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Remarks

For the terenniim section in 6/4, the scribe notated “sengin” whereas TMKIlii suggested yiiriik

semaf.
Structure
Section Text Rhyme Melody Cycles
1 a A 5
2 a B 5
|: t1 | C 8*
H1 |: t2 | D| D’ 8*
|: t3 ] E|FE 9%
|: t4 | F|F 10
2 a B 5
G
B 5
|: t1 | C 8*
H2 (m) | t2 ] D | D 8%
|: t3 ] E|FE 9%
|: t4 | F|F 10
4 a B 5

* sengin semafi
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Pitch Set

VR A EE A X WA YRR MR AR W

Notes on Transcription

7.4.2-3  The scribe scratched out the pitch sign ..

10.2.1 The scribe corrected the rhythmic value from 4 to .
11 Originally, the scribe wrote “terenniim sengin” in one line.
32 The first group of this division is followed by the two groups ~zss s :, which

the scribe scratched out.
40.1.3 The scribe corrected 4 to .
44.1.6 The scribe corrected ¢ to .
46.4.5 The scribe corrected  to 4.

Consulted Concordances

TMKIii, no. 58/1.

C.M.
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