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Segah maye Isak'if Gsili fahte

Source TR-Iiine 214-12

Location P.61,.3-p.63,1.7
Makam Segah méaye

Usil Fahte

Genre Pegrev

Attribution Tanbfiri Isak (d.after 1807)
Index Heading Segah maye Isak isiili fahte
Work No. CMO0i0231

Remarks

Mim letter above the heading.
It looks like someone vertically scratched out the pages from the beginning until the last line,

probably to cancel the notation, though it does not affect the legibility.

An axis sign («) is placed above the last pitch sign within a group for the the first time in the
original layer of the manuscript (i.e. div. 5.4).

At the end of the usiil cycles, the scribe uses both type of division signs (< and ::) randomly
(See divs. 28 and 67).

Later hand additions and corrections mostly coincide with the notation in TR-liine 205 and
TR-liine 211-9. Also there is some evidence suggesting a relationship between TR-Iiine 205,
TR-Iiine 211-9 and TR-Iiine 214-12 (See notes on 13.1, 15.2, 33.4 and 63.1).

In TR-Iiitae 108, the usil is indicated as Zencir. The makam is also indicated as Maye in TR-

Iiitae 249 sources.

Structure

H1 |:
H2 |:
H3 |:
H4 |
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103



CMO1-1/11.20

Notes on Transcription

1.3

4.1

5.3

5.4

6.2

7.3

12.1
13.1

14.1

15.2

16.4

104

"o N

./,/./: for waws . TR-Tiine 205-3, TR-Iiine 211-9: .3,,./: ; TR-Tiitae 107: waws ; TR-
Iiitae 108: waws .

Orig. .é/,.,./ ; 21 lay. :.Zg. It seems that one pitch sign (<) was added later to the
original group by another hand, since its shape and ink tone are slightly
different and it is placed inside the page margin. Transcribed as .2,./. TR-Iiine
205-3, TR-Tiine 211-9: w_.ay ; TR-Titae 107: way .

Orig. 7 . The group is scratched out and a new alternative (¥) is written

S

above. Transcribed as 3.7./, . TR-Iiine 205-3, TR-Iiine 211-9: 3.7./, ; TR-Tiitae 107:

& -

Orig. yawaw; 2™ 1ay. gawaw . The group has then been scratched out and a new
alternative (ya) written above. Transcribed as ysw<w . TR-Iiine 205-3, TR-liine
211-9: gpwsw ; TR-Tiitae 107: #~u.

Orig. v~ . The sign above the group probably functions as a legato, since there
is no pitch sign to tie in either the previous or subsequent group.

Orig. .2; . The group is scratched out and a new alternative (yaws ww) is written
above. Transcribed as «» . TR-Iiine 205-3, TR-Tiine 211-9: w—_.w ; TR-liitae 107:
o

OTig. M siip s wiy 5 2 lay. ;,.:,./:/;; jwdun wy . Transcribed as dmy
sn pison shy . TR-IUNE 205-3: duwy swsp pwson wiy 3 TR-Tiine 211-9 (1% lay.):
Ay sin pwsnn ey ; TR-IUNE 211-9 (27 1ay.): suy s swsws wiy ; TR-Liitae
107: .i./“:’/ :’w’ﬂ/ /'”/;”;'/ '“:j .

+v for sy . TR-Iiine 205-3, TR-Iiine 211-9: .y ; TR-Tiitae 107: »y .

“f“;:; for ;;.7,.:.; . TR-Tiine 205-3; TR-Iiine 211-9 (1* lay.): ,3;,;_,:4 ; TR-Iiine 211-
9 (27 lay.): yii—sw ; TR-liitae 107: “f“;:; .

Orig. g ; 2™ lay. g~z . It seems that two pitch signs (¢~) have been added later
to the original group by another hand, since the shapes of the pitch signs and
ink tone are slightly different and they are placed inside the page margin.
Transcribed as ,c',. . TR-Iiine 205-3, TR-liine 211-9, TR-liitae 107: g .

Orig. awa ; 2% lay. ;.L . Transcribed as ,:.a' . TR-Iiine 205-3, TR-liine 211-9:
;.a' ; TR-Tiitae 107: swa. . In both TR-Iiine 205-3 and TR-Iiine 211-9, there are
doubled curved lines above the first pitch signs. Since it is an unusual sign for
the Hampartsum notation, this may indicate a relationship between these two
manuscripts regarding this particular piece.

2 . It looks like the axis sign is scratched out. It is transcribed as _Q,.o because
the editor believes that it was corrected by the scribe himself since the structure

between divs. 15-18 appears again similarly at divs. 34-37 but without an axis
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sign above it (div. 35.4.1). TR-Iiine 205-3, TR-Iiine 211-9: ;,4" ; TR-Iiitae 107:
oy

mnsir s FOT oot . TR-TiinE 205-3, TR-INE 211-9: suagme v ; TR-Tiitae
107: /...;.g/./..; "o

s~ . Above the pitch sign, there is a marking that looks like segah () at first
glance. Also in TR-liitae 107, there is a similar marking above the same pitch
sign and probably functions as tremolo. It could also be a later-scribbled dot
(half note sign). However, since the group repeats as s~ at div. 36.4 as a part of
the same passage, it is transcribed as o~ . TR-TliNE 205-3: 50~ ; TR-Tiine 211-9:
s~ ; TR-Tiitae 107: s~ .

wss for wié . TR-liine 205-3: <, ; TR-Tiine 211-9: 34, ; TR-Tiitae 107: wiz. .
The closing parenthesis of the second ending was probably added by a later
hand since it is in black ink while the other parentheses are in red.

Orig. aws ; 2™ lay. < . Transcribed as sw< . TR-Iiine 205-3, TR-liine 211-9:
,'..?: ; TR-Tiitae 107: pws< .

Orig. «+ . Above the first pitch sign, there is a mark which appears to be
erroneously written » which was subsequently altered to 7, probably by a later
hand. Transcribed as «# .TR-Iiine 205-3; TR-Iiine 211-9: w7 ; TR-Tiitae 107: ws.
7y for o . TR-liine 205-3, TR-Iiine 211-9: 7y ; TR-liitae 107: * .

# - for vimiv 5. TR-liine 205-3, TR-Iiine 211-9: J47v 7 ; TR-Liitae 107: #5 .
Orig. s . The group is scratched out and a new alternative (swy) is written
above. Transcribed as y»s» . TR-Liine 205-3; TR-liine 211-9: swy ; TR-Liitae 107:
spsl
Orig. mey ; 2™ lay. ,:,4; Transcribed as ,.:,.7,.'/ TR-Iiine 205-3: ,.’.',.o;, TR-Iiine
211-9: 45y ; TR-Tiitae 107: pwy. .

wer 9 fOT Lagmee - TR-Tiine 205-3, TR-Tiine 211-9: Layaso oo ; TR-Tiitae 107: o .
Orig. & ~~ ; 2" lay. 43 ¢ . A Later hand additions of & below the 1rdk
pitches (.) are probably for substitution purposes. Transcribed as <u s~ . TR-
Iiine 205-3, TR-Tiine 211-9 (1* lay.), TR-liitae 107: &, o ; TR-Tiine 211-9 (2™
1ay.): s e -

Orig. y»; 2" lay. ;; . Transcribed as ,.'9. . TR-Tiine 205-3, TR-Iiine 211-9, TR-liitae
107: wn .

Orig. ~“v. A later hand addition of wa. below the group is probably to substitute
it with waww . Transcribed as w<w .TR-liine 205-3; TR-Tiine 211-9: nw<w ; TR-
liitae 107: ~“w.

~~ . There is a little dot which appears to be an ink blot above the first pitch

sign.
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~ for pwa . TR-Tiine 205-3, TR-liine 211-9: v~ ; TR-liitae 107: ~~ . In both TR-
Iiine 205-3 and TR-Iiine 211-9, there are doubled curved lines above the first
pitch signs. Since it is an unusual sign for Hampartsum notation, this may
indicate a relationship between these two manuscripts regarding this particular
piece.

Orig. swa. ; 2 lay. swa . The group as a part of the same passage, appeared
earlier as .~ (without a stroke at base level) at div. 15.2. Transcribed as swan .
TR-Liine 205-3, TR-liine 211-9: swa ; TR-Liitae 107: pwa. .

See note on 17.2-3.

wiz for wee . TR-Iiine 205-3, TR-Tiine 211-9: w<x ; TR-Tiitae 107: w<z. .

Scribe omit. the div. sign.

~2 for mwe . TR-Tiine 205-3, TR-liine 211-9: nea ; TR-Tiitae 107: ~x .

2 0T o . TR-Tiine 205-3, TR-Tiine 211-9: eawa—n~s ; TR-Tiitae 107: o .
Orig. ,.,4;...: ; 2% ]ay. .43 . Transcribed as ,.3,2,..,:" . TR-Tiine 205-3, TR-liine 211-
9: i ; TR-TitaE 107: soimd .

~w s . The groups are scratched out and the new alternatives (vs ) are
written above. Transcribed as <w _,.'../. TR-Iiine 205-3, TR-Iiine 211-9: <w 2
TR-Tiitae 107: su aw .

i~ wimg . The first pitch signs have been scratched out, probably by a later
hand. Transcribed as .,l'../,n ..2,.,4' . TR-Iiine 205-3, TR-Iiine 211-9: .,l..:’/, ..'/;,: ; TR-
litae 107: swie wimp .

s fOT psp . TR-Tiine 205-3, TR-Liine 211-9: udq ; TR-Liitae 107: aser .

anife for imesst . TR-Iiine 205-3, TR-liine 211-9: 4mey_se ; TR-litae 107:
S

There is an ink blot or scribbled marking above the pitch sign.

s fOT shn . TR-Iiine 205-3, TR-Iiine 211-9: sy ; TR-Liitae 107: v .

vy fOF mwiut . TR-Tiine 205-3, TR-Tiine 211-9; meiw_we ; TR-liitae 107: ~<ue .
Orig. s, ; 2" lay. z4. . The first pitch sign in the orig. lay. is scratched out
and . is added to the end of the group, probably by a later hand. Transcribed
as ,f.v:,a . TR-Iiine 205-3, TR-Iiine 211-9: 2454 ; TR-Tiitae 107: s.5¢ .

Orig. seme ; 2° lay. 4ume . The first pitch sign in the orig. lay. seems to have
been scratched out by a later hand. Transcribed as sgq~ . TR-Iiine 205-3, TR-
Iiine 211—9:,.’.’,4,..,4 ; TR-Tiitae 107: 4400 -

Az fOr ;.';.../;./. TR-Iiine 205-3, TR-Iiine 211-9: ;..;.../;../ ; TR-Iiitae 107: ﬂ..;.g/././/.
2w fOT nwaw . TR-Tiine 205-3, TR-Tiine 211-9: waw ; TR-Tiitae 107: ~ao .

See note on 38.1.
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See note on 39.61.3 Orig. waz ; 2% lay. .C~;' . Transcribed as .3~,:., . TR-Iiine
205-3, TR-Tiine 211-9: wes ; TR-Tiitae 107; waz. .

.«/..7/ for .3;"/ . TR-liine 205-3, TR-liine 211-9: wyw ; TR-liitae 107: wiw. The
duration signs in both TR-liine 205-3 and TR-liine 211-9, do not provide the
correct time value for the groups. These specific and identical scribal errors
may indicate that one of the manuscripts might have copied from the other or
that there is some common source between these two manuscripts.

‘e for i 4o . TR-Iiine 205-3, TR-Tiine 211-9: sy—y» ; TR-Tiitae 107: 7w .

450 fOT fimam . TR-Iiine 205-3, TR-Iiine 211-9: 4muw ; TR-Liitae 107: #w .
Obscured by the binding but still regonizable as « .

Red ink blot above the pitch sign.

“w . Above the second pitch sign, there is a pair of dots one on top of another.
As a duration sign it is unusual for Hampartsum notation, since the dots would
be expected to be placed next to eachother for the whole note sign. On the
other hand, it is possible that the scribe meant a dotted axis but forgot to add
its final stroke while drawing. Transcribed as 2. TR-Tiine 205-3, TR-Iiine 211-
9: <w—w; TR-Tiitae 107: “w.

# for Zws . TR-liine 205-3, TR-liine 211-9: 7 ; TR-liitae 107: *x .

« for 44 . TR-liine 205-3, TR-liine 211-9, TR-Tiitae 107: y» .

See note on 56.2.

See note on 38.1.

Consulted Concordances

TR-Iiine 205-3, pp. 79-81; TR-liine 211-9, pp. 162-4; TR-Iiitae 107, pp. 171-2; TR-Iiitae 108,

pp- 19-20.
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