C O Corpus Musicae Critical Editions of
— 2 Ottomanicae Near Eastern Music Manuscripts

CMO1-1/11.30

Sett-i ‘araban devri Tatar'ih devr-i kebir

Critical Report

Semih Pelen

Funded by the Deutsche Forschungsgemeinschaft
(DFG, German Research Foundation) - Project number 265450875

This work is licensed under a Creative Commons Attribution- ShareAlike 4.0 International License

https://creativecommons.org/licenses/by-sa/4.0/

[QNolel

The electronic version of this work is also available at:

https://corpus-musicae-ottomanicae.de

WWU IUSF_{I_IEIwg-lBIESTlTUT lm‘ | ‘net VZG Verbundzentrale

MUNSTER des GBV



https://creativecommons.org/licenses/by-sa/4.0/
https://corpus-musicae-ottomanicae.de/

CMO1-1I/11.30

Sett-i ‘araban devri Tatar'inh devr-i kebir

Source TR-Iiine 214-12

Location P.83,.7-p.87,1. 1

Makam Sedd-i araban

Usiil Devr-i kebir

Genre Pegrev

Attribution Tatar

Index Heading Sett-i ‘araban Tatar'ifi devr-i kebir; darb 14
Work No. CMOQi0247

Remarks

The scribe uses the axis sign («) above the last pitch sign within a group for the second time
in the manuscript (i.e. divs. 64.1 and 66.3).

The scribe erroneously wrote Arabic numeral 2 instead of 4 to indicate H4.

In TR-Istek [1], the piece is attributed to Tanbfirl Isak (d. after 1807). The attribution was
probably added to the heading by a later hand, who also made the additions and corrections

in the notation.

Structure
H1 . 4 | 4T
H2 | 4 . 4(T)
H3 L4 0 4 | 4D
H4 | 4 |: 4T)
Pitch Set
P4 I P2
(o) I
SV I
A awpddRAmpEa A ad o dRRp L~

Notes on Transcription
3.1 Orig. ,.:// v ; 2 lay. };"g. Transcribed as ,:;,.;g TR-Iiine 204-2, TR-Iiine 205-3:

f:i oy 3 TR-TiinE 211-9: oy 4my ; TR-Tiitae 107: 7y .
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CMO1-1I/11.30

Orig. /.f/;,.. ; 20 lay. ),.‘/,3,.. . Transcribed as ,:;,.,3,.. . TR-Tiine 204-2: )g ;_3,.. ; TR-
Itine 205-3: A, _,3",.7,.. ; TR-Tiine 211-9: 4y 53 ; TR-Iline 213-11: ., _,3,."7,.. ; TR-
liitae 107: & .

o for g . TR-Iiine 204-2, TR-Tiine 213-11: 77» ; TR-Iiine 205-3, TR-Tiitae 107:
+» 3 TR-Iiine 211-9; ,J,./,./.

Orig. ys~ ; 2" lay. ,.'/.."7,.. . Transcribed as ,."/n;,.. . TR-Tiine 204-2, TR-Iiine 205-3,
TR-Iiine 213-11: yo/~ ; TR-Liine 211-9: 4. ; TR-Tiitae 107: 7 .

Mim letter at the end of the div. is transcribed as reprise.

The scribe first attempted to write » , but then changed it into 7.

asn fOr aza . The editorial choice of duration signs has been made according to
the similar melodic patterns in the previous groups. TR-Iiine 204-2, TR-liine
205-3, TR-Tiine 213-11: ,gs ; TR-Tiine 211-9: v ; TR-Tiitae 107: sy .

o for 4. TR-Tiine 205-3, TR-Iiine 211-9, TR-Iiitae 107: 5.

ava for ,'.':,: . TR-Iiine 204-2: ,'.':,: ; TR-Itine 205-3: <. ; TR-Iiine 211-9: ,'.3,. ; TR-
Tiitae 107: “a .

The function of the tie sign is not clear since there is a rest sign between the
tied pitch signs.

Orig. ~ ; 2" lay. < . Transcribed as < since the later hand addition seems correct
based on the consulted concordances. TR-Iiine 204-2, TR-Iiine 205-3, TR-Iiine
211-9, TR-liitae 107: <.

Orig. < ; 2" lay. ~ . It is transcribed as ~ since the later hand intervention
(scratch over pitch alteration sign) seems correct based on the consulted
concordances. TR-Iiine 204-2, TR-Iiine 205-3, TR-Tiine 211-9, TR-Iiitae 107: ~ .
Orig. sw» . The segéh pitch sign («) seems to have been scratched out and then
< was written above it, probably by a later hand. Although it is not very legible
due to ink smearing, this intervention seems correct based on the consulted
concordances.

i for ,.:,2:,. . TR-Tiine 204-2: ,3,,..“4 ; TR-Iiine 205-3: uz ; TR-Tiitae 107: agn -

See note on 94.4.

Consulted Concordances

TR-Iiine 204-2, pp. 29-30; TR-Iiine 205-3, pp. 81-6; TR-Iiine 211-9, pp. 234-8; TR-liine 213-
11, pp. 21-3; TR-liitae 107, pp. 246-8; TR-Istek [1], p. 119.
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