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Feraḥ-fezā semāʿī ʿOsm̱ān Beğ'iñ 

Source TR-Iüne 204-2 
Location P. 43, l. 9 – p. 44, l. 3 
Makâm Ferahfezâ 
Usûl Aksak semâî 
Genre Saz semâîsi 
Attribution Büyük Osmân Bey (1816–1885) 
Work No. CMOi0377 

Remarks 

The editor adopted repetition of the teslîm from CT-Saz and TA109. The concordances CT-
Saz, M355 and TA109 clearly suggest that divs. 37–44 are repeated as well. The editor 
therefore inserted repetition signs in divs. 37–44. 

Structure 

H1 | 8 :|: 3(T) :|: 
H2 | 8 :|: 3(T) :|: 
H3 | 8 :|: 3(T) :|: 
H4 |: 8* :|: 8* :|: 3(T) :| 
* yürük semâî 

Pitch Set 

 

Notes on Transcription 

9.2.3 The scribe corrected the pitch  to . This version is further supported by the 
concordances TA109, TA249a and TA249b. However, the concordances CK1 
and M355 give in the same passage , as in , or  in TA107. 
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9.3.1 It is very likely that the scribe wrote  for , as is evident in the concordances 
MK355, TA107, TA109, TA249a, and TA249b. Hence, the editor put the natural 
sign in square brackets. 

16.4.2 The scribe scratched out the pitch sign , replacing it with . 
32 The scribe wrote   for  . 
36 The scribe omitted the division sign . 
37.1 The scribe wrote  for . 

Consulted Concordances 

CK1, pp. 169–70; CT-Saz, pp. 347–8; M355, p. 97; TA107, pp. 196–7; TA109, p. 134; TA249a, 
p. 2309; TA249b, p. 2331. 

C.M.




