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CMO1-11/4.17

bésde 1svahan zarbifet bardakci zadéenin

Source TR-Iiitae 110

Location P.9,1.11 -p.10,1. 2

Makam Beste 1sfahan

Usiil Darb-1 fetih

Genre Pegrev

Attribution Bardakcizade Mehmed Celebi (d. 17407?)

Index Heading bésdeé 1svahan z[a]rb[i]fet* b[a]rd[a]kc1 z[a]ld[€]n[i]n
Work No. CMO0i0035

Remarks

Later heading in Ar. script: ‘Beste 1sfahan zarb-1 feth Bardakci zadeniii [added above:]
Comlekei’.

A later hand (or possibly the 1st hand in a different pen) has crossed out ‘bardakci’ and
replaced it with ‘comlégci [zadé] bédros aganin’. This piece is attributed to Bedros Aga (1785-

1840) in all of the consulted concordances that give an attribution.
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Notes on Transcription
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A later hand (possibly the hand that has also added the headings in Ar. script)
has added the following group above the orig. notation in pencil: 43y .
Added above the orig. notation in pencil: 434 .

The later hand has added a kisver (+) and further illegible symbols above the
pitch sign.

Added above the orig. notation in pencil: ):;g,.: [?].

Added above the orig. notation in pencil: ,.'/,)',.’a [?].

Added above the orig. notation in pencil: ,:g,../ [?].

Orig. »s» . TR-liitae 107, TR-Iboa TRT.MD.d_0377: »» ; TR-liitae 108: »*» ; TR-
Iboa TRT.MD.d_0353, TR-Iboa TRT.MD.d_0374: .s» . Added above the orig.
notation in pencil: ,:;,. .

The later hand has added duration signs above the group in pencil: sewarws .
The later hand has added a single stroke above the 4.2.1 and a double stroke
above 4.2.3 in pencil.

Added above the orig. notation in pencil: Jawa [?].

The later hand changed the orig. group to sawas by additions in pencil.

Added above the orig. notation in pencil: 7y .

The later hand changed the orig. group to ~«.% by additions in pencil.

The scribe crossed out the preceding group <+ . Added above the orig.
notation in pencil: iy .

Added above the orig. notation in pencil: J43 .

Added above the orig. notation in pencil: ,)',5,;.4.

Orig. w75 . The later hand has changed the orig. group to v .

Added above the orig. notation in pencil: ;7 .

Added above the orig. notation in pencil: },3,4.;’ .

Added above the orig. notation in pencil: }_3,4;, .

Added above the orig. notation in pencil: v [illegible].

Added above the orig. notation in pencil: wiy» [?].

The single stroke is actually notated above 9.1.3—-4. It was probably added after
writing the group and was originally intended to be positioned at base level.
Cf. 4.1. Added above the orig. notation in pencil: swaws .

Added above the orig. notation in pencil: aeyp .

Added above the orig. notation in pencil: »y [illegible].

Added above the orig. notation in pencil: wa .

The scribe deleted a kisver above the pitch sign.

The group was erroneously written twice.
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Probably sse for agi . Cf. 15.4 and 16.2.

Orig. ~z» . TR-liitae 107, TR-Iboa TRT.MD.d_0353, TR-Iboa TRT.MD.d_0374:
~gpo 3 TR-Tiitae 108: ~gpn ; TR-Istek 1: ~zm, ; TR-Iboa TRT.MD.d_0400: <. .

A slip of the pen has caused a vertical line that extends downward to 1. 18
between 30.3 and 30.4.

See note on 26.

The scribe corrected «to .

< fora..

Probably , for 4.

The later hand added two horizontal lines under the div. sign in pencil.
Probably , for 5.

Probably s for mes . TR-lLitae 107, TR-Iboa TRT.MD.d_0353, TR-Iboa
TRT.MD.d_0374, TR-Iboa TRT.MD.d_0377: s~z ; TR-liitae 108: vy ; TR-Istek
1: sy ; TR-Iboa TRT.MD.d_0400: sy .

There are blurs from the deletion of a pitch sign by the scribe.

~ fore.

Orig. ws . The s-shaped sign (,) is transcribed as an eighth-note rest here. TR-
Iiitae 107, TR-Iboa TRT.MD.d_0353, TR-Iboa TRT.MD.d_0374, TR-Iboa
TRT.MD.d_0377: 45, ; TR-Iiitae 108: ,,/nw ; TR-Iboa TRT.MD.d_0400: /s
Orig. <.t . TR-liitae 107, TR-Iboa TRT.MD.d_0353, TR-Iboa TRT.MD.d_0374,
TR-Iboa TRT.MD.d_0377: <~z ; TR-Iboa TRT.MD.d_0400: "<~z ; TR-Iiitae 108:
S

The later hand added two horizontal lines under the pitch sign in pencil.

Orig. ;

The later hand connected the two groups with two horizontal lines in pencil.
It seems that the scribe deleted a kisver above the pitch sign.

Orig. ,: .

The later hand added a cross above the group in pencil.

The later hand added a horizontal line above the group in pencil.

Omit. Supplied from TR-Istek 1.

Afor z.

Consulted Concordances

TR-Iboa TRT.MD.d_0353, imgs. 64-5; TR-Iboa TRT.MD.d_0374, fols. 124r-126r (imgs. 221—
5; TR-Iboa TRT.MD.d_0377, pp. 100-102 (imgs. 106-8); TR-Iboa TRT.MD.d_0400, pp. 539-
41 (imgs. 359-61); TR-Istek 1, p. 22-3; TR-liitae 107, pp. 264-8; TR-liitae 108, pp. 11-12.
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