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Remarks

This piece was marked with a cross sign in black ink on the right side of the word “isfahan”

at the top of the page.

Structure
Section Text Rhyme Melody Cycles
1 a A 5
2 a B 5
H1
tl C 20
a B
b D
a B
H2 (m)
tl C 20
4 a B 5
Pitch Set
0 | -
P 4 T 4
[ L L
£~ ¥ p ~ sy # ~ O B
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Notes on Transcription

6 For easier navigation, the editor inserted the segno sign that connects divs. 30 and
35 with div. 6.
10.1 The original version of this group seems to have been swawa. The second and fourth

pitch signs were changed to triplets.

LAN

17.3 The scribe corrected # to Jay.

C.M.
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