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Remarks

Mim (¢) letter below the heading.

Later hand additions and corrections mostly coincide with the notation in TR-liine 211-9 and
TR-liine 205-3; while the original layer is similar to TR-Iiitae 107 (i.e. see notes on 2.4, 15.3).
Accordingly, without the additions (which are deducible from the ink color and placement)
made by a later hand, the similarity between TR-liine 214-12 and TR-liitae 107 is more
obvious.

The piece is attributed to Papas in TR-Iiitae 249, p. 1795.
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Notes on Transcription

1.3 .//M/ for f/,..'/., . TR-Tiine 205-3, TR-Iiine 211-9: .3,.'/ ; TR-Tiitae 107: waw ; TR-Iiitae
109: ; TR-liitae 249, p. 1805: w .
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From the blurry ink blot, it is deducible that the former group has been erased
and rewritten/changed as ,;,./.// . Maybe there was a stroke at base level next to
the second pitch sign because the group appears again as a part of the same
repetitive structure at div. 5.4 as ,.;/,././/.

The rest sign (s) at the end is ignored in the transcription since it has been
added by a later hand. This is also valid for many other divs: 4.4, 6.4, 8.4, 9.4,
10.4, 13.4, 14.4, 18.4, 20.4, 22.4, 24.4, 26.4, 31.4, 36.4, 37.4. Without these
additions of a later hand, the original layer is similar to TR-Iiitae 107.

waiup FOT wanaps . TR-Tiine 205-3, TR-liine 211-9, TR-liitae 109: waun; TR-Iiitae 107:
wran 3 TR-Tiitae 249, p. 1805: wap .

Orig. spw ; 2% lay. jaw . Transcribed as s . TR-liine 205-3, TR-liine 211-9:
o TR-Tiitae 107: pw .

See note on 1.3.

i fOT minw . TR-Tiine 205-3, TR-Iiine 211-9, TR-Tiitae 109: »iw ; TR-Litae 107:
a3 TR-Titae 249, p. 1805: 4w .

See note on 5.4 (TR-liitae 249, p. 1805 is excluded).

See note on 3.2.

~ . This appeared before with a stroke next to it () as a part of the same
repetitive structure at div. 11.2. Since the same case is valid only for TR-liitae
107 among the concordances, this might indicate a connection between TR-
liine 214-12 and TR-Iiitae 107.

See note on 5.4.

Orig. g~ ; 2" 1ay. gue . Transcribed as gywe . TR-liine 205-3, TR-Iiine 211-9:
,4',.:,.; ; TR-Tiitae 107: ¢ 0 -

wirop FOT wjanm s . TR-Tiine 205-3, TR-Tiine 211-9, TR-Tiitae 109: wax »; TR-liitae
107: s p ; TR-Tiitae 249, p. 1805: wrm .

Orig. 4w ; 2 1ay. 4aw . Transcribed as fysw . TR-liine 205-3, TR-liine 211-9:
s . TR-Tiitae 107; TR-liitae 249, p. 1805: 7 uv.

See note on 20.2.

Orig. wims ; 2% 1ay. was . Transcribed as wies . TR-Iiine 205-3, TR-liine 211-9:
..'/,.'.,4’ ; TR-Tiitae 107: w/~z .

The stroke at base level next to the pitch sign is added with red ink pen and
indicates another later hand.

Orig. 4.y ; 2" lay. 3y . Transcribed as 3,y . TR-Tiine 205-3, TR-Iiine 211-9: 3y ;
TR-liitae 107: 3y .

See note on 3.2. (TR-liitae 107 and TR-liitae 249, p. 1805 are excluded.)

See note on 28.1.
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33.2 The stroke at base level next to the first pitch sign is added with red ink pen
and indicates another later hand.

33.3.2 The scribe mistakenly attempted to write another pitch sign first, then altered
itto #.

33.4 See note on 28.4.

34.2 The stroke at base level next to the second pitch sign is added with red ink pen

and indicates another later hand.

Consulted Concordances

TR-Iiine 205-3, pp. [407-409]; TR-Iiine 211-9, pp. 143-5; TR-liitae 107, pp. 305-6; TR-liitae
109, pp. 102-3; TR-Litae 249, p. 1795; TR-liitae 249, p. 1805.
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