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Remarks

The scribe omitted the Arabic letter “mim” for “temme” at the end of the block lyrics.
The concordance sources suggest different ustils for this piece. Similar to NE204, AK455, BM,
Ha, HB1, GM and NE3595 suggest Muhammes. NATM classifies this piece as beste with usil
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“Agir Fer’”. NE3608 gives ustl hafif. See text edition to this volume.

The scribe’s use of the pitch signs </w/7 in the miyanhane is ambiguous. In many
concordances, the pitch sign «~ was interpreted as b:. Since the scribe used the pitch sign 7 to
indicate bz, the editor decided to interpret the pitch sign « as by. The editor leaves the final

interpretation of the pitch to the performer.
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Notes on Transcription

6.2 The interpretation of the pitch sign «~ is ambiguous because it appears in this
section together with <, 4, and in div. 8 with ». Modern editions such as NATM
and TMKIi interpret this pitch sign as by when it appears together with cz. The
editor decided to represent « as by and leave the final interpretation of the pitch
to the performer.

7.4.1-2  In hem. 2, the scribe wrote the syllable “leb”, omitting the vowel “i” of the word
“ber-leb-i”, which should follow on 7.4.2. The block lyrics in NE209 omitted the
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vowel in the words “ber-leb-i” in hem. 2 as well as in “der-ham-1” in hem. 4.

Unfortunately, the text underlay in NE209 is incomplete. The editor distributed
the syllable with the final vowel “i” based on NATM and TMKIi.

Consulted Concordances

AK455, fol. 3r; BM, p. 19; GM, p. 34; Ha, p. 34; HB1, p. 5; NATM/II, pp. 141-2; NE209, fol.
39v; NE3595, fol. 2v; NE3608, fol. 17r; TMKIi (3), pp. 35-6; TRT-NA, REPno. 10014.
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