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CMO1-VIl/2.4

P. Evicara, o. diie€k, dilhayatin

Source TR-Icagatay YZPER2
Location Fol. [04r], 1. 1-14

Makam Evcara

Usil Diiyek

Genre Pegrev

Attribution Dilhayéat Kalfa (d. ca. 1735)
Work No. CMO0i0016

Remarks

Heading (2nd hand): ‘Dilhayat'iii evc-ara diiyek’.

The eight beat diiyek is written as agir (slow) diiyek because of the division of the one usiil
cycle into four groupings.

Among consulted concordances, the most similar version to the YZPER2 manuscript is located
in TR-Iiine 210-8.

No other consulted concordances include sextuplets similar to those found in YZPER2 version

of the composition.

The relevant concordance located in TR-Iiine 211-9 mentions ‘Sultan Selimifi cariyesinifi’ in
its heading. The index included in TR-Iam 1537 mentions ‘Cariye-i Selim Han’ for the
attribution of the composition. The piece is attributed to Selim III in TR-Istek [1], TR-Istek

[2]. The remaining consulted concordances attribute the piece to Dilhayat Kalfa.

Fol. [04v] includes sketches of Hampartsum notation with black ink. While the size of the
notational script is bigger compared to other folios in TR-Icagatay YZPER2, the hand writing
style of the notation on fol. [04v] is identical to the other notations in TR-Icagatay YZPER2.

Structure

H1 |9 | 3D ¢

H2 | 10 | 3(D)

H3 ;6 | 4 |- 3(T)
H4 | 10 |z 3D ¢

Pitch Set
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Notes on Transcription

9.3 There is a tie above the six-note group. No rhythmic indication is given for
the group. It is interpreted here as a sextuplet. A number of other

interpretations are possible, e.g. J2.%. Similar cases feature in 23.3, 36.3,

40.4, 44.4 and 48.3.

12.2.1 Based on the seyir of the Teslim, it is evident that the kisver above the pitch
sign ~ (diigah) is missing. The editor interpreted this sign as < (kiird1).

24.2.1 The scribe mistakenly wrote the pitch sign for neva first, then corrected the
sign to yegah by scratching out the diagonal line of the sign.

31.1.4 In the manuscript, the first grouping of the division includes another pitch
sign between 4 (stinbiile) and wv (tiz segdh) that looks like either . (evc) or ,
(tiz cargah). Because the scribe combined the sign with . (tiz segah), based
on the seyir of the division, the editor interpreted this section as a correction

by the scribe and this pitch sign is ignored in the transcription.

Consulted Concordances

TR-liine 204-2, p. 5; TR-Iiine 210-8, no. 87; TR-Iiine 211-9, pp. 49-51; TR-Istek [1], p. 100;
TR-Istek [2], fols. 52v-53r; TR-Iam 1537, p. 59; TR-Iboa TRT.MD.d 400, pp. 491-92.
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