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Kar-1 Giilbiin-i ‘ays nim sakil ‘Itr1

Giilbiin-i ‘ays midemed saki-i giilizar ki

Source TR-liine 204-2

Location P.174,1.1-p. 176, 1. 11
Makam Neva

Ustil Nim sakil

Genre Kar

Attribution Itr (d. 1711)

Lyricist Hafiz-1 Sirazi (d. 1390?)
Work No. CMOv0085

Remarks

Below the makam name on the left side, there are three symbols in faded ink. It looks as if
the scribe ran out of ink writing the word “neva”. The three symbols were probably an
attempts to see if the pen would respond. On the right side of line ten is a diagonal line drawn
in pencil.

In H5, the miikerrer in div. 6 may be omitted, as suggested in the concordances NATM,
TMNVE, and TMKIii.

One important characteristic of this piece is the various us{il changes. The scribe indicated the
beginning of a new usfil each time above the division signs :: of the last passage.

In the block lyrics, the scribe did not indicate the ustil nim sakil in the miyanhéne. It was
added by the editor.

The editor based the selection of the usfils on two sources. The usiils sakil, fer’, nim sakil, and
remel were taken from HB1, whereas the usfils devr-i kebir, devr-i revan, berefsan, and
muhammes where taken from Kazim Uz’ “Musiki Istildhat1” [Dictionary of music], edited by
Giiltekin Oransay.

For more information on this piece, see also Introduction to this edition, Chapter 2.3.2.3.
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Structure
Section Text Rhyme Melody Cycles
[:1:] a |: A 4
H1 2 a A 2
tl B 4
|: 3:] b |: A 4
H2 4 a A 2
tl B 4
5 c C 2
t2 D 1sakil
t3 E 1
|: t4 ;| F gdevr- revan
7 d G qremel
d H 1remel
H3 (m) |: t5 ¢ I il
|: 6 ;| J odevr-i kebir
|: t7 :| |t K| Qberefsan
|: t8 :| |: L 2muhammes
t9 M 1fer
6 a A 2
tl B 4
Pitch Set
) - (ln_ *

-~

VR M L oA R W p A YRR MR L~ W

Notes on Transcription

2.2.1 In hem. 1, the scribe put the word “‘aysi” in one word under one pitch sign. The
word was split into “‘ay-si” based on NATM and TMKIii. The same procedure had

to be done for “-har1” in hem. 2 and “sub-h1” in hem. 6.

2.4.3 The scribe corrected » to .

3.1.1 The scribe corrected . to 4.

6.1.1 In hem. 6, the scribe omitted the syllable “kii”.

6.3-4 The scribe indicated the word “canim” for hems. 2 and 6 by inverted comas.
21.3.1 The scribe corrected rest signs, changing , to .

22.2.4 The scribe corrected .3 to ..
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26.2
33.4.1
36.1
43.3.1

67

68-71

72-73

CMO1-1/2.133c
The scribe corrected rhythmic signs, changing one 1O e,
The scribe corrected v to ».
The scribe corrected 7y to sy.
The scribe put the word “kesed” as one word under one pitch sign. It was split into
“ke-sed” based on TMKlii.
It is very likely that this division is an instrumental interlude, which is evident in
the corresponding passage in TMKIii. The melody ends on diigdh on the syllable
“li” as in the concordances NATM, TA-N 1664 and TMKIii.
The scribe omitted repetition signs. The editor adopted “miikerrer” from the block
lyrics.
The scribe omitted repetition signs. The editor adopted “miikerrer” from the block

lyrics.

Consulted Concordances

NATM/L, pp. 107-11; TA-N 1664; TMKIii, no. 24.

C.M.
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