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GENERAL EDITOR’S FOREWORD 

I. On the Context of Transmission of Ottoman Art Music 

1. Overview: Music Notation Systems and Repertoire Collections in the Ottoman Empire 

Among the traditional musical cultures of the Near East, only the Ottoman practical musical 

repertoire has been preserved since the seventeenth century in written sources that do not 

primarily serve the purpose of music theory. The sources include music manuscripts in several 

forms of notation dating back to about 1650, and printed music collections dating from the 

late nineteenth century onward. 

A repertoire collection in the proper sense first emerged around the middle of the seventeenth 

century with the manuscripts of the Polish-born Alî Ufukî [Albert Bobovski] (c. 1610-75), 

which are primarily based on a variant of Western staff notation.1 At the turn of the eighteenth 

century, the Mevlevî-Şeyh Nâyî Osmân Dede (1652?-c. 1730) and the Moldavian Phanariot 

Dimitri Cantemir [Turkish Kantemiroğlu] (1673-1723) developed similar notational methods 

roughly simultaneously.2 Both recorded more extensive instrumental repertoires for the first 

time, with a letter and syllable notation indicating specific pitch levels, in which durations 

 
1 The manuscripts are today in the Bibliothèque nationale in Paris, shelfmark Supplément Turc 292, 
and in the British Library in London, shelfmark Sloane 3114. For a critical edition of Supplément Turc 
292, see Judith I. Haug, Ottoman and European Music in ꜥAlī Ufuķī's Compendium, MS Turc 292: Analysis, 
Interpretation, Cultural Context. Volume 1: Edition and Volume 2: Critical Report (= Schriften zur 
Musikwissenschaft aus Münster | Writings in Musicology from Münster, founded by Prof. Dr. Klaus 
Hortschansky, edited by Prof. Dr. Ralf Martin Jäger, Volume 26), Münster 2020 [Online: Volume 1 
https://repositorium.uni-muenster.de/document/miami/491e5d83-56d4-4555-8e5f-a41ed04df6f4/ha 
ug_buchblock_vol1.pdf, Volume 2 https://repositorium.uni-muenster.de/document/miami/491e5d83-
56d4-4555-8e5f-a41ed04df6f4/haug_buchblock_vol2.pdf]. Analysis and interpretation of the 
manuscript in cultural context in Judith I. Haug, Ottoman and European Music in ꜥAlī Ufuķī's Compendium, 
MS Turc 292: Analysis, Interpretation, Cultural Context. Monograph (= Schriften zur Musikwissenschaft 
aus Münster | Writings in Musicology from Münster, founded by Prof. Dr. Klaus Hortschansky, edited by 
Prof. Dr. Ralf Martin Jäger, Volume 25), Münster 2019 [Online: https://repositorium.uni-
muenster.de/document/miami/cdcbc9ca-52a4-4f05-9665-f0df9eca6292/haug_buchblock.pdf]. 
2 Dimitri Cantemir, Kitābu ʕ İlmi'l-Mūsīḳī ʕ alā vechi'l-I Ḥurūfāt, Istanbul c. 1700, autograph in the Türkiyat 
Araştırmaları Enstitüsü Kütüphanesi (Istanbul), Arel Koleksiyonu no. 100 (RISM TR-Iütae 100). 
Scholarly editions in Owen Wright, Demetrius Cantemir. The Collection of Notations. Part 1: Text (= SOAS 
Musicology Series 1), London 1992, and Yalçın Tura, Kantemiroğlu. Kitābu ˤİlmi'l-Mūsīḳī ˤalā vechi'l-I 
Ḥurūfāt, 2 vols, Istanbul 2001. Partial editions in Eugenia Popescu-Judetz, Dimitrie Cantemir - Cartea 
ştiinţei muzicii, Bucharest 1973. 

https://repositorium.uni-muenster.de/document/miami/491e5d83-56d4-4555-8e5f-a41ed04df6f4/haug_buchblock_vol1.pdf
https://repositorium.uni-muenster.de/document/miami/491e5d83-56d4-4555-8e5f-a41ed04df6f4/haug_buchblock_vol1.pdf
https://repositorium.uni-muenster.de/document/miami/491e5d83-56d4-4555-8e5f-a41ed04df6f4/haug_buchblock_vol1.pdf
https://repositorium.uni-muenster.de/document/miami/491e5d83-56d4-4555-8e5f-a41ed04df6f4/haug_buchblock_vol2.pdf
https://repositorium.uni-muenster.de/document/miami/491e5d83-56d4-4555-8e5f-a41ed04df6f4/haug_buchblock_vol2.pdf
https://repositorium.uni-muenster.de/document/miami/cdcbc9ca-52a4-4f05-9665-f0df9eca6292/haug_buchblock.pdf
https://repositorium.uni-muenster.de/document/miami/cdcbc9ca-52a4-4f05-9665-f0df9eca6292/haug_buchblock.pdf
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were expressed by numerals. Cantemir's notation was still used in the first half of the 

eighteenth century by the Mevlevî Mustafa Kevserî Efendi (+ ca. 1770).3 Towards the mid-

eighteenth century Tanbûrî Küçük Artin (+ mid-eighteenth century) used another notation 

system, but according to current scholarship it was not used to record a musical repertoire.4 

Finally, in the late-eighteenth century, Mevlevî Abdülbâkî Nâsır Dede (1765-1821), at the 

request of the musically educated Sultan Selîm III. (1761-1808, Sultanate 1789-1807), 

developed an ebced notation that served him in 1794/95 to compile a collection of Selîm's 

compositions for the latter's library. In addition, with the post-Byzantine neumatic notation - 

also used in the eighteenth century by Greek musicians such as Petros Peloponissios (+1777) 

to record the Ottoman secular repertoire - another, functionally fundamentally different 

notation was available in the Empire. Neumatic notation is a recording medium for primarily 

vocal music; it notates the intervallic progression of melodic lines.5 

The first notation system to find lasting interethnic dissemination was the so-called 

Hampartsum notation developed by a group of Armenians around Hampartsum Limonciyan 

(1768-1839) before 1813. The notation, based on semantically reinterpreted signs of the 

Armenian Khaz notation, was excellently suited as a recording medium for the Ottoman art 

music repertoire due to its simplicity and clear structure. From the mid-1830s, Western staff 

notation was increasingly used alongside it. The manuscript holdings in both forms of notation 

are highly relevant for the understanding of the transmission of an art music culture that was 

cultivated into the early twentieth century in the metropolises of present-day Turkey, as well 

as in the urban centers of Syria and Egypt. The sources are of outstanding importance for 

music research, which can for the first time explore historical phenomena and musical cultural 

processes, as well as for Middle-Eastern studies as a whole.  

2. On previous editions and publications 

Several of the music manuscripts written before the nineteenth century are available today in 

scholarly-critical editions (see above). The intentional preservation of works of the Ottoman 

art music tradition - now considered "classical" - in printed editions with scholarly ambitions, 

began around 1926 at the Istanbul Darü'l-Elhân under the auspices of Rauf Yekta (1871-1935), 

Ali Rıfat Çağatay (1867-1935), and Ahmed Irsoy (1869-1943) with the innovative Dārüʾl-elḥān 

 
3 See Mehmet Uğur Ekinci, The Kevserî Mecmûası Unveiled: Exploring an Eighteenth-Century Collection of 
Ottoman Music, in Journal of the Royal Asiatic Society 22, pp. 199-225. Critical edition in Mehmet Uğur 
Ekinci, Kevserî Mecmûası. 18. Yüzyıl Saz Müziği Külliyatı, Istanbul 2015. 
4 Eugenia Popescu-Judetz, Tanburî Küçük Artin. A Musical Treatise of the 18th Century, Istanbul 2002. 
5 Sample editions in Thomas Apostolopoulos and Kyriakos Kalaitzidis, Rediscovered Musical Treatises. 
Exegeses of Secular Oriental Music Part 1, Bucharest 2019. 
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küllīyātı. Their special quality lay not only in the use of the variant of Western staff notation 

developed by Rauf Yekta and analytically semanticized for the first time on the basis of 

mathematical calculations, but also in the fact that the first usûl cycle in each piece is included 

and presented together with the melodic line in the form of a score. 

Unlike the earliest musical manuscripts of Ottoman art music, the extensive corpus of 

handwritten sources from the nineteenth century has not yet been made available in reliable 

critical editions. The reason for this is not that the manuscripts are unknown or inaccessible: 

All authoritative Turkish music researchers are aware of Hampartsum notation, and several 

printed music editions from as early as the Dārüʾl-elḥān küllīyātı reproduce notational 

phenomena that clearly refer to sources in Hampartsum notation. This fact has long been 

known, and Kurt Reinhard even mentioned it as a shortcoming of the editions of the Darü'l-

Elhân that, "all source references are missing, the poets are often not named, and critical or 

explanatory annotations are very rarely present".6 Rather, it seems to be primarily the 

interdisciplinary complexity of the challenges of a comprehensive edition project, that have 

prevented it thus far. Unlike in the context of the singular manuscripts of the seventeenth and 

eighteenth centuries, scholarly editing here can no longer be undertaken by a single 

researcher. Not only is the corpus too extensive for this, but the successive indexing of the 

accessible manuscript collections and the print editions potentially related to them, as well as 

the development of novel digital infrastructures, is too complex. In addition, indexing of the 

manuscripts according to accurate philological rules, and editing of the song lyrics for 

example, requires specialist knowledge of literature studies. 

II. "Corpus Musicae Ottomanicae" (CMO) - Project and Edition Concept 

The work of an interdisciplinary team on the scholarly indexing and editing of nineteenth 

century Ottoman music manuscripts has been made possible since 2015 by the project "Corpus 

Musicae Ottomanicae", which has been approved by the German Research Foundation as a 

long-term project with a duration of 12 years (DFG project number: 265450875). It 

encompasses a total of four subprojects: 1.The music edition and its publication (WWU 

Münster, Professorship of Ethnomusicology and European Music History);  2.The text edition 

and philological supervision (WWU Münster, Institute of Arabic and Islamic Studies); 3.Digital 

Humanities including the development of an online source catalog with a publication platform 

 
6 Kurt Reinhard, Grundlagen und Ergebnisse der Erforschung türkischer Musik, in: Acta musicologica XLIV, 
ed. by Hellmut Federhofer, Basel 1972, pp. 266-280, here: p. 267. The original quote reads: „alle 
Quellenangaben fehlen, die Dichter oft nicht genannt sind und nur sehr selten kritische oder erläuternde 
Anmerkungen vorhanden sind“. 
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and an MEI extension for the notational parameters of music of the Near East 

(perspectivia.net, Max Weber Foundation); and 4.Content development of the CMO source 

catalog and the inclusion of the various project-related works from the international academic 

community.7 

The interdisciplinary working CMO team is supported in its work by an Academic Advisory 

Board, which currently consists of the following scholars: Prof. Rûhî Ayangil (Istanbul), Prof. 

Dr. Thomas Bauer (Münster), Prof. Dr. Nilgün Doğrusöz-Dişiaçık (Istanbul), Prof. Dr. Walter 

Feldman (New York), Dr. Michael Kaiser (Bonn), Prof. Dr. Mehmet Kalpaklı (Ankara), Prof. 

Songül Karahasanoğlu (Istanbul, speaker of the advisory board), Prof. Dr. Andreas Münzmay 

(Paderborn), Prof. Dr. Christoph K. Neumann (Istanbul) and Prof. Dr. Sonia T. Seeman 

(Austin). Prof. Dr. Evi Nika-Sampson (Thessaloniki) and Prof. Dr. Fikret Turan (Istanbul) 

supported the advisory board as external guests. Former advisory board members are Prof. Ş. 

Şehvar Beşiroğlu (Istanbul) (†) Prof. Dr. Raoul Motika (Istanbul), Dr. Richard Wittmann 

(Istanbul) and Dr. habil. Martin Greve (Istanbul). We would like to take this opportunity to 

express our sincere thanks to all members and guests of the Academic Advisory Board for their 

considerable and fruitful support, without which the project could not have been carried out 

in its present form.  

The comprehensive edition and source cataloguing project could not have been carried out 

without the support of numerous libraries and collections, which have granted CMO access to 

their holdings and made our work possible through advice and assistance, not least by 

providing digital copies and granting publication permits. We would like to thank them all 

very much. 

1. Fundamentals of the Critical Edition  

The CMO editions make available to both researchers and historical performance 

practitioners, the corpus of historical transcriptions of Ottoman art music that still exists today 

and is accessible to researchers, as it was recorded and collected in the course of the 

nineteenth century, primarily in the cosmopolitan metropolis of Istanbul. The editions stay as 

close as possible to the original sources in terms of musical and textual content, uncensored 

and without omissions in the richness of their performative variants. Also the texts underlying 

the vocal works are published for the first time according to their performance variants.  

 
7 Current information on the CMO project is provided by the trilingual website (https://www.uni-
muenster.de/CMO-Edition/en/index.html). The source catalog and the CMO editions can be accessed 
via a separate online portal (https://corpus-musicae-ottomanicae.de/content/index.xml). 

https://www.uni-muenster.de/CMO-Edition/en/index.html
https://www.uni-muenster.de/CMO-Edition/en/index.html
https://corpus-musicae-ottomanicae.de/content/index.xml
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As emic transcriptions, the present manuscripts represent the performative repertoire of the 

nineteenth century in its synchronic richness as well as in its historical development. Even 

though current research is able to establish references between individual manuscripts that 

point to a collecting and copying practice that developed in the nineteenth century, the 

manuscripts do not represent the repertoire in a standardized way, but rather as a collection 

of variants. For this reason, the aim of the CMO editions is not to reconstruct historical-

critical editions of musical “works”, but to consider each individual notation as an 

independent variant within an opus cluster in the form of a critical edition that takes into 

account all necessary, but not all possible concordances. The intention is to represent the 

diversity of the historical performative repertoire. 

2. On the Editions of the Vocal Works 

A special feature of the Corpus Musicae Ottomanicae is that, for the first time in a primarily 

musicological edition project, the song texts associated with the vocal works are also being 

critically edited. For this purpose, the project includes a specific Ottomanist field of work, 

which deals with all questions of philology as well as with the critical edition of texts. 

Ottoman poetry, like Arabic and Persian, was intended not only for reading but for recital as 

well, which could also be musical. Numerous historical anthologies attest to this fact by 

attaching to the poems in the title line, in addition to the name of the poet, data on the 

composed text, usually the underlying makâm and usûl, and in some cases the name of the 

composer. For an educated singer within orally transmitting communities, this information 

was usually sufficient to memorize the basic melodic-rhythmic structure of a text setting and 

to perform it in a variant of his own.  

The aim of the text editions is to make available to literary scholars and cultural historians 

the corpus of historical transcriptions of vocal Ottoman art music as it was recorded in the 

nineteenth century, primarily in Istanbul, as close as possible to the original sources, 

uncensored and without omissions. Also, for the first time, the texts underlying the vocal 

works are not published according to pure text anthologies, but in their performance variants. 

The critical commentaries make the edited texts accessible and provide important additional 

information. 

The variants handed down in the manuscripts, which are based on the oral tradition, are able 

to open up a text corpus for Ottoman studies, which can integrate the lyric poetry as a sung 

performance art into its cultural-historical context. This is a new field of work, since the poetry 

can be studied not merely as a literary reading text, but as a sung text in the context of an 
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oral tradition, with all the consequences that this entails in terms of rhythm, phrasing, and 

prosody, but also in semantic terms.  

3. CMO Edition Plan 

The "Corpus Musicae Ottomanicae" is designed to be executed over a period of 12 years. The 

first seven years are dedicated to the critical edition of manuscripts in Hampartsum notation, 

the last five years to the edition of Ottoman music manuscripts in Western staff notation. The 

overall edition plan includes the manuscripts indexed to date, arranged according to the 

libraries that own them.8 Using the funding from the Deutsche Forschungsgemeinschaft 

(DFG), which is expected to last until 2027, CMO will publish selected, relevant vocal and 

instrumental music manuscripts in both notations, and will benefit from a steadily growing 

number of primary sources. At the same time, digital infrastructures will be further developed, 

which also applies to the source catalog. CMO works in cooperation with RISM - Répertoire 

International des Sources Musicales – and the edition design is under continuous development.  

In cooperation and in constant exchange with international scholars and performing artists, 

CMO is developing the methodological foundations and the technical infrastructure for the 

edition of the nineteenth-century "Corpus Musicae Ottomanicae". The complete publication of 

the extensive material, which in principle also includes the diverse Greek sources, will be left 

to the musicological community. Music researchers and institutes are cordially invited to 

support CMO in its extensive work by taking on individual edition projects. 

Münster, August 2023 

Ralf Martin Jäger

 
8 An overview of the two edition parts with the planned series is available online at https://corpus-
musicae-ottomanicae.de/content/edition/browse.xml. The editions published to date can also be 
accessed via the editions overview. 

https://corpus-musicae-ottomanicae.de/content/edition/browse.xml
https://corpus-musicae-ottomanicae.de/content/edition/browse.xml
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TECHNICAL REMARKS 

1. Abbreviations 

d. date of death 
n.p. no publisher, no place of publication 
n.d. no date 
fol., fols. folio, folios 
p., pp. page, pages 
v Verso 
r recto  

2. Ottoman Poetic Terms 

Dîvân  Collected works of a poet 

Gazel “The gazel is a poem of from 5 to 15 beyts [couplets] (…) The 
gazel is a fully developed form, in that it determines the size, 
format and strategy of the poem” (Andrews 1976, 136). 

Kasîde “The kasîde is usually an encomiastic, a praise poem, and it is 
commonly stated that the poem is called a kasîde because it has 
a purpose (maksad) - that is, to praise someone in power, to 
praise  God, to praise oneself, to gain favor or plead for a favor, 
etc.” (Andrews 1976, 146). 

Kıta Kıta (piece) is a poetic form in Ottoman literature. It consists 
of two couplets. The poet generally does not use his/her pen 
name in kıta. In kıta, there is a thematic unity and the lines 
complete each other semantically, a feature which is not 
observed in gazels for instance (Dilçin 2019, 202). Walter G. 
Andrews defines kıta as “one of the least-studied and least-
understood forms in Ottoman poetry” (1976, 170). 

Medhiye It is a kasîde written to praise a person. Kasîdes written to 
praise sultans also fall into this category.   
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Mersiye Elegy 

Müstezâd It is “a compound form created by adding a short line with the 
rhythmic pattern mefʿūlü feʿūlün to each mısraʿ of a gazel having 
the rhythm [mefʿūlü mefāʿīlü faʿūlün]” (Andrews 1976, 170). 

Naat-ı şerîf It is a kasîde written in honor or praise of the Prophet. 

Rubâî It “is a quatrain, a poem of four lines or two beyts which rhyme 
on the basic monorhyme pattern. […] It is generally thought 
by modern scholars to be of pre-Islamic Persian origin” 
(Andrews 1976, 167). 

3. Technical Remarks on Transcription  

In the edition of the lyrics in block text I have adopted the scholarly principles that 
are usually applied to collections of classical Ottoman poetry. As a guide I turned to 
Mertol Tulum’s1 study, and in light of his principles I prepared the edition for the 
scholar or popular audience who cannot read Turkish in the Arabic characters of the 
Ottoman alphabet.2 The aim is to give this audience access to the primary sources via 
transcription and the edition thereby, above all, has pragmatic value. I want to 
emphasize that I call the text in modern Turkish alphabet a transcription but not a 
transliteration. Transliteration is a conversion system where “each character of the 
source language is given an equivalent character in the target language”3 while 

 
1 For more see Tulum 2017. In the late 1930s, Ali Nihat Tarlan, an Ottoman literature professor at Istanbul 
University, published a few booklets on how to analyse a divan (the collected works of a poet) and how to 
prepare a handwritten divan for publication. Those were the first attempts at a systematic analysis of the modern 
divans. Later in the 1960s, Mehmed Çavuşoğlu, one of Tarlan’s Ph.D. students, transformed these first attempts 
into a well-defined systematic and analytical method. Mertol Tulum is a disciple of this school of Ottoman 
literature studies. For more information see Tarlan 1937a and 1937b, Çavuşoğlu 2017. 
2 I prefer to use the term “Ottoman alphabet” for two reasons: First, it does not involve solely Arabic characters 
but also Persian characters in order to represent the Turkish language better. Second, I am well aware that 
Ottoman Turkish was written in multiple alphabets, including the Armenian, Greek, Latin and Hebrew alphabets. 
However none of these was the official alphabet of the Ottoman state in which records were kept and 
correspondences were drafted. My choice of name refers only to the alphabet’s official use, without any intention 
of denigrating the status of other alphabets. For the same reason, I choose to say “modern Turkish alphabet” 
instead of “Latin alphabet” in the text.  
3 Crystal 2008, 494. 
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transcription is basically “a method of writing down speech sounds in a systematic 
and consistent way.”4 In this way I assumed the role of “translator” for the lyrics and 
I worked to produce a semantically flawless and comprehensible edition. That is why 
I intervened in the text wherever it was necessary for semantic reasons. Any 
intervention was referenced in the footnotes located under the transcribed text.  

Texts and poems in Turkish from the Ottoman period often present challenges in 
determining the orthographic, phonetic and semantic features of Persian and Arabic 
loanwords. Some scholars in the field are of the opinion that such words should be 
understood in their original Persian or Arabic context. However, this would mean 
ignoring the fact that these are now words in the Turkish language, they are used in 
Turkish prose and poems and Turkish context meaning and orthography (might have) 
changed. Following Tulum’s principles,5 I evaluated their abovementioned features 
based on their linguistic value6 in both Turkish and according to their Persian or 
Arabic root7. 

The standard procedure for editing a collection of Ottoman poetry would involve 
detecting the aruz meter (scansion) of poems thus I have prepared detailed scansion 
tables for each piece as a supplement to this volume, which can be found at the CMO 
publication platform8. 

Mertol Tulum mentions the variant spellings of vowels in Persian and Arabic 
loanwords used in Turkish. He believes that the difference in writing the long and 
short vowels in the loanwords is an indication of how these words are transformed 
and Turkified in popular usage, and therefore in transcription they should be kept as 
they are9. Tulum mentions that the transformation can be both ways: a long vowel in 
a loanword can be dropped or an extra vowel can be added to the loanword as if it 
were of Turkish origin10. Keeping Tulum’s approach in mind, I decided to give the 
correct orthography of the vowels and consonants according to the origin of the 
loanword in the transcribed text and give the orthographical idiosyncrasies as it 
appears in NE204 in the footnotes.  

 
4 Ibid, 490. 
5 Tulum 2017, 151. 
6 Saussure 2011, 111-121.  
7 For more information concerning linguistic borrowings see Haugen 1950. 
8 https://corpus-musicae-ottomanicae.de/receive/cmo_mods_00000064  
9 Tulum 2017, 157. 
10 Ibid., 159. 
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Linguistic studies concerning the historical evolution of Turkish show that vowel 
harmony, a distinctive feature of Turkish, started as early as the sixteenth century and 
evolved almost completely to its modern form by the eighteenth century. There is 
therefore no doubt that as of the eighteenth century, the vowel harmony of suffixes in 
spoken Ottoman Turkish is considered within the linguistic sphere of modern 
Turkish11. It is also a well-known fact that the standardized orthography in Ottoman 
alphabet lacked the ability to reflect the evolution and transformation the language 
was experiencing12. Initially, in the CMO, Dr. Sharif had decided to follow 
standardized orthography for transcription of the suffixes; a decision which makes the 
poems sound fallaciously archaic. This becomes even more striking when the lyrics in 
block texts are compared to the text underlay in scores where the scribe represents 
almost every vowel due to linguistic necessity. Nevertheless, for the edition, wherever 
possible I honoured the decision of Dr. Sharif. When a vowel of a suffix is clearly 
represented in the orthography of the lyrics in block texts, I kept it as it is without 
applying the rule of vowel harmony. However in cases where the vowel in the suffix 
is not written out, I took the liberty of transcribing it in accordance with the vowel 
harmony.    

Persian pieces caused added difficulties in terms of evaluation of the vowels. The main 
reason is that modern editions of lyrics, as well some printed sources in Ottoman 
alphabet with vowel points, show clearly that the pronunciation of Persian lyrics were 
somehow Turkified13. From the point of view of the music edition, the semantic 
restoration and Persian phonetic transcription of these lyrics were secondary concerns; 
their performance value in Ottoman music was the primary point of concern. Thus, 
although Ms. Hedjazi and Ms. Setayesh offered the Iranian Persian transcription of the 
poems, I chose the Turco-Persian pronunciation.14 However I would like to add that 
although it is usually discussed within the context of the Turkificaton of the 
pronounciation of Persian words, the subject of phonetic changes to some vowels in 
Persian is an issue related to the historical development of the Persian language. A 

 
11 Develi, 1998, 32-33. 
12 Ibid. 31. For further information on historical linguistic studies on Turkish see Develi 1995 and 2009, Duman 
1995 and Kartallıoğlu 2011.     
13 For instance, Aksüt 1983 and 1993, Bursalı Mehmet Tahir Efendi 1975, Hasan Tahsin 2011, Karadeniz 1983, 
Öztuna 2006, Üngör 1981 and Dārüʾl-elḥān küllīyātı. 
14 For an elaborate discussion of the issue of the edition of Turkish dîvâns with Persian pieces, see Kutlar Oğuz 
2017. She mentions “Turco-Persian” referring to the different pronunciation of Persian poems in Turkish 
speaking circles (148). For vocal changes in Persian loanwords in Turkish also see Timurtaş 2020, Kartallıoğlu 
2016 and Yıldız 1999. 
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little research into the history of the Persian language indicates that the usage of i/u 
sounds is not a “flaw” caused by the Turkish-speaking influence. In fact, it was the 
case in Early New Persian, “the first phase (8th-12th centuries CE) of the Persian 
language after the Islamic conquest of Iran”, then “In modern NP, ENP [the] i/u have 
been shifted to e/o”.15 As a matter of fact, it appears to be an established academic 
method to transcribe pieces in ENP with the i/u system.16 

I followed İsmail Ünver’s suggestion in transcribing the Persian pieces;17 however I 
decided to transcribe every vowel written out in Persian pieces with a long vowel, 
regardless of their value in Iranian Persian, in order to create a consistent 
transcription. At this point, I must mention that the Persian pieces are not transcribed 
in compliance with the principles of researchers and scholars in the field of Persian 
linguistics or Persian literature. The transcriptions of the Persian pieces given in this 
edition can only function as a hint at the existence of these pieces for the experts of 
those fields.    

In the evaluation of consonants, I prioritized Turkish pronunciation. Accordingly, the 
words which are pronounced and transcribed with geminate consonant in Arabic are 
transcribed with a single consonant, such as ġam, ḥācı. The scribe’s syllabication of 
these words in the text underlay in scores also represents strong evidence of how the 
words are pronounced in Ottoman Turkish. Dr. Sharif decided to transcribe the silent 
vav (خو) in Persian loanwords not as “ḫʷ” but as “ḫā”. I did not follow his decision. 

Dr. Sharif also decided to transcribe the letter (ط) at the beginning of some Turkish 
words as “ṭ” instead of “d”. Again, considering the state of the Turkish language at the 
end of the nineteenth century, this was another decision which caused an 
anachronism; however I honored his decision due to the reasons aforementioned.  

The scribe of NE204 uses the letter (خ) ḫ instead of (ح) ḥ; and sometimes (ج) c instead 
of (چ) ç and (ب) b instead of (پ) p 17F

18. In the reproduction of the text in the manuscript, 
all these orthographic mistakes/preferences are kept as they are. In the transcribed 

 
15 Paul 2013.  
16 For further information see “Die wissenschaftliche Umschrift des Persischen” by Institute of Oriental Studies of 
University of Bamberg, https://www.uni-bamberg.de/ba-islamischer-orient/dokumente/. I would like to thank 
Mr. Öztürk for his contributions to the research. 
17 Ünver 2008. 
18 In fact, this is not peculiar to the scribe of NE204; these letters are often used interchangelably in the Ottoman 
manucripts, especially in miscellanies, see Procházka-Eisl and Çelik 2015, 6. 

https://www.uni-bamberg.de/ba-islamischer-orient/dokumente/
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text, if the orthographic preferences are a result of an orthographic variation of a 
loanword in Ottoman Turkish, they are kept as they are, i.e. būse vs. pūse.  

In the edition of the block text, the performance instructions (ilā-āḫirihi, ilāh., 
miyānḫāne, temme) are given in italics to indicate that they are not a part of the main 
lyrics. The scribe uses a mim (م), which stands for temme. In the edition it is given as 
a whole word in square brackets. The scribe tends to give the performance instructions 
in parentheses. However in many cases he forgets them. The performance instructions 
missing parentheses are kept as they are.  

3.1. Transcription Table 

 s س  ʾ ٴ 

 ş ش  ā آ

 ṣ ص  a, ā, e ا

 ż, ḍ ض  b ب

 ṭ ط  t ت

 ẓ ظ  p پ

̱ s ث  ʿ ع 

 ġ غ  c ج

 f ف  ç چ

 ḳ ق  ḥ ح

 k, g, ğ, ñ ك  ḫ خ

  ḫʷ خو
(vav-ı madule)  ل l 

 m م  d د

 n ن  ẕ ذ

 o, ō, ö, u, ū, ü, v و  r ر

 a, e, h ه  z ز

 i, ı, ī, ė, y ی  j ژ
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3.2. Guidelines for the Transcription 

The CMO transcription system benefited from the systems used in Ottoman Text 
Archive Project (OTAP), the İslam Ansiklopedisi, Korkut Buğday’s The Routledge 
Introduction to Literary Ottoman, İsmail Ünver’s “Çeviriyazıda Yazım Birliği Üzerine 
Öneriler” and Mertol Tulum’s Tarihî Metin Çalışmalarında Usul. In it we have tried as 
meticulously as possible to follow the Ottoman orthography with due consideration 
given to Turkish pronunciation. All Turkish suffixes are added to the ending of word. 
Hyphens are used for the izafet, the Arabic definite article, compound words, prefixes 
and suffixes of Persian origin.  
Further explanation is as follows: 
 The words of Arabic and Persian origin are transcribed with long vowels: ā, ī 

and ū. 

 Consonant harmony and consonant changes of modern Turkish are not 
followed, for example (باشده) başda,  ( حقدن) Ḥaḳdan, ( قاچدی) ḳaçdı, (كناھدر) 
günāhdır, or (كلوب) gelüb.  

 Vowel harmony of modern Turkish is not followed. However, if there is no 
character representing the vowel in a word of Turkish-origin or Turkish suffix, 
vowel harmony is followed according to modern Turkish, for example (كلك)  is 
transcribed as gülüñ.  

 The initial and medial /i/ phoneme is transcribed with a diacritic (ė), for 
example (ایتمك) ėtmek, (ویرمك) vėrmek and (كیجھ) gėce.  

 In the transcription, 

• the interrogative particle (می) (mi/mı) is written separately. 

• the particles (كم) kim and (كھ) ki crendered as relative pronouns are written 
separately. 

• compound verbs composed of one Persian/Arabic verb and one Turkish 
auxiliary verb are written separately, although in modern Turkish some 
of them are written together, for instance luṭf ėtmek, seyr ėtmek.  

• Persian and Arabic prefixes, prepositions and compound words are always 
hyphenated. 

 The feminine nisbe ending is represented as -iyye.  
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 The izafet is rendered as a hyphenated -i or -ı. If the final letter of the first noun 
is a long round vowel (ā or ū), the izafet relationship is rendered as a 
hyphenated -yi or -yı.  

 Some Arabic words like ( ٬بعض٬ عین  ,are almost exclusively used in an izafet ( غیر 
so they are transcribed as ʿayn-ı, baʿż-ı, and ġayr-ı.  

 Orthographical mistakes or variations are left in, as they are present in the 
reproduction of the the original text in the manuscript. In the transcription, the 
correct orthography is given in the text and the orthography in the manuscript 
is given in the footnote.  

Example:  
اما در بیشھ جفا و جور كزل او كرچھ   
  Gerçi o güzel cevr ü cefā-pīşedir1 ammā 

1 [original orthography in the manuscript:] bīşedir  
 

 Any addition to the verse by the editor(s) for the sake of clarity, meaning and 
meter is indicated in “[  ]”.  

Example:  
Rezmī ḥaẕer ėt ol ṣaçı leyla nigeh[in]den 
Mecnūn ėder insānı o çeşm-i siyeh-mest 

 
 To clarify the meaning for the reader, the beginning of new lines and proper 

nouns are indicated with capital letters.  

 (ˈ) : The prime punctuation mark is used for separating a proper noun from its 
suffixes. 

 The consulted control texts are given under the text in Ottoman alphabet as the 
first apparatus. The variant readings are annotated in the second apparatus 
located under the consulted control texts as well as under the transcribed text 
in footnotes. The variant readings for Persian The numbers before the variant 
reading(s) refer to the line number where the word in question can be found. 
Other information is given in footnotes which are located under the transcribed 
text.  
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INTRODUCTION 

1. History of Edition 

It is almost inevitable that introductions written for editions started by one editor and 
completed by another, first tell the story of the process. It is necessary, not just to 
explore the story of a book coming into being, which is a haunting topic among 
authors — e.g. Gabriel García Márquez’ Living to Tell the Tale or Stephen King’s On 
Writing : A Memoir of the Craft —, but also to give credit to the parties involved in the 
editing process.  

Dr. Malek Sharif was the text-editor of the project from 2015 until November 2019 
and worked extensively on the NE204 manuscript, along with many other 
contributions to the project. From September 2019, when I became a member of the 
project team as a second text-editor, until the end of November 2019, when Dr. Sharif 
decided to leave the project, my only involvement in the edition of NE204 was on the 
level of proofreading the transcript and suggesting some revisions. The initial plan 
was that Dr. Sharif would complete the edition and I would merely assist him in the 
process. However life does not always follow your plan; thus I have assumed the 
responsibility of finishing the edition in the capacity of co-editor, upon the request 
and with the consent of Dr. Sharif. Despite the authority I was bestowed, as the reader 
will discover below, I could not apply all the changes I considered necessary due to 
the pressing deadline for publication, as well as the extra workload it would create for 
the other researchers in the project working on the same material.  

When I took over the edition of NE204, Dr. Sharif had prepared the print version of 
the lyrics in block text in Ottoman alphabet, as well as the draft transcript of block 
texts and text underlay in the scores. He had also drafted the layout of Turkish pieces 
in the Classical Text Edition (CTE) software with two apparatuses and one footnote. 
Apparatus 1 is dedicated to control texts where the lyrics appear, Apparatus 2 
addresses variant readings, and footnotes are dedicated to any additional information, 
mostly about lyricists. It was Dr. Sharif’s decision that the variant readings would be 
given in Ottoman alphabet. However, thanks to Melek Ayar’s joining to the team and 
finding an opportunity to work on the edition more, I transcript variant readings. The 
variant readings for Persian pieces are merely transliterated to give an idea to the 
reader, thus they still wait for the attention of the experts of the Persian poetry.  
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Dr. Sharif also drafted the first version of the guidelines for transcription. I revised the 
guidelines and made some changes that I considered necessary. Although Dr. Sharif 
had followed some principles in preparing the edition, he had not documented them 
and it was difficult to reconstruct them. We had the chance to discuss them before his 
departure. He gave me authority to revise the principles and the methods used in the 
edition and the decision about the final version of the edition. Hence the final version 
of the edition is shaped according to my editorial decisions.   

In finalising the edition, I checked and added folio and page numbers for the control 
texts, prepared the bibliographic information and the page numbers of secondary 
literature, cross-checked all pen names for lyricists, standardized the expressions in 
apparatuses and footnotes. I also revised the layout of the edition in the CTE program 
and made sure that we had a clean TEI export as far as possible.   

The lyrics in Persian were transcribed by Fereshte Hedjazi. Dr. Sharif consulted the 
control texts, I completed the variant readings and CTE layouts. I decided how to 
transcribe the vowels in the Persian pieces due to the difference between Iranian 
Persian and Turco-Persian. In the summer of 2020, the Persian pieces were revised 
once more by Ms. Saeedeh Setayesh from the Department of History of Art at Zurich 
University. Ms. Setayesh not only worked out who wrote four more sets of lyrics and 
the poems they were derived from, but also helped me figure out some problematic 
lines.  She detected the semantically and grammatically correct versions of some lines, 
which had become incomprehensible over time. Orçun Öztürk contributed to the 
control of the draft for any inconsistency or negligence. He also helped in the final 
retouch of the Persian pieces. He found piece 164 in two other control texts, which 
we had not consulted during the edition. The reader can learn about piece 164 in the 
following section.  

2. Remarks on Vocal Pieces in NE204  

This edition is completed within the scope of Corpus Musicae Ottomanicae (CMO), a 
project funded by Deutsche Forschungsgemeinschaft (DFG) and made possible by Prof. 
Dr. Ralf Martin Jäger. NE204 is a voluminous manuscript. It has 164 pieces in total, 
116 of which are vocal pieces. 95 of these vocal pieces are in Ottoman Turkish while 
19 of them are in Persian. In addition, one vocal piece (no. 98) has both Persian and 
Ottoman Turkish distiches and one vocal piece (no. 99) has distiches in Ottoman 
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Turkish, Persian and Arabic. Thus in total there are 21 Persian or bi/multilingual 
pieces.  

I will not embark on a detailed description of the manuscript, as Ersin Mıhçı has 
already drafted an extremely thorough introduction. His description, located in the 
musical edition of this volume, is to be consulted for both editions. My aim, mostly, 
is to contextualize NE204 in the field of mecmûa (miscellany) studies and to 
investigate what, if any, possibilities it may offer. What we have here is a manuscript 
in Hamparsum notation with block texts of lyrics and texts underlays. There is no 
doubt that the manuscript is a miscellany, to name it more accurately it is a miscellany 
of scores, i.e. “nota mecmûası”, as it displays a thematic integrity and does not involve 
any material other than musical pieces with music scores. It is also possible to say 
that, as a subcategory, miscellanies of scores are rather late emerging materials of 
popular Ottoman written culture. I am not going to dwell on the description of 
miscellanies in detail. I confine myself to note that in the most basic sense, a 
“mecmûa” is a collection of excerpts by an individual, based on the taste of the owner. 
It is well known that popular Ottoman written culture was rich in miscellanies and 
today libraries have an abundant number of such records. What this motley group of 
manuscripts have in common, is that each and every one of them bears testimony to 
the mentality, cultural values and sense of aesthetics of one specific person who lived 
in one certain time and place. If we are lucky enough, we can detect the identity of 
the author and determine the date and location, and then this testimony might also 
provide a hint to the researcher about the world beyond its particular pages. However 
I believe the main contribution of miscellanies is that they provide us with the traces 
of popular Ottoman literary culture, which is often silenced in the ostensible official 
historical narrative rooted in a binary conception of low and high literature/culture. 
The NE204 manuscript is therefore also of value due to its testimony. This miscellany 
of scores and lyrics, which most probably dates back to the late nineteenth century or 
even early twentieth century not only reflects its scribe’s taste and knowledge of music 
but also shows us that even in an era where print culture grew in strength, the popular 
Ottoman written culture continued through the adaptation of new themes and 
materials. 

The reason I label NE204 as a miscellany of new material is that score miscellanies 
have never been mentioned in the field of popular Ottoman written culture. The 
literature on miscellanies mentions collections of poetry (şiir mecmûaları), 
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compilations of lyrics (güfte mecmûaları), selections of nazîre19 (nazîre mecmûaları), 
miscellanies dedicated to a specific theme, by known people, or miscellanies of 
different topics and genres etc20. From the perspective of literary studies, it is 
understandable why the score miscellanies are not viewed as sources of new 
information. Specifically with respect to NE204, the manuscript does not provide any 
answers to open questions in the field of literary history, but only raises new ones. 
What certainly excites literary history researchers when examining collections of 
poetry, nazîre or lyrics, is to uncover a new or unknown poem of a known poet or the 
poems of a poet who is only known by name via collections of poet biographies 
(tezkire). Such a discovery would be to find a missing part in the puzzle of cultural 
and literary history. NE204 does not, unfortunately, provide us such excitement.   

In terms of content, NE204 has 116 vocal pieces. All except four include composer 
attributions. In all vocal pieces, the makâm and usûl of the composition are given. 
Whether these attributions are accurate or not falls within the research field of Ersin 
Mıhçı, the music editor of the manuscript. Curious readers can refer to the music 
edition of this volume. While all the information concerning the music can be derived 
from the manuscript, there is no information about the lyrics. To me, the simplest 
conclusion to be drawn from the lack of information is that the scribe attaches no 
importance to the poet, the aruz meter, the poetic form or genre of the lyrics. 

All the names of the lyricists/poets mentioned in this edition are derived from control 
texts or secondary literature. Some of the pen names are derived from the lyrics where 
tâc-beyit or mahlas (pen name) couplet21 is used for the lyrics, although it was not 
always possible to cross-check the information. Afterall, we detected the pen names 
of 62 poets. However only 42 of them are verified through circumstantial resources, 

 
19 A poem written to resemble another poem in form and subject; imitative piece of poetry (Redhouse 2017). For 
more information about nazîre, see Ambros 1989, Kalpaklı 2006. 
20 See Kut 1986, Kılıç 2012, Gürbüz 2012. For further information about the culture of miscellanies in Ottoman 
literature and the popular realm, as well as research problems concerning them, see Aynur et al. 2012. For a 
detailed analysis of a poem and lyrics miscellany, see Çıpan 2012. For more information about music manuscripts 
in Istanbul University Library and a classification of lyric miscellanies, see Korkmaz 2015. For more information 
about the project of systematic classification of poetry miscellanies (Şiir Mecmuaları Sistematik Tasnifi Projesi-
Project for Systematic Classification of Poetry Miscellanies [MESTAP]), Köksal n.d. and Köksal 2012.  For the role 
of miscellanies in the early modern Ottoman culture of learning, in particular those areas of learning cultivated 
outside the official Ottoman institutions of learning, see Procházka-Eisl and Çelik n.d., Procházka-Eisl and Hancı 
2012, Procházka-Eisl and Çelik 2015, Procházka-Eisl and Çelik 2015. 
21 In Ottoman poetry, it is a tradition that the poet uses his/her pen name in kasîdes and gazels. This couplet is 
called “tâc-beyit” if it is in a kasîde, and “mahlas beyit” (pen name couplet) or “mahlas-hâne” if it is in a gazel.  
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such as dîvâns. According to this, the poets who have more than one poem in the 
manuscript are as follows: Couplets from six poems by Nazîm, three poems by Hâfız-
ı Şîrâzî, two poems by Nâbî and two poems by Fasîh. As for the 18 other pen names, 
they still await cross-checking and verification by literary or musicology researchers.22   

Appendix 1 displays the distribution of the verified lyricists throughout the centuries. 
Except for Zevkî-i Erdestânî, a seventeenth-century poet, all pieces in Persian are by 
the poets from the fourteenth century or earlier. As for Turkish lyrics, the majority of 
the poets are from the eighteenth century, unsurprisingly given that this period saw 
the flourishing of cultural and literary life, despite political, social and economic 
hardship. Indeed Sultan Ahmed III and Sultan Selim III, two of the sultans well known 
for offering patronage to Ottoman musicians and poets, reigned in this century. I can 
conclude that a great majority of Turkish lyrics in NE204 come from poems from the 
most prolific age of classical Ottoman poetry23. There is scope for further research 
concerning the corpus of lyrics in consultation with other lyric miscellanies, but it 
exceeds the scope of this edition. The interested reader should consult the chart in the 
Appendix 1. 

In the edition, I verified the poetic form and genre of 40 sets of lyrics, those whose 
poets were cross-checked. 33 of them were derived from gazels while four of them 
came from kıta (piece). Two of the lyrics came from rubâîs while another one was 
from a kasîde in the genre of naat-ı şerîf. 

It is also clear that three pieces (nos. 106, 111 and 162) are in the genre of medhiye. 
Piece 106 by Sadullâh Efendi24 and piece 11125 by Dede Efendi are medhiyes written 
for Sultan Selim III. Piece 162 is also a medhiye26. However except for the information 
provided by secondary literature, I have no textual or historical evidence to discern 
their poets or to whom they are dedicated for certain. In his article, Benlioğlu also 
admits the difficulty of filling the gaps in these fields27. His conclusion “that 15 

 
22 For instance, an interesting pen name to be verified is Dürrî, derived from the mahlas couplet of piece 136, a 
semâî by Dede Efendi. Although I consulted a few dîvâns attributed to the pen name Dürrî, I could not identify 
it. However later I found out that one of Dede Efendi’s sons-in-law was called Dürrî (Rauf Yekta and Akbayar 
2000, 151). Could it be that Dede Efendi composed the music for two couplets written by his son-in-law? This is 
a question to be answered.  
23 For more information on eighteenth-century Ottoman poetry, see Horata 2006a and 2006b; Ceylan 2013. 
24 Öztuna 2006, vol. 2, 247. 
25 Rauf Yekta and Akbayar 2000, 149; Öztuna 2006, vol. 1, 400. 
26 Öztuna 2006, vol. 1, 12. 
27 Benlioğlu 2017, 48-50. In his comments about authorship of the lyrics, Benlioğlu mostly refers to Behar 2010.   
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eulogies [out of 32] had been dedicated to Mahmud II and three to Selim III” was 
based on the method of “analyzing composers’ biographical information and 
evaluating the lyrical elements of the eulogies”28. He also assumes that the lyrics of 
eulogies are mostly written by the composers themselves, and he rightly notes that a 
great majority of these composers were capable of writing such rather simple lyrics29. 
However, due to a lack of textual evidence, I still find it difficult to fully accept this 
assumption30, despite its reasonable basis.31 For instance, in this edition, the lyrics of 
Piece 57 could have been by Itrî, however due to lack of textual evidence, I preferred 
not to attribute the piece anyone. Rauf Yekta notes that piece 115 is a mersiye (elegy) 
written and composed by İsmâîl Dede Efendi for his son who passed away at the age 
of three in 180532. Although I could not detect or verify their poets, I could still discern 
the poetic form of three pieces. The lyrics of piece 51 are composed of two pieces 
(kıta) and two couplets. The lyrics of piece 82 are without doubt a müstezâd. And it 
is clearly seen that the lyrics of piece 113 are composed of two pieces (kıta). The 
reader can consult the images of the three pieces from NE204 in the Appendices 2, 3 
and 4. 

Another example of why one textual evidence is not enough to cross-check the poet is 
the Persian piece 164. I derived the name of the poet as Baba Fîgânî Şîrâzî from the 
control text TRT-NA_REPno._8007, and it was an accurate attribution for the first 
couplet. However, thanks to Mr Öztürk, I was able to shed some more light on piece 
164. He discovered two versions of piece 164 in two control texts that we did not use 
for the edition. The first control text is entitled Tadhkira-yi nishtar-i ʿishq, a collection 
of love poetry by Persian poets. It is the work of Ḥusayn Quli Ḫān ʽAẓīmābādī and was 
published in India in 1233 h. [1818]. In Tadhkira-yi nishtar-i ʿishq all distiches of the 
lyrics of piece 164 are available and they are attributed to Ẕouqī-yi Ardastānī (Zevkî-
i Erdestânî in Turkish pronounciation)/ ʽAlīšāh” ( ذوقى اردستانى  \ علیشاه), a Persian poet 32 F

33. 
However in the Tadhkira, no biographical information is mentioned concerning his 

 
28 ibid., 72. 
29 ibid., 63-64. 
30 For a hint about why I find it difficult to fully accept this assumption, see the footnote about the lyricist in 
piece 118 in the text edition. 
31 In his article, Benlioğlu also mentions a eulogy by Hampartsum Limonciyan (ibid., 66). For further analysis of 
patronage at the Ottoman court during the reign of Selim III and Mahmud II for Ottoman musicians, see 
Benlioğlu 2018.  
32 Rauf Yekta and Akbayar 2000, 150-151. 
33 ʽAẓīmābādī 2020, 596. 



7 

date of death. Mr. Öztürk found out that he is a seventeenth-century poet, whose real 
name was Mollâ Alî Şâh and who died in 1635/36 in Isfahan34.  

The second control text Mr. Öztürk discovered for the piece is a more familiar source 
for the researchers of Turkish literature: Hârâbât by Ziyâ Paşa. Hârâbât is a three-
volume work of Ziyâ Paşa, where he brought together poems in Turkish, Persian and 
Arabic. Published in 1291 h. [1874], this modern style anthology caused one of the 
biggest discussions and disputes on the nineteenth-century Turkish literature scene. 
Once a big opponent of Persian and Arabic influence on the Turkish language and 
poetry and the writer of a vitriolic critical piece “Şiir ve İnşâ” (1868) against it, Ziyâ 
Paşa declared his admiration for “the old literature” and how he considered them as 
“classics” in this anthology. His passion for the cause of modernisation for Turkish 
literature provoked a furious reaction by once comrade Nâmık Kemâl, who wrote 
Tahrîb-i Harâbât35 (1886) in return and heavily criticized Ziyâ Paşa. In the light of 
these circumstances, it is interesting to see this exact piece in Hârâbât36 and that it 
closely follows the version which appears in Tadhkira. In Hârâbât, Ziyâ Paşa confines 
himself to the poems and he does not comment on individual pieces, except to provide 
the name of the poet. The parallel piece to piece 164 is labelled as “by an unknown 
poet” in Hârâbât. It is understandable that Ziyâ Paşa did not know about Ẕouqī-yi 
Ardastānī but it is strange that he did not mention the name of Bâbâ Figânî Şîrâzî, 
who was very well known in Ottoman literary circles, in relation to this piece. I would 
speculate that Ziyâ Paşa had a copy of Tadhkira and marked the piece by an unknown 
poet not because he did not know the name of the poet but because, to him, the poet 
was not a familiar one in Ottoman literary circles. It would be a delightful discovery 
if I could locate a copy of Tadhkira in a Turkish library, at least to prove that it was in 
circulation among Ottoman readers. However, my quick search of library catalogues 
did not yield the desired result.  

In NE204 and other consulted control texts except for S214, the lyrics are as follows:  

Ne hevā-yı bāġ sāzed ne kenār-ı kişt mā-rā 
Heme ḥayretem ki cānā be-çe kār kişt mā-rā 

Ne şükūfe[ī] ne bergī ne semen ne sāye dāred 
Tū be-her kücā ki bāşī büved ān behişt mā-rā 

 
34 Ṭahrānī 1983, p. 10. 
35 Hârâbât means ruins in Turkish while Tahrib-i Hârâbât means destruction of ruins.   
36 Ziya Paşa 1874, vol. 2, 278-279. 
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In S214, the lyrics are as follows:37  
Ne hevā-yı bāḫ sāzed ne kenār-ı kişt-em mā-rā 
Tū be-her küsāi bāşī büved ān behişt mā-rā 

Çū dem der ẖaṭṭ-ı şīrinīş hevāyi  
Kār-ı dīdem ki zamān bī-neşānet-i ber kār kişt mā-rā38 

Ne şükūfe ne berg ne semen ne sāye dārem 
Heme ḥayretem ki dihḳānī be-çe kār kişt mā-rā 

 
In Tadhkira, the lyrics are as follows: 

Ne hevā-yı bāġ sāzed ne kenār-ı kişt mā-rā 
Tū be-her kücā ki bāşī büved ān behişt mā-rā 

Ne şükūfe-em ne bergem ne semer ne sāye dārem 
Heme ḥayretem ki dihḳān be-çe kār kişt mā-rā 

 
In Hârâbât, the lyrics are as follows: 

Ne hevā-yı bāġ sāzed ne kenār-ı kişt mā-rā 
Tū be-her kücā ki bāşī büved ān behişt mā-rā 
Ne şükūfe[ī] ne bergī ne semer ne sāye dārem 

Heme ḥayretem ki dihḳān be-çe kār kişt mā-rā 
 
In Bâbâ Figânî Şîrâzî’s dîvân, the couplet is as follows: 

Ne hevā-yı bāġ sāzed ne kenār-ı kişt mā-rā 
Tū be-her kücā ki bāşī büved ān behişt mā-rā 

You can notice that the arrangement of the hemistiches was changed in NE204 and in 
almost all other control texts. Assuming that Bâbâ Figânî Şîrâzî’s dîvân, Tadhkira and 
Hârâbât are more reliable control texts not only from a textual and historical 
perspective but also from a semantic one, it is clear that the version available in S214 
is the one closest to the original Persian poem, as the arrangement of the hemistiches 
follows those in Bâbâ Figânî Şîrâzî’s dîvân and Tadhkira. Without dating all the 
handwritten control texts we used in the project, it is impossible to say when and how 
the transformation occurred in the course of time. However this is another question 
to be answered by musicologists who are also interested in the history of the book and 

 
37 In the excerpts from the control texts, italics are used to indicate variant readings.  

38 The extra distich only appears in S214:  
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paper. Within the context of this project, we must suffice to draw your attention to 
this fact. 

I prepared the detailed scansion tables for each piece as a separate work which is 
published as an open-access document on the website of CMO. The reader can consult 
it under the relevant link at the CMO publication platform39. In Persian pieces 89 and 
96, hemistiches which become incomprehensible were corrected according to the 
control texts. In piece 99, not only a Persian hemistich but also an Arabic hemistich 
was corrected according to the control texts. In piece 89, a missing hemistich was 
restored based on a control text. Apart from the restoration of a missing hemistich and 
some words, none of the corrections applied in the text edition are reflected in the 
music edition. The differences the reader would notice between lyrics in the text and 
music editions are a result of this editorial decision. 

In conclusion, NE204 is a valuable source for musicologists and any researcher of 
Ottoman music history. From the perspective of literary history, NE204 does not 
provide new information but rather requires circumstantial and textual evidence from 
other controls texts, i.e. miscellanies of poetry, nazîre and lyrics as well as dîvâns. It 
is clear that the errors and semantic deviations in the Persian lyrics are of particular 
importance in identifying how their poetic value has become detached from their 
semantic content and reduced to a mere accompaniment for musical performance. 
Indeed this is also valid for Turkish lyrics in miscellanies of scores or lyrics. NE204 is 
yet another witness to this phenomenon.  

Neslihan Demirkol 

  

 
39 https://corpus-musicae-ottomanicae.de/receive/cmo_mods_00000064 
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3. Appendices 

Appendix 1: Distribution of 42 confirmed lyricists according to the centuries of their 
compositions 
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Appendix 2: Piece 51 

 

Appendix 3: Piece 82 

 

Appendix 4: Piece 113 
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Appendix 5: TR-Iüne 204-2 List of Vocal Pieces 

Piece 
no. 

Title Incipit Lyricist Period Form/Genre Ms. 
page no. 

49 Beste çenber İsaḳ Nedir ol cünbüş-i reftār u ẓarāfet o gülüş Hâmî 65 

50 Beste zencīr Meḥmed Aġa Şükūfezār-ı ʿiẕārıñ gülüñ naẓīresidir Vâsıf 19th century Kıta (Piece) 66–7 

51 Naḳş semāʿī Meḥmed Aġa Ḫāl-i ruḫsārına necm-i seḥer ülker mi dėsem Kıta (Piece) 
& Couplet 

68–9 

52 Naḳş semāʿī Meḥmed Aġa Yüzüñ aç ey meh-i nev ṭalʿat amān gün göreyim Şâkir 69–70 

53 Kār-ı Bāġ-ı behişt Ḫōca Nemīkeşed ser-i mūy-ı dilem be-bāġ-ı behişt 71 

54 Beste çenber Petraki Mest olub ėtmiş girībānıñ küşāde tā-be-nāf Râgıb 18th century Gazel 72–3 

55 Beste remel Dede Efendi Bir āh [i]le ol ġonça-feme ḥāliñ ʿayān ėt 74–5 

56 Beste devr-i kebīr Dede Efendi Her zamān pīş-i nigāhımda hüveydāsın sen 75 

57 Semāʿī ʿIṭrī Nevrūz ėrişdi bāġa şarāb istemez misin 76 

58 Semāʿī Dede Efendi Nice bir aġlayayım derd ile her gāh meded Hayretî 16th century Gazel 77 

59 Naḳş semāʿī Dede Efendi Ḥasretle tamām nāle döndüm sensiz 78 

60 Semāʿī Ḫōca Her şeb nigerānest meh-i nev tā-tu ber-āyī Rûdekî n.d. Kıta (Piece) 79 

61 Beste zencīr Dede Efendi Ėrişdi mevsim-i gül seyr-i gülsitān ėdelim 80–1 

62 Beste ḍarb-ı fetḥ ʿIṭrī Ġamzeñ ki ola sāḳī-i çeşm-i siyeh-mest Rezmî 81–2 

63 Naḳş semāʿī Dede Efendi Men bende şüdem bende şüdem bende şüdem 82–3 

64 Naḳş semāʿī Ḫōca Dervīş recā-yı pādişāhī neküned Fasîhî 83–4 

65 Beste remel Dilḥayāt Çoḳ mı fiġānım ol gül-i zībā-ḫirām içün 85–6 

66 Beste muḫammes Bekir Aġa Şeydāter eyledi beni ḫuygerde gerdeniñ Seyyid Vehbî 18th century Gazel 86–7 

67 Semāʿī ʿOsm̱ān Aġa Ṣabr eyleyemem ol güle cānım dėmedikce 87–8 

68 Naḳş semāʿī Ḫōca Güncī vü kitābī vü ḥarīfī dū se yek renk İbn-i Yemīn-i Tuğrâî 14th century 88–9 

69 Kār muḫammes İsmāʿīl Efendi Resm-i sūr oldı müheyyā şād u ḫandān vaḳtidir Şâkir 90–1 

70 Beste çenber Şākir Efendi Meyl ėder bu ḥüsn [i]le kim görse ey gül-fem 
seni 

91–2 

71 Beste zencīr Dede Efendi Fiġān ėder yine bülbül bahār görmüşdür 92–3 
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72 Naḳş semāʿī Dede Efendi Dil-i bī-çāreyi mecrūḥ ėden tīġ-i nigāhıñdır    94–5 

73 Semāʿī Şākir Efendi Bir dil-bere dil düşdi ki maḥbūb-ı dilimdir    95–6 

74 Beste-i ḥāvī Meḥmed Aġa Gelince ḫaṭṭ-ı muʿanber o meh-cemālimize Esad 18th century Gazel 96–7 

75 Beste ḫafīf Meḥmed Aġa Ḳāmet-i mevzūnı kim bir mıṣr[ā]ʿ-yı bercestedir Sünbülzâde Vehbî 18th century Gazel 97–8 

76 Semāʿī Meḥmed Aġa Kimiñ meftūnı olduñ ey perī-rūyum nihān söyle Fasîh 17th century Gazel 99 

77 Semāʿī Meḥmed Aġa Sāḳī çekemem vażʿ-ı ẓarīfāneyi boş ḳo Münîf-i Antâkî  18th century Gazel 100 

78 Kār devr-i Hindī Ḫōca'nıñ Güẕeşt ārzū ez-ḥad be-pāy-ı būs-i tū mā-rā Hâfız-ı Şîrazî &  
Emîr Hüsrev-i Dihlevî  

14th century Gazel 101–102 

79 Naḳş ʿAcemler devr-i Hindī Rūzigār būd yār-i yār-i men Hüsâmî   103 

80 Beste muḫammes Ḥāfıẓ Bāġda mey içilüb nāleler eyler n'eyler    103–104 

81 Semāʿī Ḫāfıẓ Dil-i āşüftemiz şimdi yine bir nev-civān ister    104 

82 Naḳş semāʿī Rencīde ṣaḳın olma nigāh eylediğimden Enverî  Müstezâd 105 

83 Beste zencīr Ḥācī Fāʾiḳ Beğ Viṣāl-i yāre göñül ṣarf-ı himmet istermiş Nazîm  18th century Gazel 106–107 

84 Beste ḫafīf Rifʿat Beğ Ey cān-ı derūnum seni bu cānım unutmaz    107–108 

85 Semāʿī Ḥācī Fāʾiḳ Beğ Ne ḥāl oldı baña şimdi nedir bu derdime çāre Fâik   108–109 

86 Naḳş semāʿī ʿAlī Efendi Bilmezdim özüm ġamzeñe meftūn imişim ben Nevres-i Cedîd 19th century Gazel 110–11 

87 Kār-ı ḫafīf Dede Efendi ʿAşḳ-ı tū nihāl-i ḥayret āmed Hâfız-ı Şîrâzî 14th century Gazel 112–13 

88 Kār-ı Ḫōca Şevḳ-nāme ḫafīf Ez-şevḳ-i tū ān zülf-i cemāl-i tū nedīdim Selmân-ı Sâvecî  14th century Gazel 114–15 

89 Kār-ı muḥteşem Ḫāce'niñ devr-i 
Hindī 

Ḳavl-i muḥteşem [ki] küned ḳavm-i be-yaḳīn Ömer Hayyâm 12th century Rubâî  116–17 

90 Kār-ı nāṭıḳ Ḫatīb-zāde yürük 
semāʿī 

Rāst getirüb fend ile seyr ėtdi hümāyı İzzet   118–20 

91 Beste-i çenber Zaḫarya Reng-i mevc-i āb-ı zümrütden boyandı cāmesi Nâfız   121–2 

92 Naḳş düyek Ḫōca Āmed nesīm-i ṣubḥ-dem tersem ki āzāreş küned Câmî 15th century  123 

93 Beste-i çenber Dede Efendi Nāvek-i ġamzen ki her dem baġrımı pür ḫūn 
ėder 

   124–5 

94 Naḳş muḫammes Ḫōca Seyr-i gül-i gülşen bī-tū ḥarāmest    126 

95 Naḳş ḫafīf ʿAcemler İmşeb ki ruḫeş çerāġ-ı bezm-i men būd    127 
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96 Naḳş devr-i Hindī ʿAcemler Hem Ḳamer hem Zühre vü hem Müşterī der-
āsumān 

   128 

97 Beste-i ḫafīf Ṭabʿī Seyr eyle o billūr beden tāze Firenk'i    129–30 

98 Naḳş semāʿī Ḫōca Ān māh-ı men der-mektebest men der-ser-i reh 
muntaẓır 

   131 

99 Naḳş semāʿī Ḫōca Biyā ki berevim ez-īn velāyet men tū    132–3 

100 Naḳş semāʿī Dādendem ezel secde ber-rūy-ı ṣanem-rā Şehlâ 17th century Gazel 134 

101 Semāʿī Ḥāfıẓ Pōst Gelse o şūḫ meclise nāz u teġāfül eylese Behcetî 17th century Gazel 135 

102 Beste-i ḍarb-ı fetḥ Zekāʾī Efendi Bir kerre iltifātıñla ḫurrem olmadıḳ Nâbî 18th century Gazel 136 

103 Beste zencīr Zekāʾī Efendi O nev-nihāl ki serv-i revān olur giderek Müşfik 19th century Gazel 137–8 

104 Semāʿī İmām-ı Şehriyārī ʿAlī 
Efendi 

Naḳş-ı laʿli gitmez ol şūḫuñ derūn-ı sīneden    138–9 

105 Semāʿī sengīn Zekāʾī Efendi Gülşende hezār naġme-i dem-sāz ile maḥẓūẓ    139–40 

106 Beste devr-i kebīr Sermüʾeẕẕin 
Saʿdullāh Efendi 

Ey şehinşāh-ı cihān-ārā-yı nev-ṭarz-ı uṣūl    Medhiye 
(Encomium) 

140–41 

107 Naḳş semāʿī Nūrī Beğ Mıżrāb-ı ġam-ı ʿaşḳ ile ey şūḫ-ı sitemkār    141–2 

108 Semāʿī Zekāʾī Efendi Bülbül gibi pür oldı cihān naġmelerimden    142 

109 Beste-i ḫafīf Dede Efendi Ey ġonça-dehen ḫār-ı elem cānıma geçdi    143 

110 Naḳş semāʿī Dervīş İsmāʿīl Efendi Yine zevraḳ-ı derūnum ḳırılub kenāre düşdi Şeyh Gâlib  18th century Gazel 145 

111 Beste ḍarbeyn Dede Efendi Müştāḳ-ı cemāliñ gėce gündüz dil-i şeydā Dede Efendi  Medhiye 
(Encomium) 

147 

112 Beste devr-i kebīr İsmāʿīl Efendi Sīnede bir laḥẓa ārām eyle gel cānım gibi Nedîm 18th century Gazel 148 

113 Naḳş semāʿī Dede Efendi Nesin sen ā güzel nesin    149–50 

114 Semāʿī Küçük Meḥmed Aġa Ey dil heves-i vuṣlat-ı cānān saña düşmez Fâzıl   150 

115 Beste ḫafīf Dede Efendi Bir ġonça-femiñ yāresi vardır ciğerimde Dede Efendi   Mersiye 
(Elegy) 

151 

116 Beste çenber Naẓīm Nāle ėtmezdim mey-i ʿaşḳıñla pür cūş olmasam Nazîm 18th century Gazel 152–3 

117 Beste zencīr Meḥmed Beğ Bu rütbe derd-i firāḳıñ ėdüb esīri beni     153–4 

118 Beste ḫafīf ʿAzīz Efendi Ey ġamze söyle zaḥm-ı dilimden zebānım ol Cevrî 17th century Gazel 155–6 
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119 Semāʿī Ṣāliḥ Aġa Dil-i ʿāşıḳları bend ėtmede bir pehlivānsın sen     156 

120 Semāʿī sengīn ʿAzīz Efendi Ārām ėdemem yāre nigāh eylemedikce Azîz   157 

121 Naḳş semāʿī Mīḳāʾil Usta Cānā seni ben mihr-i vefā ṣāḥibi ṣandım Nahîfî   158–9 

122 Semāʿī ʿAzīz Efendi Söyle güzel rūḥ-ı muṣavver misin Azîz   159–60 

123 Beste çenber Ẓaharya Leylā-yı zülfüñ dil-i Mecnūn olur dīvānesi Nâfiz 18th century Gazel 161–2 

124 Beste zencīr ʿIṭrī Gel ey nesīm-i ṣabā ḫaṭṭ-ı yārdan ne ḫaber Nâbî 18th century Gazel 162–3 

125 Beste çenber İsaḳ Gāh anub ġamzeñ seniñ feryād u efġān eylerim    164–5 

126 Naḳş semāʿī Cemīl Beğ Ḳarār ėtmez göñül mürġi bu bāġıñ değme 
şāḫında 

Bâkî 17th century Gazel 165–6 

127 Naḳş semāʿī el-Ḥāc İsmāʿīl Efendi O güzel gözlerine ḥayrān olayım     167 

128 Naḳş semāʿī Ḥācī Esʿad Efendi Ey nesīm-i seḥerī cānda yeriñ var seniñ Rûhî   168 

129 Beste çenber Ḥācī Saʿdullāh Aġa Pādişāhım luṭf ėdüb mesrūr u şād eyle beni     169–70 

130 Beste ḫafīf Ḥācī Saʿdullāh Aġa Bülbül-i dil ey gül-i raʿnā seniñdir sen benim    170–1 

131 Semāʿī sengīn Ḥācī Saʿdullāh Aġa Raḳṣ eyleyecek nāz ile ol āfet-i Mıṣrī    171–2 

132 Naḳş semāʿī Ḥācī Saʿdullāh Aġa Diller nice bir çāh-ı zenaḫdānına düşsün Nefî 17th century Gazel 172–3 

133 Kār-ı Gülbün-i ʿayş nīm sa̱ḳīl ʿIṭrī Gülbün-i ʿayş mīdemed sāḳī-i gülʿiẕār kū Hâfız-ı Şîrâzî 14th century Gazel 174–6 

134 Beste zencīr ʿIṭrī Piyāleler ki o ruḫsār-ı āle dürr getürür Muhtâr 19th century Kıta (Piece) 177–8 

135 Beste muḫammes Dede Efendi Zeyn ėden bāġ-ı cihānı gül midir bülbül midir Ulvî 16th century Gazel 178–9 

136 Semāʿī Dede Efendi Ey ġonça-i bāġ-ı cihān v'ey ziynet-i destār-ı cān Dürrî   180 

137 Semāʿī Dede Efendi Ey ġonça-dehen āh-ı seḥerden ḥaẕer eyle    181 

138 Beste çenber Esʿad Efendi ʿİẕārıñ gül gül olmuş pūseden dil dāġ dāġındır Nâilî-i Kadîm 17th century Gazel 184–5 

139 Beste devr-i kebīr Ṭabʿī Berg-i gül ey gonça-fem sen gibi ter-dāmen 
midir 

   185–6 

140 Semāʿī Ṭabʿī Nedir ol cünbüş-i nādīde o cān-sūz nigāh Tabî   186 

141 Naḳş semāʿī Esʿad Efendi Der-Yemenī pīş-i menī pīş-i menī der-Yemenī Ebû Saîd-i Ebülhayr 11th century Rubâî 187 

142 Beste ḫafīf Dilḥayāt Yek-be-yek gerçi murād-ı dili ṭaḳrīr ėtdim    188–9 

143 Beste devr-i kebīr Ẓaharya Gülsitān-ı naḳş-ı ḥüsnüñden bahāristān yazar Nâfız   189 

144 Semāʿī Ḥāfıẓ Rifʿat Dildārı görüb naġme-i şehnāz ėdelim gel    190 

145 Naḳş semāʿī Bekir Aġa Dilim rubūde-i ān çeşm-i şūḫ-ı fettānest    191 
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146 Naḳş semāʿī Cefāya ey büt-i nevreste ṭāḳatim var yoḳ    192 

147 Beste zencīr el-Ḥāc İsmāʿīl Efendi Göñül ki ʿaşḳla pür sīnede ḫazīne bulur Nazîm 18th century Kasîde / 
Naat-ı Şerîf 

193 

148 Beste ḫafīf el-Ḥāc İsmāʿīl Efendi Bir ḫaber gelmedi ārām-ı dil ü cānımdan Nazîm 18th century Gazel 194 

149 Semāʿī el-Ḥāc İsmāʿīl Efendi Piyāle elde ne dem bezmime ḥabīb gelür Nazîm 18th century Gazel 195 

150 Semāʿī el-Ḥāc İsmāʿīl Efendi Bülbülem bir güle kim şevḳimi efzūn eyler Nazîm 18th century Gazel 196 

151 Māye beste zencīr Dede Efendi Olmamaḳ zülfüñ esīri dil-berā mümkün değil    197 

152 Beste muḫammes Enfī Ḥasan Aġa Bezm-i meyde muṭribā bir naġme-i dil-cū ḳopar Fasîh 17th century Gazel 198 

153 Semāʿī Bekir Aġa Ėtdi o güzel ʿahde vefā müjdeler olsun    200 

154 Beste ḫafīf Mānend-i hāle ḳol dolasam āfitābıma Nakşî 18th century Gazel 201 

155 Semāʿī Bekir Aġa O nev-resīde nihālim ne serv-ḳāmet olur Ârif  18th century Kıta (Piece) 203 

156 Semāʿī İsmāʿīl Aġa Saña dil māh-ı tābānım yaḳışdı    204 

157 Beste çenber Dede Efendi Ėrmesün el o şehiñ şevket-i vālālarına    Medhiye 
(Encomium) 

205 

158 Beste ḫafīf Ḥāfıẓ Efendi Ḥüsn-i ẕātıñ gibi bir dil-ber-i sīmīn-endām    206 

159 Semāʿī Ḥāfıẓ Efendi Dil-besteye luṭf u keremiñ mā-ḥażar eyle    207 

160 Naḳş semāʿī Dede Efendi Ser-i zülf-i ʿanberini yüzine niḳāb ėdersiñ    208 

161 Beste zencīr Dede Efendi Meşām-ı ḫāṭıra būy-ı gül-i ṣafā bulagör    209 

162 Beste devr-i kebīr ʿAbdī Efendi Ber-küşāī maʿdelet ḫāḳān-ı devrān dāʾimā   Medhiye 
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210 

163 Semāʿī sengīn Dede Efendi Ey lebleri ġonça yüzi gül serv-i bülendim    211 

164 Naḳş semāʿī Dede Efendi Ne hevā-yı bāġ sāzed ne kenār-ı kişt mā-rā  Zevkî-i Erdestânî 17th century Gazel 212 
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دلكش ˨اوران

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

 p. 65ˉس̑ته چ̲بر ا̼ساق

piece no. 49

ندر اول ج̲ˌش رف˗ار وظرافت اوكولش 2

ندر اول جذبۀ حسن ایࠁ طراوت اورو̼ش

ا߱ه ساقسونیه صراح̀ࠁ صفا بخش ایدرك 4

˨ام̲ك عق߶ الير بویࠁ لوندانه كلش

عمرم امان امان Թر ظرافت اوكولش 6

م

 ,The lyrics appear in NE3466, fol. 252v; HB1, p. 406; HB2, p. 408 and Ha [ˉس̑ته چ̲بر ا̼ساق   1
p. 621.

      Ha او ̯زاكت [وظرافت    |    NE3466 رف˗ار ظرافت [رف˗ار وظرافت   NE3466      2 اساق يهودي [ا̼ساق   1
 اور̼ش ,Ha اوروش [اورو̼ش    |    NE3466 حس̱̀ࠁ [حسن ایࠁ    |    NE3466, HB1, HB2 جزبۀ [جذبۀ   3
NE3466      4   صاقسونیا [ساقسونیه Ha, ساقصونیه NE3466    |    سراح̀ࠁ [صراح̀ࠁ NE3466    |    ایده رك [ایدرك 
NE3466, HB1, HB2      5   امى نك [˨ام̲ك˨ Ha    |    ߶عقلين [عق NE3466, Ha    |    الور [الير NE3466        
missing in Ha [اوكولش…عمرم   NE3466      6 كل̿ش ,Ha جكش [كلش    |    NE3466 بولوندانه [بویࠁ لوندانه
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Beste çenber İsaḳ p. 65 

piece no. 49

Nedir ol cünbüş­i reftār u ẓarāfet o gülüş2

Nedir ol ceẕbe­i ḥüsn ile ṭarāvet o revīş

Elde Saḳsonya ṣürāḥ[ī]yle ṣafā baḫş ėderek4

Ḥām[ī]'niñ ʿaḳlıñ alır böyle levendāne geliş

ʿömrüm amān amān yār ẓarāfet o gülüş6

[tem]me

[Lyricist: Hâmî]

2   reftār…ẓarāfet] reftār­ı ẓarāfet NE3466; reftār ol nezāket Ha      3   ceẕbe­i] cezbe­i NE3466, 
HB1, HB2    |    revīş] reviş Ha; rīş NE3466      4   Saḳsonya] Saḳṣonya Ha    |    ṣürāḥīyle] 
sürāhiyle NE204, NE3466      5   Ḥāmī'niñ] Ḥāmi'niñ NE204    |    ʿaḳlıñ] ʿaḳlın NE3466, Ha        
alır] alur NE3466    |    böyle] bu NE3466    |    geliş] cekiş Ha      8   Lyricist Hâmî] The lyrics are 
by a poet with the pen name (mahlas) Hâmî, indicated in the last line of the lyrics. It is 
possible that the poet is in fact Hâmî Ahmed Âmidî (d. 1747), though the editors could 
not locate the lyrics in his dîvân; see Hâmî Âmidî 1885 and Yılmaz 2017. Öztuna (2006, 
vol. 1, 426) and Aksüt (1983, vol. 1, 148) attribute the lyrics to Mehmed Kâmî Efendi (d. 
1724). However, the editors could not locate the poem in his dîvân either; see Erişen Yazıcı 
2017 and Özyılmaz 1994.
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p. 66ˉس̑ته زنجير محمد ا̎ا

piece no. 50

شكوفه زار ̊ذارك كلك نظيره س̑یدر 2

بهاره قرشو هزارك او́ر مسيره س̑یدر

صورلسه واصف زاره لبان ˉس̑تانك 4

چ̀߶ شكرلمه سى Թسمن خميره س̑یدر

عمرم Թلا یࠁ لل لل ࠀ ࠀ لل لى ميرم Թلایࠁ 6

ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ لى Թر كلك نظيره س̑یدر

م

 The lyrics appear in NE3466, fol. 252v; HB1, p. 406; HB2, p. 408 and [ˉس̑ته زنجير محمد ا̎ا   1
Ha, p. 621.

 صورولسه [صورلسه   Ha      4 قارشو [قرشو   NE3466      3 عزارك [̊ذارك   NE3466      2 كوΩك محمد ا̎ا  [محمد ا̎ا   1
Ha    |    س̑تانك [ˉس̑تانكͳ Ha      5   ߶̀چ] ߶Ω NE3466      7   رԹ] missing in Ha, HB2
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Beste zencīr Meḥmed Aġa p. 66

piece no. 50

Şükūfezār­ı ʿiẕārıñ gülüñ naẓīresidir2

Bahāra ḳarşu hezārıñ o bir mesīresidir

Ṣorulsa Vāṣıf­ı zāre lebān­ı bostānıñ4

Çilek şekerlemesi yāsemen ḫamīresidir

ʿömrüm yālā yele lel lel le le lel lī mīrim yālā yele6

le le le le le le lī yār gülüñ naẓīresidir

[tem]me

[Lyricist: Vâsıf]

1   zencīr] kūçek NE3466      2   ʿiẕārıñ] ʿizārıñ NE3466      4   bostānıñ] pistānıñ Ha      9   Lyricist 
Vâsıf] The lyrics are by Osman Vâsıf Enderûnî (d. 1824), and can be found in a piece 
(kıta) from his dîvân; see Osman Vâsıf 1868, 122 and Gürel 1999.
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p. 68نقش سماعى محمد ا̎ا

piece no. 51

˨ال رخسارینه نجم سحر اولكرمى د̼سم 2

كردن صاف̲ه نور مه انورمى د̼سم

ارٓا̼ش ˊزم طربك كلدى زمانى 4

ك او߱ى بدیدار ̮شانى وقت فر˨
ازه تبدیل مقام ایلیه لم سمت بو̎ 6

ˊز ذوق ایده لم Եبه كلو جسم ایࠁ جانى

 The lyrics appear in NE3466, fol. 254v; HB1, p. 406; HB2, p. 408 and [نقش سماعى محمد ا̎ا   1
Ha, p. 621.

 ,NE3466 ˭ال [˨ال   NE3466      2 كوΩك محمد ا̎ا [محمد ا̎ا    |    Ha نقش اقصاق سماعى  [نقش سماعى محمد ا̎ا   1
Ha    |    رخسار̽كه [رخسارینه Ha     |    د̼سه م [د̼سم Ha       3   صافكه [صاف̲ه Ha     |    نورى [نور NE3466        
 Եˊكلو [Եبه كلو    |    HB1, HB2 ˊر ;NE3466, Ha ʹر [ˊز   Ha       7 طرابك [طربك   Ha       4 د̼سه م [د̼سم
NE3466
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Naḳş semāʿī Meḥmed Aġa p. 68

piece no. 51

Ḫāl­i ruḫsārına necm­i seḥer ülker mi dėsem2

Gerden­i ṣāfına nūr­ı meh­i enver mi dėsem

Ārāyiş­i bezm­i ṭarabıñ geldi zamānı4

Vaḳt­i feraḥıñ oldı bedīdār­ı nişānı
Tebdīl­i maḳām eyleyelim semt­i Boġaza6

Biz ẕevḳ ėdelim tā­be­gelū cism ile cānı

1   Naḳş semāʿī Meḥmed Aġa] These are most probably the rarest surviving lyrics with 
music notation. Aksüt states that the notation for this work is extinct and only the lyrics 
remain (1993, vol 1, 175).      2   Ḫāl­i] Ḥāl­i NE204, NE3466, HB1, HB2    |    ruḫsārına] 
ruḫsārıña Ha       3   ṣāfına] ṣāfıña Ha      4   ṭarabıñ] ṭarābıñ Ha      7   Biz] Pür NE3466, Ha; Bir 
HB1, HB2
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p. 68م̀انخانه

piece no. 51

[continued]
بوࠀ مم طور ʹر̼شاننه تعبير ݽا 2

شوخ سودايى مى یوخسه دايى دلبرمى د̼سم

اى ̊اشق شوریدهء الٓف˗هء الفت 4

رمه دࠀ ا̯كاره هجوم ا̽تمكه رخصت و̽
دنیایه تحمل اوࠀ اندوهه ݽا وار 6

ساقى بیوسون كاسهء سرشار مسرت

شوخ سودايى   الى اخٓره

د̼سه م [د̼سم    |     Ha یوقسه [یوخسه    |    NE3466 سودايمى [سودايى مى   Ha, HB1, HB2       3 تعبيرى [تعبير   2
 Ha       5   افكاره [ا̯كاره NE3466, Ha      6   راوار [ݽا وار˔ HB1, HB2      7   یوروسون [ساقى بیوسون Էجا Ha        
 HB1, HB2 سرشاد [سرشار    |     NE3466 یور̼سون ;HB1, HB2 بیورسون [بیوسون
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miyānḫāne p. 68

piece no. 51

[continued]
Bulamam ṭavr­ı perīşānına taʿbīr­i sezā2

Şūḫ­ı sevdā­yı mey yoḫsa dā[ʾ]­yı dil­ber mi dėsem

Ey ʿāşıḳ­ı şūrīde­i ālüfte­i ülfet4

Vėrme dile inkāra hücūm ėtmeğe ruḫṣat
Dünyāya taḥammül ola endūha sezāvār6

Sāḳī büyüsün kāse­i serşār­ı meserret

şūḫ­ı sevdā­yı ilā­āḫirihi

[Lyricist: unknown]

3   yoḫsa] yoḳsa Ha    |    dāʾ­yı] dā NE204      5   dile inkāra] dil­efgāra NE3466      6   sezāvār] 
terāvār HB1, HB2      7   Sāḳī büyüsün] Cānā yürüsün Ha    |    serşār­ı] serşād­ı HB1, HB2
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p. 69نقش سماعى محمد ا̎ا

piece no. 52

ٓ چ اى مه نو طلعت امان كون كوره يم یوزك ا 2

نیˤه ˊر طالع ایࠁ لج نهان كون كوره يم

كل كل سروԷزم كل كل Ωاره سازم 4

مست Էزم Թر Թر كل اف̲دم اى مه اوج
وفا عرض جمال ایت ˊكا Թندى یتر مˍتلا 6

كوكلمى ˊر ʹری ای߲ى سرسرى كل كبى هر ̽رى
امان امان كل اف̲دم نیˤه ˊر طالع   الى اخٓره 8

م̀انخانه
ن̿شتر اˊر جفاده هࠁ مس̑توریة 10

بنده شاكر كبى اى ࠐرݨان كون كوره يم

م

 The lyrics appear in NE3466, fol. 254r; HB1, p. 406; HB2, p. 408 and [نقش سماعى محمد ا̎ا   1
Ha, p. 621.

      NE3466 یوز̽ن [یوزك   NE3466      2 كوΩك محمد ا̎ا [محمد ا̎ا    |    Ha نقش یوروك سماعى [نقش سماعى محمد ا̎ا   1
 ,the last word of the preceeding line in NE3466 [وفا   NE3466      6 سروԷزم عشوة بازم [سروԷزم   4
HB2 and Ha      7   كوكلمى] the last word of the preceeding line in Ha    |    كوكلمى ˊر ʹری] belongs 
to the preceeding line in NE3466      8   امان امان] the last two words of the preceeding line in 
Ha      10   ی˖شور [ن̿شتر NE3466    |    صفاده [جفاده Ha    |    مس̑توریت [مس̑توریة Ha, HB2 and NE3466; 
NE3466 نقرات ߔوّل [م   NE3466      12 بندۀ [بنده   HB1      11 مس̑توریته
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Naḳş semāʿī Meḥmed Aġa p. 69

piece no. 52

Yüzüñ aç ey meh­i nev­ṭalʿat amān gün göreyim2

Nice bir ṭāliʿ ile lecc­i nihān gün göreyim

gel gel serv­i nāzım gel gel çāre­sāzım4

mest­i nāzım yār yār gel efendim ey meh­i evc
vefā [vü] ʿarż­ı cemāl ėt baña yandı yeter mübtelā6

göñlümi bir perī eyledi serserī kül gibi her yeri 
amān amān gel efendim nice bir ṭāliʿ  ilā­āḫirihi8

miyānḫāne
Nīşter­i ebr­i cefāda hele mestūriyyet10

Bende Şākir gibi ey mihr­i cihān gün göreyim

[tem]me

[Lyricist: Şâkir]

1   Naḳş semāʿī] Naḳş yürük semāʿī Ha, Naḳş semāʿī kūçek NE3466      2   Yüzüñ] Yüzin 
NE3466      4   serv­i nāzım] ʿişve­bāzım NE3466      10   Nīşter­i] yetişür NE3466    |    cefāda] 
ṣafāda Ha      11   Bende] Bende­i NE3466      13   Lyricist Şâkir] The last hemistich of the poem 
includes the pen name (mahlas), indicating that the poet is one Şâkir, though more than 
one poet used this pen name. Öztuna also attributes some of the lyrics to one Şâkir (2006, 
vol. 2, 34). Another possibility is that the lyricist is the judge (kadı) of Aleppo, vakanûvîs 
Şâkir Efendi b. Mustafâ b. Hüseyin (d. 1743), but the editors could not locate the poem in 
his dîvân; see Yıldız 2002.



45

عراق

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 71كار باغ بهشت خواجه

piece no. 53

دره ديم دیتاديم دیده رللا در در ˔ن 2

دیده رللا در در ˔ن ̯ن Եدره دللى ˔ن (مكرر)
4 تنى ˔ن در در ˔ن در Եنى ˔ن در در ˔ن

Է Ե در در ˔ن ̯ن Է دره دللى ˔ن (مكرر)
نمیکشد سر مويى دلم بباغ بهشت 6

ز Ωاك پيرهنى کرده ام سراغ بهشت
هى اها هى اها هى هى جانم واى 8

اها اها اها هى هى ميرم واى ز Ωاك   الخ

 .The lyrics appear in NE3466, fol. 291v; NE3866, fol. 321v; AK431, fol [كار باغ بهشت خواجه   1
62v; B1578, fol. 312v and Ha, p. 597.

 كار ;AK431, B1578 كار خواجه باغ بهشت اوصولش حف̀ف  [كار باغ بهشت خواجه    |    Ha كار خف̀ف [كار   1
 missing [دیده   NE3866      2 كار باغ بهشت عمل عنتابى محمد آ̎ا اصولش حف̀ف ,NE3466  خواجه بهشت حف̀ف
in NE3866, AK431, B1578    |    درللا [رللا AK431, B1578; رملا NE3466      3   دیده] missing in 
NE3866, AK431, B1578    |    درللا [رللا AK431, B1578    |    درهԵ] درهԷ Ha      4   ن نىِ  [تنى˔ AK431, 
B1578    |    نىԵ]  ِنى  Ե AK431, B1578      6   نمي كشد [نمیکشد NE3466, AK431, B1578    |    به باغ [بباغ 
AK431, B1578      7   اكΩ زתاك [ز NE3466    |    پيره هنى [پيرهنى NE3466, پيرهن AK431, B1578        
 اهّا اهّا [اها اها اها   NE3866, AK431, B1578      9 اها هى اها هى [هى اها هى اها   AK431      8 سراغى [سراغ
AK431, B1578 اهّا
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Kār­ı Bāġ­ı behişt Ḫōca p. 71

piece no. 53

dere dīm dītā dīm dīde rellā dir dir ten2

dīde rellā dir dir ten nen tādere dillī ten (mükerrer)
tennī ten dir dir ten dir tānī ten dir dir ten4

tā nā dir dir ten nen nādere dillī ten (mükerrer)

Nemīkeşed ser­i mūy­ı dilem be­bāġ­ı behişt6

Zi­çāk­ı pīrehenī kerde­em sürāġ­ı behişt 

hey āhhā hey āhhā hey hey cānım vāy8

āhhā āhhā āhhā hey hey mīrim vāy zi­çāk (ilaḫ.)

1   Ḫōca] ʿamel­i ʿAyntābī Meḥmed Aġa NE3866      4   tennī] Following the vocalisation in 
AK431 and B1578.      7   Zi­çāk­ı] Zī­çāk­ı NE3466    |    pīrehenī] pīrehen AK431, B1578       
9   āhhā āhhā āhhā] Following the vocalisation in AK431 and B1578.
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p. 71م̀انخانه

piece no. 53

[continued]
2 مدام ایٓد ز بوی تو جان اكر ارٓند

دره ديم دیتا ديم دیده رللا ˔ن در در ˔ن
Է Ե Է Ե Է Ե در نى تنه ̯ن نى نى تنه ̯ن نى 4

 در Եنى ˔ن در در ˔ن Է Ե Է Ե Է Ե در نى
̮س̑يم عنبر زلف تو در دماغ بهشت 6

هى اها هى اها هى   الى اخٓره

م

 there are two additional lines starting with (م̀انخانه) Before the section miyānḫāne [م̀انخانه   1
 in NE3466, B1578 and AK431. These couplets are under the heading (̮شان ˭انۀ Թر از رق̀ب)
bend­i s̱ānī (نىԶ بند) as a second section in NE3466, B1578 and AK431. This second section 
is missing in this manuscript and in Ha.      2   ایده [ایٓد AK431    |    ایدو از [ایٓد ز NE3466, ایده ازو 
AK431,ایٓد از B1578, Ha    |    ازد [ز AK431    |    وبوی [بوی AK431, B1578    |    ادر [ارٓند AK431, اید 
NE3466, B1578      4   ن ̯ن نه نىِ  [1تنه ̯ن نى˔ AK431, B1578; ن نه نه نى˔ NE3866    |    3نى] missing in 
NE3866, AK431, B1578, Ha    |    ن ̯ن نه نىِ  [2تنه ̯ن نى˔ AK431, B1578; ن نه نه نى˔ NE3866      5   نىԵ] 
 ده ماغ [دماغ    |    B1578 عنبر̽ن ,AK431 عنبرى [عنبر    |    NE3466 ̮س̑يمى [̮س̑يم   Ե AK431, B1578      6  نىِ 
B1578      7   اهّا [1اها AK431, B1578    |    اهّا [2اها AK431, B1578
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miyānḫāne p. 71

piece no. 53

[continued]
Müdām­āyed [e]z­būy­ı tū cān eğer ārend2

dere dīm dītā dīm dīde rellā ten dir dir ten 
tā nā tā nā tā nā dir ney tene nen nī nī tene nen ney4

dir tānī ten dir dir ten tā nā tā nā tā nā dir ney

Nesīm­i ʿanber­i zülf­i tū der­dimāġ­ı behişt 6

hey āhhā hey āhhā hey ilā­āḫirihi

[tem]me

[Lyricist: unknown]

1   miyānḫāne] Before the section miyānḫāne there are two additional lines in NE3466, 
B1578 and AK431. These couplets are under the heading bend­i s̱ānī as a second section in 
NE3466, B1578 and AK431. This second section is missing in this manuscript and in Ha.      
2   Müdām­āyed ez­būy­ı] Müdām­āyed ü ez­būy­ı NE3466; Müdām­āyedeh ez ü būy­ı 
AK431; Müdām­āyed ez ü būy­ı B1578    |    ārend] āder AK431, āyed NE3466, B1578      
6   ʿanber­i] ʿanberīn B1578
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p. 72ˉس̑ته چ̲بر پتراكى

piece no. 54

مست اولوب ا̽تمش كریبانك كشاده Եبه Էف 2

وق˗یدر اول ماهࠁ اولمق دیلرسك س̲̿ه صاف

رونق سور ق̀امت قامتى بالاس̑یدر 4

قافدن ̮شر ای߲ى اԶر حس̑نك Եبه قاف

عمرم جانم امان Թر كشاده Եبه Էف 6

م

 The lyrics appear in NE2067, fol. 80v; BN599, fol. 131v; HB1, p. 394 and [ˉس̑ته چ̲بر پتراكى   1
Ha, p. 598.

 ,BN599 ماه ایࠁ [ماهࠁ    |    BN599 او [اول   Ե Ha      3بناف [Եبه Էف   missing in NE2067      2 [پتراكى   1
Ha    |    اولمق دیلرسك] is circled with dots and استرسك اولمق is written underneath it as an 
alternative BN599; استرسك اولمق Koca [Mehmed] Râgıb Paşa 1836    |    دیلرسه م [دیلرسك Ha, 
 Koca [Mehmed] Râgıb شور ,NE2067 شورى [سور    |    Ha, HB1 رونقى [رونق   NE2067      4 دیلرسن
Paşa 1836    |    قامت [قامتى NE2067, BN599; قامت Koca [Mehmed] Râgıb Paşa 1836      5   قافدن] 
 [Թر كشاده Եبه Էف   Ե Ha      6بقاف [Եبه قاف    |    BN599 اسٓار [اԶر    |    Ha ایࠁ دى [ای߲ى    |    BN599 قاقدن
missing in BN599    |    فԷ بهԵ] بنافԵ Ha
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Beste çenber Petraki p. 72

piece no. 54

Mest olub ėtmiş girībānıñ küşāde tā­be­nāf2

Vaḳtidir ol māhla olmaḳ dilerseñ sīne­ṣāf

Revnaḳ­ı sūr­ı ḳıyāmet ḳāmet­i bālāsıdır4

Ḳāftan neşr eyledi ās̱ār­ı ḥüsnüñ tā­be­Ḳāf

ʿömrüm cānım amān yār küşāde tā­be­nāf6

[tem]me

[Lyricist: Râgıb]

3   ol] o BN599    |    olmaḳ dilerseñ] is circled with dots and “isterseñ olmaḳ” is written 
underneath it as an alternative BN599, Koca [Mehmed] Râgıb Paşa 1836; istersen olmaḳ in 
Yorulmaz 1989, 125.    |    dilerseñ] dilersem Ha; dilersen NE2067      4   sūr­ı] şōr­ı NE2067, 
Koca [Mehmed] Râgıb Paşa 1836; şūrı Yorulmaz 1989      5   Ḳāftan] Ḳāfdan NE204; Ḳāḳdan 
BN599    |    ās̱ār­ı] āsār­ı BN599      8   Lyricist Râgıb] The lyrics consist of the first two 
distiches of a seven­couplet gazel by Sadrazam Koca Râgıb Mehmed Paşa (d. 1763). 
However, the lyrics exhibit minor variations from the text of the gazel in the published 
dîvân of Râgıb Mehmed Paşa; see Koca [Mehmed] Râgıb Paşa 1836, 42 and Yorulmaz 
1989, 125.
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p. 74ˉس̑ته رمل دده اف̲دى

piece no. 55

ˊر اهٓࠁ اول غنάه فمه ˨اߵ عیان ایت 2

بلبل كبى كلش̑نده كوكل مشق فغان ایت

Էبوس لبكى ا̽تمه دریغ ̊اشقه جا 4

جانم كبى لعلینى سخا جوى ݨان ایت

اف̲دم اهٓ یل ࠀ لل لـࠁ لل لـࠁ  لـࠁ لل لى ˔ره لى 6

یࠁ ࠀ ࠀ ࠀ ࠀ لل ࠀ لى واى بلى Թرمن

م

 .The lyrics appear in NE2067, fol. 80v; NE3866, fol. 325r; B1578, fol [ˉس̑ته رمل دده اف̲دى   1
317v; L266, fol. 139v; HB1, p. 394 and Ha, p. 597.

 اسماعیل ,NE3866 رجب [دده اف̲دى    |    missing in B1578 [رمل دده اف̲دى    |    NE3466 اوفر [رمل   1
 ,NE2067 ˨الن [˨اߵ    |    B1578 فم [فمه    |    NE2067 غنˤه [غنάه    |    Ha اهٓ ایࠁ [اهٓࠁ   NE2067      2 درو̼ش
 ˭اتم [جانم   NE3866      5 كاهى [جاNE2067    |    Է لبنى [لبكى   L266      4 مشك [مشق   B1578      3 ˭اߵ
NE2067, NE3866, B1578    |    لعلكى [لعلینى B1578, Ha; لعلنى NE2067      6   رمن 7…اف̲دمԹ] missing 
in B1578; ر دوستԹرԹ NE3866      7   رمنԹ رمن [بلىԹ ر بلىԹ Ha, HB1
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Beste remel Dede Efendi  p. 74

piece no. 55

Bir āh [i]le ol ġonça­feme ḥāliñ ʿayān ėt2

Bülbül gibi gülşende göñül meşḳ­i fiġān ėt

Būs­ı lebiñi ėtme dirīġ ʿāşıḳa cānā4

Cānım gibi laʿlini saḫā­cūy­ı cihān ėt

efendim āh yel le lel lele lel lele lele lel lī tere lī6

yele le le le le lel le lī vāy belī yār­i men

[tem]me

[Lyricist: unknown]

1   Beste remel] In L266, this beste is in makâm muhâlif­i ırâk and its usûl is evfer. In 
NE3866, the same lyrics are in makâm ırâk, its usûl is evfer and the beste is attributed to 
Receb.    |    remel] evfer NE3866    |    remel…Efendi] missing in B1578    |    Dede Efendi] Receb 
NE3866; İsmāʿīl Dervīş NE2067      2   ġonça­feme] ġonca­feme NE2067, ġonça­fem B1578        
ḥāliñ] ḥālin NE2067; ḫāliñ B1578      3   meşḳ­i] meşk­i L266      4   lebiñi] lebini NE2067        
cānā] gāhī NE3866      5   Cānım] ḫātem NE2067, NE3866, B1578     |    laʿlini] laʿliñi B1578
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p. 75ˉس̑ته دور كبير دده اف̲دى

piece no. 56

هر زمان پ̿ش ̯كاهمده هویداسين سن 2

ر دلاراسين سن ʹردۀ دیده ده تصو̽

̊اشقم ظاهر وباطن سكا س̱ށ اوࠀ مم 4

دیده ده نور بصر د߱ه سویداسين سن

Էن س̲̿ه سوزان امان اى جاԹامان دیده كر 6

امان Թقمه جانم

م

 .The lyrics appear in NE2067, fol. 80v; M1362, fol. 132v; B3370, fol [ˉس̑ته دور كبير دده اف̲دى   1
91v; HB1, p. 394; HB2, p. 390 and Ha, p. 597.

 [هویداسين   missing in M1362      2 [دده اف̲دى    |    B3370 سماعى اسعد اف̲دى [ˉس̑ته دور كبير دده اف̲دى   1
 [دلاراسين    |    fourth line in M1362 [سن…ʹردۀ   Ha       3 هویداسك ;M1362 هواسين ;B3370 هویداسن
 second [سن…دیده    |    B3370 ʹردۀ [دیده ده   NE2067      5 اولامم [اوࠀ مم   Ha      4 دلاراسك ;B3370 دلاراسن
line in M1362    |    سویداسن [سویداسين B3370; سویداسك Ha      6   جانم 7…1امان]  missing in B3370
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Beste devr­i kebīr Dede Efendi p. 75

piece no. 56

Her zamān pīş­i nigāhımda hüveydāsın sen2

Perde­i dīdede taṣvīr­i dil­ārāsın sen

ʿĀşıḳam ẓāhir ü bāṭın saña sensiz olamam4

Dīdede nūr­ı baṣar dilde süveydāsın sen

amān dīde giryān sīne sūzān amān ey cānā6

amān yāḳma cānım

[tem]me

[Lyricist: unknown]

1   Beste…Efendi] Semāʿī Esʿad Efendi B3370    |    Dede Efendi] missing in M1362. In B3370, 
this beste is rendered as semâî and attributed to Esad Efendi.       2   hüveydāsın] hüveydāsıñ 
Ha; havāsın M1362      3   Perde­i…sen] fourth line in M1362    |    dil­ārāsın] dil­ārāsıñ Ha      
5   Dīdede] perde­i B3370    |    Dīdede…sen] second line in M1362    |    süveydāsın] süveydāsıñ 
Ha      6   amān1…7 cānım] missing in B3370
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p. 76سماعى عطرى

piece no. 57

نوروز ا̽رشدى با̎ه شراب اس̑تمزم̿سين 2

ساقى بو ˊزمه مست وخراب اس̑تمزم̿سين

صدپاره ایࠁ س̲̿ه مى خون ایࠁ بغريمي 4

ˊزم شرابه قانلى كباب اس̑تمزم̿سين

جانم جانم جانم جانم جانم اس̑تمزم̿سين 6

اوف ج̲ان اى ˨يرانك اوࠀ م قربانك
اوࠀ م من بندۀ فرما̯كم اى Թر 8

م

 ;The lyrics appear in NE3649, fol. 88v; NE3866, fol. 331r; NE9857, fol.112r [سماعى عطرى   1
L266, fol. 70r; HB1, p. 390; HB2, p. 390 and Ha, p. 598 .

        L266 ارشدى ,Ha ا̽ر̼شدى [ا̽رشدى   missing in NE3649      2 [عطرى    |    Ha اقصاق سماعى [سماعى   1
 fourth line [اس̑تمزم̿سين…ساقى   L266      3 اس̑تمزسك ;Ha اس̑ته مزم̿سك [اس̑تمزم̿سين    |    Ha سراب [شراب
in NE3649    |    بو جانى [بو ˊزمه NE3866, NE9857; جانم NE3649; بو جام L266    |    مس̑تى [مست 
NE3649    |    اس̑ته مزم̿سك [اس̑تمزم̿سين Ha; اس̑تمزسك L266      4   س̿نمى [س̲̿ه مى NE3649, NE3866        
        Ha سرابه [شرابه    |    second line in NE3649 [اس̑تمزم̿سين…ˊزم   L266      5 بغرمى ,Ha باغرمى [بغريمي
…1جانم   L266      6 اس̑تمزسك ;Ha اس̑ته مزم̿سك [اس̑تمزم̿سين    |    NE3866 ق̲لو;NE9857 قانلو [قانلى
        Թ] missing in L266ر 8…1جانم    |    NE3649 جانم اس̑تمزم̿سن جانم جانم اس̑تمزم̿سن [اس̑تمزم̿سين
 [اى ˨يرانك    |     missing in NE3649, NE3866, NE9857 [اوف ج̲ان   Ha      7 اس̑ته مزم̿سك [اس̑تمزم̿سين
        NE3649, NE3866, NE9857 اولم [اوࠀ م    |    NE3649 اه ˨يرانك ;NE3866, NE9857 اهٓ اهٓ قربانك
        missing in Ha [اى    |    NE3649 فرمانك اولم Թرى [Թر…فرما̯كم   NE3866, NE9857      8 ˨يرانك [قربانك
Թ NE3649رمن [Թر    |     missing in NE3866, NE9857 [اى Թر
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Semāʿī ʿIṭrī p. 76

piece no. 57

Nevrūz ėrişdi bāġa şarāb istemez misin2

Sāḳī bu bezme mest ü ḫarāb istemez misin

Ṣad­pāre eyle sīnemi ḫūn eyle baġrımı4

Bezm­i şarāba ḳanlı kebāb istemez misin

cānım cānım cānım cānım cānım istemez misin6

ōf cenān ey ḥayrānıñ olam ḳurbānıñ
olam men bende­i fermānıñım ey yār8

[tem]me

[Lyricist: unknown]

2   istemez misin] istemez misiñ Ha; istemezsiñ L266      3   Sāḳī…misin] fourth line in 
NE3649    |    bu bezme] bu cānı NE3866, NE9857; cānım NE3649; bu cām L266     |    mest ü] 
mest­i NE3649    |    istemez misin] istemez misiñ Ha; istemezsiñ L266      5   Bezm­i…misin] 
second line in NE3649    |    şarāba] serāba NE204    |    ḳanlı] ḳanlu NE9857    |    istemez misin] 
istemez misiñ Ha; istemezsiñ L266
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p. 77سماعى دده اف̲دى

piece no. 58

 

نیˤه ˊر ا̎لایه يم درد ایࠁ هر كاه مدد 2

نیˤه ˊر سویلیه يم اهٓ مد ایواه مدد

Թزارم دود س̑یاهمࠁ ف߶ صف˪ه س̑نه 4

هر قچن اهٓ ایدرم درد ایࠁ اى ماه مدد

اى Թر مدد اى Թر جاԷنم Թلا یل لل لا لى 6

یل لل لا لى امان امان امان جاԷنم واى

م

 .The lyrics appear in NE2067, fol.80r; NE3595, fol. 131v; NE3866, fol [سماعى دده اف̲دى   1
331r; NE9857, fol.112r; M1362, fol. 136v; HB1, p. 395 and Ha, p. 597.

 ,NE2067 درو̼ش اسماعیل ;missing in NE3595, M1362 [دده اف̲دى    |    M1362 اغر سماعى [سماعى   1
 ا̎لیه يم [ا̎لایه يم    |    NE2067 نجه [نیˤه   NE9857      2  ˉس̑ته  بخور̽زاده  كف˗ه  ˨يرتى ,NE3866 عطري
NE2067, NE3866, NE9857, M1362    |    عشق [درد Ha    |    دردࠀ [درد ایࠁ NE2067, NE3595, 
M1362; دردیࠁ NE3866, NE9857       3   هˤه [نیˤنیԹ NE3595, NE3866, NE9857; نجه NE2067          
 ,NE3595, NE3866 دیه دم [سویلیه يم    |     in M1362, Ha, HB1 سویلیه ,illegible in original [سویلیه
NE9857    |    مدد [مد NE3595, NE3866, NE9857, M1362, Ha, HB1    |    واه [ایواه NE3595, 
M1362, Ha       4   زارمԹ] زرمԹ NE3866, NE9857; زه رمԹ HB2; زه يمԹ M1362    |    ߶كوكل [ف Ha      5   هر 
 هر ماه [اى ماه    |    NE3595 دردیࠁ ,M1362 دردࠀ [درد ایࠁ    |    Ha عشق [درد    |    M1362 نه زمان [قچن
NE3595       6   واى 7…1اى] different terennüm NE3595, NE3866, NE9857      7   نم واىԷسلطانم [جا 
M1362 
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Semāʿī Dede Efendi p. 77

piece no. 58

Nice bir aġlayayım derd ile her gāh meded2

Nice bir söyleyeyim āh med[ed] eyvāh meded

Yazarım dūd­ı siyāhımla felek ṣafḥasına4

Her ḳaçan āh ėderim derd ile ey māh meded

ey yār meded ey yār cānānım yālā yel lel lā lī6

yel lel lā lī amān amān amān cānānım vay

[tem]me

[Lyricist: Hayretî]

1   Semāʿī] Aġır semāʿī M1362    |    Dede Efendi] missing in M1362, NE3595; Dervīş İsmāʿīl 
NE2067; ʿItrī NE3866; Beste Buḫūrī­zāde güfte­i Ḥayretī NE9857      2   derd] ʿaşḳ Ha      
3   söyleyeyim] diyedim NE3595, NE3866, NE9857; This word is overwritten in the original, 
rendering it illegible. Most probably the scribe originally wrote “diye”, a version appearing 
in older manuscripts, but altered the original word by adding some letters to it in order to 
make it read as “söyleye”. The letters of the word became cramped; however, the ink and 
the writing utensil did not vary from the original. Reading it as “söyleye” follows the 
orthography in HB1.    |    meded1] meded NE3595, NE3866, NE9857, M1362, Ha, HB1         
eyvāh] vāh NE3595, M1362, Ha      4   felek] göñül Ha      5   ḳaçan] zamān M1362    |    derd] ʿaşḳ 
Ha    |    ey māh] her māh NE3595       7   cānānım] sulṭānım M1362      9   Lyricist Hayretî]  The 
name of the lyricist is derived from NE9857, the only source that attributes the lyrics to a 
particular poet. The lyrics consist of the first two distiches of a five­couplet gazel by 
Hayretî (d. 1534); see Hayretî 1981, 159.
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p. 78نقش سماعى دده اف̲دى

piece no. 59

حسرتࠁ تمام Էࠀ دوندم س̱ށ 2

یوق Էࠀ دكل خ̀اࠀ دوندم س̱ށ

كل جانم یلل ࠀ لل لـلـه لل لى یل ࠀ ࠀ لا لى مكرر 4

˔رل ࠀ لل لـلـه لل لى یل ࠀ ࠀ لا لى مكرر
خ̀اࠀ دوندم س̱ށ كل جانم كل 6

م̀انخانه
كوستر رخكى امان شب فرق˗ده 8

خورش̑ید وشم هلاࠀ دوندم س̱ށ

م

 .The lyrics appear in NE2067, fol. 80r; NE3649, fol. 88v; NE3866, fol [نقش سماعى دده اف̲دى   1
331r; S214, fol. 43v; M1362, fol. 136r; B1578, fol. 325r; HB1, p. 390; HB2, p. 390 and Ha, 
p. 597.

 [دده اف̲دى    |    Ha نقش یورك سماعى ,M1362 یورك سماعى ;NE3649, S214, B1578 سماعى [نقش سماعى   1
missing in NE3649, M1362, B1578; درو̼ش اسماعیل NE2067; attributed to افظ˨ in S214; 
attributed to عطرى in NE3866      2   حسر˔كله [حسرتࠁ S214; فرق˗ࠁ M1362    |    س̱سيز [س̱ށ NE3649      
 terennüm missing in B1578; different terennüm in [2كل 6…كل   NE3649      4 س̱سيز [س̱ށ   3
NE3649, NE3866, S214      6   2كل] missing in M1362, alternative امان امان كل كلم كل M1362      
NE3649 س̱سيز [س̱ށ   M1362      9 رخنى [رخكى    |    NE3649 كس̑تير [كوستر   8
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Naḳş semāʿī Dede Efendi p. 78

piece no. 59

Ḥasretle tamām nāle döndüm sensiz2

Yoḳ nāle değil ḫayāle döndüm sensiz

gel cānım yelel le lel lele lel lī yel le le lā lī  mükerrer4

terel le lel lele lel li yel le le lā lī  mükerrer
ḫayāle döndüm sensiz gel cānım gel 6

miyānḫāne
Göster ruḫuñı amān şeb­i firḳatde8

Ḫūrşīdveş hilāle döndüm sensiz

[tem]me

[Lyricist: unknown]

1   Dede Efendi] missing in B1578, M1362, NE3649; Dervīş İsmāʿīl NE2067; Ḥāfıẓ S214; 
ʿItrī NE3866       2   Ḥasretle] Ḥasretiñle S214; Firḳatle M1362      9   Ḫūrşīdveş] Hûrşîdveşm 
NE204. This is also written as “veşm” and kept as it is in the text underlay in scores.
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p. 79سماعى خواجه

piece no. 60

هر شب ̯كرا̮ست مه نو Եنو ˊرايى 2

جاԷ که سهیليم سهیليم بمن ايىٓ
مکن Թر مکن دوست مکن عشوه مکن 4

Թر بدرد دلم را بخون شهیدان
6 كمر ˉس̑تۀ تو ˔ره لى یل ࠀ لى ˔ره لى یل ࠀ لى

جانم مکرر شب کˤا مدی Թرم پ̿ش
خود Թر ای غمکسار من 8

م̀انخانه
ما طبل ̊لای ʹر صفا ˊرزده ايم 10

ما حيمه بدشت کربلا ˊرزده ايم

م

 ,The lyrics appear in NE3649, fol. 88r; B1578, fol. 324v; HB1, p. 395 and Ha [سماعى خواجه   1
p. 598.

      Ha نقش سماعى خواجه عبد القادر ,B1578 نقش سماعى خواجٓه ,NE3649 نقش سماعى عجملر [سماعى خواجه   1
 ̯كرانه ازمه نو Եت ,B1578 ̯كران̿ست مه قوناتٓو ˊرايٓ [ˊرايى…̯كرا̮ست    |    Rûdekî ̯گرانم به يمن [̯كرا̮ست مه   2
 بادٓكه سهیلم سهیلم دسمن ايىٓ [ايىٓ…جاHa      3   Է تو Եتو ,HB1 تو Էتو ,B1578 قو Էتو [نو Եنو    |    ,NE3649 ˊرايى
B1578,     |    ن [بمنˊ Ha, يمن HB1, به من NE3649      4   جان [دوست B1578, رԹ NE3649      5   به [بخون 
        B1578 تو ديى [مدی    |    NE3649 كˤاب دلر Թري [Թرم…کˤا   Ha      7 ̊اشقان [شهیدان    |    NE3649 خون
 [̊لای   B1578      10 غمكسار خود [غمکسار من    |    Թ B1578رم [Թر   NE3649      8 پ̿شه خط Թری [پ̿ش خود Թر
 خ̀ل ;B1578, Ha خيمه [حيمه   NE3649      11 ˊر زده يم [ˊرزده ايم    |    B1578 بҢٓ  [صفا    |    B1578 ̊لايى
NE3649    |    ر زده يم [ˊرزده ايمˊ NE3649
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Semāʿī Ḫōca p. 79

piece no. 60

Her şeb nigerānest meh­i nev tā­tū ber­āyī2

Cānā ki süheylem süheylem be­men āyī

mekün yār mekün dōst mekün ʿişve mekün4

yār be­derd­i dilem­rā be­ḫūn­ı şehīdān
kemer­beste­i tū tere lī yel le lī tere lī yel le lī6

cānım mükerrer şeb kücā müdī yārim pīş 
ḫōd yār ey ġam­küsār­ı men 8

miyānḫāne
Mā ṭabl­ı ʿulā­yı pür ṣafā berzede­īm10

Mā ḫayme­i be­deşt­i Kerbelā berzede­īm

[tem]me

[Lyricist: Rûdekî]

1   Ḫōca] ʿAcemler NE3649      2   nigerānest meh­i] nigerānem be­i men Rûdekî [n.d.]         
nigerānest…tā­tū] nigerāne ez­meh­i nev tāt NE3649    |    nev tā­tū] ḳū nā­tū B1578, tū 
nā­tū HB1, tū tā­tū Ha      3   Cānā] Bād B1578     |    be­men] des­men B1578; ben Ha; ymn 
HB1      4   dōst] cān B1578; yār NE3649      5   şehīdān] ʿāşıḳān Ha      7   kücā…yārim] kücāb dlr 
yār­i NE3649    |    müdī] tū daiī B1578     |    pīş…8 yār] pīşe ḫaṭṭ yār­i NE3649      8   yār] yārem 
B1578    |    men] ḫōd B1578      10   ṣafā] belā B1578      11   ḫayme­i] ḥayme­i NE204, HB1; 
ḫayal­i NE3649      13   Lyricist Rûdekî] The first hemistich is based on a hemistich from a 
six­couplet piece (kıta) by Rûdekî (d. ca. 941), see Rûdekî [n.d.]. This is the Turkish 
pronounciation of his name, which can also be transcribed as Rûdagî following Edward G. 
Browne (1899) or as Rudaki following Encyclopaedia Iranica (de Fouchécour 2012).
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p. 80 ˉس̑ته زنجير دده اف̲دی 

piece no. 61

ا̽رشدى موسم كل سير كلس̑تان ایده لم 2

كچرمه فرصتى كل ̊̿ش جاودان ایده لم

زمان ̊̿ش صفادر ݦنده غنάه کبى 4

کشاده ˭اطر اولوب جام ارغوان ایده لم

جانم Թلا یࠁ لل لل ࠀ ࠀ لل لى ˔ره لى یࠁ لى 6

 یࠁ لل للـه لل للـه لل لل لى Թر Թر كل
كلس̑تان ایده لم 8

م

 ;The lyrics appear in NE208, p. 52; NE3466, fol. 319r; B78, fol. 16v [ˉس̑ته زنجير دده اف̲دی   1
S214, fol. 104r; NE3608, fol. 123r; NE9857, fol. 41v; HB1, p. 396; HB2, p. 392; GM, p. 299; 
GR, p. 447; Ha, p. 601; TMKlii, no. 73 and FAS_CTM_BN, p. 4.

        NE3608, NE9857 ˊرفشان ;NE208 ضربين ;missing in NE3466 [زنجير    |    missing in B78 [ˉس̑ته   1
نظيرۀ also in NE9857 as نيزن اˊراهيم ;NE9857 اعمى قدرى ;NE3608 عطرى ;S214 اعمى اˊراهيم [دده اف̲دی
 ,NE3608, NE9857 ایده كور [ایده لم    |    B78 ا̽رشمدى ;NE208, Ha, GM ا̽ر̼شدى [ا̽رشدى   2       اعمی 
S214, B78       3   يرمه [كچرمهάک NE208, Ha, GM, GR, TMKlii; كچورمه NE3608, S214    |    كچرمه 
 ایده كور [ایده لم    |    NE3466, HB1, HB2 كچر فرصتنى ,B78 کچر فرصت ;NE208 كάيرمه فرصتك [فرصتى
NE3608, NE9857, S214, B78      4   ̊̿ش و صفادر [̊̿ش صفادر NE3466, NE3608, NE9857, Ha, 
TMKlii    |    ه کبىάدجمن دلاࠀ صفت [ݦنده غن B78    |    هάه [غنˤغن GM, TMKlii    |    ه کبىάلاࠀ صفت [غن 
NE3608, NE9857, S214      5   ارمغان [ارغوان NE3466    |    ایده كور [ایده لم NE3608, NE9857, S214, 
B78      6   لم 8…جانم] missing in NE3608, S214; در نى در نى جام ارغوانԷ Ե در درԷ ن در˔ NE9857, 
B78
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Beste zencīr Dede Efendi p. 80

piece no. 61

Ėrişdi mevsim­i gül seyr­i gülsitān ėdelim 2

Geçirme fırṣatı gel ʿayş­ı cāvidān ėdelim

Zamān­ı ʿayş­ı ṣafādır çemende ġonça gibi4

Küşāde­ḫāṭır olub cām­ı erġuvān ėdelim

cānım yālā yele lel lel le le lel lī tere lī yele lī6

yele lel lele lel lele lel lel l yār yār gel
gülsitān ėdelim 8

[tem]me

[Lyricist: unkown]

1   Beste zencīr] The lyrics appear in makâm hüseynî in S214, in makâm ușșâk usûl berefșân 
in NE3608 and NE9857. It also appears a second time in makâm çârgâh and usûl zencîr in 
NE9857.    |    Beste zencīr Dede Efendi] This piece is attributed to Âmâ İbrâhîm (d. 1750?) 
in S214 in makâm hüseynî; and attributed to Itrî in NE3608. The piece in makâm ușșâk 
and usûl berefșân are attributed to Âmâ Kadrî (d. 1650?) in NE9857. Also in the same 
manuscript, in makâm çârgâh usûl zencîr, but most probably with different music, the 
same piece again attributed to Neyzen İbrâhîm as his nazîre to Amâ (naẓīre­i Āʿmā). 
Nazîre is a poem written to resemble another poem in form and subject, in this case it is 
inferred that the piece is composed as imitative piece of a previous one. But Öztürk 
expresses that compositions as nazîre are also observed in the field of classical Ottoman 
music (2019, 51­85). This piece seems to a rare example of nazîre in music. Öztuna states 
that only one piece by Âmâ İbrâhîm survived in Kevserî mecmûası (vol I, 379). This is a 
second piece by him and a third one appears in Çıpan 2010, 181.      2   Ėrişdi] Ėrişmedi 
B78    |    ėdelim] ėdegör B78, NE3608, NE9857, S214      3   Geçirme] Geçir B78, NE3466; 
Geçürme NE3608, S214    |    fırṣatı] fırṣatıñ 208; fırṣat­ı B78; fırṣatını NE3466; fırżatı HB1, 
HB2    |    gel] gül B78    |    ʿayş­ı] ʿayş u NE3466, NE3608, NE9857, Ha, TMKlii    |    ėdelim] 
ėdegör B78, NE3608, NE9857, S214      4   ṣafādır] ṣafād B78    |    çemende] cemend B78        
ġonça] lāle B78, NE3608, NE9857, S214; ġonca GM, GR, TMKlii    |    gibi] ṣıfat B78, 
NE3608, NE9857, S214      5   erġuvān] armaġan NE3466    |    ėdelim] ėdegör B78, NE3608, 
NE9857, S214
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p. 81 ˉس̑ته ضرب ف˗ح عطری

piece no. 62

غمزك كه اوࠀ ساقىء چشم س̑یه مست 2

مست ا̽تمكه عشاقى یتر ˊر ̯كه مست

رزمى ˨ذر ایت اول صέی لیلىء ̯كهدن 4

مجنون ایدر ا̮سانى اوچشم س̑یه مست

Թر جانم س̑یه مست ˔ر یل ࠀ لل ࠀ ࠀ لل ࠀ لل 6

لل لى اه ˔ره لى یل لل لل لل لل لى Թلا یلل لل لى
Թر هى دوست هى س̑یه مست 8

م

 ,The lyrics appear in NE3466, fol. 319v; NE3595, fol. 138v; NE3866 [ˉس̑ته ضرب ف˗ح عطری   1
fol. 367r; AK37, fol. 63v; AK431, fol. 68v; AK584, fol. 88r; S214, fol. 29r; M1362, fol. 137v; 
B1578, fol. 345v; HB1, p. 396; Ha, p. 600 and TMKlii, no. 72.

 غمزه ك كه ;NE3866 غمزن كه [غمزك كه   NE3466      2 عطرى ورجب ,missing in NE3595 [عطری   1
AK37, Ha, TMKlii; غمزه ̯كه M1362; غمزكله AK431    |    اوࠀ] missing in S214    |    ساقى [ساقىء 
NE3595, AK431, AK584, S214, B1578    |    ̯كه [س̑یه M1362      3   اتمكه [ا̽تمكه NE3595    |    عشاقى] 
 [رزمى ˨ذر ایت    |    NE3595 رزى [رزمى   S214      4 تير [یتر    |    NE3466 عشاق ;AK431, B1578 عشاقي
 ,NE3466, NE3595, NE3866 لیلى [لیلىء    |    M1362, Ha صاΪی [صέی    |    AK37 رزم و ˨ذر ایت
AK37, AK431, AK584, M1362, B1578, Ha;لیلا S214    |    ̯كهندن [̯كهدن NE3595, NE3866, 
AK37, AK584, S214, Ha, HB1; ̯كهكدن NE3466, AK431, B1578; هوس̑ندن M1362      5   مجنون] 
 different terennüm in AK431, missing [مست Թ…8ر   AK431, B1578      6 ̯كه [س̑یه    |    Ha ش̑یدا
in B1578    |    ر˔] missing in NE3595, NE3866, AK584, S214      8   رԹ…مست] variant terennüm 
in NE3595
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Beste ḍarb­ı fetḥ ʿIṭrī p. 81

piece no. 62

Ġamzeñ ki ola sāḳī­i çeşm­i siyeh­mest2

Mest ėtmeğe ʿuşşāḳı yeter bir nigeh­i mest

Rezmī ḥaẕer ėt ol ṣaçı Leylā nigeh[in]den 4

Mecnūn ėder insānı o çeşm­i siyeh­mest

yār cānım siyeh­mest tir yel le lel le le lel le lel6

lel lī āh tere lī yel lel lel lel lel lī yālā yelel lel lī
yār hey dōst hey siyeh­mest8

[tem]me

[Lyricist: Rezmî]

1   Beste… ʿIṭrī] Ḍarb­ı fetḥ NE3595; Ḍarb­ı fetḥ beste ʿIṭrī ve Receb NE3466      2   Ġamzeñ] 
Ġamzen NE208, NE3866, M1362; Ġamzeñle AK431    |    ola] missing in S214    |    çeşm­i 
siyeh­mest] The phrase appearing at the end of the first and third lines render the poem 
unmetrical. It is concluded that the word “siyeh” in these lines should be replaced by 
“nigeh”.    |    siyeh­mest] nigeh­i mest M1362      3   ʿuşşāḳı] ʿuşşāḳ NE3466    |    yeter] tīr S214      
4   Rezmī] Rezī NE3595; Rezm ü AK37    |    Leylā] Leylâ­yı NE204. In the text underlay of 
various scores, this word is written as “leylī”. However, considering the semantic 
convention of the poem, it is transcribed as “Leylā” in the block text.     |    nigehinden] 
nigehinden NE208, NE3595, NE3866, AK37, AK584, S214, Ha, HB1; hüsnünden M1362      
5   Mecnūn] Şeydā Ha    |    siyeh­mest] nigeh­i mest AK431, B1578      6   yār…8 siyeh­mest] 
variant terennüm in AK431, NE3595; missing in B1578      8   yār…siyeh­mest] This line is 
missing in NE3466      10   Lyricist Rezmî] “Rezmī” in the third hemistich of the lyrics is the 
pen name (mahlas) of the poet. In NE9857, in the title of another beste, he is referred to as 
“Rezmī Tatar Ḫan”. According to Öztuna (2006, vol. 2, 609), the lyrics are by Rezmî and 
this is in fact a rare pen name of Selîm Girây Han I. (d. 1704). Although this seems 
plausible, as Itrî was one of the many literary men and musicians who enjoyed the 
patronage of Selîm Girây Han I, it is not accurate. Aksüt (1993, vol. 1, 69) states that the 
pen name “Rezmî” belongs to Selîm Girây’s father, Bahadır Han (1637). The recent 
literature about Bahadır Han also supports this information, for more information please 
see İsen 2000 and 2020. Karadeniz (1983, 465) and Üngör (1981, vol. 1, 86) do not provide 



67

  ˉس̑ته ̯كار

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 82نقش سماعى دده اف̲دى

piece no. 63

من بنده شدم بنده شدم بنده شدم 2

من بنده بخدم˗ت سر افک̲ده شدم
هر بنده که ازٓاد شود شاد شود 4

من شاد از انم که ˔را بنده شدم
امان امان امان بنده شدم Թر جانم 6

یل لل لل لل للـه ࠀ ࠀ لى واى اى شاهمن
˭انۀ Զنى 8

من ̊اشق ΩԷار تو ام بنده شوم
من ̮ش̑ئۀ دیدار توام بنده شوم 10

 ای دسترس ̊الم وای حس̑ته  نواز
بۤر بۤر توام بنده شوم 12

م

 .The lyrics appear in M1362, fol. 138r; NE2067, fol. 81r; AK37, fol [نقش سماعى دده اف̲دى   1
63v; HB1, p. 397; Ha, p. 602 and TMKlii no. 74. 

      NE2067, M1362 سماعى درو̼ش اسماعیل [نقش سماعى دده اف̲دى    |    Ha ̯كش اقصاق سماعی [نقش سماعى   1
بۤر تو بۤر [بۤر بۤر   AK37, TMKlii      12 خس̑ته [حس̑ته   NE2067, AK37, TMKlii       11 ˓ش̑نۀ [̮ش̑ئۀ   10
 TMKlii
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Naḳş semāʿī Dede Efendi p. 82

piece no. 63

Men bende şüdem bende şüdem bende şüdem2

Men bende be­ḫidmetet ser­efkende şüdem
Her bende ki āzād şeved şād şeved4

Men şād ez­ānem ki t[ū]­rā bende şüdem

amān amān amān bende şüdem yār cānım6

yel lel lel lel lelle le le lī vāy ey şāh­ı men

ḫāne­i s̱ānī8

Men ʿāşıḳ­ı nā­çār tūem bende şevem
Men teşne­i dīdār­ı tūem bende şevem10

Ey destres­i ʿālem vāy ḫaste­nevāz 
Bī­mār­ı [tū] bī­mār­ı tūem bende şevem12

[tem]me

[Lyricist: unknown]

2   Men…3 şüdem] missing in AK37, NE2067, HB1, Ha, TMKlii      5   tū­rā] tu­rā NE204, 
NE2067, M1362, AK37, Ha, HB1, TMKlii      8   ḫāne­i…12 şevem] missing in M1362      
10   teşne­i] neşʾe­i NE204, HB1, Ha      11   ḫaste­nevāz] ḥaste­nevāz NE204, NE2067, HB1, 
Ha 
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p. 83نقش سماعى خواجه 

piece no. 64

درو̼ش رجاى پادشاهی ̯ک̲د 2

Թر ای Թر من Թر Թر مير من
4 ای دوست Թر من Թر مقˍولمن وای

از كاسۀ مه ࠐر کدايى ن کند (ایضاً)
Ե 6 در تنى ˔ن نى ˔ن نى Է Ե تنه در نى (مکرر)

Ե در تنى ˔ن ˔ن نندر ˔ن نندر ˔ن نندر تنن وای
م̀انخانه 8

كامل خردش آ̯که خموشست فصیحی
هر كاسه كى ʹر شود صدايى ̯ک̲د 10

˔رنم كالاول
م

 ;The lyrics appear in M1362, fol. 139r; AK37, fol. 63v; AK584, fol. 89r [نقش سماعى خواجه   1
AK916, fol. 17v; NE3649, fol. 19r; NE3466, fol. 322r; BN599, fol. 136v; HB1, p. 397; HB2, 
p. 392; GM, p. 299; Ha, p. 601; TMKlii, no. 75 and TA­N153.

 Է كهانى ,AK916 and NE3466 پادشاه [پادشاهی   AK584      2 حسن ا̎ا ;NE3466 ˊرنازٓ حسن ا̎ا [خواجه   1
Ha      9   خروش [خردش AK37, Ha, GM; يره دشت˭ NE3466, NE3649, TA­N153; خودا ست  
AK584; خرداز AK916; خروست M1362
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Naḳş semāʿī Ḫōca p. 83

piece no. 64

Dervīş recā­yı pādişāhī neküned2

yār ey yār­i men yār yār mīr­i men
ey dōst yār­i men yār maḳbūl­i men vāy4

Ez­kāse­i meh [ü] mihr gedāyī neküned (eyżan)

tā dir tenī ten nī ten nī tā nā tene dir ney (mükerrer)6

tā dir tenī ten ten nendir ten nendir ten nendir tenen vāy

miyānḫāne8

Kāmil ḫıredeş ān ki ḫamūşest Faṣīḥī
Her kāse ki pür şeved ṣadāyī neküned10

terennüm kelevvel
[tem]me

[Lyricist: Fasîhî]

1   Ḫōca] Burnāz Ḥasan Aġa NE3466; Ḥasan Aġa AK584. In AK584, this nakş semâî is 
attributed to Hasan Ağa (d. 1724?) and in NE3466 to Burnâz Hasan Ağa. Üngör (1981, 
vol. 1, 87­88) states that Suphi Ezgi also attributes the composition to Enfî Hasan Ağa.      
2   pādişāhī] pādişāh AK916, NE3466; nāgehānī Ha      9   ḫıredeş] ḫurōş AK37, Ha, GM; 
ḫīredeşt NE3466, NE3649, TAN153; ḫodest AK584; ḫerd ez AK916; ḫirūst M1362      
13   Lyricist Fasîhî] Aksüt (1993, vol. 1, 70) attributes the lyrics to Fasîhî. The pen name 
indicates that the poet could be Fasîhî Herevî (d. 1049 / 1639) or Fasîh Ahmed Dede (d. 
1699). However, the editors cannot locate the poem in their dîvâns; see Gökhan 2004 and 
Çıpan 1991.
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 p. 85ˉس̑ته رمل دلحیات

piece no. 65 

چوقمی فغانم اول كل زیبا خرام اתون 2

البتده سعى ایدر كشى ̊المده كام اתون

مقصود جورا̼سه ˊكا ˉسدر تغاف߶ 4

رمه كندینه زحمت جفام اתون اى شوخ و̽

اف̲دم اهٓ یل ࠀ لل لل للـه لل لل لل لى ˔ره لى 6

یلل ࠀ لل ࠀ ࠀ ࠀ لل لى اه اه بلى Թرمن

م

 .The lyrics appear in NE2067, fol. 88v; NE3466, fol. 327v; NE3649, fol [ˉس̑ته رمل دلحیات   1
91v; NE3866, fol. 381v; AK431, fol. 70r; AK584, fol. 104r; M1362, fol. 148v; B1578, fol. 
356v; HB1, p. 407; HB2, p. 409 and Ha, pp. 625­626.

 البته [البتده   AK431, B1578      3 اول كلى ;NE3649 او̦كلى [كل زیبا   in Ha      2 دلحیات قالفه [دلحیات   1
NE3866, AK431, B1578, Ha      4   مقصودك [مقصود NE3649, AK431, B1578; مقصودى AK584        
 [تغاف߶    |    ͳ NE3466, AK584, M1362, B1578سدر [ˉسدر    |    M1362 جوار̼سه مقصدك [جورا̼سه ˊكا
 ;NE3649, Ha كند̽كه [كندینه   NE3466, NE3649, NE3866, AK431, AK584, B1578      5 تجاه߶
 different terennüm in NE3649, AK431, M1362; missing [م 8…اهٓ   NE3466, AK584      6 كندوكه
in B1578      7   رمنԹ] شاهمن NE2067; شاهيمن NE3466; رمԹ AK584
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Beste remel Dilḥayāt p. 85 

piece no. 65

Çoḳ mı fiġānım ol gül­i zībā­ḫirām içün2

Elbette saʿy ėder kişi ʿālemde kām içün

Maḳṣūd cevr ise baña besdir teġāfülüñ4

Ey şūḫ vėrme kendine zaḥmet cefām içün

efendim āh yel le lel lel lele lel lel lel lī tere lī6

yelel le lel le le le lel lī āh āh belī yār­i men

[tem]me

[Lyricist: unknown]

3   Elbette] Elbetde NE204      4   Maḳṣūd] Maḳṣūduñ NE3649; Maḳṣūdı AK584    |    Maḳṣūd…
baña] Cevr ise maḳṣadıñ baña M1362     |    besdir] pesdir AK584, B1578, M1362, NE3466         
teġāfülüñ] tecāhülüñ AK431, AK584, B1578, NE3466, NE3866      5   kendine] kendiñe 
NE3649, Ha; kendüñe AK584, NE3466      7   yār­i men] yārim AK584; şāh­ı men NE3466
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p. 86ˉس̑ته مخمس ˊكر ا̎ا

piece no. 66

كرده كرده نك ش̑یدا˔ر ای߲ى بنى خو̽ 2

ا̽كی یقايى كورم̀ه ˊر ̽رده كرده نك

اولسون وبالى بوینوكه ˊر دݬ سویلمم 4

چوز دوكمه كى كه اولمسون ازٓرده كرده نك

Թࠀ لل للـه لل للـه لل للـه لل للـه للـه لل للـه لل 6

كرده كرده نك للـه لل لى اهٓ خو̽

م

 .The lyrics appear in NE2067, fol. 88v; NE3466, fol. 327v; NE3649, fol [ˉس̑ته مخمس ˊكر ا̎ا   1
91r; NE3866, fol. 381v; AK431, fol. 69r; AK584, fol. 104r; M1362, fol. 148v; B3370, fol. 
99v; B3339, fol. 406v; BN599, fol. 139v; HB1, p. 407; HB2, p. 409 and Ha, p. 626.

كرده   NE3866      2 ˊكر Ωاوش ;missing in B3339 [ˊكر ا̎ا    |    NE3466 رمل [مخمس   1  خوى كرده [خو̽
NE3649, AK584, B3370; كرده  ,NE2067, NE3649, NE3866, M1362 كردنك [كرده نك    |    B3339 حو̽
Ha; كرده ̯ن AK431; كرد̯ن BN599      3   ر ̽رده كورم̀ه كردنك [نك…كورم̀هˊ AK431, Ha; ر ̽رده كورمكه كردهˊ 
      AK431, BN599 كرده ̯ن ;NE2067, NE3649, NE3866, M1362, Ha كردنك [كرده نك    |     BN599 ̯ن
 بوینونه [بوینوكه    |    NE3466, NE3649 كناه ;NE3866, AK431, B3339, B3370, BN599 كناهى [وبالى   4
NE2067, B3339, HB1, HB2; بوینكه NE3649, NE3866, AK431, B3370, نمه  داݬ [دݬ    |    Ha بو̽
NE3649, NE3866, AK584, M1362, B3370, HB1, HB2    |    سویࠁ مم [سویلمم AK431, AK584, 
B3339, BN599, Ha, HB1, HB2      5   قوكمه [دوكمه M1362; دكمه NE2067; كمه˔ B3370    |    دوكمه كى كه] 
 [كه    |    HB2 نى [كى    |    BN599 دوكمه نیكه ;NE3649 دوكمه ̯كى ;B3339 دوكمنى ;AK431 دوكمه ̯ن كر
missing in NE3866, B3339, Ha    |    اولمیه [اولمسون M1362    |    ̊ازرده [ازٓرده B3339    |    كردنك [كرده نك
 NE2067, NE3649, NE3866, M1362, Ha      6   ࠀԹ…7 نك] different terennüm in AK431, 
missing in B3339      7   كرده كرده [خو̽ كرده    |    NE2067, NE3649, M1362, Ha بنى خو̽  [نك…خو̽
NE3466, AK584, BN599 اولمسون ازٓرده كرده نك
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Beste muḫammes Bekir Aġa p. 86

piece no. 66

Şeydāter eyledi beni ḫuygerde gerdeniñ2

İki yaḳāyı görmeye bir yerde gerdeniñ

Olsun vebāli boynuña bir daḫi söylemem4

Çöz düğmeñi ki olmasun āzürde gerdeniñ

yāle lel lele lel lele lel lele lel lelelele lel lel lele lel6

lele lel lī āh ḫuygerde gerdeniñ

[tem]me

[Lyricist: Seyyid Vehbî]

1   muḫammes] remel NE3466    |    Bekir Aġa] missing in B3339      2   gerdeniñ] gerdenin 
AK431, BN599      3   görmeye…yerde] bir yerde görmeye AK431; bir yerde görmeğe BN599 
    |    gerdeniñ] gerdenin AK431, BN599      4   vebāli] günāhı AK431, B3339, B3370, BN599, 
NE3866; günāh NE3466, NE3649    |    boynuña] boynuna B3339, NE2067, HB1, HB2; 
boynuma Ha      5   düğmeñi] küğmeñi M1362; tüğmeñi B3370; düğmeni B3339, BN599, 
NE3649; düğmenin ger AK431    |    ki] ney HB2; missing in B3339, NE38866, Ha        
olmasun] olmaya M1362    |    āzürde] ʿāzurde B3339      6   yāle…7 gerdeniñ] different 
terennüm in AK431; missing in B3339      7   ḫuygerde] beni ḫuygerde M1362, NE2067, 
NE3649, Ha      9   Lyricist Seyyid Vehbî] The lyrics are attributed Seyyid Vehbî (d. 1736) in 
NE3866 and NE3466. The first distich of these lyrics is also the first distich of an eight­
distich gazel from his dîvân. It is possible that the second distich is a nazire to the fifth 
distich of the gazel, which can be found as follows in his dîvân: “Luṭf ile cāy­i būseden 
āzürde olmasun / Öpdürme sevdüğüm hele bir ferde gerdenüñ”; see Dikmen 1991, 601­
602.
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p. 87سماعى عۢن ا̎ا

piece no. 67

2 صبر ایلیه مم اول كله جانم ديمدكˤه

ارٓام دلم غنάه دهانم ديمدكˤه

جانم كبى س̿نمده ̽ر ای˖سه ینه اول ماه 4

محظوظ اوࠀ مم روح روانم ديمدكˤه

امان امان هى Թر امان امان هى دوست 6

امان امان هى Թر تنن نى ˔ن نى تنن تنن نى
˔ن نى تنن تنن نى ˔ن نى  تنن تنن نى ˔ن نى 8

تنن تنن جانم ديمدكˤه

م

 ;The lyrics appear in NE2067, fol. 88v; NE3466, fol. 330v; NE3866, fol. 388r [سماعى عۢن ا̎ا   1
M1362, fol. 149v; HB1, p. 407; HB2, p. 409 and Ha, p. 626.

 مؤذن باشى عۢن ا̎ا ;NE3866 مؤذن باشى [عۢن ا̎ا    |    Ha اقصاق سماعى ;NE3866 مع بوس߶ [سماعى   1
NE2067, M1362      2   ایلیه يم [ایلیه مم M1362    |    هˤه [ديمدكάديمدک NE3866; هˤديمه دك NE3466      3   دلم] 
 س̲̿ه [س̿نمده   NE3466      4 ديمه دكˤه ;NE3866 ديمدکάه [ديمدكˤه    |    NE2067 غنˤه [غنάه    |    Ha ایده مم
 ̽رای˖سه ده [̽ر ای˖سه ینه    |    NE2067 ̽را˓سه [̽ر ای˖سه    |    NE3866 س̿نمه ;NE2067, M1362, Ha مده
NE3866; ̽رای˖سمده NE3466    |    اولماه [اول ماه M1362, HB1, HB2; او ماه NE3866      5   اوࠀ مام [اوࠀ مم 
Ha    |    هˤه [ديمدكάديمدک NE3866; هˤديمه دك NE3466      6   واى امان [1امان M1362      9   هˤه [ديمدكˤديمه دك 
M1362 ديمدكˤه واى ;NE3466 واى
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Semāʿī ʿOs̱mān Aġa p. 87

piece no. 67

Ṣabr eyleyemem ol güle cānım dėmedikce2

Ārām­ı dilim ġonça­dehānım dėmedikce

Cānım gibi sīnemde yer ėtse yine ol māh4

Maḥẓūẓ olamam rūḥ­ı revānım dėmedikce

amān amān hey yār amān amān hey dōst6

amān amān hey yār tenen nī ten nī tenen tenen nī
ten nī tenen tenen nī ten nī tenen tenen nī ten nī8

tenen tenen cānım dėmedikce

tem[me]

[Lyricist: unknown]

1   Semāʿī] maʿ buselik NE3866    |    ʿOs̱mān Aġa] Müʾeẕẕin başı NE3866; Müʾeẕẕin başı 
Os̱mān Aġa M1362, NE2067      2   eyleyemem] eyleyeyim M1362    |    dėmedikce] dėmedikçe 
NE3866      3   Ārām­ı dilim] Ārām ėdemem Ha    |    ġonça­dehānım] ġonca­dehānım NE2067        
dėmedikce] dėmedikçe NE3866      4   sīnemde] sīneme NE3866    |    ėtse] ėtsem NE3466        
yine] de NE3866    |    ol] o NE3866      5   dėmedikce] dėmedikçe NE3866
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p. 88نقش سماعى خواجه

piece no. 68

كنجى و كتابى و حریفى دو سه یك رنك 2

باید بعدد پ̿ش ˔ر از Ωار نباشد
در فصل بهار سير لاࠀ زار (مکرر) 4

Թر كلعزار جانم چ̲ك ار بنوش مكرر
در در ˔ن تل لل لن اهٓ دره تل لل لنى 6

تل لل لنى ˔ن تنى ˔ن تنى ˔ن تنى ˔ن جانم
چ̲ك ار بنوش اباده بنوش واى 8

م̀انخانه
عودی و سرودی و شرابى كبابى (مكرر) 10

تل لل لنى ˔ن تل لل لن ˔ن تل لل لن ˔ن
شرط̿ست که ساقى بجز از Թر نباشد 12

 .The lyrics appear in NE2067, fol. 88v; NE3466, fol. 330r; NE3866, fol [نقش سماعى خواجه   1
386r; AK916, fol. 20r; BN599, fol. 140r; M1362, fol. 149r; S214, fol. 23v; HB1, p. 407; HB2, 
p. 409 and only first two distiches in Ha, p. 626.

…نقش    |    AK916 نقش یوروك ;Ha نقش یوروك سماعی ;missing in NE2067, M1362, BN599 [نقش   1
 كتاب [كتابى   Ha       2 خواجه عبدالقادر [خواجه    |     S214 كف˗ه ا̽ن يمين نقش سماعی شش̑تاری عمر ا̎ا [خواجه
AK916, S214, BN599    |    حریف [حریفى NE2067, AK916, S214, M1362, BN599     |    دو] missing 
in BN599      3   طر [˔ر BN599     |    ار [از M1362, BN599    |    ارΩ] جار NE2067; ارهΩ Ha; اΩ S214       
       AK916 لنى تنى ,Ha لن [لنى   Ha      6 نبوشى [بنوش    |    Ha كلعذار [كلعزار   missing in S214      5 [سير   4
      AK916, S214, M1362 باده ,Ha ای ابٓاده [اباده    |    Ha نبوشى [1بنوش   missing in Ha      8 [4˔ن   7
         M1362 سقی [ساقى   different terennüm in M1362      12 [3˔ن…1تل   S214      11 بودی [عودی   10
S214 ر [از    |    AK916 بى ˭برای [از…ساقى
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Naḳş semāʿī Ḫōca p. 88

piece no. 68

Güncī vü kitābī vü ḥarīfī dū se yek renk2

Bāyed be­ʿaded pīşter ez­çār nebāşed

der­faṣl­ı bahār seyr­i lālezār  (mükerrer)4

yār­i gülʿiẕār cānım çenk er benūş mükerrer
dir dir ten til lil len āh dere til lil leney6

til lil lenī ten tennī ten tennī ten tennī ten cānım 
çenk er benūş ey bāde benūş vāy8

miyānḫāne
ʿUdī vü sürūdī vü şarābī vü kebābī (mükerrer)10

til lil lenī ten til lil len ten til lil len ten

Şarṭīst ki sāḳī be­cüz[ʾ] ez­yār nebāşed12

1   Naḳş semāʿī Ḫōca] Güfte­i İbn Yemīn Naḳş Semāʿī Şeştārī ʿÖmer Aġa S214.      2   kitābī] 
kitāb AK915, BN599, S214    |    ḥarīfī] ḥarīf NE2067, AK916, S214, M1362, BN599    |    dū] 
missing in BN599      3   pīşter] pīşṭer BN599    |    ez­çār] er­çār BN599, M1362; ez­car NE2067; 
ez­çāre Ha; ez­çā S214      4   seyr­i] missing in S214      5   gülʿiẕār] gülʿizār NE204, NE2067, 
NE3466, NE3866, AK916, BN599, M1362, S214, HB1, HB2    |    benūş] nebūşī Ha      
8   benūş1] nebūşī Ha    |    bāde] abāde NE204      10   ʿUdī] Būdī S214      12   sāḳī] saḳī M1362
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p. 88هر دم خ̀الى ̊ارضى ݦترمده در

piece no. 68

[continued]
ق̀د هوای زلف س̑یاهی سرمده در 2

̎يرن مشاع وصلی دࠀ ایلمز خطور   
عقلم بنم او شوخ ملكͷیكرمده در 4

در  اهٓ اهٓ بلى بلى بلى امان امان چشم ˔رمده
در وای ظالم اي وای ˔رمده 6

م

ly in S214 [در 4…هر   1
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Her dem ḫayāli ʿārıż­ı çeşm­i terimdedir p. 88

piece no. 68

[continued]
Ḳayd­ı hevā­yı zülf­i siyāhı serimdedir2

Ġayrın müşa’­ı vaṣl­ı dile eylemez ḥuṭūr
ʿAḳlım benim o şuḫ­ı melek­peykerimdedir4

āh āh yelī yelī yelī amān amān çeşm­i terimdedir 
ẓālim ey vāy terimdedir vāy6

[tem]me

[Lyricist: İbn Yemîn­i Tuğrâî]

1   Her…4 melek­peykerimdedir] These two distichs only appear in S214.      8   Lyricist…
Tuğrâî] The lyrics are attributed to İbn Yemîn­i Tuğrâî (d. 1368) in S214. They are derived 
from a kıta (piece) by him. This is the Turkish pronounciation of his name (Tokmak 
1999), which can also be transcribed as Ebn Yamîn, following Encyclopaedia Iranica 
(Karimi­Hakkak 2011). For the kıta see Rodwell 1933, 19.



81

فرح̲اك 

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 90كار مخمس اسماعیل اف̲دى

piece no. 69

رسم سور او߱ى ࠐیا شاد و خ̲دان وق˗یدر 2

ˊزم ذوقه ˨اظر او߱یلر كه احسان وق˗یدر
ذوق و شوق پادشاهیدر ݨان شاكر كرك 4

بو ˓شكر ˊزم̲ه ˨اظر اولور ا̮س وم߶

6 هى هى هى دوست دوست دوست

اها اها اها Թرم امٓرادمن (مكرر)
اها اها اها اها Թرم اوحو اوحو 8

اوحو اوحو ميرم بو ˓شكر ˊزم̲ه   الخ

م̀انخانه 10

اهٓ Եديم ديم ديم ديم دى Եدر Եدر
Եدر Եدر ˔ن (مكرر) اهٓ دره تل لل 12

لل لل لل لل لاԷ دره تل لل لنه Եدر نى
سور شاهیدر مسرت وق˗یدر تبریك اתون 14

اجۡع نير̽ن ایلر صفاس̑ندن ف߶

˔رنم كالاول
م

.The lyrics appear in Ha, p. 640 and TMKlii, no. 54 [كار مخمس اسماعیل اف̲دى   1

Ha ˊزمه [ˊزم̲ه   Ha      9 ازٓیبايمن [امٓرادمن   Ha      7ˊزمه ˨اظر اوࠀ   [اولور…ˊزم̲ه   5
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Kār muḫammes İsmāʿīl Efendi p. 90

piece no. 69

Resm­i sūr oldı müheyyā şād u ḫandān vaḳtidir2

Bezm­i ẕevḳe ḥāżır oldılar ki iḥsān vaḳtidir
Ẕevḳ ü şevḳ­i pādişāhīdir cihān Şākir gerek4

Bu teşekkür bezmine ḥāżır olur ins ü melek

hey hey hey dōst dōst dōst6

āhā āhā āhā yārim ā murād­ı men  (mükerrer)
āhā āhā āhā āhā yārim ō hū ō hū8

ō hū ō hū mīrim bu teşekkür bezmine  ilaḫ.
miyānḫāne10

āh tā dīm dīm dīm dīm dī tā dir tā dir
tā dir tā dir ten (mükerrer) āh dere tel lel12

lel lel lel lel lā nā dere tel lel lene tā dir ney

Sūr­ı şāhīdir meserret vaḳtidir tebrīk içün14

İctimāʿ­ı neyyireyn eyler ṣafāsından felek

terennüm kelevvel
[tem]me

[Lyricist: Şâkir]

3   ḥāżır] ḥāẓır NE204      5   bezmine] bezme Ha    |    ḥāżır] ḥāẓır NE204    |    olur] ola Ha      
7   murād­ı] zībā­yı Ha      8   ō1…hū2] ō ḥū ō ḥū NE204      9   ō1…hū2] ō ḥū ō ḥū NE204        
bezmine] bezme Ha      18   Lyricist Şâkir] The pen name of the poet is mentioned in the 
secound distich: “Şākir”. Öztuna (2006, vol. 2, 617) attributes the lyrics to Şeyh Hacı 
Mehmed Şâkir Dede (d. 1859), however the editors could not find a dîvân by Şâkir Dede 
in order to verify this claim.
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p. 91ˉس̑ته چ̲بر شاکر اف̲دی

piece no. 70

م̀ل ایدر بوحس̑نࠁ كيم كورسه اى كلفم س̑نى 2

Եزه س̱ˍل زاره دوندرمش س̑یه ʹرݝ س̑نى

بى م˞ل ˊر حس̑نه ماߵ س̑نكه اى قاشى هلال 4

ˊر́رینه كوسترر چون ماه نو ̊الم س̑نى

عمرم جانم امان کورسه ای كلفم س̑نى 6

م

 ;The lyrics appear in NE2067, fol. 85v; AK37, fol. 65v; AK86, fol. 30v [ˉس̑ته چ̲بر شاکر اف̲دی   1
AK455, fol. 74r; M1362, fol. 144v; HB1, p. 416; HB2, p. 423; GM, p. 413; GR, p. 464; Ha, 
p. 640; TMKlii, no. 56; FAS_CT_FER, p. 4 and also in makâm nihâvend in 
FAS_CT_NİH, p. 20.

بوحس̱̀ࠁ [بوحس̑نࠁ   AK86      2 ده ده اف̲دى ;NE2067, AK455; missing in M1362 شاكر ا̎ا [شاکر اف̲دی   1
 AK455; بو حسن ایࠁ M1362    |    كورسه] missing in AK86      3   س̑یاه [س̑یه AK86, Ha      4   بدل [م˞ل 
Ha    |    ماߵ سك كه [ماߵ س̑نكه Ha, TMKlii       5   ماهى [ماه AK86      6   س̑نى…عمرم] missing in AK86
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Beste çenber Şākir Efendi p. 91

piece no. 70

Meyl ėder bu ḥüsn [i]le kim görse ey gül­fem seni2

Tāze sünbülzāre döndürmüş siyeh perçem seni

Bī­mis̱l bir ḥüsne māliksin ki ey ḳaşı hilāl4

Birbirine gösterir çūn māh­ı nev ʿālem seni

ʿömrüm cānım amān görse ey gül­fem seni6

[tem]me

[Lyricist: unknown]

1   Şākir Efendi] missing in M1362; Dede Efendi AK86      2   görse] missing in AK86      3   siyeh] 
siyāh AK86, Ha      4   Bī­mis̱l] Bī­bedel Ha    |    māliksin] māliksiñ Ha, TMKlii      6   ʿömrüm…
seni] missing in AK86      8   Lyricist unknown] None of the early sources attribute the lyrics 
to a poet. In modern secondary literature, it is attributed to Fâîk, as the pen name of Urfalı 
Kâdî Mahmûd Efendi (d. 1715) in Öztuna (2006, vol. 2, 565), to Hoca Mahmûd Efendi in 
Yahya Kaçar (Hasan Tahsîn 2011, 233) and to Mardinî Hoca Mahmûd Efendi in Üngör 
(1981, vol. 1, 162). However, the editors could not locate the lyrics in the dîvân of Fâik 
Mahmûd Efendi (d. 1715); see Koçak 2006.
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TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 92ˉس̑ته زنجير دده اف̲دى

piece no. 71

فغان ایدر ینه بلبل بهار كورمشدر 2

بنم كبى اوده ˊر كلعذار كورمشدر

ندر بو حسن وملاحت نظيرك اولمدیغى 4

اف̲دى كرΩه قوߵ چوق دԹر كورمشدر

یࠁ لل لل للـه للـه للـه لل لى ˔ره لل لى یلل لى 6

یࠁ ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ لل لى واى بهار كورمشدر

م

 ;The lyrics appear in NE2067, fol. 85v; AK37, fol. 65v; AK455, fol. 74r [ˉس̑ته زنجير دده اف̲دى   1
M1362, fol. 144v; HB1, p. 416; HB2, p. 423; GM, p. 413; GR, p. 464; Ha, p. 640 and 
TMKlii, no. 57.

 بهارى [بهار    |    missing in NE2067 [ایدر   M1362      2 اسمعیل دده ;NE2067 درو̼ش اسماعیل [زنجير دده   1
Ha      3   كلعزار [كلعذار NE2067, AK455, M1362, HB1, HB2, GR; كلعذارى Ha      4   ملاحت [وملاحت 
NE2067, AK37, AK455    |    نظيرن [نظيرك NE2067      5   رԹرى [دԹد Ha      7   ر [واىԹ اه NE2067, اوف 
 Ha واى Թر بهارى [واى بهار    |     Թ M1362ر
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Beste zencīr Dede Efendi p. 92

piece no. 71

Fiġān ėder yine bülbül bahār görmüşdür2

Benim gibi o da bir gülʿiẕār görmüşdür

Nedir bu ḥüsn ü melāḥat naẓīriñ olmadığı4

Efendi gerçi ḳuluñ çok diyār görmüşdür

yele lel lel lele lele lele lel lī tere lel lī yelel lī6

yele le le le le le le lel lī vāy bahār görmüşdür

[tem]me

[Lyricist: unknown]

2   ėder] missing in NE2067    |    bahār] bahārı Ha      3   gülʿiẕār] gülʿizār AK455, M1362, 
NE2067, GR, HB1, HB2; gülʿiẕārı Ha      4   ḥüsn ü] ḥüsn­i AK37, AK455, NE2067         
naẓīriñ] naẓīrin NE2067      5   diyār] diyārı Ha      7   vāy] āh yār NE2067; ōf yār M1362        
bahār görmüşdür] bahārı görmüşdür Ha
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فرح̲اك 

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 94نقش سماعى دده اف̲دى

piece no. 72

دل بیάاره يى مجروح ایدن تیغ ̯كاهکدر 2

بنى سودالره دوش ایلين زلف س̑یاهكدر

تنى تنى ˔ن ˔ن نى تنن سروسمن ˔ن (مكرر) 4

اهٓ سكا هم بنده هم افك̲ده امان (مكرر)
ا̼ش̑ته قوߵ واى اهٓ دل ب̿˗ابمه جولر كبى 6

اقدك (مكرر) بنى Թقدنده اوزاقدن باقدك
8 (مكرر) اهٓ اهٓ امان اف̲دم بنى سودالره الى اخٓره

م̀انخانه
اࠀ صكره لایقمى ديمك ظالم قویوب اول بو˨ 10

س̑نك بوچکد̽كك جور جفا كندى كناهكدر

م

 ;The lyrics appear in NE2067, fol. 85v; AK37, fol. 65v; AK455, fol. 74r [نقش سماعى دده اف̲دى   1
M1362, fol. 145v; HB1, p. 416; HB2, p. 423; GM, p. 413; GR, p. 465; Ha, p. 640 and 
TMKlii, no. 58.

 درو̼ش اسماعیل [دده اف̲دى    |    TMKlii نقش آ̎ير سماعى ;Ha نقش اقصاق ;missing in M1362 [نقش   1
NE2067      2   اره يىάارۀ [بیάبی  NE2067    |    ̯كاهندر [̯كاهکدر AK37      3   ایلیان [ایلين GR; ایࠁ ̽ن 
TMKlii    |    س̑یاهندر [س̑یاهكدر AK37      5   ٓاه] missing in AK455      6   اش̑ته [ا̼ش̑ته NE2067, AK37, 
AK455, M1362, HB1, HB2, GR    |    بمه [ب̿˗ابمهԵ بى NE2067, Ha      7   اقدن [اقدك AK37    |    قدندهԹ] 
درد وبلا ;AK455 درد وجفا ;NE2067 درد بلا [جور جفا   Թ AK455, M1362, Ha, GM, TMKlii      11قدكده
 M1362; جور وجفا Ha, GM, GR, TMKlii    |    كناهندر [كناهكدر AK37
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TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Naḳş semāʿī Dede Efendi p. 94

piece no. 72

Dil­i bī­çāreyi mecrūḥ ėden tīġ­i nigāhıñdır2

Beni sevdālara dūş eyleyen zülf­i siyāhıñdır

tenī tenī ten ten nī tenen serv­i semen­ten (mükerrer)4

āh saña hem bende hem efgende amān (mükerrer)
işte ḳuluñ vāy āh dil­i bī­tābıma cūlar gibi / aḳdıñ (mükerrer)6

beni yaḳdın da uzaḳdan baḳdıñ / (mükerrer)
āh āh amān efendim beni sevdālara ilā­āḫirihi8

miyānḫāne
Ḳoyub evvel bu ḥāle ṣoñra lāyıḳ mı dėmek ẓālim10

Seniñ bu çekdiğiñ cevr [ü] cefā kendi günāhıñdır

[tem]me

[Lyricist: unknown]

2   nigāhıñdır] nigāhındır AK37      3   siyāhıñdır] siyāhındır AK37      6   aḳdıñ] aḳdın AK37       
7   yaḳdın] yaḳdıñ AK455, M1362, GM, Ha, TMKlii       11   günāhıñdır] günāhındır AK37
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TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 95سماعى شاكر اف̲دى

piece no. 73

ˊر دلبره دل دوشد̽كه محبوب دلمدر 2

رف˗ارى كوزل قامت عرعر بدلمدر

تير ̯كه غمزه سى كر ایلسه تاثٔير 4

جانمده نوࠀ خ̀لى زماندر املمدر

كل كل كل كل كلم اى دل سكا ˨يران 6

اى شه دوران (مكرر) لطف ایࠁ امان
بنده كه اى Էزلى ج̲ان واى 8

م

 ;The lyrics appear in NE2067, fol. 85r; AK37, fol. 65v; AK86, fol. 40v [سماعى شاكر اف̲دى   1
AK455, fol. 74r; M1362, fol. 144r; HB1, p. 416; HB2, p. 423; GM, p. 413; GR, p. 465; Ha, 
p. 641; TMKlii, no. 58 and FAS_CT_FER, p. 29.

 ,NE2067 ا̎ا [اف̲دى    |    AK86, M1362, Ha, GM, TMKlii; missing in AK37 یوروك سماعى [سماعى   1
AK455, M1362, Ha, TMKlii      2   دوشد̽كى [دوشد̽كه AK86      3   قامتى [قامت NE2067, AK37, 
AK86, M1362, Ha, TMKlii    |    ̊ار به دلمدر [عرعر بدلمدر AK86    |    بده لمدر [بدلمدر AK455; بد߱ر GM      
 مه [شه دوران   missing in AK86      7 [واى 8…1كل   M1362      6 ̯كه̖ى ;NE2067, AK86 ̯كهك [̯كه   4
GM ˊزم خوبان ;Ha دوران
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Semāʿī Şākir Efendi p. 95

piece no. 73

Bir dil­bere dil düşdi ki maḥbūb­ı dilimdir2

Reftārı güzel ḳāmet­i ʿarʿar b[ī]­dilimdir

Tīr­i nigeh­i ġamzesi ger eylese teʾs̱īr4

Cānımda n'ola ḫayli zamāndır emelimdir

gel gel gel gel gülüm ey dil saña ḥayrān 6

ey şeh­i devrān (mükerrer) luṭf eyle amān 
bendeñe ey nāzlı canān vāy8

[tem]me

[Lyricist: unknown]

3   ʿarʿar bī­dilimdir] ʿāribe dilimdir AK86    |    bī­dilimdir] bedelimdir AK455; bedeldir GM. 
In all the control texts and in the manuscript, this words is written as “bedelimdir” or 
“bedeldir”. However, it does not seem accurate semantically.      4   nigeh­i] nigehiñ AK86, 
NE2067      5   n'ola] A contraction of “ne olur”    |    emelimdir] A letter was scratched out after 
the letter alef, however the word remained legible as “emelimdir”.      7   şeh­i devrān] meh­i 
devrān Ha; bezm­i ḫūbān GM
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p. 96ˉس̑تۀ هاوى محمد ا̎ا

piece no. 74

كلنˤه خط معنبر اومه جمالمزه 2

Թز߱ى مˍحث سودا كتاب ˨المزه

ر اولسه ده س̱ށ چراغ ࠐرمى وكو̨ 4

هیچ ابٓ وԵب كلورمى شب وصالمزه

Էزلى Թرم جلوه كارم كل اف̲دم 6

اى كلعزارم Թر Թر ازٓیبايمن

م

 ;The lyrics appear in NE3466, fol. 172v; AK37, fol. 68v; AK584, fol. 103r [ˉس̑تۀ هاوى محمد ا̎ا   1
M1362, fol. 151v; HB1, p. 413; HB2, p. 417; Ha, p. 633; TMKlii, no. 8 and FAS_Şİ_EA, p. 
4.

 ;NE3466 كوΩك محمد آ̎ا ;TMKlii ̊ارف محمد آ̎ا [محمد ا̎ا    |     Ha, TMKlii, FAS_Şİ_EA ˨اوی [هاوى   1
missing in M1362      2   معتبر [معنبر HB1    |    جما̦يمزه [جمالمزه AK584; خ̀المزه FAS_Şİ_EA      3   المزه˨] 
ر   AK584      4 ˨ا̦يمزه ر [چراغ ࠐرمى وكو̨       AK584, M1362, Ha, TMKlii, FAS_Şİ_EA چراغ ࠐر و می كو̨
 ,AK37, M1362, TMKlii ش̑یوه [جلوه   AK584      6 وصا̦يمزه [وصالمزه    |    FAS_Şİ_EA كليرمى [كلورمى   5
FAS_Şİ_EA      7   كلعذارم [كلعزارم NE3466, Ha, FAS_Şİ_EA
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TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Beste­i ḥāvī Meḥmed Aġa p. 96

piece no. 74

Gelince ḫaṭṭ­ı muʿanber o meh­cemālimize2

Yazıldı mebḥas̱­ı sevdā kitāb­ı ḥālimize

Çerāġ­ı mihr mey ü kevs̱er olsa da sensiz4

Hiç āb u tāb gelür mi şeb­i viṣālimize

nāzlı yārim cilvekārım gel efendim6

ey gülʿiẕārım yār yār ā zībā­yı men

[tem]me 

[Lyricist: Esad]

1   ḥāvī] hāvī NE204, NE3466, AK37, AK584, M1362, HB1, HB2 Meḥmed Aġa] ʿĀrif 
Meḥmed Aġa TMKlii; Küçük Meḥmed Aġa NE3466; missing in M1362      2   muʿanber] 
muʿteber HB1    |    meh­cemālimize] meh ḫayālimize FAS_Şİ_EA      4   mihr…kevs̱er] mihr ü 
mey kevs̱er AK584, M1362, Ha, TMKlii, FAS_Şİ_EA      5   gelür] gelir FAS_Şİ_EA      
6   cilvekārım] şīvekār AK37, M1362, TMKlii, FAS_Şİ_EA      7   gülʿiẕārım] gülʿizārım NE204       
9   Lyricist Esad] The lyrics are attributed to Esad in NE3466. They are by Ebûishakzâde 
Esad Efendi (d. 1753) and consist of the first and third distiches of a five­couplet gazel 
from his dîvân; see Doğan 1997, 278.
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p. 97ˉس̑ته حف̀ف محمد ا̎ا

piece no. 75

قامت موزونى كيم ˊر مصرع ˊرجس̑ته در 2

اوج Թ شهناز اصولنده م̀ان ˉس̑ته در

ˊز همان اولمیه جق اند̼شه ˭ام ایلرز 4

م̀وۀ Էرنج ˉس̑تانى هنوز Էرس̑ته در

ٓ  عمرم Եزه غنάه دهانم موى م̀انم كل ا 6

جوانم امان امان ˊر جس̑ته در

م

 .The lyrics appear in NE2067, fol. 91r; NE3466, fol. 172v; AK37, fol [ˉس̑ته حف̀ف محمد ا̎ا   1
68v; AK916, fol. 21v; AK584, fol. 103r; M1362, fol. 151v; HB1, p. 413; HB2, p. 417; Ha, p. 
633; TMKlii, no. 9 and FAS_Şİ_EA, p. 6.

 ,TMKlii; missing in NE2067 ̊ارف محمد آ̎ا [محمد ا̎ا    |    in Ha, HB1, TMKlii خف̀ف [حف̀ف   1
NE3466, AK584, AK916, M1362       2   قامتى [قامت NE2067, AK584    |    كم [كيم AK584, AK916, 
Ha, FAS_Şİ_EA; كه TMKlii    |    مصراع [مصرع NE2067; Vehbî 1837      3   اوصولیࠁ [اصولنده AK584, 
 [ˊز   NE2067, AK37, M1362      4 ˊر ˉس̑ته [ˉس̑ته    |    Ha, TMKlii م̀انى [م̀ان    |    FAS_Şİ_EA اصولیده
 [اند̼شه    |    Vehbî 1837 اولمایه جق ;M1362 اولمايجق ;NE2067, AK584 اولمیجق [اولمیه جق    |    AK916 بيز
 NE2067, NE3466, AK584, AK916, M1362, Ha, HB2, TMKlii, FAS_Şİ_EA, Vehbî اند̼شۀ
      NE3466 ˉس̑تان ;ͳ NE2067, M1362, Ha, Vehbî 1837س̑تانى ;AK916 بوس̑تانى [ˉس̑تانى   5      1837
ٓ  عمرم    |     NE3466, AK916 فدانم [دهانم   6  فدانم [جوانم   FAS_Şİ_EA      7 عمرم ;AK584, M1362 اف̲دم [ا
NE2067    |    سير ݦنك واى [ˊر جس̑ته در NE3466
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Beste ḫafīf Meḥmed Aġa p. 97

piece no. 75

Ḳāmet­i mevzūnı kim bir mıṣr[ā]ʿ­yı bercestedir2

Evc yā şehnāz uṣūlünde miyān­ı bestedir

Biz hemān olmayacaḳ endişe­i ḫām eyleriz4

Meyve­i nārenc­i bustānı henüz nārestedir

ġonça­dehānım mūy­ı miyānım gel ā ʿömrüm tāze6

civānım amān amān bercestedir

[tem]me

[Lyricist: Sünbülzâde Vehbî]

1   ḫafīf] ḥafīf NE204, NE2067, NE3466, AK37, AK916, AK584, M1362, HB2, 
FAS_Şİ_EA    |    Meḥmed Aġa] ʿĀrif Meḥmed Aġa TMKlii; missing in AK584, AK916, 
M1362, NE3466      2   mıṣrāʿ­yı] mıṣrʿ­ı NE204, NE3466, AK37, AK584, AK916, M1362, 
HB1, HB2, Ha, TMKlii, FAS_Şi_EA      3   uṣūlünde] uṣūlüyle AK584; uṣūli de 
FAS_Şİ_EA    |    miyān­ı bestedir] miyān bir bestedir AK37, M1362, NE2067      5   bustānı] 
būstānı AK916; pistānı NE2067; bustān NE3466      6   ġonça­dehānım] fidānım AK916, 
NE3466    |    ʿömrüm] efendim AK584, M1362      7   civānım] fidānım NE2067    |    bercestedir] 
sīr­çemeniñ vāy NE3466      9   Lyricist Sünbülzâde Vehbî] The lyrics are attributed to Vehbî 
(1809) in NE3466. They consist of the first two distiches of a five­couplet gazel in the dîvân 
of Sünbülzâde Vehbî (1809); see Sünbülzâde Vehbî 1837, 29 and Yenikale 2017, 385.
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TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 99سماعی محمد ا̎ا

piece no. 76

كيمك مف˗ونى او߱ك اى ʹری رويم نهان سویࠁ 2

ندر باعث سكون سویࠁ اى شاه ݨان سویࠁ

كيمك ای̲̿ه س̑نده عكس رویك كوردك اى ࠐرو 4

ردك طوطى زبان سكردهان سویࠁ كيمه دل و̽

6 جانم یل لل لى ˔ره لل لى یࠁ لل لى امان امان

نهان سویࠁ

م

 ;The lyrics appear in NE3466, fol. 178r; AK37, fol. 68v; AK584, fol. 103r [سماعی محمد ا̎ا   1
M1362, fol. 151v; HB1, p. 413; HB2, p. 417; Ha, p. 633; TMKlii, no. 11 and FAS_Şİ_EA, 
p. 7.

 [محمد ا̎ا    |    FAS_Şİ_EA یوروك سماعى ;Ha اقصاق سماعى ;M1362, TMKlii اغر سماعى [سماعی   1
missing in NE3466, AK584, M1362; ̊ارف محمد آ̎انك TMKlii      3   سكوته [سكون NE3466, AK37, 
AK584, M1362, Ha, HB1, HB2, TMKlii, FAS_Şİ_EA    |    شوخ [شاه NE3466, AK37, AK584, 
M1362, Ha, HB1, HB2, TMKlii, FAS_Şİ_EA    |    2سویࠁ] missing in M1362      4   كوردن [كوردك 
AK584      5   شكردهان [سكردهان Ha    |    سویࠁ] missing in M1362      6   ج̲انه اى جانم [جانم M1362, 
TMKlii
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TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Semāʿī Meḥmed Aġa p. 99

piece no. 76

Kimiñ meftūnı olduñ ey perī­rūyum nihān söyle2

Nedir bāʿis̱­i sükūn söyle ey şāh­ı cihān söyle

Kimiñ ayinesiñde ʿaks­i rūyuñ gördüñ ey meh­rū4

Kime dil vėrdiñ [ey] ṭūṭī­zebān sükker­dehān söyle

cānım yel lel lī tere lel lī yele lel lī amān amān 6

nihān söyle

[tem]me

[Lyricist: Fasîh]

1   Meḥmed Aġa] ʿĀrif Meḥmed Aġa’nıñ TMKlii; missing in AK584, M1362, NE3466      
2   nihān] sükūte AK37, AK584, M1362, NE3466, Ha, HB1, HB2, TMKlii, FAS_Şİ_EA      
3   şāh­ı] şūḫ AK37, AK584, M1362, NE3466, Ha, HB1, HB2, TMKlii, FAS_Şİ_EA
missing in M1362    |    söyle2] missing in M1362      4   ayinesiñde] ayinesinde NE204        
gördüñ] gördün AK584      5   ey] The addition is based on Çıpan 1991.    |    sükker­dehān] 
şeker­dehān Ha    |    söyle] missing in M1362      9   Lyricist Fasîh] The lyrics consist of the first 
two distiches of a five­couplet gazel by Fasîh Ahmed Dede (1699); see Çıpan 1991, 243 and 
Parmaksız 2010, 34.
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p. 100سماعى محمد ا̎ا

piece no. 77

ساقى چکه مم وضع ظریفانه يى بوشقو 2

˔كلیف وته̖ى ساغر وپۤنه يى بوشقو

چوقده اوʹری رویࠁ ا̮س̿˗ه كلمز 4

اول ق̀ده دوشرمه دل دیوانه يى بوشقو

جانم یࠁ لل لل لل لل ࠀ ࠀ لل لى ˭انه يى بوشقو 6

م

 ;The lyrics appear in NE3466, fol. 178r; AK37, fol. 68v; AK584, fol. 103r [سماعى محمد ا̎ا   1
M1362, fol. 151r; HB1, p. 413; HB2, p. 417; Ha, p. 633 and TMKlii, no. 11.

 ظریفانۀ [ظریفانه يى   missing in NE3466, AK584, M1362      2 [محمد ا̎ا    |    M1362 یورك سماعى [سماعى   1
NE3466    |    بوش قو [بوشقو AK584, Ha, TMKlii      3   كلیف نه̖ى [˔كلیف وته̖ى˔ NE3466, AK584, 
M1362; كلیف ونه̖ى˔ HB1; كلیفى ته̖ى˔ Ha, TMKlii    |    وپۤنۀ [وپۤنه يى NE3466    |    بوش قو [بوشقو 
AK584, Ha, TMKlii      4   چوقدر [چوقده NE3466, AK584    |    روى ایࠁ [رویࠁ AK584; رو ایࠁ Ha, 
TMKlii    |    او̮س̿˗ه [ا̮س̿˗ه AK584; ا̮س̿ت HB1      5   دوشورمه [دوشرمه M1362, Ha, TMKlii    |    دل 
 ˭انه   AK584, Ha, TMKlii      6 بوش قو [بوشقو    |    NE3466 دیوانۀ [دیوانه يى    |    AK584 دل ودیوانه [دیوانه
 بوش [بوشقو    |    AK37, M1362 دیوانه يى ;Ha, TMKlii اهٓ اهٓ ظریفانه يى ;AK584 فانه يى ;NE3466 فانۀ [يى
AK584, TMKlii قو
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Semāʿī Meḥmed Aġa p. 100

piece no. 77

Sāḳī çekemem vażʿ­ı ẓarīfāneyi boş ḳo2

Teklīf­i tehī sāġar ü peymāneyi boş ḳo

Çoḳda o perī­rūy [i]le ünsiyyete gelmez4

Ol ḳayda düşürme dil­i divāneyi boş ḳo

cānım yele lel lel lel lel le le lel lī ḫāneyi boş ḳo6

[tem]me

[Lyricist: Münîf­i Antâkî]

3   Teklīf­i] Teklīf ü NE204; Teklīf­i nehy AK584, NE3466, M1362; Teklīf ü nehy HB1      
4   Çoḳda] Çoḳdur AK584, NE3466    |    perī­rūy] perī­rū Ha, TMKlii    |    ünsiyyete] ūnsiyyete 
AK584; ünsiyyet HB1      5   dil­i divāneyi] dil ü divāneyi AK584; dil­i divāne­i NE3466       
6   ḫāneyi] fāne­i NE3466; fāneyi AK584; āh āh ẓarīfāneyi Ha, TMKlii; divāney, AK37, 
M1362      8   Lyricist Münîf­i Antâkî] The lyrics consist of the first and last distiches of a 
four­couplet gazel by Münîf­i Antâkî, also known as Antakyalı Münif Mustafa Efendi (d. 
1743­44); see Kılıç 1995, 274.
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 p. 101كار دور هندى خواجه نك

piece no. 78

اهٓ كذشت ارٓزو از ˭د اها اها 2

سروԷز بپاى پوسى تو مارا جانم
سلام مردم چشمم هى هى هه هى هى هى 4

هى هى Թر Թر Թر که كوید انٓ کف پارا
جانم تنادر تندر ˔ن ̯ن نى تنا دره 6

دللى نى (مكرر) دللره دللر لر در̝ن ̯ن
نى تنا دللره دللر لر در ˔ن ̯ن نى تنا 8

 Ե ˔ن Ե ˔ن ̯ن نه دره دللى Ե ˔ن ̯ن
نه دره دللى نى واى سلام مردم چشمم 10

هى هى هه هى هى هى هى Թر Թر Թر که كوید
هى جان هى Թر هى هى دوست هى 12

الى اخٓره هى هى هى Թر Թر Թر که كوید انٓ کف

 .The lyrics appear in AK455, fol. 4r; B1578, fol. 154v; M1362, fol [كار دور هندى خواجه نك   1
20v; HB1, p. 41; HB2, p.27; BM, p. 77; Ha, p. 84 and TMKlii, no. 105.

 كار خواجه قول ;TMKlii نهاوند كبير دور روان كار خواجه عبدا̦كادر مراغینك ;M1362 كار خواجه [نك…كار   1
 [ارٓزو   AK455, Ha, HB1, HB2, BM      2 كار قول عربان دور هندی خواجه ;B1578 عربان اوصول دور روان
      .AK455, M1362, B1578, HB2, TMKlii, Emîr Hüsrev­i Dihlevî, n.d ˨د [˭د    |    M1362 ̊ارض
 بوسى [پوسى    |     .Emîr Hüsrev­i Dihlevî, n.d به پای ,B1578 بپايٓ [بپاى    |    B1578 عشقˍازٓ [سروԷز   3
AK455, B1578, BM, Ha; پوس HB1, HB2, Emîr Hüsrev­i Dihlevî, n.d.; missing in M1362      
…1نى    |    B1578 نى تنى [1نى   Թ1] missing in B1578      8ر 5…1هى   4  نى تنى Ե نى Է Ե ˔ن ̯ن Է در دللى [2تنا
B1578    |    ن [1تنا˔ B1578      9   Ե1…10 دره دللى نى وایٓ [واى Ե ن ̯ن˔ Ե B1578      11   ر 13…1هىԹ1] 
terennüm missing in B1578    |    ر [که كویدԹ که كوید انٓ کف پارا جانم هى M1362      13   رم [کفԹ رԹ كف 
M1362 کف پارا جانم ;B1578 جان هی Թر هی هى هى هى هى هى Թر Թر که كوید
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Kār devr­i Hindī Ḫōca'nıñ p. 101 

piece no. 78

āh Güẕeşt ārzū ez­ḥad āhā āhā2

serv­i nāz be­pāy­ı būs­i tū mā­rā cānım
Selām­ı merdüm­i çeşmem hey hey he hey hey hey4

hey hey yār yār yār ki gūyed ān keff­i pā­rā

cānım tinā dir tendir tennennī tinā dere6

dillī ney (mükerrer) dillere diller ler dir ten nen
nī tinā dillere diller ler dir tennennī tinā8

tā ten tā ten nen ne dere dillī tā tennen 
ne dere dillī ney vāy Selām­ı merdüm­i çeşmem10

hey hey he hey hey hey hey yār yār yār ki gūyed
ilā­āḫirihi hey cān hey yār hey hey dōst hey12

hey hey hey yār yār yār ki gūyed ān keff­i ilā­āḫirihi

1   Kār devr­i Hindī Ḫōca'nıñ] TMKlii no. 105 has the text with vowel points. The editors 
followed this manuscript for vocalisation of terennüm in the transcription.      2   ārzū] ʿāriż 
M1362    |    ez­ḥad] ez­ḫad NE204, Ha, HB1, BM      3   serv­i nāz] ʿaşk­bāz B1578    |    būs­i] 
pūsi NE204, TMKlii, missing in M1362       4   hey1…5 yār3] missing in B1578
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p. 101م̀انخانه

piece no. 78

[continued]
ˊرون خرام دمى Ե ˊراوٓرند شهادت 2

 Ե ˔ن Ե ˔ن ̯ن نه دره دللى Ե ˔ن ̯ن
4 نه دره دللى نى واى چو بنكرند ˭لایق

هى هى هه الى اخٓره کمال صنع ˭دا را جانم
قرار صبر ز ˭افظ Թر طمع مدار تو اى دل 6

˔ن نه ̯ن نى تنه نه ̯ن نى ˔ن نه ̯ن نى تنه ̯ن نى
8 ˔ن نه نى ˔ن نى تنا تنه نى ˔ن نى تنا Թر قرار

Ω̿ست صبوری هى هى هه هى هى هى هى هى
Թر Թر Թر كˤا بخواب کˤارا جانم هى Թر  10

 الى اخٓره  هى هى جان هى

یارٓ یارٓ [جانم…1هى   B1578       5 چونبكر [چو بنكرند   AK455, M1362, BM, Ha, HB1, HB2      4 دم [دمى   2
ٓ  پارٓايٓ   ,AK455, M1362, B1578, BM, Ha, HB1, HB2 ˨افظ [˭افظ   B1578       6 كرامٓ خوابٓ كˤا
TMKlii    |    تو] missing in B1578      9   صبور [صبوری AK455, B1578    |    7هى…1هى] different 
terennüm in B1578      10   رԹ1…رԹ4]  ٓ B1578 یارٓ كرانٓ خواب كˤا
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miyānḫāne p. 101

piece no. 78

[continued]
Birūn ḫırām demī tā ber­āverend şehādet2

tā ten tā tennen ne dere dillī tā tennen 
ne dere dillī ney vāy Çū bi­negered ḫalāyıḳ4

hey hey he ilā­āḫirihi kemāl­i ṣunʿ­ı Ḫudā­rā cānım

Ḳarār­ı ṣabr zi­Ḥāfıẓ yār ṭamaʿ medār­ı tū ey dil6

tenne nennī tenene nennī tenne nennī tene nen ney
tene nenī tennī tinā tenenī tinā yār Ḳarār8

çīst ṣabūrī hey hey he hey hey hey hey hey 
yār yār yār kücā ḫwāb kücā­rā cānım hey yār 10

hey hey cān ilā­āḫirihi 

[Lyricist: Emîr Hüsrev­i Dihlevî & Hâfız­ı Şîrazî]

2   demī] dem AK455, M1362, BM, Ha, HB1, HB2       4   bi­negered] nebeger B1578      
5   hey1…cānım] yār yār Karām ḫwāb kücā pā­rāi B1578      6   Ḳarār­ı ṣabr] Ḳarār ü ḫwāb 
Hâfız­ı Şîrâzî 1983    |    zi­Ḥāfıẓ] zi­Ḫāfıẓ NE204     |    medār­ı…dil] medār ey dōst Hâfız­ı 
Şîrâzî 1983    |    tū] missing in B1578      9   ṣabūrī] ṣabūr AK455, B1578      10   yār1…yār4] yār 
kürān ḫwāb kücā B1578    |    kücā] küdām Hâfız­ı Şîrâzî 1983    |    ḫwāb] beḫwāb NE204        
kücā­rā] kücā Hâfız­ı Şîrâzî 1983      12   Lyricist Emîr Hüsrev­i Dihlevî & Hâfız­ı Şîrazî] The 
first distich and miyânhâne are first and fourth distiches of a nine­couplet gazel (no. 84) by 
Emîr Hüsrev­i Dihlevî (d. 1325). This is the Turkish pronounciation of his name, which 
can also be transcribed as Amîr Kosrow Dehlavî following Encyclopaedia Iranica 
(Schimmel 2011). The last distich is the last couplet of a eight­couplet gazel (no. 2) by 
Hâfız­ı Şîrazî (d. 1390?); see Emîr Hüsrev­i Dihlevî [n.d.] and Hâfız­ı Şîrâzî 1983, 20.
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p. 103aنقش عجملر دور هندى

piece no. 79

روزكارد بود Թر Թر من (مكرر) 2

چرخ ˊر هم روز وای كارزار من
بى حق̀قت Թر Թر Թر بى مروت 4

دوست دوست دوست دوست
Թ لا یل ࠀ لا Ե ˊكى ازٓار 6

بند Զنى
كفتم اش خوارم درد Թر تو 8

كفت ˊردن ميرويم از دԹر من
˔رنم كالاول  بند Զلث 10

ای حسامی هست Թر س̑نكين دل
من نمیدانم تويى ˨ال زار من 12

˔رنم كالاول

 .The lyrics appear in AK455, fol. 5v; NE3608, fol. 57r; NE3866, fol [نقش عجملر دور هندى   1
156r; NE3466, fol. 36v; HB1, p. 42; BM, p. 78; Ha, p. 74 and TMKlii, no. 105.

 نهاوند كبر دور روان ̯كش خواجه عبدالقادر مراغی ;NE3466, AK455 نقش خواجه دور روان [هندى…نقش   1
TMKlii, نقش دور روان عمل عجملر NE3608    |    عجملر] missing in NE3866      2   روزكار [روزكارد NE3608, 
NE3866, AK455; روزكاره NE3466; روزكاری TMKlii    |    ر منԹ] ريمنԹ NE3466, AK455      3   چرخ…
 ,NE3466 كارزاريمن [كارزار من    |    TMKlii ز ر [روز    |    AK455 بم [هم    |    missing in NE3608 [من
AK455      4   ريمن [مروتԹ رԹ مروت AK455; رԹ رԹ رԹ مروت NE3466      5   ر [4دوست…1دوستԹ بى مروت
 به [ˊكى   different terennüm in NE3466, AK455      6 [ازٓار 6…1دوست    |    NE3608 بى مرحمت Թر Թر 
 كش ;NE3608 ك̱ش ;Ha, TMKlii كفتمش [كفتم اش   NE3466       8 زار [ازٓار    |     HB1, BM كی
NE3866    |    كف˗ه مشخورم [خوارم…كفتم NE3466    |    خرم [خوارم NE3866, TMKlii    |    خرم نه [تو…درد 
…ˊردن    |    NE3608 ˊرون ;NE3466, NE3866, AK455, TMKlii بيرون [ˊردن   TMKlii      9 ام در دار تو
…از    |    BM, Ha ميررويم [ميرويم    |    Թ NE3466ˊرون روز وای كار زاريمن ;AK455 بيرون روزكار كارزايمن [من
 حساˊن ;NE3466, AK455 خسام [حسامی   TMKlii      11 دار [دԹر    |    NE3866 ز رو وای Ե ˊكی ازار [من
NE3608    |    ول [دل AK455       12   ی [من نمیدانمԷنمیدا Թ NE3466, NE3866, AK455    |    تويى] missing 
in AK455, وای NE3466    |    ال زار يمن [2من…˨ال˭ NE3466
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Naḳş ʿAcemler devr­i Hindī p. 103a

piece no. 79

Rūzigār būd yār­i yār­i men (mükerrer)2

Çerḫ­i ber­hem­rūz­ı vāy kār­ı zār­ı men
bī­ḥaḳīḳat yār yār yār bī­mürüvvet4

dōst dōst dōst dōst 
yā lā yel le lā tābe­key āzār 6

bend­i s̱ānī
Güftem­eş ḫwārım der­diyār­ı tū8

Güft bīrūn mīrevīm ez­diyār­ı men 
terennüm kelevvel bend­i s̱ālis̱10

Ey Ḥüsāmī hest yār­i sengīn­dil
Men nemīdānem tūyī ḥāl­i zār­ı men12

terennüm kelevvel 
[Lyricisit: Hüsâmî]

1   ʿAcemler] Ḫōca AK455, NE3466, TMKlii; missing in NE3608      2   Rūzigār] Rūzigārd 
NE204; Rūzigāre NE3466; Rūzigār­i TMKlii      3   Çerḫ­i…men] missing in NE3608    |    ber­
hem­rūz­ı] ber­bem­rūz­ı AK455; ber­hem­ruz­ı TMKlii      4   bī­mürüvvet] yār yār­i men 
AK455; yār yār yār NE3466      5   dōst1…dōst4] bī­mürüvvet yār bī­mürüvvet yār yār NE3608       
6   āzār] zār NE3466      8   Güftem­eş] Guş NE3866; Guneş NE3608    |    Güftem­eş ḫwārım] 
Güfte meşḫūrem NE3466    |    ḫwārım] ḫarım NE3866    |    ḫwārım…tū] ḫwarım ne ām der 
dār tū TKMlii      9   bīrūn] berden NE204, this scribe follows the printed concordances where 
this words is written as berden. birūn NE3608     |    bīrūn…men] bīrūn rūzigār kārzā­i men 
AK455; yā birūn rūzi vāy gār zār­ı men NE3466    |    mīrevīm] mīrerevīm BM, Ha    |    ez­
diyār­ı] ez­dār­ı TMKlii    |    ez­diyār­ı men] zi rū vāy tā bakī āzār NE3866      11   Ḥüsāmī] 
Ḫüsām NE3466, AK455; Ḥisāben NE3608    |    sengīn­dil] sengīn­vel AK455      12   Men 
nemīdānem] Yā nemīdānāī AK455, NE3466, NE3866    |    tūyī] missing in AK455; vāy 
NE3466    |    ḥāl­i…men] ḫāl­i zār­ı men NE204      14   Lyricisit Hüsâmî] The lyrics are by a 
poet with the pen name (mahlas) Hüsâmî, indicated in the last distich of the lyrics. It is 
possible that the poet is in fact Hüsâmeddin Efendi (d. 16th century). He was the son of 
Mevlevî sheikh Şâhidî İbrahim Dede. He is well­known for his “Tuhfe­i Hüsâmî” (Gift of 
Hüsâmî), a Persian­Turkish grammar book written in verse. However, it is not possible to 
prove that the lyrics were written by him; see Gönel 2014.
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p. 103bˉس̑ته مخمس ˭افظ

piece no. 80

با̎ده مى اתیلوب Էࠀ لر ایلر نیلر 2

سسى چ̀قمز عجبا بلبل اویور مى نیلر

كوࠀ كوش ایتد̽ره مز یوق ̽ره بلبل ا̽كلر 4

ورق ࠐر وفايى كيم اوقور كيم د̽كلر

م

 .The lyrics appear in NE3466, fol. 36v; NE3608, fol. 59v; NE3866, fol [ˉس̑ته مخمس ˭افظ   1
157v; AK455, fol. 5v; AK584, fol. 11r; M1362, fol. 20r; B1578, fol. 159v; BM, p. 78; HB1, p. 
41; HB2, p. 28; Ha, p. 85 and TMKlii, no. 106.

 ;TMKlii ˨افظ ش̑یدا ;B1578 رجب ;AK455, M1362 عطرى ;NE3466, NE3608 ˨افظ كومر [˭افظ   1
missing in AK584      2   م̀لر [مى NE3466, TMKlii    |    اתلوب [اתیلوب NE3466, NE3608, NE3866, 
AK584, M1362, B1578, HB1; اתیلر TMKlii      3   سه سى [سسى NE3466, HB1, BM    |    چ̀قمز] 
 نه یلر [نیلر    |    BM, Ha, TMKlii چ̀قماز ;NE3466, NE3608, NE3866, AK584, M1362 چقمز
TMKlii      4   ایتدره [ایتد̽ره B1578    |    اكلر [ا̽كلر NE3466, NE3608, AK584; ا̽ڭلر B1578, TMKlii; 
 ,B1578 د̽ڭلر ;NE3466, NE3608, AK455, AK584, M1362, HB1 دكلر [د̽كلر   AK455      5 اڭلر
TMKlii
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Beste muḫammes Ḥāfıẓ p. 103b

piece no. 80

Bāġda mey içilüb nāleler eyler n'eyler2

Sesi çıḳmaz ʿacabā bülbül uyur mı n'eyler

Güle gūş ėtdiremez yoḳ yere bülbül iñler4

Varaḳ­ı mihr­i vefāyı kim oḳur kim diñler

[tem]me

[Lyricist: unknown]

1   Ḥāfıẓ] Ḫāfıẓ NE204; Kömür Ḥāfıẓ NE3466, NE3608; ʿIṭrī AK455; Receb B1578; Ḥāfıẓ 
Şeydā TMKlii; missing in AK584      2   mey] meyler NE3466    |    içilüb] içilir TMKlii      
7   Lyricist unknown] The second distich appears in a miscellany of poetry, but it is not 
attributed to any poet (Gıynaş 2009, 19). A variant of it also appears in another miscellany 
of poetry and attributed to  Hâletî (Kırlı 2019, 65): “Güle gūş itdüremez yoḳ yere bülbül 
iñler / ʿAşḳ destānını şimdi kim oḳur kim diñler”. However this attribution is inaccurate. 
In a few tezkires (bibliographical compendium) of poets from Ottoman period, the distich 
is attributed to Kâmî, also known as Karamanlı Kâmî (d. 1545­46), for more information 
see Kaplan 2020.
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p. 104سماعى ˭افظ

piece no. 81

دل اشف˗ه مز شمدى ینه ˊر نوجوان ا̼ستر 2

رݬ كل زلفى س̱ˍل سرو قد غنάه دهان ا̼ستر

Էحریص اولمه دراغوش م̀انه س̑نده اى جا 4

او شوخ دلكشى صید ا̽تمكه اما زمان ا̼ستر

امان یلل لى یل لى یلل ࠀ لى واى 6

هى هى Թر عمرم اى جوان ا̼ستر

م

 .The lyrics appear in AK916, fol. 12r; AK455, fol. 5v; M1362, fol. 21v; BM, p [سماعى ˭افظ   1
79; HB1, p. 43; HB2, p. 28; Ha, p.85 and TMKlii, no. 106.

      AK455 ش̑یدا ;missing in AK916, M1362 [˭افظ    |    BM, Ha اقصاق سماعى ;AK916 اقصق [سماعى   1
 ,AK455, AK916, M1362, HB1, HB2 استر [ا̼ستر    |    AK916, M1362, TMKlii ش̑يمدى [شمدى   2
BM      3   استر [ا̼ستر AK455, AK916, M1362, HB1, HB2, BM      5   خ̀لى [اما AK455, AK916, 
M1362     |    استر [ا̼ستر AK455, AK916, M1362, HB1, HB2, BM      7   ج̲ان [عمرم AK916
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Semāʿī Ḥāfıẓ p. 104

piece no. 81

Dil­i āşüftemiz şimdi yine bir nev­civān ister2

Rūḫ­ı gül zülf­i sünbül serv­ḳadd ġonça­dehān ister

Ḥarīṣ olma der­āġūş­ı miyāna sen de ey cānā4

O şūḫ­ı dil­keşi ṣayd ėtmeğe ammā zamān ister

amān yelel lī yel lī yelel le lī vāy6

hey hey yār ʿömrüm ey civān ister

[tem]me

[Lyricist: unknown]

1   Ḥāfıẓ] Ḫāfıẓ NE204; Şeydā AK455; missing in AK4916, M1362      5   ammā] ḫaylī AK455, 
AK916, M1362      7   ʿömrüm] canān AK916
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p. 105نقش سماعى

piece no. 82

رنجیده صاقين اولمه ̯كاه ای߲̽كمدن 2

لرى ماهم اى ر˭
خوف ایࠁ كوزم نور̼سين اهٓ ای߲̽كمدن 4

اى چشم س̑یاهم

كل كل جانمده نهان كل كل اهٓ الامان 6

˔ن ننىّ  ˔ن ننىّ  ˔ن ننىّ  تنن (مكرر)
م̀انخانه اى چشم س̑یاهم  8

 ,The lyrics appear in NE3595, fol. 118v; NE9857, fol. 138r; S214, fol. 52v; BM [نقش سماعى   1
p. 79; HB1, p. 43; HB2, p. 28; Ha, p. 85 and TMKlii, no. 107.

 ;NE9857 مستزاد سماعى ˉس̑ته حقير [˨افظ پوست] كف˗ه انورى ;S214 سماعى ˨افظ كف˗ه انورى [نقش سماعى   1
 نهاوند كبير مقام̲ده ;Ha نقش سماعى دده اف̲دى ;BM نقش سماعى یورك دده اف̲دى ;NE3595 سماعى مستزات
 ,NE3595, BM, Ha, HB1 صقين ;NE9857, S214 صقن [صاقين   TMKlii      2 یورك سماعى دده اف̲دینك
HB2    |    ای߲كمدن [ای߲̽كمدن NE9857      3   اه [اى S214      4   نور̼سن [نور̼سين NE3595, NE9857, S214; 
 terennüm missing in [س̑یاهم 8…1كل   NE9857      6 ای߲كمدن [ای߲̽كمدن    |    Ha, TMKlii نور̼سك
NE3595; variant terennüm in NE9857, S214 
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Naḳş semāʿī p. 105

piece no. 82

Rencīde ṣaḳın olma nigāh eylediğimden 2

Ey rūḫları māhım
Ḫavf eyle gözüm nūrısın āh eylediğimden 4

Ey çeşm­i siyāhım

gel gel cānımda nihān gel gel āh el­amān6

ten nennī ten nennī ten nennī tennen (mükerrer)
ey çeşm­i siyāhım  miyānḫāne8

1   Naḳş semāʿī] Semāʿī Ḥāfıẓ güfte Enverī S214; Müstezād semāʿī beste ḥakīr [Ḥāfıẓ Pōst] 
güfte Enverī NE9857; Semāʿī müstezād NE3595; Naḳş semāʿī yürük Dede Efendi BM; Naḳş 
semāʿī Dede Efendi Ha; Nihāvend­i kebīr maḳāmında yürük semāʿī Dede Efendi’niñ 
TMKlii This composition is not attributed to any composer in the manuscript. It is 
attributed to Dede Efendi in the printed anthologies BM and Ha. A semâî with the same 
lyrics but in makâm segâh is attributed to Hâfız in S214, the same lyrics as a semâî 
müstezâd attributed to “Ḥaḳīr Ḥāfıẓ” (Hâfız the humble) in NE9857. This implies that the 
manuscript is in the hand writing of Hâfız Post himself; however, the makâm here could 
not be determined, due to the bad quality of the manuscript copy available at the time of 
research. In both manuscripts, the terennüm is different from that in NE204. The semâî by 
Hâfız Post used the same lyrics but is a different composition from the piece edited here.       
4   nūrısın] nūrısıñ Ha, TMKlii      6   gel1…8 miyānḫāne] terennüm missing in NE3595; 
different terennüm in NE9857, S214 
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p. 105جرم ا̼سه س̑نك حس̑نكه یوسف دید̽كمدن

piece no. 82

[continued]
اینجتمه اف̲دم 2

محجو́كم الحق كناه ا̼ش߲̽كمدن
عفو ایࠁ كناهم 4

˔رنم كالاول

 اینجنمه [اینجتمه   NE3595      2 ددكمدن ;NE9857 دیدكم ˊن ;S214 دد̽كم ˊن [دید̽كمدن    |    S214 جورم [جرم   1
NE3595, NE9857, S214, BM, Ha, HB1, HB2, TMKlii      3   محبو́كم [محجوˊكم S214    |    الحق كه [الحق 
NE3595, NE9857, S214    |    ای߲̽كمدن [ا̼ش߲̽كمدن NE3595, S214; ای߲كمدن NE9857
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Cürm ise seniñ ḥüsnüñe Yūsuf dėdiğimden p. 105

piece no. 82

[continued]
İncitme efendim2

Maḥcūbuñum el­Ḥaḳḳ günāh işlediğimden 
ʿAfv eyle günāhım4

terennüm kelevvel

[Lyricist: Enverî]

1   Cürm] cūrm S214    |    dėdiğimden] dėdiğim ben NE9857, S214      2   İncitme] İncinme 
NE3595, NE9857, S214, Ha, HB1, HB2, TMKlii      3   Maḥcūbuñum] Maḥbūbuñum S214        
el­Ḥaḳḳ] el­Ḥaḳḳ ki NE3595, NE9857, S214      6   Lyricist Enverî] The lyrics are attributed to 
Enverî and music composition to Hâfız Post in S214 and NE9857. Öztuna (2006, vol. 2, 
562) attributes the lyrics to Vakanüvîs Sadullah (d. 1794), whose pen name (mahlas) was 
Enverî. However, this cannot be correct as Hâfız Post died before Vakanüvîs Sadullah 
Enverî was born. The lyrics are most probably by Hocâzâde Mehmed (d. 1695), a 
calligrapher, muezzin, musician and poet, with Enverî as his pen name. He was a 
contemporary of Hâfız Post. His poetry has only survived in a few manuscripts of lyrics 
anthologies.
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p. 106ˉس̑ته زنجير ˨اݪ فائق بك

piece no. 83

وصال Թره كوكل صرف همت ا̼سترمش 2

كلور ايمش او ʹری ˊزمه دعوت ا̼سترمش

كوكل كه سایۀ لطفكده ̮ش̑ئه دار اولمق اתون 4

زم̀نى س̲̿ه ده ˊر سرو قامت ا̼سترمش

جانم یل ࠀ لل ࠀ ࠀ لل لل لل لل لل لى 6

ميرم Թلا یࠁ لل ࠀ لى وای اهٓ
صرف همت ا̼سترمش 8

م

 ;The lyrics appear in NE209, fol. 6v; AK86, fol. 84v; GR, p. 51 [ˉس̑ته زنجير ˨اݪ فائق بك   1
NM, p. 23; FAS_CT_NİH, p. 4 and FAS_OZ_NİH, p. 6.

 كلور   NE209, AK86, FAS_CT_NİH      3 استرمش [ا̼سترمش    |    AK86 صرف وهمت [صرف همت   2
      NE209, AK86, FAS_CT_NİH استرمش [ا̼سترمش    |    AK86, FAS_OZ_NİH كلورمش [ايمش
 ,missing in GR [دار    |    Yahyâ Nazîm 1841 خوش کچنمك [̮ش̑ئه دار اولمق    |    AK86 كوكلكه [كوكل كه   4
NM    |    بولمق [اولمق GR, NM, FAS_CT_NİH      5   زمين [زم̀نى NE209, GR, NM, 
FAS_CT_NİH, Yahyâ Nazîm 1841; شمس AK86    |    استرمش [ا̼سترمش NE209, AK86, 
FAS_CT_NİH      7   ا̼سترمش 8…ميرم] missing in AK86      8   استرمش [ا̼سترمش NE209, 
FAS_CT_NİH
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Beste zencīr Ḥācī Fāʾiḳ Beğ p. 106

piece no. 83

Viṣāl­i yāre göñül ṣarf­ı himmet istermiş2

Gelür imiş o perī bezme daʿvet istermiş

Göñül ki sāye­i luṭfuñda neşʾedār olmaḳ içün4

Zemīn­i sīnede bir serv­ḳāmet istermiş

cānım yel le lel le le lel lel lel lel lel lī6

mīrim yālā yele lel le lī vāy āh
ṣarf­ı himmet istermiş8

[tem]me

[Lyricist: Nazîm]

2   ṣarf­ı] ṣarf u AK86      4   neşʾedār olmaḳ] ḫoş geçinmek Yahyâ Nazîm 1841, Kayhan Ertürk 
1996      5   Zemīn­i] Şems­i AK86      10   Lyricist Nazîm] The lyrics consist of the first and third 
distiches of a five­couplet gazel by Nazîm Yahyâ Çelebi (d. 1727); see Yahyâ Nazîm 1841, 
395 and Kayhan Ertürk 1996, 153.
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p. 107ˉس̑ته حف̀ف رفعت بك

piece no. 84

تمز اى جان درونم س̑نى بوجانم او̯ 2

تمز كاكللرینى ˨ال ʹر̼شانم او̯

اولسم دݬ ˊن ا˓ش عشقك المیࠁ 4

تمز قبرمده ب̿˗ان س̱ˍل و ريحانم او̯

اهٓ یل ࠀ لـل لى ˔ره لى یࠁ ࠀ لـل لى جانم 6

تمز یࠁ لـل ࠀ ࠀ لـل ࠀ ࠀ لـل لى س̑نى بوجانم او̯

م

.The lyrics appear in Ha, p. 87 [ˉس̑ته حف̀ف رفعت بك   1

تمز   2 تمز    |    Ha كاكللر̽كى [كاكللرینى   Ha      3 اونوتماز [او̯  بی˖ين [ب̿˗ان   Ha      5 اولسه م [اولسم   Ha      4 اونوتماز [او̯
Ha    |    و] missing in Ha      7   تمز Ha اونوتماز [او̯
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Beste ḫafīf Rifʿat Beğ p. 107

piece no. 84

Ey cān­ı derūnum seni bu cānım unutmaz2

Kāküllerini ḥāl­i perişānım unutmaz

Ölsem daḫi ben āteş­i ʿaşḳıñ elemiyle4

Ḳabrimde biten sünbül ü reyḥānım unutmaz

āh yel le lel lī tere lī yele le lel lī cānım6

yele lel le le lel le le lel lī seni bu cānım unutmaz

[tem]me

[Lyricist: unknown]

1   ḫafīf] ḥafīf NE204      3   Kāküllerini] Kākülleriñi Ha      5   sünbül…reyḥānım] sünbül­i 
reyḥānım Ha
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p. 108سماعى ˨اݪ فائق بك

piece no. 85

نه ˨ال او߱ى ˊكا شمدى ندر بو درديمه Ωاره 2

اف̲دم ارٓتق انصاف ایت درونم او߱ی ʹر Թره 

رحم ایࠁ ˊكا قالمدى هیچ Եب و توانم 4

̎يرى كيمه عرض ایلیه يم ˨المى جانم
س̑ندن اومارم ࠐر وفايى اجٓوانم 6

كوكلمده س̑نك بنده س̑نك شاه ݨانم
اف̲دم ارتق   الى اخٓره 8

م̀ان
س̑نك جاԷ فراقكله بو فائق Ωاره ݽ قا߱ی 10

دوا انجق وصالكدر دل اوٓارۀ زاره

 The lyrics appear in NE209, fol. 22v; AK86, fol. 108v; GR, p. 52 and [سماعى ˨اݪ فائق بك   1
FAS_OZ_NİH, p. 8.

 Թ] fourth and ninthره …اف̲دم   FAS_OZ_NİH      3 نه در [ندر   AK86, GR      2 نقش سماعى [سماعى   1
lines in AK86      4   توانم…رحم] second line in AK86, but ninth line in FAS_OZ_NİH    |    ب وԵ
اى ࠀ [ایلیه يم    |    tenth line in AK86 and in FAS_OZ_NİH [جانم…̎يرى   Ե NE209      5ب توانم [توانم 
        third line in AK86, but eleventh line in FAS_OZ_NİH [اجٓوانم…س̑ندن   AK86      6 یه يم 
 eleventh line in AK86, but twelfth [ݨانم…كوكلمده    |    NE209 كوكلم [كوكلمده   GR      7 اومرم [اومارم
line in FAS_OZ_NİH    |    شاهى [شاه NE209      10   قا߱ی…س̑نك] fifth line in AK86      11   دوا…
NE209, AK86, GR, FAS_OZ_NİH دلˌس̑تۀ [اوٓارۀ    |    eighth and twelfth lines in AK86 [زاره
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Semāʿī Ḥācī Fāʾiḳ Beğ p. 108

piece no. 85

Ne ḥāl oldı baña şimdi nedir bu derdime çāre2

Efendim artıḳ inṣāf ėt derūnum oldı pür yāre

raḥm eyle baña ḳalmadı hīç tāb u tuvānım [mükerrer]4

ġayrı kime ʿarż eyleyeyim ḥālimi cānım [mükerrer]
senden umarım mihr­i vefāyı ā civānım [mükerrer]6

göñlüm de seniñ ben de seniñ şāh­ı cihānım [mükerrer] 
Efendim artıḳ  ilā­āḫirihi8

miyān[ḫāne]
Seniñ cānā firāḳıñla bu Fāʾiḳ çāresiz ḳaldı10

Devā ancaḳ viṣāliñdir dil­i āvāre­i zāre

3   Efendim…yāre] Fourth and tenth hemistiches in AK86      4   raḥm…tuvānım] Second 
hemistich in AK86    |    mükerrer] In this piece, all the instructions “mükerrer” in square 
bracket, which the editor added at times in the block lyrics, are based on the text underlay 
of the music edition. It is indicated whenever a hemistich is repeated in the music or given 
in the text underlay twice consecutively.      5   ġayrı…cānım] Eleventh hemistich in AK86      
6   senden…civānım] Third hemistich in AK86      7   göñlüm…cihānım] Twelfth hemistich in 
AK86      10   Seniñ…ḳaldı] Fifth hemistich in AK86      11   Devā…zāre] Eighth and thirdteenth 
hemistiches in AK86    |    dil­i…zāre] dil­i dem­beste­i zāre GR, AK86
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p. 108كوردكˤه او كل روینى اى غنάه دهانم

piece no. 85

[continued]
حسرتࠁ کچوب كیتمه ده در وقت وزمانم 2

جورك ی˖شور بنده كه اى قاشى كمانم
لطف ایࠁ بیور مجلسمه د߱ه نهانم 4

دوا انجق   الى اخٓره

م

 sixth line in AK86; but third line in FAS_OZ_NİH; the two couplets [دهانم…كوردكˤه   1
starting with this line missing in GR      2   وزمانم…حسرتࠁ] fourth line in FAS_OZ_NİH        
 ی˖شير [ی˖شور    |    seventh line in AK86 [كمانم…جورك   NE209, AK86      3 وقت زمانم [وقت وزمانم
NE209; ی˖شو AK86; یت̿شر FAS_OZ_NİH    |    بنده نه [بنده كه NE209      4   مجلس مه [مجلسمه NE209
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gördükce o gül rūyını ey ġonça­dehānım [mükerrer] p. 108

piece no. 85

[continued]
ḥasretle geçüb gitmededir vaḳt ü zamānım [mükerrer]2

cevriñ yetişür bendeñe ey ḳaşı kemānım [mükerrer]
luṭf eyle buyur meclisime dilde nihānım [mükerrer]4

Devā ancaḳ  ilā­āḫirihi

[tem]me

[Lyricist: Fâik]

1   gördükce…ġonça­dehānım] Sixth hemistich in AK86      2   ḥasretle] meserretde AK86        
ḥasretle…zamānım] Fourteenth hemistich in AK86      3   cevriñ…kemānım] Seventh 
hemistich in AK86      7   Lyricist Fâik] In the last distich, Fâik is used as a pen name, 
implying that the lyrics were also written by Hacı Fâik Beğ (d. 1891).
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p. 110نقش سماعى ̊لى اف̲دى

piece no. 86

بیلمزدم اوزم غمزه كه مف˗ون ايمشم ˊن 2

افٓت زده دل خس̑ته جكر خون ايمشم ˊن

مكرر ˔ردللى ˔ردللى ˔ردللى تنه ̯ن Է تنه درنى  4

كل كل كل عشوه بازم كل كل كل Ωاره سازم
اهٓ سودى س̑نى جان اى شه خوبان 6

لطف ایࠁ امان بنده كه اى Էزلى ج̲ان واى
الى اخٓره افٓت زده دل    8

م̀ان
سودا زده سك سن دیدیلر زلفكه سویࠁ 10

چکسون بنى زنجيره كه مجنون ايمشم ˊن

˔رنم كالاول

 .The lyrics appear in NE3466, fol. 10r; Ha, p. 87; FAS_CT_NİH, p [نقش سماعى ̊لى اف̲دى   1
26 and FAS_OZ_NİH, p. 10.

 شرقى نهاوند [اف̲دى…نقش    |    FAS_OZ_NİH نقش یوروك سماعى ;NE3466 سماعى یورك [نقش سماعى   1
 سودا [افٓت زده   NE3466      3 طنبورى ̊لى اف̲دى [̊لى اف̲دى    |    FAS_CT_NİHیوروك سماعى ̊لى اف̲دى
      Ha مه [شه   terennüm missing in FAS_OZ_NİH      6 [دل 8…1˔ردللى   FAS_CT_NİH      4 زده
        NE3466 سين [سك    |    missing in Ha and FAS_CT_NİH [ˊن 11…سودا   Ha      10 جوان [ج̲ان   7
NE3466 زلف̲ه [زلفكه
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Naḳş semāʿī ʿAlī Efendi p. 110

piece no. 86

Bilmezdim özüm ġamzeñe meftūn imişim ben2

Āfet­zede dil­ḫasta ciğer­ḫūn imişim ben

ter dillī ter dillī ter dillī te ne nen nā tene dir ney  mükerrer4

gel gel gel ʿişve­bāzım gel gel gel çāre­sāzım
āh sevdi seni cān ey şeh­i ḫūbān6

luṭf eyle amān bendeñe ey nāzlı cenān vāy 
Āfet­zede dil  ilā­āḫirihi8

miyān[ḫāne] 
Sevdā­zedesiñ sen dėdiler zülfüñe söyle [mükerrer]10

Çeksün beni zencīre ki mecnūn imişim ben

terennüm kelevvel

[Lyricist: Nevres­i Cedîd]

3   Āfet­zede] Sevdā­zedesiñ FAS_CT_NİH    |    dil­ḫasta] dil­ḥasta NE3466      6   şeh­i] meh­i 
Ha      7   luṭf] raḥm NE3466    |    cenān] cānān NE3466; civān Ha      9   miyānḫāne…11 ben] 
missing in Ha, FAS_CT_NİH      10   Sevdā­zedesiñ] Sevdā­zedesin NE3466    |    zülfüñe] 
zülfüne NE3466    |    mükerrer] The instruction “mükerrer” in square bracket, which the 
editor added at times in the block lyrics, is based on the text underlay of the music edition. 
It is indicated whenever a hemistich is repeated in the music or given in the text underlay 
twice consecutively.      13   Lyricist Nevres­i Cedîd] The lyrics consist of the first two distiches 
of a five­couplet gazel in Eser­i Nâdir by Osmân Nevres (d. 1876), also known as Nevres­i 
Cedîd, to distinguish him from the earlier poet Abdülrezzâk Nevres (d. 1762); see Kaya 
2010, 699.
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p. 112كار حف̀ف ده ده اف̲دى

piece no. 87

عشق تو نهال ˨يرت امٓد هى هى هى 2

هى رعنايمن وصل تو کمال ˭يرت امٓد
هى هى هى هى رعنايمن ˔ن نه ̯ن نه ̯ن 4

نه ̯ن ̯ن ̯ن نى ˔ن نه ̯ن نه ̯ن نه ̯ن ̯ن
̯ن نى تنى تنن نى تنن نى تنن نى تنن تنن تنن 6

˔رل لل لل لل لى (مكرر) وصل تو  الى اخٓره
Է Ե در در Է̯ن نى تل لل لاԵ ̯ن نىԵ 8

Ե̯ن نى Ե̯ن نى تل لل لاԷ در در ˔ن مكرر
وصل تو    الى اخٓره 10

.The lyrics appear in HB1, p. 4; Ha, p. 68 and TMKlii, no. 192 [كار حف̀ف ده ده اف̲دى   1

 دده اف̲دی كار خف̀ف ;Ha كار خف̀ف دده و محمود اف̲دیلر [اف̲دى…كار    |    HB1 كار خف̀ف مشترك [كار حف̀ف   1
 Ha, HB1 ˨يرت [˭يرت   HB1      3 مشترك
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Kār­ı ḫafīf Dede Efendi p. 112

piece no. 87

ʿAşḳ­ı tū nihāl­i ḥayret āmed hey hey hey2

hey raʿnā­yı men Vaṣl­ı tū kemāl­i ḥayret āmed

hey hey hey hey raʿnā­yı men ten ne nen ne nen4

ne nen nen nen nī ten ne nen ne nen ne nen nen 
nen nī tennī tenen nī tenen nī tenen nī tenen tenen tenen6

tiril lel lel lel lī (mükerrer) Vaṣl­ı tū ilā­āḫirihi
tānen nī tānen nī til lil lā nā dir dir tā nā8

tānen nī tānen nī til lil lā nā dir dir ten mükerrer
Vaṣl­ı tū ilā­āḫirihi10

1   ḫafīf] ḥafīf NE204    |    Dede Efendi] In Ha, the title is given as “kār­ı ḫafīf Dede Efendi ve 
Maḥmūd Efendiler” and in HB1 as “Dede Efendi kār­ı ḫafīf müşterek”. In the recent 
edition of TMKlii no. 192, it states that Dede Efendi composed this kâr in collaboration 
with one of his friends, namely Mahmûd Efendi; thus it is called müşterek (collaborative) 
kâr.      3   ḥayret] ḫayret NE204



125

راست

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 112م̀انخانه

piece no. 87

[continued]
از هر طرف که كوش کردم هى هى هى هى 2

 رعنايمن اوٓاز سؤال ˨يرت امٓد هى هى هى
4 هى رعنايمن سرԵ بقدم وجود ˭افظ

 هى هى هى هى رعنايمن در عشق نهال
˨يرت امٓد هى هى هى هى رعنايمن 6

Ե̯ن نى Ե̯ن  تل لاԷ در در Ե Է Ե̯ن نى
Ե 8 ̯ن نى تل لل لا Է در در ˔ن مكرر ˔ن تنه

̯ن ̯ن ̯ن نى ˔ن تنه ̯ن ̯ن ̯ن نى ˔ن تنه ̯ن ̯ن نى
تل لل لا Է در در ˔ن مكرر ˔ن تنه ̯ن ̯ن ̯ن نى  10

تل لل لا Է در در ˔ن یل لل لا یل لل لى
˔ن تنه ̯ن ̯ن ̯ن نى ˔ن تنه ̯ن ̯ن ̯ن نى ˔ن تنه 12

̯ن ̯ن ̯ن نى تل لل لا Է در در ˔ن
14 الى اخٓره در عشق

م

Ha, HB1 ˨افظ [˭افظ   Ha      4 م̀انخانه محمود افاندی [م̀انخانه   1
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miyānḫāne p. 112

piece no. 87

[continued]
Ez­her ṭaraf ki gūş kerdem hey hey hey hey 2

raʿnā­yı men Āvāz­ı suʾāl­i ḥayret āmed hey hey hey 

hey raʿnā­yı men Ser­tābe­ḳadem vücūd­ı Ḥāfıẓ 4

hey hey hey hey raʿnā­yı men Der­ʿaşḳ­ı nihāl­i 
ḥayret āmed hey hey hey hey raʿnā­yı men6

tā nen nī tā nen til lā nā dir dir tā nā tā nen nī
tā nen nī til lil lā nā dir dir ten mükerrer ten tene8

nen nen nen nī ten tene nen nen nen nī ten tene nen nen nī
til lil lā nā dir dir ten mükerrer ten tene nen nen nen nī10

til lil lā nā dir dir ten yel lel lā yel lel lī
ten tene nen nen nen nī ten tene nen nen nen nī ten tene12

nen nen nen nī til lil lā nā did dir ten 
Der­ʿaşḳ­ı ilā­āḫirihi14

[tem]me

[Lyricist: Hâfız­ı Şîrâzî]

1   miyānḫāne] miyānḫāne Maḥmūd Efendi Ha      2   ṭaraf] ṭarafī Hâfız­ı Şîrâzî 1983      4   Ser­
tābe­ḳadem] Ser­tā­ḳadem Hâfız­ı Şîrâzî 1983    |    Ḥāfıẓ] Ḫāfıẓ NE204      16   Lyricist Hâfız­ı 
Şîrâzî] The lyrics consist of the first, fifth and last distiches of a six­couplet gazel, also 
known as gazel no. 168, by Hâfız­ı Şîrâzî (d. 1390); see Hâfız­ı Şîrâzî 1983, 352.
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p. 114كار خواجه شوق Էمه حف̀ف

piece no. 88

ԷԵ ԷԵ دره دللى ˔ن جانم ادره 2

تل لل لا دره تل لل لن مكرر از شوق
4 تو انٓ زلف جمال تو ندیديم 

از پای ف˗اديم ˊکوید ̯رس̑یديم
˔ن ̯ن ̯ن نى ˔ن ̯ن ̯ن نى ˔ن 6

ԷԵ ԷԵ دره تل لل لا دره تل لل لن
درللى دوست Ե̯ن نى Ե̯ن نى اهٓ 8

دره تل لل لن هى Թر هى دوست اها
Թرمن هى Թر هى دوست اها ميرمن 10

از پای ف˗اديم الى اخٓره اها اها Թرم
مرادمن هى هى هى هى مقˍولمن 12

 .The lyrics appear in B1578, fol. 2v; NE3466, fol. 1v; NE3608, fol [كار خواجه شوق Էمه حف̀ف   1
12r; NE3866, fol. 6r; Ha, p. 30; BM, p. 15; HB1, p. 2 and HB2, p. 2.

 ,NE3608 مرديم [انٓ زلف   HB2, BM       4 خف̀ف [حف̀ف    |    NE3866, Ha خواجه عبدالقادر [خواجه   1
B1578; مرديم و NE3866    |    جمالى [جمال B1578    |    زلف و [زلف NE3466      5    ف˗اديم  و [ف˗اديم NE3866        
 :There is an extra couplet in B1578 after this line [مقˍولمن…مرادمن   NE3866      12 ˊكویت و [ˊکوید
 تو نه كريم كه از پ̿س نه رم̀دم / Է می تو نه بورديم ˔ز ˭̿ش̑تى
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p. 114

piece no. 88

4

6

8

10

12

 Rāst

Kār­ı Ḫōca Şevḳ­nāme
ḫafīf

tānā tānā dere dilli ten cānım ā dere

til lil lā dere til lil len (mükerrer ) Ez­şevḳ­i 
tū ān zülf­i cemāl­i tū nedīdīm

Ez­pāyi fütādīm bigūyīd neresīdīm

ten nen nen nī ten nen nen nī ten
dere til lil lā dere til lil len tānā tānā 

derellī dōst tānen nī tānen nī āh
dere til lil len hey yār hey dōst āhā

yār­i men hey yār hey dōst āhā mīr­i men 
Ez­pāyi fütādīm ilā­āḫirihi āhhā āhhā yārim 
murād­ı men hey hey hey hey maḳbūl­i men

1   Kār­ı Ḫōca] Attributed to Abdülkâdir in Ha and Abdülalî Efendi (d. 1575?) in Öztuna 
2006, vol. 1, 14.      2   ḫafīf] ḥafīf NE204      5   ān zülf­i] merdīm NE3608, B1578; merdīm ü 
NE3866, ān zülf ü NE3466      6   fütādīm] fütādīm ü NE3866    |    bigūyīd] bigūyed NE204; 
bigūyet ü NE3866       13   murād­ı…men2] There is an extra couplet in B1578 after this line: 
Bend­i ŝānī nāmī tū ne beverdīm tez ḫayştī / Tū ne kerīm ki ez­pīş ne remīdem 
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p. 114م̀انخانه

piece no. 88

[continued]
فرԹد ˉسى کردم و فرԹد رسى ن̿ست 2

ادللره در در ˔ن Է ده دللى
˔ن دره تل لل لا دره تل لل لن 4

كوԹ که در̽ن قˍۀ فيروزه کسى ن̿ست
˔ن ̯ن ̯ن نى ˔ن ̯ن ̯ن نى ˔ن 6

ԷԵ ԷԵ دره تل لل لا دره تل لل لن
8 درللى دوست Ե̯ن نى Ե̯ن نى اهٓ

دره تل لل لن هى Թر هى دوست اها
ميرمن هى Թر هى دوست اها Թرمن 10

كوԹ که در̽ن قˍه الى اخٓره اها اها
Թ 12رم مرادمن هى هى هى هى مقˍولمن

م

       بادمي تو نه كرديم كه از پ̿شه̖ی Թر :There is an extra line before “miyānḫāne” in B1578 [م̀انخانه   1
        Selmân­ı Sâvecî همی دارم [ˉسى کردم    |    missing in NE3466 [ن̿ست…1فرԹد    |    B1578 رسى [ˉسى   2
 [ن̿ست…كوSelmân­ı Sâvecî [n.d.]    |    Թ پندار [كوԹ که   B1578      5 ˉسى [رسى    |    missing in B1578 [و
missing in NE3466    |    كبه [قˍۀ NE3866, گنبد Selmân­ı Sâvecî [n.d.]    |    ك̲د دواز ˉس̑تى [کسى…قˍۀˊ 
B1578      6   مقˍولمن 12…1˔ن] missing in B1578      11   كبنه [قˍه NE3866
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miyānḫāne p. 114

piece no. 88

[continued]
Feryād­ı besī kerdem ü feryād­resī nist2

ā dillere dir dir ten nā de [re] dillī
ten dere til lil lā dere til lil len 4

Gūyā ki der­īn ḳubbe­i fīrūze kesī nist

ten nen nen nī ten nen nen nī ten6

dere til lil lā dere til lil len tānā tānā
derellī dōst tānen nī tānen nī āh8

dere til lil len hey yār hey dōst āhā
mīr­i men hey yār hey dōst āhā yār­i men10

Gūyā ki der­īn ḳubbe­i ilā­āḫirihi āhā āhā
yārim murād­ı men hey hey hey hey maḳbūl­i men12

[tem]me

[Lyricist: Selmân­ı Sâvecî]

1   miyānḫāne] There is an extra line before “miyānḫāne” in B1578: Bādemī tū ne gerdīm ki 
ez pīşihī yār       2   Feryād­ı besī] Feryād­resī B1578    |    Feryād­ı…kerdem] Feryād­ı hemī 
dārem Selmân­ı Sâvecî [n.d.]    |    Feryād­ı…nist] missing in NE3466    |    feryād­resī] Feryād­ı 
besī B1578      5   Gūyā ki] Pendār Selmân­ı Sâvecî [n.d.]    |    Gūyā…nist] missing in NE3466        
ḳubbe­i] kubbe­i NE3866; gunbed­i Selmân­ı Sâvecî [n.d.]    |    ḳubbe­i…nist] biguned devāz 
bistī B1578      6   ten1…12 men2] missing in B1578      11   ḳubbe­i] kubbe­i NE3866      
14   Lyricist Selmân­ı Sâvecî] The miyânhâne is based on a distich from a six­couplet gazel 
by Selmân­ı Sâvecî (d. 1376). This is the Turkish pronounciation of his name, which can 
also be transcribed as Salmān Sāwaji. The gazel is a section from his masnavi “Cemşîd ü 
Hurşîd”, see Selmân­ı Sâvecî [n.d.].
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 p. 116كار مح˖شم خواجه نك

piece no. 89 دور هندى

هى كه Թر Թر Թر ˔ن نه ̯ن Է درԵ هى كه
دوست دوست ˔ن نه ̯ن Է درԷ اهٓ درملا 4

Է درملا در در ˔ن ̯ن Էدرملا در Էدر
دره دللى یࠁ ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ لل ࠀ 6

ࠀ ࠀ ࠀ ࠀ ࠀ لا قول مح˖شم اهٓ کند قوم
بیقين اها اها هى Թر اها اها هى دوست 8

اها اها هى دندره دللر لر تنا دوست
10 دره دللر لر تنا ˔ر دللى نى واى ˔ر دللى لى

واى ˔ر دللى ن واى (مكرر) اهٓ تنا ̽ن ˔رلا̽ن
˔ر̽ن ˔ریࠁ ࠀ لى Էزلم واى اهٓ تنا̽ن ˔رلا 12

 ̽ن ˔ریࠁ ࠀ لى یلل ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ لا قول
14 مح˖شم

 ,The lyrics appear in M1362, fol 6v; AK916, fol. 2v; NE3608 [كار مح˖شم خواجه نك دور هندى   1
fol. 5v; NE3466, fol. 2r; AK37, fol. 4r; HB1, p. 3; BM, p. 16; Ha, p. 31 and TMKlii, no. 
189.

 كار قول مح˖شم خواجه دور روان ;NE3608 كار قول مح˖شم عمل خواجه اصولى دور روان [هندى 2…كار   1
AK916; كار خواجه اصوش دور روان M1362; خواجه كار قول مح˖شم دور هندی AK37; كار قول مح˖شم خواجه 
        NE3608, AK916, BM, Ha, HB1 اه كه [اهٓ   Ha      7 خواجه عبدالقادر [خواجه نك NE3466 دور روان
 قومی بیاق˗وا [قوم بیقين    |    BM, Ha, HB1 قومی [قوم    |    NE3466, Ha كند ی ,NE3608 كند و [کند
NE3466      8   بى یقين [بیقين NE3608      13   نى [قول مح˖شمԶ قول مح˖شم بند NE3608
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Kār­ı muḥteşem Ḫōca'nıñ p. 116 

piece no. 89devr­i Hindī

hey ki yār yār yār ten ne nen nā dirtā hey ki
dōst dōst ten ne nen nā dir nā āh diremlā4

dirnā diremlā dirnā diremlā dir dir ten nen nā
dere dilli yele le le le le le le le lel le6

le le le le le lā Ḳavl­i muḥteşem āh [ki] küned ḳavm­i
be­yaḳīn āhhā āhhā hey yār āhhā āhhā hey dōst8

āhhā āhhā hey dendere diller ler tinā dōst
dere diller ler tinā ter dillī ney vāy ter dillī lī10

vāy ter dillī ney vāy (mükerrer) āh tinā yen tir lā yen
tir yen tir yele le lī nāzlım vāy āh tinā yen tirlā12

yen tir yele le lī yelel le le le le le le lā Ḳavl­i
muḥteşem14

[bend­i s̱ānī
Ḳavl­i dīgerān üftāde ān der­reh­i dīn 16

vü terennümā[t] hem­çü evvel]

1   Kār­ı…Ḫōca'nıñ] The second distich is missing in M1362.      7   ki] missing in the block 
text but appears in text underlay in NE204; missing in M1362, AK37, NE3466, TMKlii        
küned] küned ü NE3608, NE3466, Ha    |    küned…8 be­yaḳīn] künedī ḳavm­i be­yāḳtuvā 
NE3466      16   Ḳavl­i dīgerān üftāde ān der­reh­i dīn] This hemistiche only appears in 
NE3608, under the subtitle “bend­i s̱ānī” and is followed by performance instructions. For 
more information see the music edition to this volume.
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 p. 116م̀انخانه

piece no. 89

[continued]
اهٓ ̯كاه مˍاد او ˊراید ز كمين مكرر 2

دردر̝ن Է تل لل لن Է اهٓ درملا
درԷ (مكرر) بى ˭براست ره ا̽ن و ا̮ست 4

ونه ا̽ن اها اها هى Թر الى اخٓره

م

 قول دكران اف˗اده اندر ره د̽ن و ˔رنما :There is an extra line before “miyānḫāne” in NE3608 [م̀انخانه   1
 و ;NE3466 ی و [او    |    NE3608 م̲اد ی ;NE3466 م̲اد [مˍاد    |    Է NE3608كاه [اهٓ ̯كاه   2       همچو اول
AK916    |    ز ی مك̀نو [ز كمين NE3466; زمين د NE3608    |    مك̀نو [كمين AK916      4   بى ˭براست] 
 [ره ا̽ن و ا̮ست    |     AK916 به ˭برست ;NE3608 بى ˭بران ;HB1 بی˯اˊرست ;AK37, BM, Ha بی˯برست
 [ونه   missing in NE3608      5 [ا̽ن و    |     AK916 رهینو آ̮ست تو نعیتو نعینو ;NE3466  رهینوا̮ست یو نعینوا
HB1, BM تو و ;AK37, Ha تو نه
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miyānḫāne p. 116 

piece no. 89

[continued]
Āh nigāh me­bād ü ber­āyed zi­kemīn mükerrer2

dir dir ten nā til lil len nā āh diremlā

dirnā (mükerrer) Bī­ḫaber­est reh ne ānest 4

ü ne īn āhhā āhhā hey yār ilā­āḫirihī

[tem]me

[Lyricist: Ömer Hayyâm]

2   nigāh] nāgāh NE3608, me­nād NE3466, NE3608    |    ü] o NE204, M1362    |    zi­kemīn] zī­
mekīnū NE3466; zi­mekīnū AK916; zi­mīnd NE3608      4   Bī­ḫaber­est reh ne ānest ü ne īn] 
Bī­ḫaber­est reh īn ü ānest ü ne īn. This hemistiche is from a rubâî by Ömer Hayyam. 
However it has apparently been transformed into an incomprehensible Persian over time. 
The accurate version also appears in NE3608.       7   Lyricist Ömer Hayyâm] The last 
hemistich is also the last hemistich of a rubâî (no. 143) by Ömer Hayyâm (d. 1132?), see 
Ömer Hayyâm [n.d.].
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p. 118كار Էطق خطیب زاده

piece no. 90 یورك سماعى

راست كتيروب فن ایࠁ سيرایتدى همايى
دوشدى او دم ˭اطرة ˊر ˉس̑ته رهاوى 4

شعࠁ كرك نغمۀ ̯كر̽زه كیدركن
واردى كوكل پنجکهه ایتدى قرارى 6

انٓده طوروب ای߲ى ماهورى تماشا
دم دره دللا ایࠁ كوستردى نوايى 8

شوق ایࠁ عشاقه واروب بو دل مجنون
ای߲ى طنبور ایࠁ ˊر نغمه بیاتى 10

صكره ̮شابوره قدم باصدى او ʹرده
سمت نهاونددن الوب اول مه Եبى 12

ˊر كیˤه اغٓوشه الٓوب چکدی نهف˗ه
وقت صبایه واريجق صاردى م̀انى 14

ایتدى كوكل Ωار اكنون Ωاركاه اوقوندی

 The lyrics appear in AK799, pp. 682­683; Ha, pp. 29­30 and [كار Էطق خطیب زاده یورك سماعى   1
BM, p. 18.

 .BM وࠀ كارԷطق ;Ha كار Էطق س̑نكين سماعى ;AK799 كار Էطق خطیب زاده عزت اف̲دى [سماعى 2…كار   1
      .since he was mentioned as the composer of the preceeding kâr خطیب زاده here refers to وࠀ
 (پنجكاه)ە ;BM پنجکه [پنجکهه   AK799, Ha, BM      6 نمايى [همايى    |    AK799, Ha, BM ف̲دایࠁ [فن ایࠁ   3
AK799      7   دوروب [طوروب AK799    |    (ماهوره) [ماهورى AK799      8   دُمْدَرَه للَْ  لا [دللا…دم AK799, 
BM and the same without vocalisation in Ha      9   ࠐجور [مجنون Ha      11   ̮شاپوره [̮شابوره AK799        
 ,AK799, BM بو كیˤه اه و فغانم چقت نهف˗دن [نهف˗ه…ˊر   AK799      13 ماهتابى [مه Եبى   BM, Ha      12 اول [او
Ha      15   ارΩ] ارهΩ AK799, BM, Ha    |    اوقوتدی [اوقوندی AK799, BM
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p. 118

piece no. 90

4

6

8

10

12

14

 Rāst

Kār­ı nāṭıḳ Ḫaṭīb­zāde
yürük semāʿī

Rāst getirüb fend ile seyr ėtdi hümāyı 
Düşdi o dem ḫāṭıra bir beste rehāvī 
Şuʾle gerek naġme­i nikrīze giderken 
Vardı göñül pencg[ā]ha ėtdi ḳarārı 
Anda ṭurub eyledi māhūrı temāşā 
Düm dere della ile gösterdi nevāyı 

Şevḳ ile ʿuşşāḳa varub bu dil­i mecnūn 
Eyledi ṭanbūr ile bir naġme bayātī 
Ṣoñra nişābūra ḳadem baṣdı o perde 
Semt­i nihāvendden alub ol meh­tābı 

Bir gėce āġūşa alub çekdi nühüfte 
Vaḳt­i ṣabāya varıcaḳ ṣardı miyānı 
Ėtdi göñül çār eknūn çārgāh oḳundı

1   Kār­ı…2 semāʿī] Kār­ı nāṭıḳ sengīn semāʿī Ha; Kār­ı nāṭıḳ Velehu AK799, BM. In this 
manuscript this kâr is attributed to Hatîbzâde. In AK799 and BM, this kâr is not attributed 
to a composer. However, it comes after a piece by Hatîbzâde in the manuscript and at the 
top of the page, which includes a few hemistiches from the previous work, there is the 
word “velehu”. “Velehu” means “also by him”, but it is not clear if it refers to the few 
hemistiches or the whole page. In AK799, the title of preceeding piece is Kār­ı nāṭıḳ Ḫaṭīb­
zāde ʿİzzet Efendi. In BM, the title of preceeding piece is Kār­ı nāṭıḳ Ḫaṭīb­zāde. For more 
information about Hatîbzâde’s and Dede Efendi’s kâr­ı nâtıks please see the introduction 
of the music edition to this volume.      3   fend] fenn NE204    |    hümāyı] nümāyı AK799, BM, 
Ha       6   pencgāha] pencgah BM; (pençgāh)a AK799      7   ṭurub] durub AK799    |    māhūrı] 
(māhūra) AK799      9   mecnūn] mehcūr Ha      11   nişābūra] nişāpūra AK799    |    o] ol BM, Ha     
12   meh­tābı] māhitābı AK799      13   Bir…nühüfte] Fiġānım çıḳtı bu gėce āh (nühüftden) 
AK799, BM, Ha      15   çār] çāre AK799, BM, Ha    |    oḳundı] oḳutdı AK799, BM
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p. 118آ߱ى اࠀ Էيى همان طوتدى دوكاهى

piece no. 90

[continued]
صایدى حس̑ی̱̀ده تمام نغمه يى ˊر́ر 2

ایلیˤك ساز اجرا دور حصارى
او߱ى مخير او كوزل باش߲ى جوره 4

پوس߶ اתون ایده جك كزلى نیازى
كوى حجازه واريجق پاینه دوشدم 6

ایتدى او شهناز ایࠁ ˊر كره ̯كاهى
را˨ة الاروح ایࠁ ق߲̀ى ˊكا عزت 8

رمدى اول ˉس̑ته ̯كارى ˊر كره قویو̽
ریلن نغمه یه رونق شوق عرقࠁ و̽ 10

اوج ایࠁ ایتدى كوكل تمام مقامى
انٓده طوروب ای߲ى ماهورى تماشا 12

م

 ایلیه ;Ha ایࠁ ییˤك [ایده جك   Ha      5 ایࠁ ییˤك ;AK799 ایلیه جك [ایلیˤك   AK799      3 (دكاهى) [دوكاهى   1
 ˊكا مانند [ˊكا عزت   AK799, BM      8 اول [او   AK799, Ha      7 كيزلى [كزلى    |    BM ایلیˤك ;AK799 جك
رمدى   AK799, BM      9 عزت رمدى [قویو̽  عراقࠁ [عرقࠁ   BM      10 ˉسَْ˖َ̲كارى [ˉس̑ته ̯كارى    |    AK799 قویو و̽
BM, Ha
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Aldı ele nāyı hemān ṭutdı dūgāhı p. 118

piece no. 90

[continued]
Ṣaydı ḥüseynīde tamām naġmeyi bir bir2

Eyleyecek sāz icrā devr­i ḥiṣārı
Oldı muḥayyer o güzel başladı cevre4

Pūselik içün ėdecek gizli niyāzı
Kūy­ı ḥicāza varıcaḳ pāyine düşdüm 6

Ėtdi o şehnāz ile bir kerre nigāhı
Rāḥatü’l­ervāḥ ile ḳıldı baña ʿİzzet8

Bir kere ḳoyvėrmedi ol beste­nigārı
Şevḳ­i ‘ır[ā]ḳla vėrilen naġmeye revnaḳ10

Evc ile ėtdi göñül tamām maḳāmı
Anda ṭurub eyledi māhūrı temāşā12

[tem]me

[Lyricist: İzzet]

1   dūgāhı] (dügāhı) AK799      4   muḥayyer] muḫayyer NE204      5   ėdecek] ėyleyecek AK799, 
BM; ėyleyėcek Ha      7   o] ol AK799, BM    |    kerre] It is transcribed with double “r” due to 
prosodic rules.      8   ʿİzzet] mānend­i (ʿİzzet) AK799, BM      9   kere] It is transcribed with 
single “r” due to prosodic rules.    |    ḳoyvėrmedi] ḳoyuvėrmedi AK799      10   Şevḳ­i…12 
temāşā] missing in AK799    |    ırāḳla] ‘araḳla BM, Ha       14   Lyricist İzzet] Öztuna (vol. 1, p. 
397) attributes the lyrics to İzzet (Keçeçizâde Mehmed Mollâ) (d. 1829), however, the 
editors could not locate this poem in his dîvân; see Şahin 2004. The editors also could not 
locate the poem in the dîvân of Beylikçi İzzet Bey (d. 1797­8); see Şen 1995. The editors 
considered the possibility that the composer is indeed Hatîbzâde (d. 1680?), and checked 
the dîvân of Vişnezâde Mehmed İzzet Efendi (d. 1681), although his pen name (mahlas) 
was İzzetî. However, the editors could not locate the poem in his dîvân either; see Çağlı, 
1990.
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p. 121 ˉس̑تۀ چ̲بر زخریه 

piece no. 91

2 رنك موج ابٓ زمرتدن بوԹندى جامه سى

سرو سبز اندامه داغ او߱ى ݦن هنكامه سى

م كبى پاره پاره ق̀لسم Էمه سى Ωاك س̲̿ه  4

Էفذك تحر̽ردن قطعا كسلمز ˭امه سى

عمرم جانم امان بنم جانم ج̲انم سلطانم 6

Թر یࠁ ࠀ ࠀ ࠀ لل ࠀ ࠀ ࠀ ࠀ ࠀ لل لى
زمرتدن بوԹندى جامه سى 8

م

 ;The lyrics appear in NE3466, fol. 3v; NE3649, fol. 3v; AK455, fol. 3v [ˉس̑تۀ چ̲بر زخریه   1
B3339, fol. 4v; BM, p. 21; HB1, p. 6; Ha, p. 32 and FAS_Şİ_RA, p. 7.

 جامه    |    B3339 بوԹنمش [بوԹندى    |     B3339 وزمرددن ;NE3649, Ha, FAS_Şİ_RA زمرددن [زمرتدن   2
 [ق̀لسم    |    NE3466 كیبى [كبى   NE3649      4 اندام [اندامه    |    B3339 سيز [سبز   Ω NE3466      3امه سى [سى
 ,Է BM, Haمه سين ,Է AK455مه سن [Էمه سى    |    B3339 قلسه نعمه سين [ق̀لسم Էمه سى    |    NE3466 قلسه
HB1; مه سكԷ FAS_Şİ_RA      5   فذكԷ] فظينԷ NE3466, فز̽نԷ B3339, فزكԷ HB1, BM      6   عمرم جانم 
 [لى 7…عمرم    |    B3339 جانم عمرم امان امان اهٓ ;missing in AK455, BM, Ha, HB1, FAS_Şİ_RA [امان
different terennüm in B3339, BM, Ha    |    1جانم] missing in NE3466, NE3649    |    2جانم] 
missing in B3339      8   زمرددن [زمرتدن NE3466, NE3649, Ha, FAS_Şİ_RA    |    اى دن [سى…زمرتدن
AK455 واى ˭امه سى [جامه سى    |    B3339 بوԹنمش جامه سى 
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Beste­i çenber Zaḫarya p. 121

piece no. 91

Reng­i mevc­i āb­ı zümrütden boyandı cāmesi2

Serv­i sebz­endāma dāġ oldı çemen hengāmesi 

Çāk­ı sīnem gibi pāre pāre ḳılsam nāmesi4

Nāfiẕ'iñ taḥrīrden ḳaṭʿā kesilmez ḫāmesi 

ʿömrüm cānım amān benim cānım cenānım sulṭānım6

yār yele le le le lel le le le le le lel lī
zümrütden boyandı cāmesi8

[tem]me

[Lyricist: Nâfiz]

2   āb­ı] āb u B3339    |    zümrütden] zümrüdden NE3649, Ha, FAS_Şİ_RA    |    boyandı] 
boyanmış B3339    |    cāmesi] çāmesi NE3466      3   sebz­endāma] siz­endāma B3339    |    sebz­
endāma] sebz­endām NE3649      4   ḳılsam] ḳılsa B3339, NE3466    |    nāmesi] nāmesin AK455, 
BM, Ha, HB1; nāmesiñ FAS_Şİ_RA; naʿmesin B3339      5   Nāfiẕ'iñ] Nāfiẓ'in NE3466; 
Nāfiz'in B3339; Nāfiz'iñ BM, HB1      10   Lyricist Nâfiz] The pen name (mahlas) indicates 
that the lyrics are by one Nâfiz. It is possible that the poet is Lâzikîzâde Feyzullah Efendi 
(d. 1767). The image of waves (mevc) abounds in his poetry. However, the editors could 
not locate the lyrics in his dîvân; see Demir 2017.
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p. 123نقش دویك خواجه

piece no. 92

امٓد ̮س̑يم صب˪دم ˔رسمکه ازٓارش کند 2

تحریك زلف عنبرش از خواب بیدارش کند
˔ن Է درԷ دتدره دللى نى (مكرر) تنه نى 4

 Եدر نى تنه نى Եدر نى در نى در نى از خواب
بیدارش کند امان (مكرر) یࠁ لى یࠁ لا لا 6

یࠁ لى یࠁ لا دوست (مكرر) از خواب  الى اخٓره
˭انۀ Զنى 8

سلطانما سلطانما رحمت ˊکن ˊر جانما
انٓدمکه جان ˊر لب رس̑ید همراه کن ايمانما 10

˔رنم كالاول
م

 ,The lyrics appear in AK86, fol. 156v; AK799, p. 66; AK37, fol. 4v; B1578 [نقش دویك خواجه   1
fol. 6v; BN323, fol. 93r; M1362, fol. 6v; NE3466, fol. 3v; NE3866, fol. 8v; NE2067, fol. 4v; 
NE3608, fol. 17r; S331, fol. 25r; GR, p. 8; GM, p. 34; HB1, p. 5; BM, p. 19; Ha, p. 34 and 
NM, p. 4. 

        missing in AK86, AK799, S331, BN323 [خواجه…نقش    |    NE3866, B1578 نقش عجملر [نقش   1
خواجه ;Ha خواجه عبدالقادر ;NE3466 ˉس̑ته خواجه كف˗ه جامی [خواجه       NM; missing in NE3608 نك
 ,NE3466 كنم [کند    |    S331 اع˯ارش [ازٓارش    |     S331 صب˪دم وای  [صب˪دم    |    AK86 ̮س̑يم و [̮س̑يم   2
NE3608, B1578      3   زلف و [زلف S331    |    عنبر̽ن [عنبرش BN323, عنبری NE3466    |    ا صحاب [از خواب
 AK86, S331    |    كنم [کند NE3466, NE3608, B1578      6   كنم [کند NE3466, NE3608, B1578      
جان مه  وای  [سلطانما سلطانما   9  جاԷنما [2سلطانما    |    NM جاԷن ما جاԷن ما ;GM جاԷنما جاԷنما ;S331 سلتان  مه 
NE3466, جانما NE3608    |    رحم [رحمت NE3466, NE3608, رحم ایت AK86     |    در [ˊر NE2067, Ha        
 ,NE3466, AK86, BM, Ha رسد [رس̑ید    |    NM اب ,S331 نو [لب   NE3466, NE3608      10 ˨الما [جانما
HB1, GM, GR, NM



142

 Rāst

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Naḳş düyek Ḫōca p. 123

piece no. 92

Āmed nesīm­i ṣubḥ­dem tersem ki āzāreş küned2

Taḥrīk­i zülf­i ʿanbereş ez­ḫwāb bīdāreş küned

ten nā dirnā ditdere dillī ney (mükerrer) tene nī4

tādir ney tene nī tādir ney dir ney dir ney ez­ḫwāb
bīdāreş küned amān (mükerrer) yele lī yele lā lā6

yele lī yele lā dōst (mükerrer) ez­ḫwāb­ı ilā­āḫirihi

ḫāne­i s̱ānī8

Sulṭān­ı mā sulṭān­ı mā raḥmet bekün ber­cān­ı mā
Ān dem ki cān ber­leb resīd hem­rāh kün īmān­ı mā10

terennüm kelevvel
[tem]me 

[Lyricist: Câmî]

1   Naḳş düyek Ḫōca] The second part (ḫāne­i s̱ānī) is missing in B1578 and BN323.        
Ḫōca] Beste Ḫōca güfte­i Cāmī NE3466; ʿAcemler NE3866, B1578; missing in AK86, 
AK799; S331, BN323, NE3608      2   nesīm­i] nesīm ü AK86    |    āzāreş] ʿāḫāreş S331         
küned] knm NE3466, NE3608, B1578      3   zülf­i] zülf ü S331    |    ʿanbereş] ʿanberīn BN323, 
ʿanberī NE3466    |    ez­ḫwāb] iṣḥāb AK86, S331    |    küned] knm NE3466, NE3608, B1578      
6   küned] knm NE3466, NE3608, B1578      9   Sulṭān­ı…mā2] Cānān­ı mā cānān­ı mā GM, 
NM    |    sulṭān­ı] cān­ı S331, NE3608; cānān­ı N3466    |    raḥmet] raḥm NE3466, NE3608; 
raḥm ėt AK86    |    ber­cān­ı] der­cān­ı NE2067, Ha; ber­ḥāl­i NE3466, NE3608      10   ber­leb] 
ber­bū S331; ber­āb NM    |    resīd] rsd AK86, BM, Ha, HB1, GM, GR, NM      13   Lyricist 
Câmî] The lyrics are attributed to Câmî (d. 1414) in NE3466. This is the Turkish 
pronounciation of his name, which can also be transcribed as Jâmî. However, the editors 
could not locate the lyrics in his dîvân; see Külliyat­ı Câmî [n.d.].
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p. 124 ˉس̑تۀ چ̲بر دده اف̲دی

piece no. 93

Էوك غمز̯كه هر دم بغريمى ʹر خون ایدر 2

ˊر طرفدن زلفك عقلم طا̎دوب مجنون ایدر

كاكلك بند ایلمشكن بو دل دیوانه يى 4

دائما چشمك ینه بیلمم نیچون افسون ایدر

عمرم جانم امان بغريمى ʹر خون ایدر 6

م

 ;The lyrics appear in NE2067, fol. 4v; NE3466, fol. 4r; AK37, fol. 9v [ˉس̑تۀ چ̲بر دده اف̲دی   1
AK86, fol. 155v; AK455, fol. 3v; S331, fol. 36r; NM, p. 4; GR, p. 8 and FAS_Şİ_RA, p. 9.

 آ̎ير چ̲بر [چ̲بر    |    AK86 ˉس̑ته راست جدید اصولى چ̲بر ده ده اف̲دی نك [ˉس̑تۀ چ̲بر دده اف̲دی   1
FAS_Şİ_RA    |    اف̲دی…ˉس̑تۀ] missing in NE2067, S331; درو̼ش اسماعیل NE3466      2   غمز̯كه] 
 غمزه ;NE2067 غمزه ̯كه ;S331 غمزكك ;NM, FAS_Şİ_RA غمزه ك ;NE3466, AK37, AK455 غمزك كه
 محزون [مجنون    |    NE3466, AK37, AK86, AK455 داغیدوب ;NE2067 دا̎دوب [طا̎دوب   GR      3 ك كه
FAS_Şİ_RA      4   كاكوߵ [كاكلك S331    |    ایلمش̑یكن [ایلمشكن GR; ایلمش كن NE3466, AK455, S331        
 [افسون    |    NE2067 نجون [نیچون    |    S331 ˊكم [ینه    |    NE2067 جشمم [چشمك   S331      5 دیوانۀ [دیوانه يى
missing in S331 [ایدر…عمرم   NE2067      6 افزون
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Beste­i çenber Dede Efendi p. 124

piece no. 93

Nāvek­i ġamzen ki her dem baġrımı pür ḫūn ėder2

Bir ṭarafdan zülfüñ ʿaḳlım ṭaġıdub mecnūn ėder

Kākülüñ bend eylemişken bu dil­i dīvāneyi4

Daʾimā çeşmiñ yine bilmem niçün efsūn ėder

ʿömrüm cānım amān baġrımı pür ḫūn ėder6

[tem]me

[Lyricist: unknown]

2   ġamzen ki] ġamzeñ ki AK37, AK455, NE3466, GR; ġamzeñ NM, FAS_Şİ_RA; 
ġamzeñiñ S331      3   ṭaġıdub] daġıdub AK37, AK86, AK455, NE2067, NE3466    |    mecnūn] 
maḥzūn FAS_Şİ_RA      4   Kākülüñ] Kākūlüñ S331     |    dīvāneyi] dīvāne­i S331      5   çeşmiñ] 
çeşmim NE2067    |    yine] bekem S331    |    niçün] nicün NE2067    |    efsūn] efzūn NE2067
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p. 126نقش مخمس خواجه

piece no. 94

سير كل كلشن بى تو حرامست 2

خون ز فراق تو ˊر لب جامست
هی هی جانم وای جای تو ˨ال̿ست 4

دوست دوست ظالم وای جای تو ˨ال̿ست 
خون ز فراق الى اخره 6

م̀انخانه
Էࠀ و زارم چون كل رو̼ش 8

زار و ʹر̼شانم در خم مو̼ش

˔رنم كالاول

 ;The lyrics appear in AK455, fol. 3r; NE3595, fol. 2v; NE3608, fol. 17r [نقش مخمس خواجه   1
HB1, p. 5; BM, p. 19; Ha, p. 34 and GM, p. 34.

 [تو   BM, GM      3 خرامست [حرامست   NE3608      2 ̯كش حف̀ف عمل خواجه صولش [خواجه…نقش   1
missing in NE3595      4   ای [هی هی˨ AK455     |    ر عمرم [هی هی جانمԹ با NE3595; ر عمرمԹ رԹ 
NE3608    |    جامست [˨ال̿ست NE3595; ال̿ست˭ NE3608, GM      5   ميرم [ظالم NE3608, AK455        
 [خم    |     AK455 ˨ال [زار و   NE3608      9 از [چون   NE3608      8 ˭ال̿ست [˨ال̿ست    |    AK455 جام [جای
NE3595 حش̑يم ;AK455 حم
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Naḳş muḫammes Ḫōca p. 126

piece no. 94

Seyr­i gül­i gülşen bī­tū ḥarāmest2

Ḫūn zi­firāḳ­ı tū ber­leb­i cāmest

hey hey cānım vāy cāy­ı tū ḫālīst4

dōst dōst ẓālim vāy cāy­ı tū ḫālīst
Ḫūn zi­firāḳ­ı ilā­āḫirihi6

miyānḫāne
Nāle vü zārem çūn gül­i rūyeş8

Zār ü perīşānem der­ḫam­ı mūyeş

terennüm kelevvel

[Lyricist: unknown]

2   ḥarāmest] ḫarāmest BM, GM      3   tū] missing in NE3608      4   hey hey] ḥāy AK455        
hey1…cānım] bā yār ʿömrüm NE3595; yār yār ʿömrüm NE3608    |    cāy­ı] cām­ı AK455        
ḫālīst] ḥālīst NE204, AK455, HB1, HB2, BM, Ha; cāmest NE3595      5   ẓālim] mirīm AK455, 
NE3608    |    cāy­ı] cām­ı AK455    |    ḫālīst] ḥālīst NE204, AK455, HB1, HB2, BM, Ha; 
cāmest NE3595      8   çūn] ez NE3608      9   Zār ü] Ḥāl­i AK455    |    der­ḫam­ı] der­ḥam­ı 
AK455; der­haşīm NE3595
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p. 127نقش حف̀ف عجملر

piece no. 95

امش̑بکه رخش چراغ ˊزم من بود اها Թرمن 2

چشمم ز بهار ̊ارضش روشن بود اها Թرمن
در در ˔ن تل لل لن اه دره دللى ˔ن 4

دره دللى ˔ن Է اها Թرمن مكرر
˭انۀ Զنى 6

كاشانۀ من در انٓ زمان روشن بود اها Թرمن
Եر̽کئ ˭انه جمࠁ از روزن بود اها Թرمن 8

˔رنم كالاول
م

 ;The lyrics appear in M1362, fol. 6r; AK37, fol. 4v; NE3608, fol. 17r [نقش حف̀ف عجملر   1
NE2067, fol. 4v; HB1, p. 5; BM, p. 19 and Ha, p. 33.

         AK37 رحش [رخش   NE3608, missing in NE2067      2 عمل خواج صولش ;AK37, Ha خواجه [عجملر   1
Ω AK37ࠁ [جمࠁ    |    NE3608 جمࠁ ˭انه [˭انه جمࠁ   NE3608      8 ˊكه [در   BM      7 ˊز [ˊزم
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Naḳş ḫafīf ʿAcemler p. 127

piece no. 95

İmşeb ki ruḫeş çerāġ­ı bezm­i men būd āhā yār­i men2

Çeşmim zi­bahār­ı ʿārıżeş rūşen būd āhā yār­i men

dir dir ten til lil len āh dere dillī ten4

dere dillī ten nā āhhā yār­i men mükerrer

ḫāne­i s̱ānī6

Kāşāne­i men der­ān zemān rūşen būd āhā yār­i men
Tārīkī­i ḫāne cümle ez­revzen būd āhā yār­i men8

terennüm kelevvel
[tem]me 

[Lyricist: unknown]

1   ḫafīf] ḥafīf NE204    |    ʿAcemler] Ḫāce AK37, NE3608, Ha; missing in NE2067      2   ruḫeş] 
ruḥeş AK37    |    bezm­i] bez­i BM      7   der­ān] biga ān NE3608      8   ḫāne cümle] cümle ḫāne 
NE3608    |    cümle] çale AK37
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p. 128نقش دور هندى عجملر

piece no. 96

هم قمر هم زهره وهم مشتري در اسٓمان 2

ارٓزو م̲دند مى خواهند ساز ˉش̑نوند
Թر یل لل لل لى دوست یل لل لل لى 4

مکرر  یل لل لى Թلا یل لل لى دوست
م̀انخانه  6

نغمۀ عزال و شهناز و سكاه هم بیات
8  راست از ̯کر̽ز از شاید حجاز ˉش̑نوند

˔رنم كالاول
م

 ;The lyrics appear in B1578, fol. 6v; B3370, fol. 3v; NE3466, fol. 1v [نقش دور هندى عجملر   1
NE3608, fol. 18v; NE3866, fol. 8r; HB1, p. 5; BM, p. 20; Ha, p. 34; TMKlii, no. 202 and 
FAS_Şİ_RA, p. 6.

دا عمل خواجه خف̀ف [عجملر…نقش   1  ,NE3866 ̯كش مير محمد اوصول دور روان ;B3370 اصولش كار نو ر˭
B1578; ̯كش عمل مير محمد اصولش دور روان NE3608; ̯كش مخمس عجملر Ha      3   م̲دت [م̲دند NE3608, 
NE3866, B3370    |    ش̑نود [ˉش̑نوندˉ NE3608, BM, Ha      7   سكاه و هم [سكاه هم NE3608, NE3866, 
B3370     |    بیاتى [بیات NE3608, B1578      8   راس̑تى [راست B1578, B3370     |    ̯كرز [̯کر̽ز B3370         
B3370 و ˉش̑نود ;NE3608, BM, Ha ˉش̑نود [ˉش̑نوند
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Naḳş devr­i Hindī ʿAcemler p. 128

piece no. 96

Hem Ḳamer hem Zühre vü hem Müşterī der­āsumān2

Ārzū mendend miḫwāhend sāz bişnevend

yār yel lel lel lī dōst yel lel lī4

yel lel lī yālā yel lel lī dōst  mükerrer

miyānḫāne6

Naġme­i ʿuzzāl ü şehnāz ü segāh hem bayāt
Rāst ez­nikrīz şāyed ez­ḥicāz bişnevend8

terennüm kelevvel
[tem]me 

[Lyricist: unknown]

1   ʿAcemler] Ḫōca B3370, Mīr Meḥmed NE3866, NE3608, B1578      3   mendend] mendet 
NE3608, NE3866, B3370       7   segāh] segāh ü NE3608, NE3866, B3370    |    bayāt] bayātī 
NE3608, B3370      8   Rāst] Rāstī B3370, B1578    |    Rāst ez­nikrīz şāyed ez­ḥicāz bişnevend] 
Rāst ez­nikrīz ez­şāyed ḥicāz bişnevend NE204. This hemistiche has apparently been 
transformed into an incomprehensible Persian over time.    |    ez­nikrīz] ez­nikriz B3370        
bişnevend] bişneved Ha, BM, NE3608; ü bişneved B3370
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p. 129ˉس̑تۀ حف̀ف طبعى

piece no. 97

سير ایࠁ او بللور بدن Եزه فر̯كى 2

لرى ر̯كى ˊكزر قزل المایه او كل ر˭

م˞߶ بوࠀ مزسك او بت عشوه ʹرس̑تك 4

كرسك یوروسك اسوج و צࠁ فࠁ م̲كى

یࠁ لل لل ࠀ ࠀ ࠀ ࠀ لل لل ࠀ ࠀ لل لل لى 6

لى لل ینتر یل لل ࠀ ࠀ لل لل ࠀ ࠀ لل لى
هى جانم هى عمرم هى ميرم هى هى 8

تنه Եدرنى

م

 ;The lyrics appear in NE3466, fol. 13v; AK455, fol. 3v; AK584, fol. 4v [ˉس̑تۀ حف̀ف طبعى   1
BN599, fol. 9v; BM, p. 22; HB1, p. 6 and Ha, p. 32.

      BM طبعى مصطفى اف̲دى ;AK455 عطرى [طبعى    |    AK584, BN599, BM, Ha, HB1 خف̀ف [حف̀ف   1
لرى   3 لرى [كل ر˭  [بوࠀ مزسك    |    Ha م˞لن ,NE3466; AK455 م˞لين [م˞߶   AK455, BM, HB1      4 كلر˭
 ,NE3466, AK584 كزسك [كرسك   BN599      5 بولماز سك ;NE3466, AK455, BM, HB1 بوࠀ مزسين
BN599, HB1; كزسن AK455, BM; كزسه ك Ha    |    یورسن [یوروسك NE3466; یور̼سك BN599, 
 missing in [و    |    BM, Ha اسوچ ,BN599 ا̼سوج [اسوج    |    AK455, BM یور̼سن ;Ha یوروسه ك
NE3466, AK455, BM, Ha, HB1     |    بجࠁ [צࠁ NE3466, AK455; ࠁάپ BM, Ha    |    فلمنكى [فࠁ م̲كى 
NE3466, BM and Ha
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Beste­i ḫafīf Ṭabʿī p. 129

piece no. 97

Seyr eyle o billūr beden tāze Firenk'i2

Benzer ḳızıl elmaya o gül ruḫları rengi

Mis̱liñ bulamazsıñ o büt­i ʿişve­perestiñ4

Gezseñ yürüseñ İsvec ü Beç'le Felemenk'i

yele lel lel le le le le lel lel le le lel lī6

lī lel yentir yel lel le le lel lel le le lel lī
hey cānım hey ʿömrüm hey mīrim hey hey 8

tene tādir ney

[tem]me

[Lyricist: unknown]

1   Beste­i ḫafīf Ṭabʿī] In BN599 and NE3466, this beste is in makâm rehâvî.    |    ḫafīf] ḥafīf 
NE204, AK584, BN599, BM, Ha, HB1    |    Ṭabʿī] ʿIṭrī AK455      4   bulamazsıñ] bulamazsın 
AK455, NE3466, BM, HB1      5   Gezseñ] Girseñ NE204    |    yürüseñ] yürüsen AK455, BM, 
NE3466    |    İsvec] İsveç BM, Ha    |    ü] missing in AK455, BM, NE3466, Ha, HB1    |    Beç'le] 
Bec'le AK455, NE3466; Peç'le BM, Ha
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p. 131نقش سماعى خواجه

piece no. 98

انٓ ماه من در مک˗ˌست من در سر ره م̲تظر 2

Թ معلم یك زمان او سرو را ازٓاد کن
˔رلا ˔رلا یلل لل لل لى ˔رلا ˔ریࠁ ࠀ ࠀ لل ࠀ لى 4

واى ˔رلا ˔رلا ˔رلا ˔ریࠁ ࠀ ࠀ لل ࠀ لى
واى اى شاهمن واى Թ معلم   الى اخٓره 6

بند Զنى
او سود̽كم مك˗بده در ˊن یوللر اوزره م̲تظر 8

اى خواجه سى اولشوݬ ˊردم ازٓاد ایࠁ كل

˔رنم كالاول 10

م

 ;The lyrics appear in NE3466, fol. 9v; NE3595, fol. 5v; NE3608, fol. 7r [نقش سماعى خواجه   1
NE3866, fol. 13r; AK37, fol. 4v; AK431, fol. 81r; B3370, fol. 4v; B1578, fol. 7v; BN1377, fol. 
13r; HB1, p. 8; GR, p. 9; Ha, p. 35; NM, p. 4 and GM, p. 34.

اقصاك سماعی خواجه ;missing in BN1377 [خواجه…نقش   1  [خواجه    |    GR خواجه اغر سماعی ;Ha عبدالقادر
 ;missing in NE3595, NE3608, B1578, B3370 [انٓ   NE3608, B3370 missing in B1578      2 عجملر
 ,NE3466 مك˗ب ;B3370 مك˗ب و [مک˗ˌست    |    NE3466, AK431, Ha, HB1, GM, GR, NM ای
NE3595, NE3608, AK431, B1578    |    ان [2من NE3466, Ha, HB1, GM, GR, NM    |    ر [2درˊ 
NE3608, AK37, B3370; missing in AK431     |    سر̽ره [سر ره NE3466; سرراه NE3608    |    راه [ره 
B3370      3   Թ] اى AK431, NM    |    ان [او NE3595, NE3608, NE3866, AK431, B1578, B3370      
…او    |     NE3595, NE3866, B1578 محبوبم [او سود̽كم    |    missing in NE3466, AK37, B3370 [او   8
در  [در  معلم یك زمان اول ;B1578 معلم ˊر زمان اول سروی [ˊردم…خواجه   AK431, BN1377      9 دلبرم مك˗بته 
NE3608, BN1377 معلم لطف ایدوپ اول سرو ;AK431 معلم لتف ایدوب اول سروی ;NE3866 سروی
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Naḳş semāʿī Ḫōca p. 131

piece no. 98

Ān māh­ı men der­mektebest men der­ser­i reh muntaẓır2

Yā muʿallim yek zemān o serv­rā āzād kün

terlā terlā yelel lel lel lī terlā teryele le le lel le lī4

vāy terlā terlā terlā teryele le le lel le lī
vāy ey şāh­ı men vāy yā muʿallim ilā­āḫirihi6

bend­i s̱ānī
O sevdiğim mektebdedir ben yollar üzre muntaẓır8

Ey ḫōcası ol şūḫı bir dem āzād eyle gel

terennüm kelevvel10

[tem]me

[Lyricist: unknown]

1   Naḳş semāʿī Ḫōca] There are two versions of this piece in B1578, only the first version is 
used for this edition.    |    Ḫōca] ʿAcemler B3370, NE3608; missing in B1578      2   Ān] missing 
in B1578, B3370, NE3595, NE3608; Ey AK431, NE3466, GM, GR, Ha, HB1, NM    |    der­
mektebest] mekteb ü B3370; mekteb AK431, B1578, NE3466, NE3595, NE3608     |    men2] 
ān NE3466, GM, GR, Ha, HB1, NM    |    der­ser­i] ber­ser­i AK37, B3370, NE3608; missing 
in AK431    |    der­ser­i reh] der­ser­i rāh B3370, NE3608      3   Yā] Ey AK431, NM    |    o] ān 
AK431, B1578, B3370, NE3595, NE3608, NE3866      8   O] missing in AK37, B3370, 
NE3466    |    O sevdiğim] maḥcūbum B1578, NE3595, NE3866    |    O…mektebdedir] Dil­
berim mektebtedir AK431, BN1377      9   Ey…dem] Muʿallim bir zamān ol servi B1578; 
Muʿallim yek zamān ol servi NE3866; Muʿallim luṭf edüp ol servi AK431; Muʿallim luṭf 
edüp ol servü NE2608, BN1377
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p. 132نقش سماعى خواجه

piece no. 99

اهٓو بیا ميرزم اهٓو بیا 2

بیا و رويم از̽ن ولایت من تو
تو دست مرا ˊكير من دامن تو 4

س̑یدى معكم Թ را كبيرة الخیلى
عینى ˊكم بعینكم لا̎يرى 6

 ;The lyrics appear in AK584, fol. 3r; AK455, fol. 3r; AK431, fol. 81r [نقش سماعى خواجه   1
NE3649, fol. 10r; NE3466, fol. 10r; NE3608, fol. 45v; NE3866, fol. 13r; M1362, fol. 7r; 
BN599, fol. 4v; B1578, fol. 14r; GM, p. 35; Ha, p. 33; BM, p. 27; HB1, p. 9 and HB2, p. 4.

 ,NE3466 بیام [1بیا   AK584; missing in M1362, B1578        2 سماعی دروش حسين [خواجه…نقش   1
AK455; م̀ا NE3866    |    مرزم [ميرزم NE3649, BN599; ميرزام NE3866     |    بیام [2بیا AK455; م̀ا 
NE3866      3   رويم…بیا] missing in NE3866    |    مراد [و رويم AK584; وريم NE3466; ر ومˊ NE3649, 
AK431, M1362, B1578, BN599    |    ريم [رويم AK455     |    وت یت منى  [من…از̽ن B1578     |    بنى [من
 NE3466, AK455; منى AK431      4   مرا] missing in NE3608    |    او كید [ˊكير AK584, ̯كير GM        
 ,NE3649 س̑ید [س̑یدى   GM      5 قن ,NE3466 يمن [من    |     AK431 ˊكيريمن ,B1578 ˊكريمن [ˊكير من
AK584     |    را كبيرة Թ معی كن راكبين [معكم NE3649; مع كن ورقه بين الخیل M1362     |    معة كون [الخیلى…معكم
 NE3466    |    Թ] Է or Թ AK431 possible to read both معه كن ورك بين لحیلى ;AK584 ورق م̀لا خ̀لى 
ways     |    ركبين [را كبيرة BN599, BM, Ha, HB1, HB2, GM; راكب بين B1578; زاكب بين AK431,     |    را 
ره ;NE3866 راكبين الخیل [كبيرة الخیلى  لۀ كم ;AK455, BN599, BM لئكم [ˊكم   AK455      6 كی بين الحیلى
AK431, B1578; لكم NE3466, Ha, HB1, HB2, GM; لا كم NE3649, بعی كم M1362    |    لكن [ˊكم بعینكم 
AK431, B1578 بعیكم [بعینكم    |    NE3608 الیكم و عینلم ;NE3466 ̯كم و عینى كم ;AK584 یعنیكم
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Naḳş semāʿī Ḫōca p. 132

piece no. 99

āhū biyā mīrzām āhū biyā2

Biyā ki berevim ez­īn velāyet men tū
Tū dest­i me­rā begīr men dāmen­i tū 4

Seyyidī maʿaküm yā rākibīn el­ḫaylī
ʿAynī leküm ü ʿaynüküm liġayrī6

1   Naḳş…Ḫōca] missing in BN1377; ʿAbdu'l­ḳādir aḳṣaḳ semāʿī Ḫōca Ha; Ḫōca aġır semāʿī 
GR; Semāʿī Dervīş Ḥüseyin AK584, missing in M1362, B1578      2   biyā1] biyām NE3466, 
AK455, miyā NE3866    |    mīrzām] mīrzam NE204; mirzam NE3649, BN599    |    biyā2] 
biyām AK455; miyā NE3866      3   ki…tū] Biyā vü revim ez­īn velāyet men tū. This 
hemistiche has apparently been transformed into an incomprehensible Persian over time. 
The accurate version appears in AK431, B1578, BN599, M1362 and NE3649.    |    ez­īn] 
Even in the manuscripts where an accurate version of this hemistiche appears, this word is 
written as “ezin” (از̽ن) rather than the accurate “ez­īn” (از ا̽ن).      5   rākibīn] rākibīra NE204      
6   ʿAynī…liġayrī] ʿAynī bi­küm bi­ʿayniküm lā ġayrī. This hemistiche has apparently been 
transformed into an incomprehensible Arabic over time. The accurate version is based on 
NE3466, where the word “liġayrī” is written as “lā­ġayrī”: عینى لكم عینكم لا̎يری
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p. 132شب ˔نها جانم من چو ʹروا جانم (مكرر)

piece no. 99

[continued]
Թر Թر Թر تو نمیدانى Թ س̑یدی 2

تو نمیدانى Թ روݫ تو نمیدانى حˍیبى
تو نمیدانى ویلو ویلو وا ویلو (مكرر) 4

اهٓو بیا ميرزم اهٓو بیا
بند Զنى 6

ˊكزم صراروب خزانه دوندى س̱ށ
قدم خم اولوب كمانه دوندى س̱ށ 8

اوزباشك اתون بو بنده که رحم ایࠁ
پۤنه المده قانه دوندی س̱ށ 10

˔رنم كالاول
م

        AK431 ˭انم [1جانم    |    NE3466, NE3866, AK584 ˔ن ا ها [˔نها    |    NE3466, NE3866 ش̑بو [شب   1
 [تو   NE3608, NE3866, AK431, BN599      2 ˭انم ;BM ̯ريم ;Թ NE3649رم [2جانم    |    AK455 ˊرو [ʹروا
 حˍیب [Թ س̑یدی    |    NE3466 تو نمیدان حˍیبى تو نمیدان Թ س̑یدی تو نمیدان [نمیدانى 4…تو    |    M1362 چو
NE3866, AK584; طب̿بى NE3608      3   چو [1تو M1362    |    روݫ Թ تو نمیدانى] missing in NE3866        
 [حˍیبى    |    AK455 نمیدا [2نمیدانى    |    M1362 چو [2تو    |    B1578 روݬ [روݫ    |    AK455 نمیدا [1نمیدانى
missing in AK455; س̑یدی NE3866      4   چو [توM1362    |    نمیدا [نمیدانى AK455    |    د دح [3ویلو…1ویلوԹ 
      NE3466 ميرم ;NE3649, BN599 مرزم [ميرزم   NE3649      5 ویلو نمی وانى [3ویلو    |    AK584 تو نمیدانى اهوا
 حم [خم   missing in M1362      8 [س̱ށ    |    AK455 خزا [خزانه   is missing in AK584      7 [بند Զنى   6
AK455    |    س̱ށ] missing in M1362      10   س̱ށ] missing in M1362 
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şeb­i tenhā cānım men çū pervā cānım (mükerrer) p. 132

piece no. 99

 [continued]
yār yār yār tū nemīdānī yā seyyidī2

tū nemīdānī yā rūḥī tū nemīdānī ḥabībī
tū nemīdānī veylū veylū vā veylū (mükerrer)4

āhū biyā mīrzām āhū biyā

bend­i s̱ānī6

Beñzim ṣararub ḫazāna döndi sensiz
Ḳaddim ḫam olub kemāna döndi sensiz8

Özbaşıñ içün bu bendeñe raḥm eyle
Peymāne elimde ḳana döndi sensiz10

terennüm kelevvel
[tem]me

[Lyricist: unknown]

1   şeb­i] şeb ü NE3466, NE3866     |    tenhā] ten āhā AK584, NE3466, NE3866    |    cānım1] 
ḫānım AK431,     |    pervā] per vü AK455, NE3466     |    cānım2] ḫānım AK431, BN599, 
NE3866, NE3608; hānım 3466; nārim BM; yārim NE3649      2   tū] çū M1362    |    nemīdānī] 
nemīdān NE3466    |    yā seyyidī] ḥabībī NE3466; ḥabīb NE3866, AK584; ṭabībī NE3608      
3   tū1…rūḥī] missing in NE3866    |    nemīdānī1] nemīdān NE3466; nemīdā AK455    |    yā 
rūḥī] yā seyyidī NE3466    |    rūḥī] rūḫī B1578     |    tū2] çū M1362    |    nemīdānī2] nemīdān 
NE3466; nemīdā AK455     |    ḥabībī] seyyid NE3866; missing in AK455    |    ḥabībī…4 
mükerrer] missing in NE3466       4   tū] çū M1362    |    nemīdānī] nemīdā AK455    |    veylū1…
mükerrer] yād daḥ tū nemīdānī āhū AK584    |    veylū3] veylū menī u anī NE3649      
5   mīrzām] mīrzam NE204; mirzam BN599, NE3649; mīrim NE3466      7   ḫazāna] ḫazā 
AK455    |    sensiz] missing in M1362      8   ḫam] ḥam AK455    |    sensiz] missing in M1362      
10   sensiz] missing in M1362
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p. 134نقش سماعى

piece no. 100

دادندم ازل سجده ˊر روی صنم را 2

ˊر بام ف߶ ˊردم ازان روی ̊لم را
Եدر تنى تنى تنه نى ˔ن ˔ر دللى تنه ˔ن 4

Էدره دللى نى واى (مكرر) ˔ر دللى ˔ر دللى
˔ر دللى تنه ̯ن Էدره دللى نى واى 6

Էدره دللى نى واى ˊربام ف߶  الى اخٓره
م̀انخانه 8

معجز بۣ از لب لعلت چو مس̑ی˪ا
Ե 10زنده كنى مردۀ صد سالۀ غمرا

˔رنم كالاول

 .The lyrics appear in B1578, fol. 14v; B3370, fol. 4r; M1362, fol. 8r; AK37, fol [نقش سماعى   1
4v; NE3595, fol. 5v; NE3866, fol. 11v; NE3608, fol. 7r; Ha, p. 35; HB1, p. 9; BM, p. 27.

 ;NE3866 خواجه نقش سماعی ;B3370 ̯كش سماعی عمل خواجۀ ;Ha نقش سمای خواجه عبدالقادر [نقش سماعى   1
 ,NE3608, NE3866 ˊر̽ن [ˊر   M1362      2 ̯كش یورك سماعی خواجه ;NE3608 سماعی نقش عمل عجملر
B3370; ریˊ AK37     |    زا [را B1578      3   رˊ…  [را    |    only this line and terennüm appear in Ha [را
 ,Ե NE3608, NE3866, AK37دره [Էدره   different terennüm B3370       5 [2˔ن…Եدر   B1578      4 زا
B1578, HB1       9   ۣ          B1578 كشد [كنى   İbrâhim Edhem Kırîmî       10 مس̑ی˯ا [مس̑ی˪ا    |    B1578 نما [ب
İbrâhim Edhem Kırîmî ضد  [صد
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Naḳş semāʿī p. 134

piece no. 100

Dādendem ezel secde ber­rūy­ı ṣanem­rā2

Ber­bām­ı felek bürdem ez­ān rūy­ı ʿalem­rā

tā dir tennī tennī tene nī ten ter dillī tene ten4

nādere dillī ney vāy (mükerrer) ter dillī ter dillī
ter dillī tene nen nādere dillī ney vāy6

nādere dillī ney vāy Ber­bām­ı felek ilā­āḫirihi

miyānḫāne8

Muʿciz benümā ez­leb­i laʿlet çū Mesīḥā
Tā­zinde künī mürde­i ṣad­sāle­i ġam­rā10

terennüm kelevvel

[Lyricist: Şehlâ]

1   Naḳş semāʿī] Semāʿī naḳş ʿamel­i ʿAcemler NE3608; Nakş yürük semāʿī Ḫāce M1362; 
Naḳş semāʿī Ḫāce ʿAbdu'l­kādir 
Ha; Nakş semāʿī ʿamel­i Ḫāce B3379; Ḫāce naḳş semāʿī NE3866. This composition is not 
attributed to any composer in the manuscript. Üngör (1981, vol. 2, 916) attributes the 
lyrics of this piece to Dervîş Mehmed (d. 1080/1699), thus stating his doubts about 
Abdülkâdir Merâgî (d. 1434) being the composer.      2   ber­rūy­ı] ber­īn rūy­ı B3370, 
NE3608, NE3866; berī rūy­ı AK437     |    ṣanem­rā] ṣanem­zā B1578      3   ʿalem­rā] ʿalem­zā 
B1578      9   benümā] nümā B1578    |    Mesīḥā] Mesīḫā İbrâhîm Edhem Kırîmî [n.d.]      
10   künī] keşed B1578    |    ṣad­sāle­i] ḍad­sāle­i İbrâhîm Edhem Kırîmî [n.d.]      12   Lyricist 
Şehlâ] Dervîş Mehmed (d. 1699) used the pen name of Meyyâl in his Turkish poems and 
Şehlâ in his Persian poems. The lyrics are the first and forth distiches of a six­couplet gazel 
by Şehlâ and appear in İbrâhîm Edhem Kırîmî [n.d.]: “Şehlā Dede Naẓīre­i Baḥrī Dede” 
(Şehlâ Dede’s Nazîre to Bahrî Dede). For more information about Derviş Mehmed and 
Bahrî Dede (d. 1566) also see Çalış­Ersöz 2020, Kılıç 2020, Esrâr Dede 2018, Gündüz 2009.
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p. 135سماعى ˭افظ پوست

piece no. 101

كلسه او شوخ مجلسه Էز و تغافل ایلسه 2

رنك حجاب كلش̑نى مجلسى كل كل ایلسه

طعن كرى رԹض ˭߲ اولور ایدى وجوهࠁ 4

̊اشق زار كلش̑نى وصلنه بلبل ایلسه

˔ر یࠁ لل ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ ࠀ لل لى 6

جانم یࠁ لل ࠀ ࠀ ࠀ لل ࠀ ࠀ ࠀ لل لى

م

 ;The lyrics appear in NE9857, fol. 34v; AK37, fol. 4r; AK86, fol. 177v [سماعى ˭افظ پوست   1
AK431, fol. 83v; B78, fol. 31v; B1578, fol. 29v; L266, fol. 36r; HB1, p. 9; GR, p. 9; Ha, p. 
32; NM, p. 4 and FAS_Şİ_RA, p. 37.

کف˗ۀ بهجتى سماعى رهاوى ;GR, NM سماعى ˨افظ اف̲دى ;AK431, B1578 سماعى ˨افظ [سماعى ˭افظ پوست   1
 L266; یوروك سماعى AK86; missing in B78; سماعى ˉس̑تۀ حقير کف˗ۀ بهجتى NE9857, which implies 
that the manuscript NE9857 is in Ḥāfiẓ Pōst’s own hand.    |    افظ [˭افظ˨ NE9857, AK37, 
AK86, AK431, B1578, L266, Ha, HB1, GR, NM, FAS_Şİ_RA      2   اولشوخ [او شوخ AK86         
 ,NE9857, AK86, B78, Ha, NM حجابى [حجاب    |    B78 ر̯كى [رنك   Է AK37, AK86, B78      3ز [Էز و
FAS_Şİ_RA; ̊ذار L266    |    كلشن [كلش̑نى NE9857, AK431, B78, B1578, Ha, NM, 
FAS_Şİ_RA; كلشه نى AK86    |    وصلنه بلبل ایلسه [ایلسه…كلش̑نى AK431, B1578      4   طعنه [طعن 
NE9857; تعن L266    |    كه [طعن كرىԵ NM, GR    |    كر [كرى NE9857; كيرو B1578; كور AK431    |    ߲˭] 
 ,NE9857, AK37, AK86, HB1 زارى [زار   AK86      5 وجوه ایࠁ ;NE9857 وجوهیࠁ [وجوهࠁ    |    L266 خود
NM, FAS_Şİ_RA, AK431, B1578    |    كلشن [كلش̑نى NE9857, AK37, AK431, B1578, HB1, Ha, 
NM, FAS_Şİ_RA; كلشه نى AK86     |    وصلته [وصلنه NE9857, AK431, B1578; وصلت B78        
AK431, B1578 حس̑نكی كل كل ایلسه [ایلسه…وصلنه
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Semāʿī Ḥāfıẓ Pōst p. 135

piece no. 101

Gelse o şūḫ meclise nāz u teġāfül eylese2

Reng­i ḥicāb[ı] gülşen­i meclisi gül gül eylese

Ṭaʿn[e] geri riyāż­ı ḫuld olur idi vücūh [i]le4

ʿĀşıḳ­ı zār[ı] gülşen­i vaṣlına bülbül eylese

ter yele lel le le le le le le le le le le lel lī6

cānım yele lel le le le lel le le le lel lī

[tem]me 

[Lyricist: Behcetî]

1   Ḥāfıẓ] Ḫāfız NE204, B78      2   o] ol AK86    |    şūḫ] şūġ L266    |    nāz u] nāz­ı AK37, AK86, 
B78      3   ḥicābı gülşen­i] ḥicāb­ı gülşeni HB1, NE204; ḥicāb­ı gülşen AK431, B1578; ʿiẕār­ı 
gülşeni L266. The correct reading appears in AK86, B78, NE9857, Ha, NM, 
FAS_Şİ_RA.    |    meclisi] meclis B78, L266; vuṣlata AK431, B1578    |    gül gül] bülbül 
AK431, B1578      4   Ṭaʿne] Ṭaʿn AK37, AK431, B78; Taʿn L266; Ṭaġnī AK86; Ṭaʿne NE9857; 
Tā GR, NM    |    geri] gūr AK431; be­ger NE9857; girü B1578; ki GR, NM. The meaning of 
this word is interepreted based on the variant reading in B1578 as “in the future, as of that 
day”.    |    ḫuld] ṣırr B78, ḫōd L266    |    idi] āhū B78    |    vücūh ile] vücūhla AK37, AK431, 
B78, B1578, GR, HB1, Ha, L266, NE204, NE9857, NM      5   zārı gülşen­i] zār­ı gülşeni B78, 
L266; zār­ı gülşen AK431, B1578, GR, Ha    |    vaṣlına] vuṣlat­ı B78; vuṣlata NE9857; ḥüsniñi 
AK431, B1578    |    bülbül] gül gül AK431, B1578      9   Behcetî] The name of the poet appears 
in NE9857 and L266. NE9857 is probably in Hâfız Post’s own hand. It features the 
following title for this beste: “Beste­i ḥakīr Güfte­i Behcetī” (Composition of the Humble, 
Lyrics by Behcetî). The lyrics consists of the first two distiches of a five­couplet gazel by 
Behcetî Hüseyin Efendi (d. 1683); see Ölmez 1995, 601.
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p. 136ˉس̑تۀ ضرب ف˗ح زكائى اف̲دى

piece no. 102

ˊر كره التفا˔كله خرم اولمدق 2

بیكانه دكلو صحب˖̲ه محرم اولمدق

اطواريمز مسلم ارباب طبع ا̽كن 4

جاԷ س̑نك Թننده همان ادٓم اولمدق

Թر جانم Թر اولمدق داداى داداى 6

داداى داداى Թر اى Թر اى Թر اى
Թ 8ر اى بیقرارم صبر ایده مم اهٓ اهٓ

دوست دوست Թر اولمدق

م

 ;The lyrics appear in NE3466, fol. 117/2v; NE3595, fol. 70r [ˉس̑تۀ ضرب ف˗ح زكائى اف̲دى   1
NE3649, fol. 22r; S214, fol. 96r; B1578, fol. 189r; BM, p. 180 and Ha, p. 182.

 التفا˔ن ایࠁ [التفا˔كله   NE3595, S214, B1578      2 عطرى [زكائى اف̲دى    |    NE3595 ف˗ح ضرب [ضرب ف˗ح   1
B1578; التفاتك ایࠁ NE3466, BM, Ha, Nābī 1875      3   صحبتكه [صحب˖̲ه NE3466, BM, Ha, Nābī 
 ابناى [ارباب طبع    |    S214 طبع مسلم ارباب [طبع…مسلم   NE3595      4 صحبتكله ;NE3649 صحبه ˔كله ;1875
 ,Թ NE3466̯كده [Թننده    |    Թ BM, Haلكز اى شوخ س̑نك Թ̯كده [همان…جاNābī 1875      5   Է ج̱س
NE3595, NE3649       6   رԹ1…9 اولمدق] missing in NE3595      8   اولمدق 9…بیقرارم] missing in 
NE3466, NE3649, S214, B1578
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Beste­i ḍarb­ı fetḥ Zekāʾī Efendi p. 136

piece no. 102

Bir kerre iltifātıñla ḫurrem olmadıḳ2

Bīgāne deñlü ṣoḥbetine maḥrem olmadıḳ

Eṭvārımız müsellem­i erbāb­ı ṭabʿ iken4

Cānā seniñ yanında hemān ādem olmadıḳ

yār cānım yār olmadıḳ dād ey dād ey6

dād ey dād ey yār ey yār ey yār ey
yār ey bī­ḳarārım ṣabr ėdemem āh āh8

dōst dōst yār olmadıḳ

[tem]me

[Lyricist: Nâbî]

1   Zekāʾī Efendi] A beste with the same lyrics and same usûl is also in makâm sabâ, but the 
composition is attributed to Itrî in NE3595, S214 and B1578. In NE3466, this beste is also 
in makâm sabâ but it is attributed to Haffâfzâde.      2   iltifātıñla] iltifātıñ ile NE3466, BM, 
Ha; iltifātın ile B1578      3   ṣoḥbetine] ṣoḥbetiñe NE3466, BM, Ha; ṣoḥbetiñle NE3649, 
NE3595      4   müsellem­i…ṭabʿ] ṭabʿ­ı müsellem­i erbāb S214    |    erbāb­ı ṭabʿ] ebnā­yı cins 
Nābī 1875, Bilkan 1993      5   Cānā…hemān] Yalñız ey seniñ yanıñda BM, Ha    |    yanında] 
yanıñda NE3466, NE3595, NE3649      11   Lyricist Nâbî] In S214 and NE3466, the lyrics are 
attributed to Nâbî (d. 1712). Later printed anthologies do not mention the lyricist. The 
lyrics of the beste consist of the first and fourth distiches of a five­couplet gazel; see Nâbî 
1875, 110 and Bilkan 1993, 675.
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p. 137ˉس̑ته زنجير زكائى اف̲دى

piece no. 103

او نونهال كه سرو روان اولور كیدرك 2

یولنده جوى سرشكم روان اولور كیدرك

مقارن او߱ى یوزنده هلال ایࠁ خورش̑ید 4

او طفلى كوركه نه صاحˍقران اولور كیدرك

سروԷزم عشوه بازم دلنوازم Ωاره سارم 6

Թر روان اولور كیدرك

م

.The lyrics appear in BM, p. 181 and Ha, p. 183 [ˉس̑ته زنجير زكائى اف̲دى   1

 یولك̲ده [یولنده   BM      3 كیده رك [كیدرك    |    Ha نونهالكه ;BM نهالكه [نونهال كه   BM, Ha      2 ذكائى [زكائى   1
BM    |    كیده رك [كیدرك BM      4   یوزكده [یوزنده BM      5   صاحب قران [صاحˍقران Ha    |    كیده رك [كیدرك BM      
BM كیده رك [كیدرك   7
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Beste zencīr Zekāʾī Efendi p. 137

piece no. 103

O nev­nihāl ki serv­i revān olur giderek2

Yolunda cūy­ı sirişkim revān olur giderek

Muḳārin oldı yüzünde hilāl ile ḫūrşīd4

O ṭıflı gör ki ne ṣāḥib­ḳırān olur giderek

serv­i nāzım ʿişve­bāzım dil­nüvāzım çāre­sāzım6

yār revān olur giderek

[tem]me

[Lyricist: Müşfik]

1   Zekāʾī] Ẕekāʾī BM, Ha      3   Yolunda] Yoluñda BM      4   yüzünde] yüzüñde BM      9   Lyricist 
Müşfik] The lyrics are by İsmâîl Müşfik Efendi (d. ca. 1857), who had two pen names: 
Hâfız and Müşfik. For the biography of the poet and a discussion of the circumstances and 
date of his death, see İnal 1969, vol. 2, 1018­1029. Also see ibid. p. 1027 for the seven­
couplet gazel from which this beste is derived.
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p. 138سماعى امام شهرԹرى ̊لى اف̲دى

piece no. 104

ك درون س̲̿ه دن نقش لعلى كیتمز اول شو˭ 2

هیچ چ̀قارمی كوهرك ذى قيمتى كنجینه دن

نقد جانى اولا صرف ایت قماش وصل اתون 4

خط ایدر البتده بایع اقάه پ̿ش̲̿ه دن

Թ 6ر امان س̲̿ه دن اهٓ یࠁ لل لل ࠀ ࠀ لل لى

˔ره لل ࠀ ࠀ ࠀ ࠀ لل لى Թلا یࠁ لل ࠀ ࠀ لل
ࠀ لل ࠀ ࠀ لل لى عشوه بازمن دلنوازمن 8

Ωاره سازمن كل امان امان

م

.The lyrics appear in Ha, p. 183 [سماعى امام شهرԹرى ̊لى اف̲دى   1

Ha اقάۀ [اقάه    |    Ha البته [البتده    |    Ha حفظ  [خط   Ha      5 امام ̊لى اف̲دى اغٓر سماعى [اف̲دى…سماعى   1
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Semāʿī İmām­ı Şehriyārī ʿAlī Efendi p. 138

piece no. 104

Naḳş­ı laʿli gitmez ol şūḫuñ derūn­ı sīneden2

Hīç çıḳar mı gevheriñ ẕī­ḳıymeti gencīneden

Naḳd­i cānı evvelā ṣarf ėt ḳumāş­ı vaṣl içün4

Ḥaẓẓ ėder elbette bāyiʿ aḳçe­i pīşīneden

yār amān sīneden āh yele lel lel le le lel lī6

tere lel le le le le lel lī yālā yele lel le le lel
le lel le le lel lī ʿişve­bāz­ı men dil­nüvāz­ı men 8

çāre­sāz­ı men gel amān amān 

[tem]me

[Lyricist: unknown]

1   Semāʿī…Efendi] İmām ʿAlī Efendi aġır semāʿī Ha      5   Ḥaẓẓ] Ḥaṭṭ NE204; Ḥıfẓ Ha        
elbette] elbetde NE204
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p. 139سماعى س̑نكين زكائى اف̲دى

piece no. 105

كلش̑نده هزار نغمۀ دمساز ایࠁ محظوظ 2

مطرب طرب و ساز وخوش ا̎از ایࠁ محظوظ

ˊيهوده قومز كيمسه يى ˓سلیت ˭اطر 4

دۀ انجاز ایࠁ محظوظ محتاج كرم و̊

قربان توام ˨يران توام اف˗اده منم 6

بیάاره منم صد پاره دلم وای

م

.The lyrics appear in BM, p. 181 and Ha, p. 183 [سماعى س̑نكين زكائى اف̲دى   1

…بیάاره   BM, Ha      7 خوش [وخوش   BM, Ha      3 ذكائى [زكائى    |    BM, Ha آ̎ير سماعى [سماعى س̑نكين   1
missing in Ha [وای
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Semāʿī sengīn Zekāʾī Efendi p. 139

piece no. 105

Gülşende hezār naġme­i dem­sāz ile maḥẓūẓ2

Muṭrib ṭarab u sāz u ḫoş­aġāz ile maḥẓūẓ

Bī­hūde ḳomaz kimseyi tesliyet­i ḫāṭır4

Muḥtāc­ı kerem vaʿde­i incāz ile maḥẓūẓ

ḳurbān­ı tūem ḥayrān­ı tūem üftāde menem6

bī­çāre menem ṣad­pāre dilem vāy 

[tem]me

[Lyricist: unknown]

1   Semāʿī sengīn] Aġır semāʿī BM, Ha    |    Zekāʾī] Ẕekāʾī BM, Ha      3   sāz u] sāz­ı BM, Ha      
7   bī­çāre…vāy] missing in Ha
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p. 140ˉس̑ته دور كبيرسرمؤذن سعد الله اف̲دى

piece no. 106

اى شه̱شاه ݨان ارٓاى نوطرز اصول 2

نوبنو اԶر لطفك ˨يرت افزاى عقول

تحت ̊الى بخت شاهى بو߱ى ذا˔كله شرف 4

ایࠁ سين عمر فراوان ایࠁ دلخواهك حصول

بى م̲ندم كل اف̲دم ˨يرت افزاى عقول 6

م

 ;The lyrics appear in BM, p. 180; Ha, p. 182; HB1, p. 104 [ˉس̑ته دور كبيرسرمؤذن سعد الله اف̲دى   1
HB2, p. 93; GM, p. 109; FAS_UA_HK, p. 5; FAS_CT_HK, p. 4 and FAS_OMD_HK, 
p. 65.

 تخت [تحت   missing in FAS_OMD_HK, FAS_UA_HK      4 [عقول…نوبنو   GM      3 واصول [اصول   2
GM, FAS_UA_HK      5   هپ بوࠀ [ایࠁ سين Ha, FAS_CT_HK; ایࠁ سك BM    |    حصول…ایࠁ] 
missing in FAS_OMD_HK, FAS_UA_HK    |    اصول [حصول BM      6   بى [بى م̲ندم كل اف̲دم 
Ha مس̑ندم Ωاره سازم
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Beste devr­i kebīr 
Sermüʾeẕẕin Saʿdullāh Efendi p. 140

piece no. 106

Ey şehinşāh­ı cihān­ārā­yı nev­ṭarz­ı uṣūl
Nev­be­nev ās̱ār­ı luṭfuñ ḥayret­efzā­yı ʿuḳūl4

Taḫt­ı ʿālī­baḫt­ı şāhī buldı ẕātıñla şeref
Eylesin ʿömr­i firāvān ile dil­ḫwāhıñ ḥuṣūl6

bī­menendim gel efendim ḥayret­efzā­yı ʿuḳūl

[tem]me8

[Lyricist: unknown]

3   nev­ṭarz­ı uṣūl] ṭarz u uṣūl GM      4   Nev­be­nev… ʿuḳūl] missing FAS_OMD_HK, 
FAS_UA_HK      5   Taḫt­ı] Taḥt­ı NE204, BM, HB1, HB2, FAS_CT_HK, FAS_OMD_HK      
6   Eylesin] Hep bula Ha, FAS_CT_HK; Eylesiñ BM    |    dil­ḫwāhıñ ḥuṣūl] missing 
FAS_OMD_HK, FAS_UA_HK    |    ḥuṣūl] uṣūl BM      7   bī­menendim…efendim] bī­
mesnedim çāre­sāzım Ha      9   Lyricist unknown] Öztuna (2006, vol. 2, 247) states concisely 
that the lyrics are derived from a encomium (medhiye) to Selim III. He does not specify by 
whom. The lyricist remains unknown.
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p. 141نقش سماعى نورى بك

piece no.107

مضراب غم عشق ایࠁ اى شوخ س̑تمكار 2

ایتدك دل بیάاره  يى سن خس̑ته وبۤر

كل كل كل عشوه بازم كل كل كل دلنوازم 4

سودى اوزم س̑نى كوزم بو در سوزم

واى (مكرر) ˔ردللى ˔ردللى ˔ردللى 6

تننن ˔ردللى ˔ردللى ˔ردللى تننن Է تنه
درنى ایتدك دلى الى اخٓره 8

م̀انخانه
که ˊكا ای بت ̎دار رحم ایلمدك چو̯ 10

هردم ایدرم Էࠀ وفرԹد حجازكار

˔رنم كالاول
م

 ;The lyrics appear in BM, p. 182; GR, p. 132; Ha, p. 183; NM, p. 66 [نقش سماعى نورى بك   1
FAS_UA_HK, p. 6 and FAS_CT_HK, p. 27.

        FAS_UA_HK عشقࠁ [عشق ایࠁ   Ha      2 نقش یورك سماعى ;BM یورك نقش سماعى [نقش سماعى   1
 ,BM خس̑تۀ بۤر [خس̑ته وبۤر    |    FAS_CT_HK بى Ωاره [بیάاره   NM      3 جفا كار [س̑تمكار
FAS_UA_HK      7   ته ̯ن [1تننن BM; تنن Ha تنه ̯ن GR, NM      10   حجازكار 11…رحم] missing in GR, 
NM    |    پت [بت FAS_UA_HK      11   ایده يم [ایدرم FAS_UA_HK    |    دԹࠀ وفرԷ] دԹلۀ فرԷ 
FAS_CT_HK    |    دԹدى [وفرԹوفر Ha
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Ḥicāzkār
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Naḳş semāʿī Nūrī Beğ p. 141

piece no.107

Mıżrāb­ı ġam­ı ʿaşḳ ile ey şūḫ­ı sitemkār2

Ėtdiñ dil­i bī­çāreyi sen ḫasta vü bī­mār

gel gel gel ʿişve­bāzım gel gel gel dil­nüvāzım4

sevdi özüm seni gözüm budur sözüm

vāy (mükerrer) ter dillī ter dillī ter dillī6

tenenen ter dillī ter dillī ter dillī tenenen nā tene
dir ney Ėtdiñ dil­i ilā­āḫirihi8

miyānḫāne
Raḥm eylemediñ çünki baña ey büt­i ġaddār 10

Her dem ėderim nāle ü feryād­ı ḥicāzkār

terennüm kelevvel
[tem]me

[Lyricist: unknown]

2   ʿaşḳ ile] ʿaşḳla FAS_UA_HK    |    sitemkār] cefākār NM      3   ḫasta…bī­mār] ḫasta­i bī­mār 
BM, FAS_UA_HK      9   miyānḫāne…11 ḥicāzkār] missing in GR, NM      10   büt­i] put­ı 
FAS_UA_HK      11   ėderim] ėdeyim FAS_UA_HK    |    nāle ü] nāle­i FAS_CT_HK
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p. 142سماعى زكائى اف̲دى

piece no. 108

بلبل كبى ʹر او߱ی ݨان نغمه لرمدن 2

هیچ بوى وفا كورمدم اول ورد ˔رمدن

̯رم ایلیه مز س̑نك دل Թرى اكرΩه 4

˭اكستر اولور چرخ كمینه شررمدن

كل سرو روان كل غنάه دهن كل قاشى كمان 6

كمان كمان كمان امان كل

م

 .The lyrics appear in BM, p. 182; Ha, p. 183 and FAS_OMD_HK, p [سماعى زكائى اف̲دى   1
105.

كرم ایلیه لى اشك دلى Թر اكرΩه [اكرΩه…̯رم   Ha      4 ذكائى ;BM ذكايى [زكائى    |    BM, Ha یورك سماعى [سماعى   1
 FAS_OMD_HK    |    دلى [دل BM, Ha      6   دهان [دهن BM, Ha
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Semāʿī Zekāʾī Efendi p. 142

piece no. 108

Bülbül gibi pür oldı cihān naġmelerimden2

Hīç būy­ı vefā görmedim ol verd­i terimden

Nerm eyleyemez seng­dil­i yāri eğerçi4

Ḫākister olur çarḫ­ı kemīne şererimden

gel serv­i revān gel ġonça­dehen gel ḳaşı kemān 6

kemān kemān kemān amān gel

[tem]me

[Lyricist: unknown]

1   Zekāʾī] Ẕekāʾī BM, Ha      4   Nerm…eğerçi] Kerem eyleyeli eşk­i dil­i eğerçi 
FAS_OMD_HK      6   ġonça­dehen] ġonça­dehān BM, Ha      9   Lyricist unknown] Öztuna 
(2006, vol. 1, 287) and Üzgör (1995) agree that the lyrics are derived from a self­praise 
(fahriye) poem; however, the primary or secondary sources do not provide the name of the 
poet.
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p. 143ˉس̑تۀ حف̀ف دده اف̲دى

piece no. 109

اى غنάه دهن ˭ار الم جانمه کάدی 2

تير س̑تمك هر ˊرى ˊر Թنمه کάدی

شمدى هࠁ اى صبر وتحمل سكا Թهو 4

بو محنت غم Ωاك كریبانمه کάدی

سرو بلندم س̱سين اف̲دم دل سكا بندم 6

زلف كمندم صبريمى سامانمى یغما߱ك
اى ماه چكه يم ˊن اهٓ 8

م

 ;The lyrics appear in AK37, fol. 13v; M1362, fol. 26r; BM, p. 148 [ˉس̑تۀ حف̀ف دده اف̲دى   1
HB1, p. 80; HB2, p. 67; GM, p. 99; GR, p. 114; Ha, p. 154; NM, p. 58; FAS_CT_MAH, p. 
5 and FAS_OZ_MAH, p. 5.

 ,AK37, HB1, HB2 درو̼ش اسماعیل اف̲دى [دده اف̲دى    |    missing in M1362 [ˉس̑تۀ حف̀ف دده اف̲دى   1
GM, GR, NM      3   یتر [تير HB1, HB2      5   وغم [غم AK37, M1362, BM, Ha, HB1, HB2, GM, GR, 
NM      6   سن سك [س̱سين BM, Ha, GR, NM    |    بنده [بندم AK37, M1362, BM, Ha, HB1, HB2, 
GM, GR, NM      7   زلفى [زلف AK37, BM, Ha, HB1, HB2, GM    |    قمندم [كمندم AK37    |    صبريمى] 
M1362 صبر مى
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Beste­i ḫafīf Dede Efendi p. 143

piece no. 109

Ey ġonça­dehen ḫār­ı elem cānıma geçdi2

Tīr­i sitemiñ her biri bir yanıma geçdi

Şimdi hele ey ṣabr u taḥammül saña yā­hū4

Bu miḥnet­i ġam çāk­ı girībānıma geçdi

serv­i bülendim sensin efendim dil saña bendim6

zülf­i kemendim ṣabrımı sāmānımı yaġmaladıñ
ey māh çekeyim ben āh8

[tem]me

[Lyricist: unknown]

1   ḫafīf] ḥafīf NE204      3   Tīr­i] Yeter HB1, HB2      5   miḥnet­i] miḥnet ü AK37, M1362, BM, 
Ha, HB1, HB2, GM, GR, NM      6   sensin] sensiñ BM, GR, Ha, NM    |    bendim] bende 
AK37, M1362, BM, Ha, HB1, HB2, GM, GR, NM      7   kemendim] ḳemendim AK37
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p. 145نقش سماعى درو̼ش اسماعیل اف̲دى

piece no. 110

ینه زورق درونم قيریلوب كناره دوشدى 2

طیانورمى ش̿شه در بو ره س̑نك ساره دوشدى

Թر Թر د߱ه نهانم دوست دوست قاشى كمانم 4

طاقتمى كلور او چشم مس̑ته البتده اولور
كورن شكس̑ته Թر Թر عفو ایࠁ اف̲دم 6

م̀انخانه
ره مولویده ̎الب بو صف˗ࠁ قا߱ى ˨يران 8

كيمى ˔رك Էم وشانه كيمى اعتباره دوشدى

˔رنم كالاول
م

 ,The lyrics appear in NE3466, fol. 92v; AK37, fol. 13v; BM [نقش سماعى درو̼ش اسماعیل اف̲دى   1
p. 149; HB2, p. 58; GM, p. 99; GR, p. 114; Ha, p. 155; NM, p. 58; FAS_CT_MAH, p. 28 
and FAS_OZ_MAH, p. 28.

 یوروك سماعى ;FAS_CT_MAH اقٓصاق سماعى ;BM, Ha نقش یورك سماعى [نقش سماعى   1
FAS_OZ_MAH    |    دده اف̲دى [درو̼ش اسماعیل اف̲دى NE3466, BM, Ha, HB2, GM, GR, NM; 
      missing in FAS_CT_MAH and FAS_OZ_MAH [قيریلوب   NE3466      2 س̑ید احمد ا̎ا
 FAS_CT_MAH and داԹنورمى ;GM, GR طیانيرمى ;NE3466, AK37, BM, HB1 طیا̯رمى [طیانورمى   3
FAS_OZ_MAH; نيرمىԹدا NM    |    س̑نكساره [س̑نك ساره AK37, BM, Ha, GR, NM and 
FAS_OZ_MAH      4   رԹ1…6 اف̲دم] different terennüm NE3466      5   كلير [كلور GM    |    البته [البتده 
AK37, BM, Ha, HB2, GM, GR, NM, FAS_CT_MAH and FAS_OZ_MAH      6   كوكل [كورن 
GR, NM; كوره ن FAS_CT_MAH and FAS_OZ_MAH    |    رԹ1…اف̲دم] missing in 
FAS_CT_MAH and FAS_OZ_MAH      9   م وشانهԷ] مى شانىԷ NE3466    |    وشانى [وشانه BM
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Māhūr
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Naḳş semāʿī Dervīş İsmāʿīl Efendi p. 145

piece no. 110

Yine zevraḳ­ı derūnum ḳırılub kenāre düşdi2

Ṭayanur mı şişedir bu reh­i sengsāre düşdi

yār yār dilde nihānım dōst dōst ḳaşı kemānım4

ṭāḳat mı gelür o çeşm­i meste elbette olur
gören şikeste yār yār ʿafv eyle efendim6

miyānhane
Reh­i Mevlevī'de Ġālib bu ṣıfatla ḳaldı ḥayrān8

Kimi terk­i nām u şāna kimi iʿtibāra düşdi

terennüm kelevvel
[tem]me

[Lyricist: Şeyh Gâlib]

1   Dervīş İsmāʿīl Efendi] In NE3466, this composition is attributed to Seyyid Ahmed Ağa; 
though this might be referring to a different piece of music because the lyrics are given in 
makâm muhayyer sünbüle and have a different terennüm.      2   ḳırılub] missing in 
FAS_CT_MAH and FAS_OZ_MAH      3   Ṭayanur] Ṭayanır NE3466, AK37, BM, HB1, 
GM, GR; dayanur FAS_CT_MAH, FAS_OZ_MAH; dayanır NM      4   yār1…6 efendim] 
missing in FAS_CT_MAH, FAS_OZ_MAH      5   gelür] gelir GM    |    elbette] elbetde 
NE204      6   gören] göñül GR, NM      9   nām…şāna] nām­ı şānı NE3466; nām u şānı BM      
12   Lyricist Şeyh Gâlib] The pen name (mahlas) in the last distich indicates that the lyrics 
are by Şeyh Gâlib (d. 1799). The lyrics consist of the first and last distiches of a seven­
couplet gazel; see Şeyh Galib 1836, 119­120, Şeyh Gâlib [n.d.], 401 and Kalkıșım 1992, 518.
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p. 147ˉس̑ته ضربين دده اف̲دى

piece no. 111

مش̑تاق جماߵ کیάه كوندوز دل ش̑یدا 2

ایتدى ̯كه ̊اطف˗ك بنده نى اح̀ا

مسرور ایده حق قلب همایوننى دائم 4

ادعیۀ ˭يرك دل جانمده هویدا

Թلا Թࠀ لل ࠀ ࠀ لل ࠀ ࠀ لل ࠀ ࠀ لل ࠀ ࠀ 6

 لل ࠀ ࠀ لل لل لل ࠀ لل لل لل لل لل لى Թر
عشوه باز دلنواز اهٓ بلى شاهمن 8

م

 ;The lyrics appear in NE209, fol. 81r; AK37, fol. 11v; BM, p. 106 [ˉس̑ته ضربين دده اف̲دى   1
HB1, p. 53; HB2, p. 40; GR, p. 84; Ha, p. 115; NM, p. 39; FAS_ŞS_SUZ, p. 8 and 
FAS_CT_SUZ, p. 4.

 ,NE209, BM, Ha, HB1 بنده كى [بنده نى    |    NE209 ایتدى كه [ایتدى ̯كه   AK37      3 دده [دده اف̲دى   1
HB2, GR, NM; بنده ڭی FAS_CT_SUZ, FAS_ŞS_SUZ      4   همایو̯كى [همایوننى BM, Ha, GR, NM, 
FAS_CT_SUZ, FAS_ŞS_SUZ,      5   دل وجانمده [دل جانمده NE209, AK37, BM, Ha, HB1, HB2, 
GR, NM, FAS_CT_SUZ, , FAS_ŞS_SUZ      8   اره ساز [عشوه بازΩ Ha, FAS_ŞS_SUZ        
missing in GR, NM [شاهمن…عشوه
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Sūznāk

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Beste ḍarbeyn Dede Efendi p. 147

piece no. 111

Müştāḳ­ı cemāliñ gėce gündüz dil­i şeydā2

Ėtdi nigeh­i ʿāṭıfetiñ bendeni iḥyā

Mesrūr ėde Ḥaḳḳ ḳalb­i humāyūnını dāʾim4

Edʿiye­i ḫayrıñ dil­i cānımda hüveydā

yā lā yāle lel le le lel le le lel le le lel le le 6

lel le le lel lel lel le lel lel lel lel lel lī yār
ʿişve­bāz dil­nüvāz āh belī şāh­ı men8

[tem]me

[Lyricist: Dede Efendi]

3   bendeni] bendeñi NE209, BM, GR, Ha, HB1, HB2, NM      4   humāyūnını] humāyūnuñı in 
BM, GR, Ha, NM, FAS_CT_SUZ, FAS_ŞS_SUZ      5   dil­i] dil ü in AK37, NE209, BM, 
GR, Ha, HB1, HB2, NM, FAS_ŞS_SUZ, FAS_CTİ_SUZ      8   ʿişve­bāz] çāre­sāz Ha, 
FAS_ŞS_SUZ      10   Lyricist Dede Efendi] Öztuna (2006, vol. 1, 400) mentions that the 
lyrics are an encomium (medhiye) to Selim III, but he does not name the poet. Rauf Yekta 
(2000, 149) and Üngör (1981, vol. 2, 1081) attributes the lyrics to İsmail Dede Efendi, the 
composer of the piece.
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سوزԷك

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 148ˉس̑ته دور كبير اسماعیل اف̲دى

piece no. 112

س̲̿ه ده ˊر لحظه ارٓام ایࠁ كل جانم كبى 2

کچمه ای روح روان عمر ش̑تابانم کبى

چس̑تجو ایتدم ینه جاԷ نديما بنده که 4

ˊر اف̲دی بولمدم دولتلو سلطانم کبى

Եدر ˔ن تل لل لنه نندر ԷԵ یࠁ لل لل 6

ࠀ ࠀ لل ࠀ لى وای ایࠁ كل جانم كبى وای

م

 ;The lyrics appear in AK37, fol. 11v; BM, p. 106; HB1, p. 53 [ˉس̑ته دور كبير اسماعیل اف̲دى   1
HB2, p. 40; GR, p. 84; NM, p. 39 and FAS_ŞS_SUZ, p. 10.

 دلال زاده اسماعیل اف̲دى ;HB1, GR, NM اسماعیل ا̎ا ;AK37, FAS_ŞS_SUZ دلال زاده [اسماعیل اف̲دى   1
BM      3   كجمه [کچمه BM      4   جس̑تجو [چس̑تجو AK37, BM, HB1, HB2, GR, NM, FAS_ŞS_SUZ      
AK37 لن لندر [لنه نندر   AK37, BM, HB1, HB2, GR, NM      6 دولتلى [دولتلو   5
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Sūznāk
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Beste devr­i kebīr İsmāʿil Efendi p. 148

piece no. 112

Sīnede bir laḥẓa ārām eyle gel cānım gibi2

Geçme ey rūḥ­ı revān ʿömr­i şitābānım gibi

Cüst [u] cū ėtdim yine cānā Nedīmā bendeñe4

Bir efendi bulmadım devletlü sulṭānım gibi

tā dir ten til lil lene nendir tā nā yele lel lel6

le le lel le lī vāy eyle gel cānım gibi vāy

[tem]me

[Lyricist: Nedîm]

1   Beste…Efendi] Beste devr­i kebīr Delāl­zāde AK37; Beste devr­i kebīr Delāl­zāde İsmāʿīl 
Efendi BM      3   Geçme] Gecme BM      4   Cüst] Çüst NE204    |    Cüst…cū] Çüst­cu NE204; 
Cüst­cu AK37, BM, GR, HB1, HB2, NM, FAS_ŞS_SUZ    |    Nedīmā] Nedīm BM      
5   devletlü] devletli AK37, BM, GR, HB1, HB2, NM      9   Lyricist Nedîm] The pen name 
(mahlas) in the last distich indicates that the lyrics are by Nedîm (d. 1730). The lyrics 
consist of the first and last distiches of a five­couplet gazel; see Nedîm Ahmed 1922, 182 
and Macit 2012, 333.
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p. 149نقش سماعى دده اف̲دى

piece no. 113

ٓ  كوزل نه سين نه سين سن ا 2

حوريمى Թ ملكم̿سين
ا̽كى كوزمك نور̼سين 4

هم كوكلمك سرور̼سن

ٓ  كلم ندر بو ادا ٓ  جانم امان ا اهٓ امان ا 6

ندر بو جفا كل ایࠁ وفا امان اف̲دم  مكرر

 ;The lyrics appear in NE2067, fol. 14v; AK37, fol. 11v; S214, fol. 106v [نقش سماعى دده اف̲دى   1
M1362, fol. 23r; M4996, fol. 9v; BM, p. 107; HB1, p. 54; HB2, p. 41; GM, p. 78; GR, p. 85; 
Ha, p. 115 and NM, p. 39.

 [دده اف̲دى    |    BM, Ha نقش اقصاق سماعى ;M4996 نقش اغر سماعى ;M1362 اغر سماعى [نقش سماعى   1
سين    |    M1362 سن [1سين    |    M4996 اهٓ نه [1نه   S214; missing in NE2067      2 حمامى زاده اسماعیل ده ده
 ;M4996 سك ;S214 سين اه [2نه    |    Ha, NM نه سك ,missing in GR [2نه    |    Ha, NM سك سن [سن 
 م߶ مسين اه [ملكم̿سين    |    BM, HB1, HB2, GR حورمى ;NE2067 خوريمى [حوريمى   M1362      3 سن
S214; م߶ م̿سين AK37; م߶ م̿سن M1362; م߶ مسين BM; ملكم̿سك Ha, NM      4   كوزومون [كوزمك 
NE2067; كوزومك M1362; كوزيمك AK37, M4996    |    نورسين اه [نور̼سين S214; نور̼سن M1362; 
 [اهٓ   M4996, Ha, NM      6 سرور̼سك ;S214 سرورسين اه [سرور̼سن   M4996, Ha, NM      5 نور̼سك
missing in NE2067, AK37, S214, M1362, M4996, BM, Ha, HB1, HB2, GR, NM    |    كولم [كلم 
NE2067, S214, M1362    |    نه در [ندر GM
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Naḳş semāʿī Dede Efendi p. 149

piece no. 113

Nesin sen ā güzel nesin2

Ḥūrī mi yā melek misin
İki gözümüñ nūrısın4

Hem göñlümüñ sürūrısın

āh amān ā cānım amān ā gülüm nedir bu edā6

nedir bu cefā gel eyle vefā amān efendim  mükerrer

2   Nesin] Āh nesiñ M4996; Nesiñ Ha, NM    |    nesin] nesiñ Ha, NM; missing in GR      
3   Ḥūrī] Ḥūr BM, GR, HB1, HB2    |    misin] misiñ Ha, M4996, NM      4   gözümüñ] gözümün 
NE2067    |    nūrısın] nūrısıñ Ha, M4996, NM      5   Hem…sürūrısın] missing in GM        
sürūrısın] sürūrısıñ Ha, M4996, NM      6   gülüm] gūlüm GR, M1362, M4996, NM, S214
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p. 149م̀انخانه

piece no. 113

[continued]
صاΩك س̱ˍل یوزك كلدر 2

لبك عشاق̲ه م߲ر
كوكل شوقكله بلب߲ر 4

بنى ا̎لتمه كل كو߱ور

˔رنم كالاول
م

 ,M4996, BM, Ha عشاقكه [عشاق̲ه   NE2067      3 كو߱ور [كلدر    |    NE2067, S214 صاΩين [صاΩك   2
NM    |    مو߱ر [م߲ر NE2067      4   شوق̲ࠁ [شوقكله NE2067      5   ا̎لاتمه [ا̎لتمه M4996, Ha, GM, GR, 
NM    |    كو߱ر [كو߱ور NE2067, AK37, S214, M1362, M4996, BM, Ha, HB1, HB2, GM, NM
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miyānḫāne p. 149

piece no. 113

[continued]
Ṣaçıñ sünbül yüzüñ güldür2

Lebiñ ʿuşşāḳına müldür
Göñül şevḳiñle bülbüldür4

Beni aġlatma gel güldür

terennüm kelevvel
[tem]me

[Lyricist: unknown]

2   güldür] gūldür BM, GR, NE2067, NM, S214      3   müldür] mūldür NE2067
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p. 150سماعى کوΩك محمد ا̎ا

piece no. 114 

اى دل هوسى وصلت جاԷن سكا دوشمز 2

اف˗اده سين اول سایۀ خوبان سكا دوشمز

كرΩه او كوزل جور وجفا ب̿شه در اما 4

فاضل بو قدر Էلش وافغان سكا دوشمز

Թر Թر سكا دوشمز كل كل كل كل كل 6

 سروԷزم كل كل عشوه بازم بنده كه
ایࠁ كل وفا اهٓ بو جفا Թر سكا دوشمز 8

م

 .The lyrics appear in NE209, fol. 81v; NE2067, fol. 14r; NE3466, fol [سماعى کوΩك محمد ا̎ا   1
227r; M1362, fol. 23r; BM, p. 107; HB1, p. 54; HB2, p. 41; GM, p. 78; GR, p. 85; Ha, p. 
115 and NM, p. 39.

 missing [کوΩك    |    missing in NE209 [سماعى کوΩك محمد ا̎ا    |    BM, Ha, NM یوروك سماعى [سماعى   1
in GR, NM    |    ك محمد ا̎اΩکو] missing in NE2067, M1362      2   دلهوسى [دل هوسى NE3466        
 سك [سين    |    NE3466 اوف˗اده [اف˗اده   NE209, M1362, BM, Ha, HB1, HB2, GM,       3 هوس [هوسى
BM, Ha, GR, NM; سن NE209, M1362, HB1, HB2,GM      4   هΩی [كرΪكر NE209    |    جفا [وجفا 
NE2067, NE3466    |    پ̿شه [ب̿شه NE209, NE3466, M1362, BM, HB1, HB2, GM, GR, NM; 
 [سروԷزم   NE209, NE2067, NE3466, M1362, HB1, HB2, GM      7 افغان [وافغان   Ha      5 وپ̿شه
NE2067 جاره سازم [عشوه بازم    |    NE2067 عشوه بازم ;M1362 سروԷز
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Semāʿī Küçük Meḥmed Aġa p. 150

piece no. 114

Ey dil heves­i vuṣlat­ı cānān saña düşmez2

Üftādesin ol sāye­i ḫūbān saña düşmez

Gerçi o güzel cevr ü cefā­pīşedir ammā4

Fāżıl bu ḳadar nāliş ü efġān saña düşmez

yār yār saña düşmez gel gel gel gel gel 6

serv­i nāzım gel gel ʿişve­bāzım bendeñe
eyle gel vefā āh bu cefā yār saña düşmez8

[tem]me

[Lyricist: Fâzıl]

3   Üftādesin] Ūftādesin NE3466      4   cevr ü] cevr­i NE2067, NE3466    |    cefā­pīşedir] cefā­
bīşedir NE204, cefā ü pīşedir Ha      5   nāliş ü] nāliş­i NE209, NE2067, NE3466, M1362, 
HB1, HB2, GM      7   serv­i nāzım] serv­i nāz M1362; ʿişve­bāzım NE2067    |    ʿişve­bāzım] 
çāre­sāzım NE2067      10   Lyricist Fâzıl] The pen name (mahlas) in the last distich indicates 
that the lyrics might be attributable to Enderûnî Hüseyin Fâzıl Beğ (d. 1810). However, the 
editors could not locate the lyrics in his dîvân; see Enderunlu Fâzıl Hüseyin 1842.
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p. 151ˉس̑ته حف̀ف دده اف̲دى

piece no. 115

ˊر غنάه فمك Թره سى واردر جكرمده 2

آ˓ش دوكیلورسه ̽ریدر اهٓ سرمده

هر لحظه خ̀اߵ طورییور دیده لرمده 4

تقد̽ره ندر Ωاره بو وارمش قدرمده

اف̲دم یل لل لا یل لل لى یل ࠀ لل لل 6

لل لل لى اهٓ اهٓ اهٓ بلى شاهمن

م

 ;The lyrics appear in NE2067, fol. 43v; AK37, fol. 23v; S331, fol. 10r [ˉس̑ته حف̀ف دده اف̲دى   1
M1362, fol. 43v; BN1624, p. 2; BM, p. 333; HB1, p. 149; GR, p. 258; Ha, p. 278 and 
TMKlii, no. 38.

 [دوكیلورسه   NE2067      3 درو̼ش اسماعیل ;M1362 اسماعیل دده ;missing in S331, BN1624 [دده اف̲دى   1
 ߵ  BN1624      4 اهٓ وسرمده [اهٓ سرمده    |    S331 دوكلورسه ˊرى ;NE2067, AK37, BN1624 دوكلورسه  [خ̀ا
 ,AK37 طوریور ;S331 دردیور ;BM طوره یور ;NE2067, HB1 دوریور [طورییور    |    Ha, TMKlii خ̀الى
 [شاهمن 7…اف̲دم   BM      6 وارايمش [وارمش    |    TMKlii نه در [ندر   TMKlii      5 دورییور ,BN1624 دوره یور
terennüm missing in S331, BN1624      7   رمن [شاهمنԹ NE2067, BN1624
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Beste ḫafīf Dede Efendi p. 151

piece no. 115

Bir ġonça­femiñ yāresi vardır ciğerimde2

Āteş dökilürse yeridir āh­ı serimde

Her laḥẓa ḫayāliñ ṭurıyor dīdelerimde4

Taḳdīre nedir çāre bu varmış ḳaderimde

efendim yel lel lā yel lel lī yel le lel lel 6

lel lel lī āh āh āh belī şāh­ı men 

[tem]me

[Lyricist: Dede Efendi]

1   Beste…Efendi] Beste bayātī uṣūl ḥafīf BN1624; İsmāʿīl Dede ḫafīf M1362; Beste ḫafīf 
Dervīş İsmāʿīl NE2067; Beste S331    |    ḫafīf] ḥafīf NE204      3   yeridir] yeri vardır S331    |    āh­
ı] āh u BN1624      4   ḫayāliñ] ḫayāli Ha, TMKIii    |    ṭurıyor] duruyor BN1624, NE2067, HB1, 
S331, TMKlii      9   Lyricist Dede Efendi] Rauf Yekta states that this piece is written and 
composed by İsmâîl Dede Efendi as an elegy (mersiye) for his son who passed away at the 
age of three in 1805 (2000, 150­151).
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p. 152ˉس̑ته چ̲بر نظيم

piece no. 116

Էࠀ ا̽تمزدم مى عشقكله ʹر چوش اولمسم 2

كشف اسرار ایلمزدم مست مدهوش اولمسم

زلفكه دلˌس̑ته او߱ى سير ایدوب رخسارینى 4

جذبۀ دیدارى بیلمزدم سكا دوش اولمسم

عمرم امان امان عشقكله ʹر جوش اولمسم 6

م

 ;The lyrics appear in NE3533, fol. 35v; NE9857, fol. 127v; AK431, fol. 17r [ˉس̑ته چ̲بر نظيم   1
B1578, fol. 112r; BN599, fol. 59v; BM, p. 331; HB1, p. 147 and Ha, p. 280.

 ˊيهوش [ʹر چوش    |    NE3533, AK431, BN599 مي [مى   NE3533      2 ˉس̑ته چ̲بر ˨افظ [ˉس̑ته چ̲بر نظيم   1
AK431, B1578; بهوش NE9857    |    جوش [چوش NE3533, BN599, BM, Ha, HB1    |    اولمسه م [اولمسم
 Ha      3   مدخوش [مدهوش NE3533, BN599    |    اولمسه م [اولمسم Ha      4   او߱م [او߱ى NE3533, 
NE9857, AK431, B1578, Yahyâ Nazîm 1841     |    رخسار̽كى [رخسارینى NE3533, AK431, BN599, 
BM, Ha, HB1; رحساركى NE9857, B1578      5   دیدار [دیدارى NE3533, BN599    |    بلمزدم [بیلمزدم 
NE9857, AK431, B1578, BN599; كورمزدم NE3533    |    اولمسه م [اولمسم Ha      6   اولمسم…عمرم] 
missing in NE9857, AK431, B1578, BN599    |    ر سكا دوش اولمسم [اولمسم…1امانԹ رԹ NE3533        
Ha اولمسه م [اولمسم
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Beste çenber Naẓīm p. 152

piece no. 116

Nāle ėtmezdim mey­i ʿaşḳıñla pür cūş olmasam2

Keşf­i esrār eylemezdim mest­i medhūş olmasam

Zülfüñe dil­beste oldı[m] seyr ėdüb ruḫsārını4

Ceẕbe­i dīdārı bilmezdim saña dūş olmasam

ʿömrüm amān amān ʿaşḳıñla pür cūş olmasam6

[tem]me

[Lyricist: Nazîm]

1   Naẓīm] Ḥāfıẓ NE3533      2   pür cūş] bī­hūş AK431, B1578; bi­hūş NE9857    |    cūş] çūş 
NE204, NE9857, AK431, B1578,       3   medhūş] medḫūş NE3533, BN599      4   oldım] The 
correction is based on Kayhan Ertürk 1996.    |    ruḫsārını] ruḥsārıñı B1587, NE9857      
5   bilmezdim] görmezdim NE3533      6   ʿömrüm…olmasam] missing in NE9857, AK431, 
B1578, BN599      8   Lyricist Nazîm] The lyrics are by Nazîm Yahyâ Çelebi (d. 1727), who is 
also the composer of this beste, and consist of the first two distiches of a seven­couplet 
gazel; see Yahyâ Nazîm 1841, 418 and Kayhan Ertürk 1996, 199.
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p. 153ˉس̑ته زنجير محمد بك

 piece no. 117

بو رتبه درد فراقك ایدوب اسيرى بنى 2

المدن اى مه نورس فلكمى ا߱ى س̑نى

اولنˤه ˉس̑تۀ زنجير ʹرݦك بو كوكل 4

نمه بی߲م او دمده عشق رس̑نى طاق߲ى بو̽

6 جانم Թلا یل ࠀ لل لل ࠀ ࠀ لل لى ˔ره ࠀ ࠀ

ࠀ ࠀ ࠀ ࠀ لل لل ࠀ ࠀ لل لى Թر Թر ایدوب
اهٓ اسيرى بنى 8

م

.The lyrics appear in BM, p. 332; HB1, p. 149 and Ha, p. 377 [ˉس̑ته زنجير محمد بك   1

Ha اسير [اسيرى   Ha, HB1      8 ب߲م [بی߲م   BM      5 اسيرینى [اسيرى بنى    |    Ha اسير [اسيرى   2
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Beste zencīr Meḥmed Beğ p. 153

 piece no. 117

Bu rütbe derd­i firāḳıñ ėdüb esīri beni2

Elimden ey meh­i nevres felek mi aldı seni 

Olunca beste­i zencīr­i perçemiñ bu göñül4

Ṭaḳıldı boynuma bildim o demde ʿaşḳ reseni

cānım yālā yel le lel lel le le lel lī tere le le6

le le le le lel lel le le lel lī yār yār ėdüb 
āh esīri beni8

[tem]me

[Lyricist: unknown]

2   esīri beni] esīr beni Ha; esīr yeni BM      8   esīri] esīr Ha
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p. 155ˉس̑ته حف̀ف عز̽ز اف̲دى

piece no. 118

اى غمزه سویࠁ زحم دلمدن زبانم اول 2

 اى Ωاك س̲̿ه ̮س˯ۀ شرح و بیانم اول

اى خون دیده ˊن دیه مم Թره درديمى 4

سن روى زردم اوزره كلوب ˔رجمانم اول

اهٓ ایلمه كرԹن كرԹن اوࠀ يم خ̲دان 6

اى شه خوبان امان امان

م

 ;The lyrics appear in AK799, p. 586; AK455, fol. 22v; S214, fol. 57v [ˉس̑ته حف̀ف عز̽ز اف̲دى   1
M1362, fol. 43r; BM, p. 333; HB1, p. 148; HB2, p. 141 and Ha, p. 679.

 خف̀ف حكيم ;AK799 غزلیات ;under maḳām hüzzām S214 سماعى عطري [ˉس̑ته حف̀ف عز̽ز اف̲دى   1
د߱ن [دلمدن    |    AK455, Ha زخم [زحم   BM      2 ˉس̑تۀ خف̀ف حكيم باشى عز̽ز اف̲دى ;M1362 باشى عز̽ز اف̲دى
 S214    |    لسانم [زبانم S214      3   وی [اى NE3866    |    ب̲̿ارنم [بیانم S214      4   دردمى [درديمى AK799, HB1, 
HB2      5   واروب [كلوب S214      6   ٓاه] missing in NE3866    |    ٓ2امان 7…اه] different terennüm S214, 
missing in AK799    |    نԹ2كر] missing in NE3866, AK455      7   حوبان [خوبان AK455



198

 Bayātī

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Beste ḫafīf ʿAzīz Efendi p. 155

piece no. 118

Ey ġamze söyle zaḥm­ı dilimden zebānım ol2

Ey çāk­ı sīne nüsḫa­ı şerḥ ü beyānım ol

Ey ḫūn­ı dīde ben diyemem yāre derdimi4

Sen rūy­ı zerdim üzre gelüb tercümānım ol

āh eyleme giryān giryān olayım ḫandān6

ey şeh­i ḫūbān amān amān

[tem]me

[Lyricist: Cevrî]

1   Beste…Efendi] Ġazaliyāt AK799    |    ḫafīf] ḥafīf NE204    |    ʿAzīz Efendi] Semāʿī ʿItrī under 
makâm hüzzâm S214      2   zaḥm­ı] Zaḫm­ı AK455, Ha    |    dilimden] dilden S214    |    zebānım] 
lisânum Ayan 1981, 240­241; lisānım S214      3   beyānım] beyenārınam S214      4   Ey] Vay 
NE3866      5   gelüb] varub S214      6   āh…7 amān2] missing in AK799, different terennüm in 
S214    |    giryān2] missing in AK455, NE3866      7   ḫūbān] ḥūbān AK455      9   Lyricist Cevrî] 
Üngör (1981, vol. 1, 57) attributes the lyrics to Kilârî Azîz Efendi (d. 1727­28). Bursalı 
Mehmed Tâhir (1975, vol. 2, 28) writes that Azîz Efendi had a disorderly dîvân and quotes 
a six­couplet gazel, two distiches of which are the same lyrics as one of Azîz Efendi’s 
poems. However, right below the gazel, he adds a postscript stating that he erroneously 
attributed the gazel to Azîz Efendi, as he saw the same gazel in the dîvân of Cevrî. He 
therefore concludes that the poem must have been written by Cevrî İbrâhîm Çelebi (d. 
1654). The editors located the gazel in the dîvân of Cevrî; see Ayan 1981, 240­241. Öztuna 
inaccurately (2006, vol 1, 15) attributes the lyrics to Ahmed Nedîm (d. 1730).
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p. 156سماعى صالح ا̎ا

piece no. 119

دل ̊اشقلرى بند ا̽تمه ده ˊر ةلو̮سين سن 2

سوار اسب Էز اولمشم ˊكم قاشى كما̮سين سن

Էه زار زبون اولمز س̑نك ̊اشقلرك جاˤنی 4

بیلورم̿سين نه افٓت دلبر شوخ ݨا̮سين سن

امان عشوه بازم Ωاره سازم نوجوا̮سين سن 6

م

 ;The lyrics appear in NE2067, fol. 29r; NE3466, fol. 186r; AK37, fol. 23v [سماعى صالح ا̎ا   1
AK455, fol. 22r; M1362, fol. 46v; B3339, fol. 127v; HB1, p. 152; Ha, p. 280 and TMKlii, 
no. 40.

 ̊اشقلرن ;AK37 ̊اشقلرك ;NE3466, AK455 ̊اشقلر̽ن [̊اشقلرى   missing in B3339      2 [صالح ا̎ا   1
NE2067    |    ا̽تمه [ا̽تمه ده NE2067    |    ةلوا̮سين [ةلو̮سين NE3466, AK37, AK455, M1362; بهلوا̮سين 
NE2067, HB1; ةلوان سين B3339; ةلوا̮سك Ha; بهلوان سك TMKlii      3   سوارى [سوار B3339    |    زԷ] 
        NE2067, NE3466, AK37, AK455, M1362, B3339, Ha, TMKlii اولمش [اولمشم    |    B3339 وԷر
نیˤه [جاԷ…نیˤه   TMKlii      4 كمان سك ;Ha كما̮سك ;AK37, B3339 كمان سين [كما̮سين    |    B3339 ˊكيم [ˊكم
 Է̊اشقلر̽ن زارٓى زبون اولمش س̑نك جا B3339     |    زارى [زار AK37    |    وزبون [زبون M1362, Ha, TMKlii        
 ,NE3466, AK37 ̊اشقلر̽ن ;NE2067 ̊اشقلرن [̊اشقلرك    |    Ha, TMKlii اولماز ;NE3466 اولمش [اولمز
AK455, HB1      5   بلرمسين [بیلورم̿سين NE2067; بلورمسين NE3466; بیلورم̿سك Ha, TMKlii    |    دلبر] 
 ,AK37, AK455 ݨان سين [ݨا̮سين    |    B3339 شوݬ [شوخ    |    NE2067, NE3466, B3339 دلبرى
B3339; ݨا̮سك Ha, TMKlii    |    سن] missing in M1362, Ha      6   سن…امان] missing in B3339        
TMKlii نوجوان سك ;Ha نوجوا̮سك [نوجوا̮سين
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Semāʿī Ṣāliḥ Aġa p. 156

piece no. 119

Dil­i ʿāşıḳları bend ėtmede bir pehlivānsın sen2

Süvār­ı esb­i nāz olmuş beğim ḳaşı kemānsın sen

Nice zār­ı zebūn olmaz seniñ ʿāşıḳlarıñ cānā4

Bilür misin ne āfet dil­ber­i şūḫ­ı cihānsın sen

amān ʿişve­bāzım çāre­sāzım nev­civānsın sen6

[tem]me

[Lyricist: unknown]

1   Ṣāliḥ Aġa] missing in B3339      2   ʿāşıḳları] ʿāşıḳların AK455, NE2067, NE3466; ʿāşıḳlarıñ 
AK37    |    ėtmede] ėtme NE2067    |    pehlivānsın] pehlivānsıñ Ha, TMKlii; pehlivansın 
NE204; behlivānsın NE2067, HB1      3   esb­i nāz] esb ü B3339    |    olmuş] “olmuşum” in the 
manuscript, however, from the point of prosodic and semantic rules, “olmuş” seems to be 
the right form; olmuşum NE204, HB1    |    kemānsın] kemānsıñ Ha, TMKlii      4   Nice…cānā] 
Nice ʿāşıḳların zār­ı zebūn olmuş seniñ cānā B3339    |    zār­ı] zār ü M1362, Ha, TMKlii        
olmaz] olmuş NE3466    |    ʿāşıḳlarıñ] ʿāşıḳların HB1, NE2067, NE3466, AK37, AK455, 
B3339      5   cihānsın] cihānsıñ Ha, TMKlii    |    sen] missing in M1362, Ha      6   amān…sen] 
missing in B3339    |    nev­civānsın] nev­civānsıñ Ha, TMKlii
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p. 157سماعى س̑نكين عز̽ز اف̲دى

piece no. 120

ارٓام ایده مم Թره ̯كاه ایلمدكˤه 2

˨يرتࠁ باقوب رو̽كه اهٓ ایلمدكˤه

ˊر ̽رده قرار ایلیه مز جان عز̽زم 4

كده انٓك جاى پناه ایلمدكˤه كو̽

جانم یل لل لل ࠀ لل لل لل ࠀ 6

لل لل لل لى ارٓام ایده مم الى اخٓره

م

.The lyrics appear in HB1, p. 153; HB2, p. 144 and Ha, p. 279 [سماعى س̑نكين عز̽ز اف̲دى   1

 ,Ha روینه [رو̽كه    |    HB1, HB2 بقوب [باقوب   Ha      3 یورك سماعى ;HB1, HB2 سماعى [سماعى س̑نكين   1
HB1, HB2
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Semāʿī sengīn ʿAzīz Efendi p. 157

piece no. 120

Ārām ėdemem yāre nigāh eylemedikce2

Ḥayretle baḳub rūyuña āh eylemedikce

Bir yerde ḳarār eyleyemez cān­ı ʿAzīzim4

Kūyuñda anıñ cāy­ı penāh eylemedikce

cānım yel lel lel le lel lel lel le6

lel lel lel lī Ārām ėdemem ilā­āḫirihi

[tem]me

[Lyricist: Azîz]

3   rūyuña] rūyuna Ha, HB1, HB2       9   Lyricist Azîz] Aksüt (1993, 95) attributes the lyrics to 
the composer, Hekîmbâșı Abdülazîz Efendi (d. 1783). However, the editors do not have 
any other historical evidence to crosscheck it.



203

بیاتى

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 158نقش سماعى مقائل اوس̑ته

piece no. 121 

جاԷ س̑نى ˊن ࠐر ووفا صاحبى صاندم 2

سودم س̑نى بیلمز ̦كله اودلره Թندم

كل كل كل كل اهٓ اهٓ اهٓ كل عشوه بازم 4

دوست دوست دوست كل Ωاره سازم
Ե دللى Ե دللى Ե دللى تنن واى  مكرر 6

اوف اوف اوف بنده كه رحم ایࠁ كل
جرممى عفو ایࠁ كل كل كل كل مست Էزم 8

سودم س̑نى  الى اخٓره

م̀انخانه 10

جان ا̼سه غرض جور وجفادن س̑نك اولسون
12 ˊن محنت وهجران ایࠁ جانمدن اوصاندم

˔رنم كالاول

 .The lyrics appear in NE2067, fol. 29r; NE3649, fol. 52r; AK37, fol [نقش سماعى مقائل اوس̑ته   1
23v; AK455, fol. 22v; S214, fol. 52r; M1362, fol. 46r; HB1, p. 154; HB2, p. 144; GR, p. 259 
and Ha, p. 278.

 طوسون [مقائل اوس̑ته    |    M1362 یورك سماعى ,AK455 سماعى ;NE3649, S214 شرقى سماعى [نقش سماعى   1
 ,missing in Ha [اوس̑ته    |    S214, missing in NE2067, NE3649, AK37, AK455, M1362 زاده
HB1, HB2; ا̎ا GR      2   وفا [ووفا NE2067, NE3649, AK37, AK455, S214, Ha, HB1, HB2, GR      
 ا˓شه [اودلره    |    NE2067, NE3649, AK37, M1362 بلمز̦كله ;AK455, S214 بلمزߵ ایࠁ [بیلمز ̦كله   3
NE3649, AK455, S214; اوتلره HB1, HB2; ادلره AK37      4   س̑نى 9…1كل] missing in NE3649, 
S214    |    زم [عشوه بازمԷ سرو AK455      6   تنن واى] missing in M1362      7   1اوف اوف] missing in 
M1362    |    اه اه اه [اوف اوف اوف NE2067      8   زمԷ عشوه بازم [مست NE2067      11   جفادن [وجفادن 
NE2067, AK37      12   هجران [وهجران NE2067, AK455    |    هجرانیࠁ [وهجران ایࠁ NE3649, M1362; هجرانࠁ 
S214
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Naḳş semāʿī Mīkāʾil Usta p. 158

piece no. 121 

Cānā seni ben mihr­i vefā ṣāḥibi ṣandım2

Sevdim seni bilmezlik [i]le odlara yandım

gel gel gel gel āh āh āh gel ʿişve­bāzım 4

dōst dōst dōst gel çāre­sāzım
tā dillī tā dillī tā dillī tenen vāy  mükerrer6

ōf ōf ōf bendeñe raḥm eyle gel
cürmimi ʿafv eyle gel gel gel gel mest­i nāzım8

Sevdim seni  ilā­āḫiriḥi

miyānḫāne10

Cān ise ġaraż cevr ü cefādan seniñ olsun
Ben miḥnet ü hicrān ile cānımdan uṣandım12

terennüm kelevvel

[Lyricist: Nahîfî]

1   Naḳş] Şarḳı NE3649, S214    |    Mīkāʾil] Miḳāʾil NE204    |    Mīkāʾil Usta] Ṭosun­zade S214; 
missing in AK37; AK455, M1362, NE2067, NE3649, S214      2   mihr­i] mihr ü NE204      
3   odlara] otlara in HB1, HB2; āteşe AK455, NE3649, S214      4   ʿişve­bāzım] serv­i nāzım 
AK455      8   mest­i nāzım] ʿişve­bāzım NE2067      11   cevr ü] cevr­i AK37, NE2067      
12   miḥnet ü] miḥnet­i AK455, M1362, NE2067, NE3649, S214      14   Lyricist Nahîfî] The 
lyrics consist of the first two distiches of a seven­couplet gazel by Nahîfî (d. 1738); see 
Aypay, 1992, 349. The pen name “Naḥīfī” is mentioned in two extra distiches from the 
same gazel that appear in S214 and NE3649.
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p. 159سماعى عز̽ز اف̲دى

piece no. 122

سویࠁ كوزل روح مصورم̿سين 2

Էلان اوࠀ يم كل
Եˉش مل رنك كل ˔رم̿سين 4

نه سين نه سين نه سين
لعل لبكده بو ˨لاوت ندر 6

جان عز̽زم كبى سكرم̿سين

ایضاً  8

اهٓ افٓت دوران ف˗نۀ اخر زمان
اهٓ افٓت دوران پادشه حسن وانٓ 10

كل كل كل كل عشوه بازم كل Ωاره سازم
چشم فسون كاردر غمزه سى ̎داردر 12

بویࠁ جه ˊرԹردر Թر Թر دوست دوست
بلى بلى ملكم بلى بلى آˊكم جان عز̽زم كبى  الخ 14

 ;The lyrics appear in NE3866, fol. 114r; AK455, fol. 22r; HB1, p. 153 [سماعى عز̽ز اف̲دى   1
HB2, p. 141 and Ha, p. 279.

 missing [عز̽ز اف̲دى    |    Ha نقش اغٓر سماعى ;AK455 نقش ;NE3866, HB1, HB2 نقش سماعى [سماعى   1
in AK455; لمحرره NE3866, which indicates that manuscript NE3866 is an autograph of 
Hekîmbașı Abdülazîz Efendi      2   مصورم̿سك [مصورم̿سين Ha      3   لانԷ…كل] missing in NE3866      
 missing in [نه سين نه سين نه سين   Ha      5 ˔رم̿سك [˔رم̿سين    |    NE3866 كلترم̿سين [كل ˔رم̿سين   4
NE3866, ر اىԹ ر اىԹ AK455      6   جام [لعل NE3866      7   رشك م߶ ˊر ʹری پیکرم̿سين [سكرم̿سين…جان 
AK455    |    سكرم̿سك [سكرم̿سين Ha      9   ٓاى [اه NE3866    |    ٓ̎داردر 12…اه] missing in Ha      10   ٓاه…
 [̎داردر   missing in NE3866, AK455, HB1, HB2      12 [كل Ωاره سازم   missing in NE3866      11 [وانٓ
 اجٓانم [آˊكم    |    NE3866 ج̲انم [ملكم   AK455, HB1, HB2      14 بویلˤه [بویࠁ جه   AK455      13 ̎دّادر
NE3866    |    رشك م߶ [جان عز̽زم كبى AK455
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Semāʿī ʿAzīz Efendi p. 159

piece no. 122 

Söyle güzel rūḥ­ı muṣavver misin2

nālān olayım gel
Tābiş­i mül reng­i gül­i ter misin4

nesin nesin nesin
Laʿl­i lebiñde bu ḥalāvet nedir6

Cān­ı ʿAzīzim gibi sükker misin

eyżan8

āh āfet­i devrān fitne­i āḫir zamān
āh āfet­i devrān pādişeh­i ḥüsn ü ān 10

gel gel gel gel ʿişve­bāzım gel çāre­sāzım
çeşmi füsūn­kārdır ġamzesi ġaddārdır12

böylece bir yārdır yār yār dōst dōst
belī belī meleğim belī belī ā beğim Cān­ı ʿAzīzim gibi  ilaḫ.14

1   Semāʿī] Naḳş semāʿī NE3866, HB1, HB2; Naḳş AK455; Naḳş aġır semāʿī Ha    |    ʿAzīz 
Efendi] missing in AK455; li­muḥarririhi NE388. The expression “li­muḥarririhi” (by the 
author) indicates that the manuscript NE3866 is an autograph of Hekîmbașı Abdülazîz 
Efendi      2   misin] misiñ Ha      3   nālān…gel] missing in NE3866      4   misin] misiñ Ha      
5   nesin1…nesin3] missing in NE3866, yār ey yār ey AK455      6   Laʿl­i] cām­ı  NE3866      
7   Cān­ı…misin] Reşk­i melek bir perī­peyker misin AK455      9   āh] ey NE3688    |    āh…12 
ġaddārdır] missing in Ha      10   āh…ān] missing in NE3866      11   gel çāre­sāzım] missing in 
AK455i NE3866, HB1, HB2      14   meleğim] canānım NE3866    |    ā beğim] ā cānım 
NE3866    |    Cān­ı…gibi] Reşk­i melek AK455
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p. 159بند Զنى

piece no. 122

[continued]
2 غنˤه جكم دݬ كوچکدر Թشين

خ̲ده ایدر لؤلویه انجو د̼شين
چوق ارادم یوقدر اف̲دم اشٓين 4

رشك م߶ ˊر ʹری پیکرم̿سين

˔رنم كالاول
م

 Թشى ;NE3866 ̼شك [Թشين    |    NE3866, AK455, HB1, HB2 داݬ [دݬ    |    Ha, HB1 غنάه [غنˤه   2
AK455; شكԹ Ha      3   ࠐره [لؤلویه NE3866    |    رخ [انجو NE3866    |    ࠐوشك [د̼شين NE3866; دشى 
AK455; د̼شك Ha      4   اف̲دى [اف̲دم NE3866    |    اشك [اشٓين NE3866, Ha; اشى AK455      5   رشك…
Ha پیکرم̿سك [پیکرم̿سين    |    AK455 جان عز̽زم كبى سكرم̿سين [پیکرم̿سين
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bend­i s̱ānī p. 159

piece no. 122

[continued]
Ġoncacığım daḫi küçükdür yaşın2

Ḫande ėder lüʾlüye incü dişin
Çok aradım yoḳdur efendim eşin4

Reşk­i melek bir perī­peyker misin

terennüm kelevvel
[tem]me

[Lyricist: Azîz]

2   Ġoncacığım] Ġonçacığım Ha, HB1    |    yaşın] yaşıñ NE3866, Ha; yaşı AK455      3   lüʾlüye] 
mühre NE204    |    lüʾlüye…dişin] mühre ruḫ­ı mehveşiñ NE3866    |    dişin] dişi AK455, dişiñ 
Ha      4   efendim] efendi NE3866    |    eşin] eşiñ NE3866, Ha; eşi AK455      5   Reşk­i…misin] 
Cān­ı ʿAzīzim gibi sükker misin AK455    |    misin] misiñ Ha      8   Lyricist Azîz] Aksüt (1993, 
96) attributes the lyrics to the composer, Hekîmbașı Abdülazîz Efendi (d. 1783). However 
the editors do not have any other historical evidence to crosscheck it.
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p. 161ˉس̑ته چ̲بر ظهریه

piece no. 123

لیلئ زلفك دل مجنون اولور دیوانه سى 2

مرغ عشقك موبمو زنجير بادر لانه سى

غنάۀ صدˊرك باغ وصلت اول بارى همان 4

اى هزار ̊اشقه یوز و̽رمين ˊر دانه سى

عمرم جانم امان مجنون اولور دیوانه سى 6

م

 ;The lyrics appear in NE3466, fol. 43v; NE3649, fol. 75v; NE3866, fol. 43v [ˉس̑ته چ̲بر ظهریه   1
AK584, fol. 12r; S20, fol. 3v; M1362, fol. 48r; B3370, fol. 15v; B3339, fol. 75v; BN599, fol. 
25v; HB1, p. 168; HB2, p. 154; GM, p. 213; GR, p. 313; Ha, p. 307 and TMKlii, no. 78. 

 ;NE3466, NE3866, AK584; missing in B3339 زاخریه [ظهریه    |    missing in NE3866 [چ̲بر   1
Թزا˭ار Ha, GR;  ّԹكوركجى ظهر S20; زاهریه BN599; كوركجى NE3649; زا˭اریه GM; Թظهر B3370      
 [دل    |    missing in GR [سى…لیلئ    |    NE3466, NE3649, S20, M1362, B3339, BN599 لیلۀ [لیلئ   2
 عشقه ;AK584 عشقى [عشقك   GM      3 بیάاره [دیوانه    |    Ha ش̑یدا ;GM محزون [مجنون    |    BN599 دلى
NE3866    |    مو به مو [موبمو B3339; موبمور GM    |    پادر [بادر NE3466, NE3649, NE3866, AK584, 
S20, M1362, B3370, BN599, Ha, HB2, TMKlii      4   باغى [باغ S20, B3339, BN599    |    همان…اول] 
 ,NE3466, NE3866 امان [همان    |    Թ NE3466, B3339, B3370رى [بارى    |    NE3649 اولمدى امانه
AK584, S20, M1362, B3339, B3370, BN599      5   هزاران [هزار M1362, HB2, TMKlii; هزارى 
NE3866, AK584, S20    |    حسره تك [̊اشقه NE3649, B3339, B3370; حسرته NE3866, AK584, 
S20    |    بو [یوز GR    |    رمين رم̀ك [و̽ رمه ̽ن ;NE3466, B3339 و̽ رم̀ان ;S20 ورمين ;TMKlii و̽       GM و̽
GM بیάاره [دیوانه    |    Ha ش̑یدا ;GM محزون [مجنون    |    missing in S20 [سى…عمرم   6
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Beste çenber Ẓaharya p. 161

piece no. 123

Leylā­yı zülfüñ dil­i Mecnūn olur dīvānesi2

Mürġ­i ʿaşḳıñ mū­be­mū zencīr­i pādır lānesi

Ġonça­i ṣad­berg­i bāġ­ı vuṣlat ol bārī hemān4

Ey hezār­ı ʿāşıḳa yüz vėrmeyen bir dānesi

ʿömrüm cānım amān Mecnūn olur dīvānesi6

[tem]me

[Lyricist: Nâfiz]

1   Beste çenber Ẓaharya] The lyrics appear in two almost identical copies in manuscript 
B3339, on fol. 15v and 17r. Only the first version was used in this critical edition.        
Ẓaharya] Zaḫarya B3370, NE3866, GM, GR, Ha; Zaharya BN599; Kürkci NE3649; Kürkci 
Ẓaharya S20; missing in B3339      2   Leylā­yı…dīvānesi] missing in GR    |    Mecnūn] maḥzūn 
GM; şeydā Ha    |    dīvānesi] bī­çāresi GM      3   ʿaşḳıñ] ʿaşḳı AK584; ʿaşḳa NE3866    |    mū­be­
mū] mū­be­mūr GM    |    pādır] bādır B3339, GM, GR, HB1, NE204      4   ol…hemān] olmadı 
amāna NE3649    |    bārī] yāri B3339, B3370, NE3466    |    hemān] amān AK584, B3339, 
B3370, BN599, M1362, NE3466, NE3866, S20      5   hezār­ı] hezārān­ı M1362, HB2, 
TKMIii    |    ʿāşıḳa] ḥasretiñ B3339, B3370, NE3649, ḥasrete AK584, NE3866, S20    |    yüz] bū 
GR    |    vėrmeyen] vėrmeyeñ B3339, NE3466      6   ʿömrüm…dīvānesi] terennüm missing in 
S20    |    Mecnūn] maḥzūn GM; şeydā Ha    |    dīvānesi] bī­çāresi GM      8   Lyricist Nâfiz] The 
lyrics consist of the first two verses of a five­couplet gazel by Lâzikîzâde Feyzullah Nâfiz 
Efendi (d. 1767); see Demir 2017, 489. Üngör (1981, vol. 1, 513) and, in the transcribed 
edition of Gülzâr­ı Mûsikî, Yahya Kaçar (Hasan Tahsîn 2011, 161) inaccurately attributes 
the lyrics to Kilârî Halîfe Nâzif Bey.
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p. 162ˉس̑ته زنجير عطرى

piece no. 124

كل اى ̮س̑يم صبا خط Թردن نه ˭بر 2

كلورمى قافلۀ مشكˍاردن نه ˭بر

شميم زلفكه امٓاده در مشام ام̀د 4

نه كونه ج̲ˌشى وار روزكاردن نه ˭بر

6 امان سروԷزم عشوه بازم دلنوازم

جانم ا جانم خط Թردن نه ˭بر

م

 .The lyrics appear in NE3466, fol. 43v; NE3595, fol. 16v; NE3608, fol [ˉس̑ته زنجير عطرى   1
120r; NE3649, fol. 75v; NE3866, fol. 43r; AK123, fol. 6v; B3370, fol. 15r; B3339, fol. 74v; 
B1578, fol. 58v; BN599, fol. 25v; HB1, p. 168; HB2, p. 154; GR, p. 313; Ha, p. 308 and 
GM, p. 213.

 ˉس̑ته زنجير ;NE3866 ˉس̑ته عطرى كف˗ه Էبى زنجير ;NE3608 زنجير ˉس̑ته عطرى كف˗ۀ Էبى [ˉس̑ته زنجير عطرى   1
 missing in [عطرى    |    missing in GR [زنجير    |    Ha ˉس̑تۀ زنجير عطری اف̲دی ;B3370 عطرى كف˗ه Էبى
NE3595, B3339      2   زلف [خط NE3866; كوى Nâbî 1875    |    نخبر [نه ˭بر B3339      3   كليرمى [كلورمى 
HB1, HB2, GM, GR    |    نخبر [نه ˭بر B3339      4   پیام [شميم NE3866; شˌنم AK123    |    زلف̲ه [زلفكه 
NE3595, BN599; لطف̲ه Nâbî 1875    |    مشامى [مشام B3339      5   نه كونه] Էنه كو GR    |    جونبوش [ج̲ˌشى 
B3339; ج̲ˌش Ha    |    نه ˭بر] missing in NE3595; نخبر B3339      6   اهٓ [امان NE3866, missing in 
NE3466, NE3595, NE3608, NE3649, AK123, B1578, B3339, B3370, BN599    |    زمԷسرو] 
B3339 نخبر [نه ˭بر   B3339      7 سروینازم
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Beste zencīr ʿIṭrī p. 162

piece no. 124

Gel ey nesīm­i ṣabā ḫaṭṭ­ı yārdan ne ḫaber2

Gelür mi ḳāfile­i müşkbārdan ne ḫaber

Şemīm­i zülfüñe āmādedir meşām­ı ümīd4

Ne gūne cünbüşi var rūzigārdan ne ḫaber

amān serv­i nāzım ʿīşve­bāzım dil­nüvāzım6

cānım ā cānım ḫaṭṭ­ı yārdan ne ḫaber 

[tem]me

[Lyricist: Nâbî]

1   Beste… ʿIṭrī] Zencīr beste ʿItrī güfte­i Nābī NE3608; Beste ʿItrī güfte­i Nābī zencīr 
NE3866; Beste zencīr ʿItrī güfte­i Nābī B3370      2   ḫaṭṭ­ı] zülf­i NE3866; kūy­ı Nâbî 1875      
3   Gelür] Gelir NE3649, GM, GR, HB1, HB2, Ha,       4   Şemīm­i] şebnem­i AK123, peyām­ı 
NE3866    |    zülfüñe] zülfüne BN599, NE3595; luṭfuna Nâbî 1875      5   gūne] gūnā GR        
cünbüşi] cūnbūş B3339; cünbüş Ha    |    ne ḫaber] missing in NE3595      9   Lyricist Nâbî] 
Although printed anthologies do not mention the lyricist, in NE3608, NE3866 and B3370 
the lyricist is mentioned as Nâbî. The lyrics consist of the first and third distiches of a five­
couplet gazel by Yûsuf Nâbî Efendi (d. 1712); see Nâbî 1875, 48 and Bilkan 1993, 530.
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p. 164ˉس̑ته چ̲بر ا̼ساق

piece no. 125

كاه انٓوب غمزه ك س̑نك فرԹد وافغان ایلرم 2

كاه لع߶ Թد ایدوب Ωاك كریبان ایلرم

Ωاره یوقدر اى كوكل بیك كره فرԹد ایلسه ك 4

̊اقˍت ˊر كون س̑نى ˓سليم جاԷن ایلرم

عمرم جانم امان فرԹد وافغان ایلرم 6

م

 ;The lyrics appear in NE3595, fol. 43r; NE3608, fol. 114v; B1578, fol. 110r [ˉس̑ته چ̲بر ا̼ساق   1
BM, p. 331 and Ha, p. 307.

 اكٓوب [انٓوب   BM      2 رجب ;NE3608; missing in NE3595 غزاز حسن Ωلبى ;B1578 غزاز حسن [ا̼ساق   1
NE3595, NE3608, B1578    |    غمزك [غمزه ك B1578    |    افغان [وافغان NE3595, NE3608, B1578        
 ,NE3595, NE3608, B1578 چشمك [لع߶    |    NE3608, B1578, BM كاهى [كاه   B1578      3 ایلر [ایلرم
BM    |    ایلر [ایلرم B1578      4   دԹافغان [فر NE3595    |    ایلسك [ایلسه ك NE3608, B1578; ایلسم NE3595      
        missing in NE3595, NE3608, B1578 [ایلرم…عمرم   B1578      6 ایلر [ایلرم    |    NE3595 سرى [س̑نى   5
BM اف̲دم امان [جانم
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Beste çenber İsaḳ p. 164

piece no. 125

Gāh anub ġamzeñ seniñ feryād u efġān eylerim2

Gāh laʿliñ yād ėdüb çāk­ı girībān eylerim

Çāre yoḳdur ey göñül biñ kerre feryād eyleseñ 4

ʿĀḳıbet bir gün seni teslīm­i cānān eylerim

ʿömrüm cānım amān feryād u efġān eylerim6

[tem]me

[Lyricist: unknown]

1   Beste çenber İsaḳ] The same lyrics, but composed in makâm bayâtî, appear in B1578, 
NE3608, NE3595, and BM. The composition is attributed to Gazâz Hasan in B1578 and 
NE3608, while it is attributed to Receb in BM.    |    İsaḳ] Ġazzāz Ḥasan B1578; Ġazzāz 
Ḥasan Çelebi NE3608; Receb BM; missing in NE3595       2   anub] añub B1578 NE3595, 
NE3608    |    feryād] feryād­ı B1578, NE3593, NE3608    |    eylerim] eyler B1578       3   Gāh] 
Gāhi B1578, BM, NE3608     |    laʿliñ] çeşmiñ B1578, BM, NE3595, NE3608    |    eylerim] eyler 
B1578      4   feryād] efġān NE3595    |    eyleseñ] eylesem NE3595      5   seni] seri NE3595        
eylerim] eyler NE3595      6   ʿömrüm…eylerim] missing in B1578, NE3595, NE3608        
cānım] efendim āmān BM
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p. 165نقش سماعى جمیل بك

piece no. 126

قرارا̽تمز كوكل مرغى بو با̎ك دكمه شاخ̲ده 2

نهال قد دلبر كبى ˊر سرو بلند ا̼ستر

4 اهٓ واه دلبرلر الندن داد ایࠁ فرԹد

كوزللر الندن ندر او رو̼ش ندر او كل̿ش
ندر او كولش كل جانم كل (مكرر) 6

یناغنده كللره كردننده ˊكلره (مكرر)
س̱ˍل ك̿سولره س̲̿ه ده كل ممه لره 8

˨يران اوࠀ يم اهٓ نهال قد دلبر الخ

 ;The lyrics appear in NE3466, fol. 51v; NE3649, fol. 76r; S20, fol. 3v [نقش سماعى جمیل بك   1
B3339, fol. 80v; BN599, fol. 29v; HB1, p. 170; GM, p. 214; GR, p. 314; TMKlii, no. 80 and 
FAS_CTM_ISF, p. 9.

 اقٓصاق سماعى [سماعى    |    missing in BN599 [نقش سماعى جمیل بك    |    missing in S20, GR [نقش   1
Ha    |    قريمى [جمیل بك NE3649; اˊراهيم ا̎ا كمانى NE3466; missing in B3339; اوشΩ اˊراهيم S20      
 ديمه [دكمه    |    BN599 او شوݬ اش̑یاننده [شاخ̲ده…بو    |    NE3466, NE3649, B3339 مرغ [مرغى   2
NE3649; ده گمه TMKlii    |    شاهندن [شاخ̲ده NE3466, NE3649, B3339; شاهنده FAS_CTM_ISF      
 اهٓ وواه ;B3339 اهمٓ واهٓ ;NE3466, NE3649, BN599 اهٓ هم واه [اهٓ واه   B3339, BN599      4 سروى [سرو   3
Ha; اهٓ ای واه GM    |    ر [واهԹ ای TMKlii    |    كوزللر [دلبرلر B3339    |    ایࠁ] missing in NE3466, 
NE3649, B3339, BN599; اتمیه GR      5   دلبرلر [كوزللر B3339    |    نه در [1ندر BN599, GM    |    رو̼ش] 
 [ندر   S20, BN599, Ha, HB1      6 كلش [كل̿ش    |    BN599, GM نه در [2ندر    |    Ha, GR روش ;S20 رش
 [یناغنده   NE3466, NE3649      7 قوزم [جانم    |    TMKlii کولوش ;GM كلش [كولش    |    BN599, GM نه در
 كلره ;B3339 كوللره ;BN599 كوكللّره [كللره    |    ԷԹ TMKliiغنده ;Ha پناغکده ;NE3649, B3339 ̽كاغنده
S20    |    كردا̯كده [كردننده NE3649; كرداننده NE3466, S20, B3339, BN599; کرد̯کده Ha    |    بنلره [ˊكلره 
TMKlii      8   كاكلره [ك̿سولره NE3466, NE3649    |    كول [كل NE3466, B3339, BN599      9   قربان [˨يران 
NE3466, NE3649; يران˭ B3339    |    اولا يم [اوࠀ يم S20    |    ٓاه] missing in NE3466, BN599
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Naḳş semāʿī Cemīl Beğ p. 165

piece no. 126

Ḳarār ėtmez göñül mürġi bu bāġıñ değme şāḫında2

Nihāl­i ḳadd­i dil­ber gibi bir serv­i bülend ister

āh vāh dil­berler elinden dād ile feryād 4

güzeller elinden nedir o revīş nedir o geliş 
nedir o gülüş gel cānım gel (mükerrer)6

yanaġında güllere gerdeninde beñlere (mükerrer)
sünbül gīsūlara sīnede gül memelere8

ḥayrān olayım āh nihāl­i ḳadd­i dil­ber ilaḫ.

1   Naḳş] aḳṣaḳ Ha, missing in S20, GR    |    Naḳş…Beğ] missing in BN599    |    Cemīl Beğ] 
Ḳırımī NE3649; İbrāhīm Aġa Kemānī NE3466; İbrāhīm Çavuş S20; missing in B3339      
2   göñül mürġi] göñül­i mürġ B3339, NE3466, NE3649     |    bu…şāḫında] o şuḫi āşiyānında 
BN599    |    değme] deyme NE3649    |    şāḫında] şāhından B3339, NE3466, NE3649; şāhında 
FAS_CTM_ISF      4   āh vāh] āh hem vāh BN599, NE3466, NE3649; āhım vāh B3339; āh u 
vāh Ha; āh ey vāh GM    |    vāh] ey yār TMKlii    |    dil­berler] güzeller B3339    |    ile] missing 
in B3339, BN599, NE3466, NE3649; ėtme GR      5   güzeller] dil­berler B3339    |    revīş] reş 
S20; reviş Ha, GR      6   gülüş] geliş GM    |    cānım] ḳuzum NE3466, NE3649      7   yanaġında] 
yañaġında NE3649, B3339; panaġıñda Ha     |    güllere] göñüllere BN599; gülere S20; gūllere 
B3339    |    gerdeninde] gerdanında NE204; gerdānıñda NE3649; gerdanıñda Ha    |    beñlere] 
benlere TMKlii      8   gīsūlara] kākülere NE3466; NE3649    |    gül] gūl B3339, BN599, NE3466      
9   ḥayrān] ḫayrān B3339; ḳurbān NE3466, NE3649
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p. 165بند Զنى

piece no. 126

[continued]
مرادى س̲̿ه یه ˊر سرو س̑يم اندامى چكمکدر 2

سمند طبع باقى ˊر كمشدن س̲̿ه بند ا̼ستر

˔رنم كالاول
م

 مرادم [مرادى   NE3466, NE3649, B3339, Ha; missing in S20, BN599      2 م̀انخانه [بند Զنى   1
NE3649, B3339, BN599; مرامی Ha, FAS_CTM_ISF    |    چكمکدر…مرادى] missing in S20        
 کوموشدن ;S20, Ha, GM, FAS_CTM_ISF كومشدن [كمشدن   missing in GR      3 [ا̼ستر 3…مرادى
TMKlii
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bend­i s̱ānī p. 165

piece no. 126

[continued]
Murādı sīneye bir serv­i sīm­endamı çekmekdir2

Semend­i tabʿ­ı Bāḳī bir gümüşden sīne­bend ister

terennüm kelevvel 
[tem]me 

[Lyricist: Bâkî]

1   bend­i s̱ānī] miyānḫāne B3339, NE3466, NE3649, Ha; missing in BN599, S20      2   Murādı] 
Murādım B3339, BN599, NE3649; Merāmı Ha, FAS_CTM_ISF    |    Murādı…çekmekdir] 
missing in S20      3   ister] missing in GR      6   Lyricist Bâkî] The lyricist is Mahmûd Abdülbâkî 
(d. 1600). The lyrics consist of the third and fifth distiches of a five­couplet gazel by Bâkî; 
see Bâkî 1859, 101 and Küçük [n.d.], 139.
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p. 167نقش سماعى الحاج اسماعیل اف̲دى

piece no. 127

اوكوزل كوزلرینه ˨يران اوࠀ يم 2

او شر̽ن سوزلرینه قربان اوࠀ يم

Թر Թر ˨يران اوࠀ يم دوست 4

هى Թر شوخ س̑تمكار بلى بلى اى
غمزه سى خونخوار Թر Թر شوخ 6

س̑تمكار دوست دوست بلى Թرمن
جان تنده كوكل س̑نده ندر س̑نده 8

همان اى (مكرر) امان امان امان
ˊر نظر ق̀ل شو درديمه واى (مكرر) 10

م̀انخانه
نه يمان افٓت ايمش اهو ̯كاهك 12

او شكر لبلرینه Էلان اوࠀ يم

˔رنم كالاول
م

 .The lyrics appear in NE3466, fol. 52v; GR, p. 314 and Ha, p [نقش سماعى الحاج اسماعیل اف̲دى   1
308.

 دلال زاده اسماعیل اف̲دى ;NE3466 اسماعیل ا̎ا [الحاج اسماعیل اف̲دى    |    Ha یوروك سماعى نقش [نقش سماعى   1
Ha; missing in GR      2   يرانك اولم [˨يران اوࠀ يم˨ NE3466      3   شير̽ن [شر̽ن NE3466, Ha, GR    |    قربان
      NE3466 اه جانم [بلى Թ1…7ر   NE3466      6 قربانك اولم [˨يران اوࠀ يم   NE3466      4 قربانك اولم [اوࠀ يم 
      Ha دردمه [درديمه    |    NE3466 ˊر نظر ایت بو درديمنده [واى…ˊر    |    GR ˊر نظير نخیل بو بنده [درديمه…ˊر   10
 Էلان   NE3466      13 ̯كهك [̯كاهك    |    missing in GR [يم 13…نه   NE3466, Ha      12 بند ثنى [م̀انخانه   11
Է NE3466لانك اولم [اوࠀ يم
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Naḳş semāʿī el­Ḥāc İsmāʿīl Efendi p. 167

piece no. 127

O güzel gözlerine ḥayrān olayım2

O şīrīn sözlerine ḳurbān olayım

yār yār ḥayrān olayım dōst4

hey yār şūḫ­ı sitemkār belī belī ey 
ġamzesi ḫūn­ḫwār yār yār şūḫ­ı 6

sitemkār dōst dōst belī yār­i men
cān tende göñül sende nedir sende 8

hemān ey (mükerrer) amān amān amān 
Bir naẓar ḳıl şu derdime vāy (mükerrer)10

miyānḫāne
Ne yaman āfet imiş āhū nigāhıñ12

O şeker leblerine nālān olayım 

terennüm kelevvel
[tem]me

[Lyricist: unknown]

1   el­Ḥāc…Efendi] İsmāʿīl Aġa NE3466; Delāl­zāde İsmāʿīl Efendi Ha; missing in GR      
2   ḥayrān olayım] ḥayrānıñ olam NE3466      3   şīrīn] şirīn NE204    |    ḳurbān olayım] 
kurbānıñ olam NE3466      4   yār1…dōst] missing in GR    |    yār1…7 belī] āh cānım NE3466        
ḥayrān olayım] kurbānıñ olam NE3466      7   yār­i men] yārim GR      8   sende2] señde GR      
9   amān3] vāy GR      10   naẓar…derdime] naẓīr­i naḫīl bu bende GR     |    ḳıl…derdime] ėt bu 
derdmende NE3466       11   miyānḫāne] bend­i s̱ānī NE3466, Ha      12   Ne…13 olayım] 
missing in GR    |    nigāhıñ] nigehiñ NE3466      13   nālān olayım] nālānıñ olam NE3466
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p. 168نقش سماعى ˨اݪ اسعد اف̲دى

piece no. 128

اى ̮س̑يم سحرى جانده ̽رك وارس̑نك واى 2

بلبل بیدࠀ كلدن ˭برك وارس̑نك واى

كل سرو Էزم كل كل عشوه بازم كل جانم 4

یࠁ لل لل ࠀ ࠀ لل لل ࠀ ࠀ لل لى ميرم ˔ره لل
لل ࠀ ࠀ لل لل ࠀ ࠀ لل لى Թر Թر Թر Թر 6

دوست دوست دوست دوست بلبل بیدࠀ  الخ

 ;The lyrics appear in NE3466, fol. 52v; NE3649, fol. 77r [نقش سماعى ˨اݪ اسعد اف̲دى   1
NE3866, fol. 47v; AK584, fol. 14r; B3370, fol. 18v; BN599, fol. 28v; Ha, p. 309 and TMKlii, 
no. 81.

 ,Ha ا̼ساق ;NE3466, BN599 اسعد اف̲دى ;NE3866, AK584, B3370 ˨افظ [˨اݪ اسعد اف̲دى   1
missing in NE3649, composer unknown in TMKlii      2   وسحرى [سحرى NE3649    |    وار [واى 
B3370, BN599, missing in NE3466, NE3649, NE3866, AK584, Ha, TMKlii      3   بلبل لى [بلبل 
NE3649    |    واى…بلبل] fourth line in BN599    |    بى دࠀ [بیدࠀ NE3466, NE3649, NE3866, 
AK584, B3370, BN599    |    كلدك [كلدن B3370, Ha; كو߱ن BN599    |    وار [واى B3370, missing in 
NE3466, NE3649, NE3866, AK584, BN599, Ha, TMKlii      4   زمԷ زن̿نم [سروԷ BN599    |    عشوه 
B3370, BN599 عمرم [ميرم   BN599      5 ࠐچینم [بازم
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Naḳş semāʿī Ḥācī Esʿad Efendi p. 168

piece no. 128

Ey nesīm­i seḥerī cānda yeriñ var seniñ vāy2

Bülbül­i bī­dile gülden ḫaberiñ var seniñ vāy

gel serv­i nāzım gel gel ʿīşve­bāzım gel cānım4

yele lel lel le le lel lel le le lel lī mīrim tere lel
lel le le lel lel le le lel lī yār yār yār yār6

dōst dōst dōst dōst bülbül­i bī­dile    ilaḫ.

1   Ḥācī…Efendi] Ḥāfıẓ AK584, B3370, NE3866; İsaḳ Ha; missing in NE3649; ṣāḥibi 
maʿlūm değildir TMKlii      2   nesīm­i seḥerī] nesīm ü seḥerī NE3649    |    vāy] var B3370, 
BN599; missing in NE3466, NE3649, NE3866, AK584, Ha, TMKlii      3   Bülbül­i…vāy] 
fourth line in BN599    |    gülden] güldeñ B3370, Ha; gūlden BN599    |    vāy] var B3370, 
missing in NE3466, NE3649, NE3866, AK584, Ha, TMKlii      4   serv­i nāzım] nāzenīnim 
BN599    |    ʿīşve­bāzım] meh­cebīnim BN599      5   mīrim] ʿömrüm B3370, BN599
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p. 168م̀انخانه

piece no. 128

[continued]
ر سكا رشك ا̽تمه یه Ωاره مى وار واى اى كبو̝ 2

كوى Թره واره جق بال و ʹرك وار س̑نك واى

˔رنم كالاول
م

 ا̽تمه مكه [ا̽تمه یه    |    BN599 صانه [سكا   NE3466, NE3649, AK584, B3370      2 بند Զنى [م̀انخانه   1
NE3649, B3370, BN599, TMKlii; ا̽تمكه AK584; ا̽تمكه هیچ NE3866, Ha; ا̽تممكه NE3466    |    واى] 
missing in NE3466, NE3649, NE3866, AK584, B3370, BN599, TMKlii      3   واى…كوى] second 
line in BN599    |    وارجق [واره جق NE3466, BN599    |    و] missing in NE3649    |    وار [واى B3370, 
BN599; missing in NE3466, NE3649, NE3866, AK584, Ha, TMKlii
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miyānḥāne p. 168

piece no. 128

[continued]
Ey kebūter saña reşk ėtmeye çāre mi var vāy2

Kūy­ı yāre varacaḳ bāl ü periñ var seniñ vāy

terennüm kelevvel
[tem]me

[Lyricist: Rûhî]

1   miyānḥāne] bend­i s̱ānī NE3466, NE3649, AK584, B3370      2   saña] ṣana  BN599        
ėtmeye] ėtmemeğe NE3466, NE3649, B3370, BN599, TMKlii; ėtmeğe AK584; ėtmeğe hīç 
NE3866, Ha    |    vāy] missing in NE3466, NE3649, NE3866, AK584, B3370, BN599, TMKlii      
3   Kūy­ı…vāy] second line in BN599    |    bāl ü] bāl­ı NE3649    |    vāy] var B3370, BN599; 
missing in NE3466, NE3649, NE3866, AK584, Ha, TMKlii      6   Lyricist Rûhî] The name of 
the lyricist is only mentioned in NE3466. It is possible that the lyricist is Bağdatlı Rûhî   
(d. 1605­6). However the editors could not locate this poem in his dîvân; see Bağdatlı Rûhî 
2001.
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p. 169ˉس̑ته چ̲بر ˨اݪ سعد الله ا̎ا

piece no. 129

پادشاهم لطف ایدوب مسرور و شاد ایࠁ بنى 2

Է مرادم ˊر نظر ق̀ل ˊر مراد ایࠁ بنى

˭اطرمدن ˊر نفس كیتمز د̊اى دولتك 4

س̑نده اى كان كرم لطفكله Թد ایࠁ بنى

عمرم جانم امان مسرور و شاد ایࠁ بنى 6

م

 ,The lyrics appear in NE2067, fol. 54v; NE3608, fol. 97v; AK37 [ˉس̑ته چ̲بر ˨اݪ سعد الله ا̎ا   1
fol. 45v; M1362, fol. 90v; HB1, p. 287; HB2, p. 263; Ha, p. 446 and TMKlii, no. 93.

…چ̲بر   1 …سعد    |    NE3608; missing in M1362 تقس̑يم [ا̎ا  [پادشاهم   missing in NE2067      2 [ا̎ا
 ,NE2067 كتمز [كیتمز   missing in NE2067, NE3608, AK37, HB1, HB2      4 [و    |    TMKlii نوجوانم
NE3608, AK37, HB1, HB2    |    چ̀کماز ام̀د وصلتك [دولتك…كیتمز TMKlii      5   كانى [كان NE2067      
missing in NE3608 [بنى…عمرم   6
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Beste çenber Ḥācī Saʿdullāh Aġa p. 169

piece no. 129

Pādişāhım luṭf ėdüb mesrūr u şād eyle beni2

Nā­murādım bir naẓar ḳıl ber­murād eyle beni

Ḫāṭırımdan bir nefes gitmez duʿā­yı devletiñ4

Sen de ey kān­ı kerem luṭfuñla yād eyle beni

ʿömrüm cānım amān mesrūr u şād eyle beni6

[tem]me

[Lyricist: unknown]

1   Ḥācī…Aġa] missing in NE2067      2   Pādişāhım] Bādişāhım NE2067; In TMKlii no. 93, 
the word “Pādişāhım” (my sultan) was changed to “nev­civānım” (my young boy, the 
beloved). This was most probably to avoid a reference to the Ottoman Sultan, who was 
identified as “Pādişāhım”.    |    mesrūr u] mesrūr­ı AK37, NE2067, NE3608, HB1, HB2      
3   Nā­murādım] Nā­ümīdim Ha    |    ber­murād] ber­merām Ha      4   Ḫāṭırımdan] Ḥāṭırımdan 
NE2067    |    gitmez duʿā­yı devletiñ] This expression was also changed in TMKlii no. 93 to 
“çıkmaz ümid­i vuṣlatıñ” so as to correspond with the meaning of “nev­civānım”.      
6   mesrūr…şād] mesrūr­ı NE2067, NE3608, HB1, HB2
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p. 170ˉس̑ته حف̀ف ˨اݪ سعد الله ا̎ا

piece no. 130

بلبل دل اى كل رعنا س̑نكدر سن بنم 2

ˊرك كلده بوى اس̑تغنا س̑نكدر سن بنم

˨لقۀ زلفك هواسى بنده نى مجنون ایدر 4

كوكلم اشٓف˗ه ق̀لان سودا س̑نكدر سن بنم

اهٓ بنم جانم اهٓ ج̲انم ࠐربانم امان 6

امان سن ˊنمسين سن بنم

م 

 ,The lyrics appear in NE2067, fol. 54v; AK916, fol. 11v; M1362 [ˉس̑ته حف̀ف ˨اݪ سعد الله ا̎ا   1
fol. 90v; HB1, p. 287; HB2, p. 263; GR, p. 357; Ha, p. 446 and TMKlii, no. 94.

 missing in [˨اݪ سعد الله ا̎ا    |    AK916 شرقى سماعى [ˉس̑ته حف̀ف    |    missing in M1362 [ˉس̑ته   1
NE2067, AK916, M1362      3   كلدن [كلده AK916, كو߱ه NE2067      4   لقۀ [˨لقۀ˭ AK916, M1362, 
Ha, HB1, HB2, GR    |    زلفين [زلفك AK916    |    كى [نى NE2067, AK916, Ha, HB1, HB2, GR, 
TMKlii    |    مف˗ون [مجنون Ha      6   ٓبنم 7…1اه] missing in AK916      7   بنم سن [ˊنمسين NE2067; نمسكˊ 
Ha; بنم سك TMKlii
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Beste ḫafīf Ḥācī Saʿdullāh Aġa p. 170

piece no. 130

Bülbül­i dil ey gül­i raʿnā seniñdir sen benim2

Berg­i gülde būy­ı istiġnā seniñdir sen benim

Ḥalḳa­ı zülfüñ hevāsı bendeni mecnūn ėder4

Göñlüm āşüfte ḳılan sevdā seniñdir sen benim

āh benim cānım āh cenānım mihribānım amān6

amān sen benimsin sen benim

[tem]me

[Lyricist: unknown] 

1   Beste…Aġa] Şarkı semāʿī AK916; Ḥafīf M1362; Beste ḫafīf NE2067    |    ḫafīf] ḥafīf HB2      
3   gülde] gülden AK916    |    istiġnā] istiḳnā HB1      4   Ḥalḳa­ı] Ḫalka­i AK916, M1362, Ha, 
HB1, HB2, GR    |    zülfüñ] zülfin AK916    |    bendeni] bendeñi NE2067, AK916, GR, Ha 
HB1, HB2, TMKlii    |    mecnūn] meftūn Ha      6   āh1…7 benim] terennüm missing in AK916      
9   Lyricist unknown] The lyrics are attributed to Şermî Şeştârî Alî Çelebi (d. 1715) by 
Öztuna (2006, vol. 2, 247), and to Selîm III (d. 1807), whose pen name was İlhâmî, by 
Aksüt (1993, vol. 1, 123). Only a few pieces of Şermî Şeştârî Alî Çelebi’s poems can be 
found in some bibliographical dictionaries of poets (tezkire), but the lyrics are not among 
them. The editors could not locate the lyrics in the dîvân of Selîm III, either.
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p. 171سماعى س̑نكين ˨اݪ سعد الله ا̎ا

piece no. 131

رقص ایلیˤك Էز ایࠁ اول افٓت مصرى 2

غورى دݬ اولسه اونودور دولت مصرى

ردم ˨ˌش اقليمنى اما ˊر ˭النه و̽ 4

دكمزمى كورن چشم س̑یه ملكت مصرى

قربان توام ˨يران توام سر كردان توام 6

من بندۀ فرمان توام

م

 ,The lyrics appear in NE2067, fol. 54v; AK37, fol. 45v; M1362 [سماعى س̑نكين ˨اݪ سعد الله ا̎ا   1
fol. 90r; HB1, p. 287; HB2, p. 263; Ha, p. 447 and TMKlii, no. 95.

س̑نكين ˨اݪ سعد الله    |    missing in AK37, HB1, HB2 [س̑نكين    |    M1362 اغر سماعی [سماعى س̑نكين   1
      Է NE2067زیࠁ [Էز ایࠁ    |    Ha, TMKlii ایلییˤك [ایلیˤك   missing in NE2067, M1362      2 [ا̎ا 
 [˭النه   Ha      4 و مدلت [دولت    |    NE2067, AK37, M1362, Ha, HB1, HB2, TMKlii اونودر [اونودور   3
 ,AK37 چشمی [چشم    |    NE2067, M1362, Ha, TMKlii كورك [كورن   AK37, Ha, HB1, HB2      5 ˨النه
HB1, HB2    |    س̑یاه [س̑یه NE2067
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Semāʿī sengīn Ḥācī Saʿdullāh Aġa p. 171

piece no. 131

Raḳṣ eyleyecek nāz ile ol āfet­i Mıṣrī2

Ġavrī daḫi olsa unudur devlet­i Mıṣrī

Bir ḫāline vėrdim Ḥabeş iḳlīmini ammā4

Değmez mi gören çeşm­i siyeh milket­i Mıṣrī 

ḳurbān­ı tūem ḥayrān­ı tūem ser­gerdān­ı tūem6

men bende­i fermān­ı tūem

[tem]me

[Lyricist: unknown]

3   devlet­i] ve madalet­i Ha      4   ḫāline] ḥāline AK37, Ha, HB1, HB2      5   gören] göreñ 
NE2067, M1362, Ha, TMKlii    |    siyeh] siyāh NE2067
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p. 172نقش سماعى ˨اݪ سعد الله ا̎ا

piece no. 132

دللر نیˤه ˊر Ωاه زنحداننه دوشسون 2

سایه ك كبى زلفكده قو داماننه دوشسون

ԷԵ ԷԵ ԷԵ تنه ˔ن نى Թلا Թلا Թلا یࠁ لل لى 4

اى ʹری س̑ۤ كوزل لبلرى خمرا كوزل
لرى زیبا كوزل جانم عمرم امان اى ر˭ 6

افٓت جانم اى قاشى كمانم اى سرو روانم (مكرر)

بند Զنى 8

چوز زلفنى بارى بو بهانیࠁ دل زار
كه كردننه كاهى كریباننه دوشسون 10

˔رنم كالاول
م

 ,The lyrics appear in NE2067, fol. 54v; AK37, fol. 45v; M1362 [نقش سماعى ˨اݪ سعد الله ا̎ا   1
fol. 90r; HB1, p. 287; HB2, p. 263; GR, p. 357; Ha, p. 447 and TMKlii, no. 95.

 missing in [˨اݪ سعد الله ا̎ا    |    TMKlii نقش یورك سماعى ;M1362 یورك سماعى [نقش سماعى   1
NE2067, M1362      2   اهΩ] جاه HB1, HB2, GR    |    زنخداننه [زنحداننه NE2067; زنحدا̯كه GR; زنخدا̯كه 
Ha, TMKlii      3   دامكه [داماننه GR; داما̯كه Ha, TMKlii    |    دوشسون] missing in M1362      4   ̯ن [˔ن 
NE2067, AK37, M1362    |    لاԹ لاԹ لاԹ] missing in TMKlii      9   جوز [چوز NE2067    |    زلفكى [زلفنى 
Ha, GR, TMKlii    |    بازى [بارى NE2067    |    بهانه ایࠁ [بهانیࠁ M1362; بهانه یࠁ GR, TMKlii      10   كاه [كه 
NE2067    |    كرد̯كه [كردننه M1362, Ha, GR, TMKlii    |    كریبا̯كه [كریباننه M1362, Ha, GR, TMKlii
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Naḳş semāʿī Ḥācī Saʿdullāh Aġa p. 172

piece no. 132

Diller nice bir çāh­ı zenaḫdānına düşsün2

Sāyeñ gibi zülfüñ de ḳo dāmānına düşsün

tā nā tā nā tā nā tene nen nī yā lā yā lā yā lā yele lel lī4

ey perī­sīmā güzel lebleri ḫamrā güzel 
ruḫları zībā güzel cānım ʿömrüm amān ey6

āfet­i cānım ey ḳaşı kemānım ey serv­i revānım (mükerrer)

bend­i s̱ānī8

Çöz zülfüni bārī bu bahāneyle dil­i zār
Geh gerdenine gāhī girībānına düşsün10

terennüm kelevvel
[tem]me

[Lyricist: Nefî]

2   çāh­ı] cāh­ı GR, HB1, HB2    |    zenaḫdānına] zenaḥdānına NE204, zenaḥdānıña GR, 
zenaḫdānıña Ha, TMKlii      3   dāmānına] dāmıña GR, dāmānıña Ha, TMKlii    |    düşsün] 
missing in M1362      9   Çöz] Cöz NE2067    |    zülfüni] zülfüñi GR, Ha, TMKlii    |    bārī] bāzī 
NE2967    |    bahāneyle] bahāne ile GR, TMKlii      10   Geh] Gāh NE2067    |    gerdenine] 
gerdeniñe M1362, Ha, GR, TMKlii    |    girībānına] girībānıña M1362, Ha, GR, TMKlii      
13   Lyricist Nefî] The lyrics consist of the first two distiches of a five­couplet gazel by Nefî 
(d. 1635); see Nefî 2018, 277.
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p. 174كار كلبن ̊̿ش نيم ثق̀ل عطرى

piece no. 133

اى كلبن ̊̿ش م̀د مد ساقىء كلعذار كو جانم 2

ای باد بهار م̀وزد بادۀ خوشکوار کو
تنه ننى تنه ننى تنه ̯ن ̯ن ̯ن ̯ن ̯ن نى یل لل لل 4

لل لل لى یࠁ ࠀ ࠀ ࠀ ࠀ لل لى ˔ره ࠀ ࠀ ࠀ ࠀ لل لى اهٓ Թلا
یل لل لى یࠁ لل لل لل لل لل لى امان یࠁ لل ࠀ لل ࠀ لل لى 6

یࠁ لل لل لل لل لل لى بادۀ خوشکوار  بند Զنى
هر كل نو ز كلرݬ باد دهد ولى 8

کوش سخن ش̑نو کˤا دیدۀ اعتبار کو
م̀انخانه 10

ای مجلس ˊزم ̊̿شرا جانم ̎الیۀ مراد ن̿ست جانم

 ,The lyrics appear in M1362, fol. 62v; NE3608, fol. 62v; NE2067 [كار كلبن ̊̿ش نيم ثق̀ل عطرى   1
fol. 100v; Ha, p. 371; HB1, p. 225 and TMKlii, no. 24­25.

 م̀وه [م̀وزد   NE3608      3 مده [مد   Ha      2 عطری مصطفی اف̲دی [عطرى    |    NE3608 كف˗ه ˨افظ كار [كار   1
      NE3608 كشد [دهد    |    Թ TMKliiد [باد    |    M1362 ای هر [هر   NE3608      8 م̀وزده ;M1362 زو
missing in TMKlii [ˊزم   M1362      11 سحن [سخن    |    M1362 ای كوش [کوش   9
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Kār­ı Gülbün­i ʿayş nīm s̱aḳīl ʿIṭrī p. 174

piece no. 133

ey Gülbün­i ʿayş mīdemed sāḳī­i gülʿiẕār kū cānım 2

ey Bād­ı bahār mīvezed bāde­i ḫoş­güvār kū

tene nennī tene nennī tene nen nen nen nen nen nī yel lel lel4

lel lel lī yele le le le le lel lī tere le le le le lel lī āh yālā
yel lel lī yele lel lel lel lel lel lī amān yele lel le lel le lel lī6

yele lel lel lel lel lel lī bāde­i ḫoş­güvār bend­i s̱ānī

Her gül­i nev zi­gül­ruḫī bād hemī dehed velī8

Gūş­i süḫan şinev kocā dīde­i iʿtibār kū

miyānḫāne10

ey Meclis­i bezm­i ʿayş­rā cānım ġāliye­i murād nīst cānım

1   Kār­ı] Güfte Ḥāfıẓ NE3608    |    Kār­ı Gülbün­i ʿayş nīm s̱aḳīl ʿIṭrī] In M1362, the column 
on the left­hand side is cropped, thus not all the syllables at the end of the hemistiches are 
legible.      2   mīdemed] mīdemede NE3608      3   mīvezed] mīvezede NE3608; mīvezū M1362      
8   Her] ey Her M1362    |    bād] yād TMKlii    |    dehed] keşed NE3608      9   Gūş­i] ey Gūş­i 
M1362    |    süḫan] süḥan M1362      11   bezm­i] missing in TMKlii
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p. 174(ثق̀ل) ˔ن تنه ̯ن ̯ن ̯ن ̯ن ̯ن نى ˔ن تنه ̯ن

piece no. 133

[continued]
̯ن ̯ن ̯ن ̯ن نى ˔ن ˔ره ࠀ لل لى یࠁ لل لل لل 2

لل لل لى ˔ره لل لل لل لل لل لى Թلا یل لل لى
̎الیۀ مراد ن̿ست جانم (دور روان) 4

مکرر  دره دللا دیده ره دللا تنه Է در نى
(رمل) ای شاهد قدسى که کشد بند نقابت 6

وی مرغ بهش̑تى که دهد دانه و ابٓت
(سماعی) در ˔ن ̯ن نى ˔ن ̯ن نى ˔ن ̯ن نى ˔ن 8

˔ن ̯ن نى تنن Ե در نى  مکرر (دور کبير)
نیتر لا ˔ر یل لل لل لى Թلا یل لل ࠀ ࠀ لل لل لى 10

مکرر (ˊرفشان) ˔ن در ˔ن در Ե در در مکرر
(مخمس) یل لل ࠀ ࠀ لل لى Թلا یل لل لى 12

(فرغ) ˔ره ࠀ ࠀ ࠀ ࠀ لل لى اهٓ Թلا یل لل لى
اهٓ ای دم صبح خوش نفس Էفۀ زلف Թر کو 14

تنه ̯ن نى الى اخٓره

م

 ,M1362, NE3608, NE2067 فرع [فرغ   HB1       13 ʹرفشان [ˊرفشان   M1362      11 دانو ̊ایت [دانه و ابٓت   7
Ha, HB1, TMKlii
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(s̱aḳīl) ten tene nen nen nen nen nen nī ten tene p. 174

piece no. 133

[continued]
nen nen nen nen nī ten tere le lel lī yele lel lel lel 2

lel lel lī tere lel lel lel lel lel lī yālā yel lel lī
ġāliye­i murād nīst cānım (devr­i revān)4

dere dillā dīde re dillā tene nā der ney  mükerrer
(remel) Ey şāhid­i ḳudsī ki keşed bend­i niḳābet6

V'[e]y mürġ­i behiştī ki dihed dāne vü ābet
(semāʿī) dir ten nen nī ten nen nī ten nen nī ten8

ten ten nī tenen tā dir ney (mükerrer) (devr­i kebīr)
yentir lā tir yel lel lel lī yālā yel lel le le lel lel lī10

mükerrer  (ber­efşān) ten dir ten dir tādir dir  mükerrer
(muḫammes) yel lel le le lel lī yālā yel lel lī  mükerrer12

(ferʿ) tere le le le le lel lī āh yālā el lel lī
āh Ey dem­i ṣubḥ­ı hoş­nefes nāfe­i zülf­i yār kū14

tene nen nī ilā­āḫirihi

[tem]me

[Lyricist: Hâfız­ı Şîrâzî]

7   V'ey] Vy NE204    |    dāne…ābet] dān vü ʿayet M1362      11   ber­efşān] per­efşān HB1      
13   ferʿ] ferġ NE204       17   Lyricist Hâfız­ı Şîrâzî] The lyrics are by Hâfız­ı Şîrâzî (d. 1390?). 
They are composed of two different gazels: the first three distiches of the seven­couplet 
gazel no. 406 and the first distich of the ten­couplet gazel no. 16. The hemistiches of the 
third distich do not follow each other in the lyrics. While the first hemistich comes right 
after “miyānḫāne” (line 11), the second one comes in the last line of the lyrics (line 14). 
Between these, the first distich of gazel no. 16 is located (lines 6 and 7); see Hâfız­ı Şîrâzî 
1983, 48 and 827.
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p. 177ˉس̑ته زنجير عطرى

piece no. 134

پیاࠀ لر که او رخسار اࠀٓ در کتورر 2

دԹر حس̑نه كلير بار جم كهر كتورر

خطایه توبه اورقاص عشوه ʹردازك 4

خرام ش̑یوه لرى خطره نلر كتورر

 ;The lyrics appear in NE2067, fol. 39v; NE3466, fol. 78r; NE3533, fol. 25v [ˉس̑ته زنجير عطرى   1
NE3595, fol. 29v; NE3608, fol. 7r; NE3649, fol. 69v; NE3866, fol. 68r; AK431, fol. 8v; 
AK584, fol. 25v; M1362, fol. 64v; B1578, fol. 90v; B3370, fol. 27v; BN599, fol. 42r; HB1, p. 
226; HB2, p. 199; Ha, p. 373 and TMKlii, no. 24­25.

 ,NE3595عبد الله چ̲کی [عطرى    |    missing in NE3533 [زنجير عطرى    |    missing in M1362 [ˉس̑ته   1
 ˔ر [در   AK584      2 طسن ا̎ا ,NE3608, NE3866, B3370, AK431, B1578, BN599 طوسون زاده
NE3533, NE3649, NE3866, B3370, BN599, TMKlii    |    كترر [کتورر AK584; كتيرر Ha      3   كلير] 
 ,NE3466, NE3533, NE3595, NE3608, NE3649, NE3866, AK431, AK584, M1362 كلور
B1578, B3370, BN599    |    ره [بارԹ BN599; بادى AK584; رԹ AK431    |    حج [جم NE3866    |    جم كهر] 
 [خطایه   Ha      4 كیترر ;AK584 كترر [كتورر    |    NE3466, NE3649, AK584 كوهر [كهر    |    BN599 كهر جام
      AK584 ʹر Եزم ;NE3649 ˊر Եزه ;NE3533 ˊردارك [ʹردازك    |    AK584 ذى عشوه [عشوه    |    NE3533 خطاى
لری [ش̑یوه لرى    |    Ha خرام  و [خرام   5  ,NE3466, NE3533, NE3595, NE3608, NE3649 جلوه 
NE3866, AK431, AK584, B1578, BN599    |    اطره [خطره˭ M1362, NE2067, NE3533, NE3466, 
NE3595, NE3608, NE3649, NE3866, AK431, AK584, B1578, B3370, BN599, Ha, HB1, 
HB2, TMKlii    |    نه لر [نلر AK431, B1578, TMKlii    |    كترر [كتورر AK584; كیترر Ha
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Beste zencīr ʿIṭrī p. 177

piece no. 134 

Piyāleler ki o ruḫsār­ı āle dürr getürür2

Diyār­ı ḥüsne gelir bār­ı Cem güher getürür

Ḫaṭāya tevbe o raḳḳāṣ­ı ʿişve­perdāzıñ4

Ḫırām­ı şīveleri ḫāṭıra neler getürür

1   Beste… ʿIṭrī] Abd'ullāh Çengī NE3595; Ṭosun­zāde NE3608, NE3866, AK431, B1578, 
B3370, BN599; Ṭosun Aġa AK584    |    ʿIṭrī] Öztuna (2006, vol. 1, 400) attributes this beste 
zencîr to İsmâîl Dede Efendi (d. 1846), since the lyricist is Ahmed Muhtâr Bey (d.?, 19th 
century). Üngör (1981, vol. 2, 746) also expresses his hesitation about Itrî as the composer. 
However Aksüt (1993, vol. 2, 916) rejects Öztuna’s attribution of this composition to Dede 
Efendi.      2   dürr] ter B3370, BN599, NE3533, NE3649, NE3866, TMKlii    |    getürür] getirir 
AK584, Ha      3   gelir] gelür NE3466, NE3533, NE3595, NE3608, NE3649, NE3866, AK431, 
AK584, M1362, B1578, B3370, BN599    |    bār­ı] yār­ı AK431, bād­i BN599    |    bār­ı…
getürür] yāre güher­i cām BN599    |    Cem] ḥacc NE3866    |    güher] gevher AK584, NE3466, 
NE3649    |    getürür] getirir AK584, Ha      4   Ḫaṭāya] Ḫaṭā­yı NE3533    |    ʿişve­perdāzıñ] ẕī­
ʿişve per tāzem AK584; ber­dārıñ NE3533; bir tāze NE3649      5   Ḫırām­ı] Ḫırām u Ha        
şīveleri] cilveleri NE3466, NE3533, NE3595, NE3608, NE3649, NE3866, AK431, AK584, 
B1578, BN 599    |    ḫāṭıra] ḫaṭıra 204    |    getürür] getirir AK584, Ha
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p. 177عمرم Թلا یࠁ لل ࠀ لا ميرم Թࠀ لل

piece no. 134 

[continued]
ࠀ ࠀ ࠀ لل لى سار اࠀٓ در كتورر 2

م

 missing in NE3533, variant terennüm [كتورر 2…عمرم    |    NE3595, NE3608, AK431 جانم [عمرم   1
in NE3595, BN599    |    عمرم [ميرم NE2067, NE3466, AK431, B1578      2   رخسار [سار NE2067, 
NE3466, B3370
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ʿömrüm yālā yele lel le lā mīrim yāle lel p. 177

piece no. 134 

[continued] 
le le le lel lī sār­ı āle dürr götürür2

[tem]me

[Lyricist: Muhtâr]

1   ʿömrüm] cānım AK431, NE3595, NE3608    |    ʿömrüm…2 götürür] missing in NE3533; 
variant terennüm in BN599, NE3595    |    mīrim] ʿömrüm AK431, B1578, NE2067, NE3466      
2   sār­ı] ruḫsār­ı B3370, NE2067, NE3466      4   Lyricist Muhtâr] Although Öztuna notes the 
correct pen name (Muhtâr) and the period of the poet (19th century), he inaccurately 
attributes the lyrics to Seyyid Ahmed (2006, vol. 2, 587). Emir Hâşimzâde, also known as 
Hâşimîzâde, Seyyid Ahmed Muhtar Efendi is a 16th century poet with the pen name 
Muhtârî, not Muhtâr (Kılıç 2014). Üngör (1981, vol. 2, 746) suggests that the lyrics were 
composed by a poet from the time of Sultan Selim III (1789­1807). He notes that the lyrics 
are attributed to Tosunzâde Abdullah Efendi (d. 1715) in some sources and to Seyyid Hâfız 
Abdullâh Efendi (d. later than 1771­72) in others. The source of this information is Ha, 
373. Based on Tosunzâde Abdullah Efendi’s date of death, Üngör claims that the lyricist 
Muhtâr must be the latter. However this attribution is inaccurate, too. Aksüt (1993, vol. 2, 
916) correctly attributes the lyrics to Şehid Ahmed Muhtar Paşa. The lyrics are comprised 
by a piece (kıta) by Halîl Paşazâde Vahîdülayn Ahmed Muhtâr (d.? 19th century). The 
piece is quoted in Osmanlı Saray Tarih­i ­ Enderûn Tarihi; see Tayyârzâde Atâ 2010, 450 
and Arslan 2014.
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p. 178ˉس̑ته مخمس دده اف̲دى

piece no. 135

ز̽ن ایدن باغ ݨانى كلمیدر بلبلمیدر 2

̊اشقك ارام جانى كلمیدر بلبلمیدر

Թبلبل آ̎لر كل كولر د̽رلر م˞߲ر ̊لو 4

فاش ایدن رار نهانى كلمیدر بلبلمیدر

سروԷزم دلنوازم كلمیدر بلبلمیدر 6

م

 .The lyrics appear in NE3608, fol. 112r; NE3649, fol. 69v; NE3866, fol [ˉس̑ته مخمس دده اف̲دى   1
68r; AK431, fol. 8r; AK584, fol. 20r; B1578, fol. 90r; HB1, p. 226; Ha, p. 373 and TMKlii, 
no. 26.

 ˉس̑ته ممش ا̎ا چ̲بر ;NE3649 ˉس̑ته نظيم اصولش چ̲بر ;NE3608 چ̲بر ˉس̑ته ممش ا̎ا [ˉس̑ته مخمس دده اف̲دى   1
NE3866; س̑ته ممش ا̎ا اصول چ̲برˉ B1578; اوصولش چ̲بر  ٓ       AK584 ˉش̑ته چ̲بر ممش ;AK431 ˉس̑ته ممش آ̎ا
 بلبل مدر [بلبلمیدر    |    AK584 ح̀اتى ;NE3608, NE3649, NE3866, AK431, B1578 ج̲انى [ݨانى   2
NE3649      3   دللرك [̊اشقك NE3608, AK431, AK584, B1578; دللر̽ن NE3649, NE3866    |    بلبلمیدر] 
 ,NE3608, NE3649, AK431, AK584 كلر [كولر    |    Ha, TMKlii آ̎لار [آ̎لر   NE3649      4 بلبل مدر
B1578    |    دیدیلر [د̽رلر AK584      5   راز [رار NE3608, NE3866, AK431, AK584, B1578, Ha, HB1, 
TMKlii    |    كلمدر [كلمیدر NE3649    |    بلبلمدر [بلبلمیدر NE3649      6   زم دلنوازمԷر [سروԹ داداى 
NE3608    |    زمԷبلبلمیدر…سرو] missing in NE3649, AK431, B1578; دادٓي دادٓ دادٓ كلمیدر بلبلمیدر 
NE3866; ر كلمیدر بلبلمیدر ظالم واى كلمیدر بلبلمیدر واىԹ داداى AK584
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Beste muḫammes Dede Efendi p. 178

piece no. 135

Zeyn ėden bāġ­ı cihānı gül midir bülbül midir2

ʿĀşıḳıñ arām­ı cānı gül midir bülbül midir

Bülbül aġlar gül güler dėrler mes̱eldir ʿUlvīyā4

Fāş ėden rāz­ı nihānı gül midir bülbül midir

serv­i nāzım dil­nüvāzım gül midir bülbül midir6

[tem]me

[Lyricist: Ulvî]

1   Beste…Efendi] Beste Naẓīm uṣūleş çenber NE3649; Çenber beste Memiş Aġa NE3608; 
Beste Memiş Aġa çenber NE3866; Beste Memiş Aġa uṣūl çenber B1578; Beste Memiş Aġa 
uṣūleş çenber AK431; Beste çenber Memiş AK584      2   cihānı] canānı NE3608, NE3649, 
NE3866, AK431, B1578; ḥayātı AK584      3   ʿĀşıḳıñ] Dilleriñ NE3608, AK431, AK584, 
B1578; Dillerin NE3649, NE3866      4   dėrler] dėdiler AK584      5   rāz­ı] rār­ı NE204, NE3649      
6   serv­i…dil­nüvāzım] dādā­yı yār NE3608; dād­ı dād dād NE3866    |    serv­i…midir2] dādā­
yı yār gül midir bülbül midir ẓālim vāy gül midir bülbül midir vāy AK584; missing in 
AK431, B1578, NE3649      8   Lyricist Ulvî] Öztuna (2006, vol. 2, 622), Üngör (1981, vol. 2, 
747) and Aksüt (1993, vol. 2, 917) inaccurately attribute the lyrics to Ulvî Hüseyin 
Ağa/Efendi. The lyrics are by Terzizâde Mehmed Ulvî Çelebi (d. 1585). They consist of the 
first and last distiches of a seven­couplet gazel by Ulvî; see Çetin 1993, 279­280.
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p. 180سماعى دده اف̲دى

piece no. 136

ای غنάۀ باغ ݨان وى زی̱ت دس̑تار جان 2

ای˖سه م نوࠀ بلبل كبى ˭ار غمكدن الامان

كل Էࠀ مى كوش ایࠁ كل ˊن زارى ˭اموش ایࠁ كل 4

لیلى م̿سين اى كلبدن مجنونك اولمشدر كوكل

درئ زاره هر نفس ذوق وصالكدر هوس 6

س̑ندن روادر ملتمس اى Ωاره ساز ̊اشقان

م

 ;The lyrics appear in NE3608, fol. 100v; NE3866, fol. 73r; B1578, fol. 98r [سماعى دده اف̲دى   1
HB1, p. 229 and Ha, p. 372.

 کف˗ۀ درّی اف̲دی سماعی طوسون [سماعى دده اف̲دى    |    Ha نقش آ̎ير سماعى ;NE3866 شرقى سماعى [سماعى   1
        B1578 ج̲ان واي ;NE3866 ج̲ان [ݨان   NE3866, B1578      2 طوسون زاده [دده اف̲دى    |    NE3608 زاده
      B1578 ˭ارى [˭ار    |    NE3866, B1578, HB1 ای˖سم ;NE3608 ا˓سم [ای˖سه م   B1578      3 جان واي [جان
        NE3608 زار [زارى    |    B1578 كل كل واي ;NE3608 كل كل [2كل    |    repeated in B1578 [3كل…1كل   4
 لیلى    |    NE3608 یوسف [لیلى   B1578      5 كل كل واي ;NE3608 كل كل اه [3كل    |    HB1 ˨اموش [˭اموش
 before this line there is an extra line [كوكل…لیلى    |    B1578 یوسفم̿سك ;NE3866 یوسفم̿سين [م̿سين
 ,in NE3866 لطفك ˊكا همواره ق̀ل درد درونه Ωاره ق̀ل ;in NE3608 لطفك ˊكا همواره ق̀ل دردرونه Ωاره ق̀ل
B1578    |    مسين [م̿سين HB1; م̿سك Ha    |    زه كل [كلبدنԵ NE3608, NE3866, B1578    |    مجنونك] 
      B1578 هوس واي [هوس   B1578      6 كوكل اي [كوكل    |    Ha مف˗ونك ;NE3608, NE3866, B1578 یعقوبك
 كل Էࠀ مى كوش followed by ̊اشقان واي ,in NE3866 كل Էࠀ مى كوش ایࠁ كل مكرر followed by [̊اشقان   7
in B1578 ایࠁ كل واي مكرر
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Semāʿī Dede Efendi p. 180

piece no. 136

Ey ġonça­i bāġ­ı cihān v'ey ziynet­i destār­ı cān2

Ėtsem n'ola bülbül gibi ḫār­ı ġamıñdan el­ʾamān

gel nālemi gūş eyle gel ben zārı ḫāmūş eyle gel4

Leylā mısın ey gül­beden Mecnūn'uñ olmuşdur göñül

Dürrī­i zāre her nefes ẕevḳ­i viṣāliñdir heves6

Senden revādır mültemes ey çāre­sāz­ı ʿāşıḳān

[tem]me

[Lyricist: Dürrî]

1   Semāʿī] Şarḳı semāʿī NE3866, Naḳş aġır semāʿī Ha    |    Semāʿī…Efendi] Güfte­i Dürrī 
Efendi semāʿī Ṭosun­zāde NE3608    |    Dede Efendi] Ṭosun­zāde NE3866, B1578       2   cihān] 
canān NE3866; canān vāy B1578    |    v'ey] A contraction of “ve ey!”     |    cān] cān vāy B1578      
4   gel1…gel3] An extra hemistich after this hemistich in NE3608: Lütfüñ baña hemvāre ḳıl 
derd­i [d]erūna çāre ḳıl; an extra hemistich after this hemistich in B1578, NE3866: Lütfüñ 
baña hemvāre ḳıl derd­i derūna çāre ḳıl    |    zārı] zār NE3608    |    ḫāmūş] ḥāmūş HB1      
5   Leylā] Yusūf B1578, NE3608, NE3866    |    mısın] mısıñ Ha    |    gül­beden] tāze gül B1578, 
NE3608, NE3866    |    Mecnūn'uñ] meftūnuñ Ha; Yaʿkūb'uñ B1578, NE3608, NE3866      
7   ʿāşıḳān] followed by gel nāle mi gūş eyle gel mükerrer in NE3866, B1578      9   Lyricist 
Dürrî] The pen name in the last distich indicates that the lyricist is Dürrî. However there 
are a few poets who used this pen name and the editors could not identify which of them 
was responsible for these lyrics.
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p. 181سماعى دده اف̲دى

piece no. 137

اى غنάه دهن اهٓ سحردن ˨ذر ایࠁ 2

ای̲ٓ̿ۀ ࠐر رخكى بى كدر ایࠁ

اى بلبل خوش لهˤه كزوب نغمه سراԹن 4

هر كوشده صد جلوه نما عشوه لر ایࠁ

Թر Թر Թر بلى Թرم دوست بلى ميرم  6

˔ر دللى تنن ˔ر دللى تنن مكرر ˔ر دللى
تنن تنن تنن Էتنه درنى 8

م

 The lyrics appear in HB1, p. 229; Ha, p. 373 and TMKlii, no. 27; in [سماعى دده اف̲دى   1
NE3608, fol. 82v in makâm ușșâk and in NE9857, fol. 52r in makâm muhayyer.

      NE3608 رخ̀كى [رخكى   NE3608; missing in NE9857      3 نعلى [دده اف̲دى    |    Ha یوروك سماعى [سماعى   1
سراԹ [سراԹن    |    HB1 نغمۀ [نغمه    |    NE3608 اولوب [كزوب    |    NE3608, NE9857 خوشلهˤه [خوش لهˤه   4
 Ha      5   كوشه ده [كوشده NE3608, Ha    |    عشوه [جلوه NE3608, NE9857    |    جلوه [عشوه NE3608, 
NE9857      6   رԹ1…8 درنى] variant terennüm in NE3608, terennüm missing in NE9857



246

 Nevā

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Semāʿī Dede Efendi p. 181

piece no. 137

Ey ġonça­dehen āh­ı seḥerden ḥaẕer eyle2

Āyine­i mihr­i ruḫuñı bī­keder eyle

Ey bülbül­i ḫoş­lehce gezüb naġme­serāyān 4

Her kūşede ṣad cilve­nümā ʿişveler eyle

yār yār yār belī yārim dōst belī mīrim6

ter dillī tenen ter dillī tenen mükerrer ter dillī
tenen tenen tenen nā tene der ney8

[tem]me

[Lyricist: unknown]

1   Dede Efendi] missing in NE9857; Naʿlī NE3608      4   gezüb] olub NE3608    |    naġme­
serāyān] naġme­i serāyān HB1; naġme­serāyā Ha      5   cilve­nümā] ʿişve­nümā NE3608, 
NE9857    |    ʿişveler] cilveler NE3608, NE9857      6   yār1…8 ney] variant terennüm in 
NE3608, missing in NE9857
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p. 184ˉس̑ته چ̲بر اسعد اف̲دی

piece no. 138

̊ذارك كل كل اولمش پوسه دن دل داغ داغندر 2

حسد اول باغیان عشقه كيم كلάين باغندر

نماԹن اولمدقˤه صبح وصلت سونمه سون Թ̮سون 4

ف˗یل داغ فرقت س̲̿ه ده اى دل چراغندر

پوسه دن دل داغ داغندر 6

م

 .The lyrics appear in NE3466, fol. 108v; NE3649, fol. 20r; AK431, fol [ˉس̑ته چ̲بر اسعد اف̲دی   1
87r; AK584, fol. 48r; B3339, fol. 188v; BM, p. 238; HB1, p. 114; HB2, p. 117; GM, p. 149 
and Ha, p. 220.

 ˉس̑ته چ̲بر ;NE3466 كف˗ه Էئلى ˉس̑ته چ̲بر اسعد اف̲دی [ˉس̑ته چ̲بر اسعد اف̲دی    |    Ha, GM ˉس̑تۀ [ˉس̑ته   1
 missing in [چ̲بر اسعد اف̲دی    |    AK431 اصولش چ̲بر [چ̲بر    |    BM اسعد اف̲دی ش̑یخ الاسلام اس̑بق
B3339      2   ̊ذارٓن [̊ذارك B3339    |    كلكل [كل كل NE3649; كول كول B3339    |    بوسه دن [پوسه دن 
NE3466, NE3649, AK431, AK584, BM, Ha, GM    |    د߱اغ [دل داغ AK584    |    داغنكدر [داغندر 
NE3466, NE3649, AK431, AK584, BM, Ha; داغندن GM      3   اولباغ بان [اول باغیان NE3466        
 ;NE3466 كل Ωين [كلάين    |    B3339 باغ باغندر ;AK431 باغباني ;NE3649, BM, Ha, GM باغبان [باغیان
 اولمه دقάه [اولمدقˤه   NE3466, NE3649, AK431, AK584, BM, Ha      4 باغکدر [باغندر    |    Ω B3339ين
NE3466, AK431; هάاولمه دق BM    |    سونمسون [سونمه سون NE3466, NE3649, AK431, AK584, 
B3339, BM, Ha      5   ف˗یلي [ف˗یل AK431; ف˗یلى B3339    |    فرق˗در [فرقت B3339    |    س̲̿ه ده [س̲̿ه ده 
NE3466    |    چراغکدر [چراغندر NE3466, AK431, AK584, BM, Ha; جراغكدر NE3649, چراغندن 
GM      6   بوسه دن [پوسه دن NE3466, BM, Ha, GM    |    داغندر…پوسه] missing in NE3649, AK431, 
AK584, B3339    |    داغکدر [داغندر NE3466, BM, Ha
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Beste çenber Esʿad Efendi p. 184

piece no. 138

ʿİẕārıñ gül gül olmuş pūseden dil dāġ dāġındır 2

Ḥased ol bāġbān­ı ʿaşka kim gül­çīn­i bāġındır

Nümāyān olmadıḳca ṣubḥ­ı vuṣlat sönmesün yansun4

Fitīl­i dāġ­ı firḳat sīnede ey dil çerāġındır 

pūseden dil dāġ dāġındır6

[tem]me

[Lyricist: Nâilî­i Kadîm]

1   Beste…Efendi] Güfte­i Nāʾilī beste çenber Esʿad Efendi NE3466; missing in B3339      
2   ʿİẕārıñ] ʿİẕārın B3339    |    gül gül] gūl gūl B3339    |    pūseden] būseden NE3466, NE3649, 
AK431, AK584, BM, Ha, GM    |    dāġındır] dāġından GR; dāġınıñdır NE3466, NE3649, 
AK431, AK584, BM, Ha      3   bāġbān­ı] bāġyān NE204; bāġ bāġāndır B3339    |    gül­çīn­i] 
çīn­i B3339    |    bāġındır] bāġıñdır NE3466, NE3649, AK431, AK584, BM, Ha       5   firḳat] 
firḳatdir B3339    |    çerāġındır] çerāġıñdır NE3466, AK431, AK584, BM, Ha; cerāġıñdır 
NE3649; çerāġından GM      6   pūseden] būseden NE3466, BM, Ha, GM    |    pūseden…
dāġındır] missing in NE3649, AK431, AK584, B3339    |    dāġındır] dāġıñdır NE3466, BM, 
Ha      8   Lyricist Nâilî­i Kadîm] In NE3466, the lyrics are attributed to Nâilî­i Kadîm (d. 
1666). The lyrics consist of the first and fourth distiches of a five­couplet gazel in his dîvân; 
see İpekten 2019, 330.
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p. 185ˉس̑ته دور كبير طبعى

piece no. 139

ˊرك كل اى غنάه فم سن كبى ˔ردامنمیدر 2

Թسمن اندام̲ه بوینˤه پيراهنمیدر

كوش̑نه كرمز نه حكمتدر فغان ̊اشقان 4

اهٓ تاثٔير ایلمز قلبك عجب اهٓنمیدر

سن كبى ˔ردامنمیدر 6

م

 ;The lyrics appear in NE3649, fol. 20v; AK584, fol. 48r; B3339, fol. 190r [ˉس̑ته دور كبير طبعى   1
BM, p. 238; HB1, p. 114; HB2, p. 117; GM, p. 149; GR, p. 203; Ha, p. 220 and NM, p. 
114.

 [طبعى    |    missing in B3339 [دور كبير طبعى    |    NE3649 ˉس̑ته ˊكر Ωاوش ثق̀ل [ˉس̑ته دور كبير طبعى   1
 س̑نكبى [سن كبى    |    AK584, BM, Ha, HB1, HB2, GM, GR غنˤه [غنάه   Ha      2 طبعى مصطفى اف̲دى
AK584, B3339    |    ردامن م̀در [˔ردامنمیدر˔ NE3649, B3339      3   اندامكه [اندام̲ه BM, Ha    |    هˤبوین] 
كˤه  ,BM كيرمز [كرمز    |    BM, Ha, GR, NM كوشكه [كوش̑نه   B3339      4 ʹراهٓين م̀در [پيراهنمیدر    |    Ha بو̽
Ha, HB1, GM, GR, NM; كيزمز HB2    |    فغانى [فغان B3339      5   ایلمز می [ایلمز B3339    |    اهٓن [اهٓنمیدر 
NE3649; missing in B3339 اف̲دم ایلمز اهٓنمدر [˔ردامنمیدر…سن   B3339      6 م̀در
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Beste devr­i kebīr Ṭabʿī p. 185

piece no. 139

Berg­i gül ey gonça­fem sen gibi ter­dāmen midir 2

Yāsemen endāmına boyunca pīrāhen midir

Gūşine girmez ne ḥikmetdir fiġān­ı ʿāşıḳān4

Āh teʾs̱īr eylemez ḳalbiñ ʿaceb āhen midir

sen gibi ter­dāmen midir6

[tem]me

[Lyricist: unknown]

1   Beste…Ṭabʿī] Beste Bekir Çavuş ŝaḳīl NE3649; missing in B3339       2   gonça­fem] gonca 
AK584, BM, Ha, HB1, HB2, GM, GR      3   endāmına] endāmıña BM, Ha     |    boyunca] 
boyuñca Ha    |    pīrāhen] pīrāhin B3339       4   Gūşine] Gūşiñe BM, GR, Ha, NM     |    girmez] 
gėzmez HB2      5   eylemez] eylemez mi B3339      6   sen…midir] efendim eylemez āhen midir 
NE3649; missing in B3339       8   Lyricist unknown] Üngör (1981, vol. 1, 119­120) attributes 
the lyrics to “Haftanî Hâfız Esad”. Şehreminizâde Hâfız Esad Bey was an eighteenth­
century poet from the era of Sultan Selim III. However there is no other information about 
his life and poetry in the sources, and it is not possible to prove that the lyrics were written 
by him; see Kesik 2014.
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p. 186سماعى طبعى

piece no. 140

ندر اول ج̲ˌش Էدیده او جا̮سوز ̯كاه 2

اهٓ الندن س̑نك اى افٓت اشٓوب دل اهٓ

توتیا ایلر ایدم چشممه ˭اك قدمك 4

اسٓ̑تان كرمك اولسه ˊكا Ωای پناه

یل ࠀ لل لـࠁ لل ࠀ ࠀ لل ࠀ ࠀ لل ࠀ لى 6

Թر جا̮سوز ̯كاه

م

 ;The lyrics appear in NE3649, fol. 43r; NE3866, fol. 195r; B3339, fol. 189v [سماعى طبعى   1
HB1, p. 114; GM, p. 149; GR, p. 203; Ha, p. 220 and NM, p. 114.

 under maḳām ṣabā ˉس̑ته ;under maḳām ḥiṣār NE3649 سماعى طبعى كف˗ه ˉس̑ته [سماعى طبعى   1
NE3866 س̑تهˉ B3339; آ̎ير سماعى خواجه GR; اقصاق سماعى طبعى مصطفى اف̲دى Ha; آ̎ير سماعى خواجه نك 
NM      2   اهٓ ندر [ندر GR, NM    |    او [اول GM    |    جونبوش [ج̲ˌش B3339    |    دیدهԷ] دیدۀԷ B3339        
دی߲ر [دل اهٓ    |    B3339 اهٓ شوب [اشٓوب    |    NE3649, Ha الكدن [الندن   Է B3339      3ز سوزی ̯كار [̯كاه…او
 B3339      4   قدمك…توتیا] missing in B3339      5   اس̑تانك [اسٓ̑تان B3339    |    كره مك [كرمك B3339        
 different [لى…یل   B3339      6 سوزى ̯كار [Ωای پناه    |    Ha, HB1, GM, GR, NM جاى [Ωای
terennüm in NE3649
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Semāʿī Ṭabʿī p. 186

piece no. 140

Nedir ol cünbüş­i nādīde o cān­sūz nigāh2

Āh elinden seniñ ey āfet­i āşūb­ı dil āh

Tūtiyā eyler idim çeşmime ḫāk­i ḳademiñ4

Āsitān­ı keremiñ olsa baña cāy­ı penāh

yel le lel lele lel le le lel le le lel le lī6

yār cān­sūz nigāh

[tem]me

[Lyricist: Tabî]

1   Semāʿī Ṭabʿī] Semāʿī Tabʿī güfte beste under maḳām ḥiṣār NE3649; beste under maḳām 
ṣabā NE3866; beste B3339; Aġır semāʿī Hāce GR; Aḳṣak semāʿī Tabʿī Muṣṭafā Efendi Ha; 
Aġır semāʿī Hāce'niñ NM      2   Nedir] Āh nedir GR, NM    |    ol] o GM    |    cünbüş­i…nigāh] 
cūnbūş nādīde­i nāz sūz­ı nigār B3339      3   elinden] eliñden NE3649, Ha    |    āşūb­ı] āh āşūb­
ı B3339    |    dil āh] dīldar B3339      4   Tūtiyā…ḳademiñ] missing in B3339      5   Āsitān­ı] 
Āsitānıñ B3339    |    cāy­ı] çāy­ı NE204, NE3649, NE3866, B3339    |    cāy­ı penāh] sūz­ı nigār 
B3339      6   yel…7 nigāh] different terennüm in NE3649      9   Lyricist Tabî] In NE 3649, the 
composition and the lyrics are attributed to Tabî. It is also plausible that the lyrics are by 
Tabî Mustafâ Efendi (d. c. 1785), who, according to Öztuna (2006, vol. 2, 363), was known 
to be a poet and a composer.
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p. 187نقش سماعى اسعد اف̲دى

piece no. 141

در يمنى پ̿ش منى پ̿ش منى دريمنى 2

در ݦنى ورد منى ورد منى در ݦنى
Թر ای Թر ای Թر قربانك اولم ˊن 4

اى Թر Թر ˨يرانك اولم ˊن اى
دوست دوست بیάاره دلم Թر 6

ای Թر ای Թر ای Թر ای Թر هی
هی هی دتدره دللا دره ديم ˔ن ˔ن 8

˔ن دوست دره دللا دره ديم ˔ن
یلل لى یلل لا 10

م̀انخانه
هر سخنى باتو مرا باتو مرا هر سخنى 12

هر دهنى پوس ˔را پوس ˔را هر دهنى

˔رنم كالاول
م

 .The lyrics appear in B3339, fol. 191v; NE3649, fol. 21r; AK431, fol [نقش سماعى اسعد اف̲دى   1
88v; HB1, p. 116; HB2, p. 117; BM, p. 239; GM, p. 150; GR, p. 204; NM, p. 114 and Ha, 
p. 220.

 هر [1در   AK431      3 ˊكر ا̎ا ;missing in B3339 [اسعد اف̲دى    |     Ha نقش یورك ;BM یورك [نقش   1
AK431     |    ردی [2ورد       AK431 هر ;NE3649 ˊر [2در    |    missing in NM [2ورد منى    |    NE3649 و̽
       Թ GM, NMتو [2باتو    |     Թ GM, NMتو [1باتو   B3339, HB1, HB2       12 من [ˊن   B3339       5 من [ˊن   4
BM, Ha, GM, NM بوس [2پوس    |    BM, Ha, GM, NM بوس [1پوس   13
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Naḳş semāʿī Esʿad Efendi p. 187

piece no. 141

Der­Yemenī pīş­i menī pīş­i menī der­Yemenī2

Der­çemenī verd­i menī verd­i menī der­çemenī

yār ey yār ey yār ḳurbānıñ olam ben4

ey yār yār ḥayrānıñ olam ben ey
dōst dōst bī­çāre dilem yār 6

ey yār ey yār ey yār ey yār hey
hey hey detdere dillā deredim ten ten8

ten dōst dere dillā deredim ten
yelel lī yelel lā10

miyānḫāne 
Her suḫenī bā­tū merā bā­tū merā her suḫenī12

Her dehenī pūs­i tū­rā pūs­i tū­rā her dehenī

terennüm kelevvel
[tem]me

[Lyricist: Ebû Saîd­i Ebülhayr]
1   Naḳş] Naḳş yürük Ha; Yürük BM    |    Esʿad Efendi] In AK431, this nakş semâî attributed 
to Bekir Ağa; missing in B3339      3   Der­çemenī] Her çemenī AK431    |    verd­i menī2] 
missing in NM; vīrd­i menī NE3649      4   ben] men B3339      5   ben] men B3339, HB1, HB2      
12   bā­tū1] yā tū GM, NM    |    bā­tū2] yā tū GM, NM      13   pūs­i1] būs­i BM, Ha, GM, NM        
tū­rā1] tü­rā NE204    |    pūs­i2] būs­i BM, Ha, GM, NM    |    tū­rā2] tü­rā NE204      16   Lyricist 
Ebû Saîd­i Ebülhayr] It is possible that the lyrics are derived from a rubâî by Ebû Saîd­i 
Ebülhayr (d. 1049), a famous Persian Sufi and poet from the Khorasani school of Sufisim. 
This is the  Turkish pronounciation of his name, which can also be transcribed as Abû Saîd 
Abi’l­hayr following Encyclopaedia Iranica (Böwering, 2011). For rubâî see Ebû Saîd­i 
Ebülhayr [n.d.].
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p. 188ˉس̑ته حف̀ف دلحیات

piece no. 142

یك بیك کرΩه مراد دلى تقر̽ر ایتدم 2

نیليم اهٓ او مه پیکری دلکير ایتدم

ایلیوب خوابده تقˍیل او نور بصرى 4

اوԹنوب خواهش ایࠁ عی̱نى تعبير ایتدم

اهٓ سروԷزم عشوه بازم كل اف̲دم 6

امان بلى شاهمن

م

 .The lyrics appear in NE3466, fol. 119v; NE3649, fol. 24v; B3370, fol [ˉس̑ته حف̀ف دلحیات   1
63r; B3339, fol. 197r; BM, p. 248; HB1, p.119; Ha, p. 231 and FAS_MUN_SA, p. 9.

 ˉس̑تۀ خف̀ف ;BM ˉس̑تۀ خف̀ف دلحیات قلفه ;NE3649 ˉس̑ته دلحیات اصولش خف̀ف [ˉس̑ته حف̀ف دلحیات   1
 ࠐ̖ى [مه   B3339      3 دل [دلى    |    NE3466 مرادى [مراد    |    B3339 یك به یك [یك بیك   Ha      2 دلحیات قالفه
NE3466, NE3649    |    پیکر [پیکری NE3649    |    دیلکير [دلکير NE3649; دل كير B3339      4   ابده [خوابده˨
 NE3466; خواپده B3339; جوابده HB1; خوابیده BM    |    تقˍلى [تقˍیل NE3466      5   اهش [خواهش˭ 
NE3466    |    اهشࠁ [خواهش ایࠁ˭ NE3649, B3339    |    عین̿نى [عی̱نى B3339    |    ایلر [ایتدم B3370      
        missing in BM, Ha [امان   B3339      7 سروینازم [سروԷزم    |    missing in B3370 [شاهمن 7…اهٓ   6
NE3649, B3339 بلى Թرم ;NE3466 بلى شاهيمن [شاهمن…امان
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Beste ḫafīf Dilḥayāt p. 188

piece no. 142

Yek­be­yek gerçi murād­ı dili ṭaḳrīr ėtdim2

Neyleyim āh o meh­peykeri dil­gīr ėtdim

Eyleyüb ḫwābda taḳbīl o nūr­ı baṣarı4

Uyanub ḫwāhiş ile ʿaynını taʿbīr ėtdim

āh serv­i nāzım ʿişve­bāzım gel efendim 6

amān belī şāh­ı men

[tem]me

[Lyricist: unknown]

1   Beste…Dilḥayāt] Beste Dilḥayāt uṣūleş ḫafīf NE3649; Beste­i ḫafīf Dilḥayāt Ḳalfa BM; 
Beste­i ḫafīf Dilḥayāt Ḳālfa Ha    |    ḫafīf] ḥafīf NE204      2   dili] dil B3339      3   meh­peykeri] 
mehi­peykeri NE3466; mehi­peyker NE3649    |    dil­gīr] dīl­gīr NE3649; dil­i gīr B3339      
4   ḫwābda] ḥābda NE3466; ḫwāpda B3339; cavābda HB1; ḫwābīda BM    |    taḳbīl] taḳbili 
NE3466      5   ḫwāhiş ile] ḫāhişle NE3649, B3339    |    ʿaynını] ʿaynīnı B3339    |    ėtdim] eyler 
B3370      6   āh…7 men] missing in B3370      7   amān] missing in BM, Ha



257

صبا

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Թس̑ته دور كبير ظهرˉp. 189

piece no. 143

كلس̑تان نقش حس̑نكدن بهارس̑تان Թزار 2

س̱ˍل زلفك س̑یاقت حطنى ريحان Թزار

˭اتم لع߶ چ̀قاردق نقش̑نى ˊر بوسه دن 4

Էفذا ا߱ق دهانندن ˭بر احسان Թزار

Եدر ˔ن در ˔ن در ˔ن ̯ن ԷԵ در نى 6

م

1   Թس̑ته دور كبير ظهرˉ] The lyrics appear in NE3466, fol. 118; NE3649, fol. 23v; AK86, fol. 14r; 
AK584, fol. 42r; B3339, fol. 198r; BM, p. 248; HB1, p. 119; GM, p. 138; GR, p. 182; Ha, p. 
230; NM, p. 100 and FAS_MUN_SA, p. 8.

1   Թس̑تۀ ˊکر ا̎ا اصولش دور کبير [ˉس̑ته دور كبير ظهرˉ NE3649; نكԹار         AK86 ˉس̑ته صبا اصولى دور كبير ز˭
Թدور كبير ظهر] missing in B3339    |    Թظهریهّ [ظهر AK584, BM; Թار  ,GM زا˭ارHa; Թ زا˭اریه ;GR ز˭
FAS_MUN_SA; نԹزا˭ار AK86, NM      2   كل س̑تانى [كلس̑تان AK86; كلس̑تانم B3339    |    كلس̑تان نقش] 
 ,NE3466, NE3649, B3339 ̽زار [Թزار    |    AK584 حس̑نى نقش ایدر ;NE3466, NE3649 حسن نقش ایدن
HB1; زرԹ AK584      3   س̱ˍلى [س̱ˍل B3339    |    زلفن [زلفك AK584; ّخط B3339    |    ثیاقت [س̑یاقت 
AK86    |    خطنى [حطنى NE3466, NE3649, AK86, AK584, BM, Ha, HB1, GM, GR, NM; خطّینى
 B3339    |    زارԹ] ̽زار NE3466, NE3649, B3339, HB1; زرԹ AK584      4   جام [˭اتم AK584; انم˭ HB1; 
        NE3466, NE3649 چقردق [چ̀قاردق    |    missing in B3339 [دن…˭اتم    |    FAS_MUN_SA ˨اتم
Էفذ ;Է AK86فيزه ;Է NE3466فزا [Էفذا   AK86, HB1, GM, GR, NM, FAS_MUN_SA      5 پوسه [بوسه
 HB1    |    ا߱یق [ا߱ق B3339    |    دها̯كدن [دهانندن NE3649, AK86    |    براس̑تان [˭بر احسان˭ B3339        
 [نى…Եدر   Թ AK584      6زر ;NE3466, NE3649, B3339, HB1 ̽زار [Թزار    |    AK86 واحسان [احسان
terennüm missing in AK86    |    1در ˔ن] missing in B3339    |    نى…3˔ن] variant terennüm 
NE3649, AK584
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Beste devr­i kebīr Ẓaharya p. 189

piece no. 143

Gülsitān­ı naḳş­ı ḥüsnüñden bahāristān yazar2

Sünbül­i zülfüñ siyāḳat ḫaṭṭını reyḥān yazar

Ḫātem­i laʿliñ çıḳardıḳ naḳşını bir būseden 4

Nāfiẕā aldıḳ dehānından ḫaber iḥsān yazar

tādir ten dir ten dir ten nen tānā dir ney6

[tem]me

[Lyricist: Nâfiz]

1   Beste…Ẓaharya] Ṣabā beste B3339    |    Ẓaharya] Zaḫaryan AK86, NM; Zaḫarya GM, GR, 
Ha; Aġa NE3649      2   Gülsitān­ı] Gülsitānım B3339    |    naḳş­ı] ḥüsni AK584, NE3466        
ḥüsnüñden] naḳş ėder AK584; naḳş ėden NE3466      3   Sünbül­i…yazar] This line is missing 
in FAS_MUN_SA    |    zülfüñ] ẕülfün AK584; ḫaṭṭ­ı B3339    |    siyāḳat] siyāḳatın B3339        
ḫaṭṭını] ḥaṭṭını NE204      4   Ḫātem­i] Ḥātem­i AK86; cām­ı AK584, GM; Ḥan'ım NE3466; 
Ḫan'ım HB1    |    Ḫātem­i…būseden] missing in B3339     |    būseden] pūseden HB1      
5   Nāfiẕā] Nāfizā B3339, NE3466, GR; Nāfiza AK86; Nāfiẕ HB1    |    Nāfiẕā…yazar] This line 
is missing in FAS_MUN_SA    |    ḫaber] ḫaber u AK86      6   tādir…ney] terennüm is missing 
in AK86      8   Lyricist Nâfiz] Öztuna (2006, vol. 2, 512, 589), Aksüt (1993, 1169) and Üngör 
(1981, vol. 2, 977) attribute the lyrics to Nâfiz. It is possible that the lyrics are by 
Lâzikîzâde Feyzullâh Nâfiz Efendi (d. 1767). However the editors could not locate the 
lyrics in his dîvân; see Demir 2017.
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TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 190سماعى ˨افظ رفعت

piece no. 144

د߱ارى كوروب نغمهء شهناز ایده لم كل 2

مطرب دم̀در Էࠀ وآ̎از ایده لم كل

ˊن بادۀ عشق̀ࠁ مى نخوتیࠁ سن 4

مس̑تانه نیاز ایلیه لم Էز ایده لم كل

عمرم امٓان جانم اهٓ ایده لم كل 6

.The lyrics appear in Ha, p. 233 and FAS_MUN_SA, p. 11 [سماعى ˨افظ رفعت   1

 ,Է Haࠀ یه آ̎از [Էࠀ وآ̎از   FAS_MUN_SA      3 اغٓر سماعى ;Ha اقصاق سماعى [سماعى   1
FAS_MUN_SA      4   عشق ایࠁ [عشق̀ࠁ Ha, FAS_MUN_SA    |    نخوت ایࠁ [نخوتیࠁ Ha, 
FAS_MUN_SA
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Semāʿī Ḥāfıẓ Rifʿat p. 190

piece no. 144

Dildārı görüb naġme­i şehnāz ėdelim gel2

Muṭrib demidir nāle ve āġāz ėdelim gel

Ben bāde­i ʿaşḳ ile mey­i naḫvet ile sen4

Mestāne niyāz eyleyelim nāz ėdelim gel

ʿömrüm amān cānım āh ėdelim gel6

[Lyricist: unknown]

1   Semāʿī] Aḳṣaḳ semāʿī Ha; Ağır semāʿī FAS_MUN_SA      3   nāle…āġāz] nāleye āġāz Ha, 
FAS_MUN_SA      4   ʿaşḳ ile] ʿaşḳ eyle Ha, FAS_MUN_SA    |    naḫvet ile] naḫvet eyle Ha, 
FAS_MUN_SA
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p. 191نقش سماعى ˊكر ا̎ا

piece no. 145

دلم ربودۀ انٓ چشم شوخ ف˗ا̮ست 2

که غمزه اش ˊر تاثٔير تير مژكا̮ست

جانم یࠁ لل ࠀ لل ࠀ لى وای عمرم ˔ره لل 4

ࠀ لل ࠀ لى دوست مکرر اوٓاره كم Թر بیάاره كم    
6 دوست د߱اده كم اي Թر بلى بلى یل ࠀ لى

Թر بلى بلى یل ࠀ لى دوست که غمزه اش  الى اخٓره
بند Զنى 8

دم وصال ز جوش مجارۀ ˨يرت
بجای خ̲دۀ شادی دو دیده کرԹ̮ست 10

˔رنم الى اخٓره
م

 ;The lyrics appear in NE3466, fol. 127r; AK431, fol. 42v; AK584, fol. 46r [نقش سماعى ˊكر ا̎ا   1
M1362, fol. 38r; B3339, fol. 202v; BM, p. 252; HB1, p. 121; HB2, p. 119; GM, p. 139; GR, 
p. 183; Ha, p. 233; NM, p. 101 and  FAS_MUN_SA, p. 43.

 عن [انٓ    |    B3339 دیلم [دلم   missing in B3339      2 [ˊكر ا̎ا    |     missing in NE3466, B3339 [نقش   1
NE3466    |    ف˞ا̮ست [ف˗ا̮ست AK431, AK584      3   لمش [اش HB1; امش GR    |    است به [اش ˊر NM        
 دمی [دم   AK431      9 ز تير ;NE3466 تیغ ;B3339 تير و [تير    |    Եَ AK431ثيري [تاثٔير    |     AK431 ʹر می [ˊر
NE3466, AK431, B3339     |    وصالى [وصال B3339    |    زيجوشى [ز جوش B3339    |    مجارئ [مجارۀ GR, 
NM; مجادئ AK584; مجادۀ B3339; مجازۀ NE3466, AK431    |    يرت [˨يرت˭ NE3466, AK431, B3339, 
BM, HB1, HB2      10   نو [دو NE3466; تو AK431    |    دید [دیده AK584     |    ̮ستԹ̮ست [کرԹكبر 
NE3466  
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Naḳş semāʿī Bekir Aġa p. 191

piece no. 145

Dilem rubūde­i ān çeşm­i şūḫ­ı fettānest2

Ki ġamze­āş ber­teʾs̱īr­i tīr­i müjgānest

cānım yele lel le lel le lī vāy ʿömrüm tere lel4

le lel le lī dōst mükerrer āvāreñem yār bī­çāreñem
dōst­ı dil­dādeñem ey yār belī belī yel le lī6

yār belī belī yel le lī dōst Ki ġamze­āş ilā­āḫirihi

bend­i s̱ānī 8

Dem­i viṣāl zi­cūş­ı mücāre­i ḥayret
Be­cāy­ı ḫande­i şādī dū dīde geryānest10

terennüm ilā­āḫirihi
[tem]me

[Lyricist: unknown]

1   Naḳş] missing in NE3466, B3339    |    Bekir Aġa] missing in B3339      2   Dilem] Dīlem 
B3339    |    ān] ʿan NE3466    |    fettānest] feŝānest AK431, AK584      3   ġamze­āş] ġamze­lemş 
HB1; ġamze­amş GR      |    ġamze­āş…tīr­i] ġamze­est be­teʾs̱īr­i NM     |    ber­teʾs̱īr­i] per mey 
teʾs̱īr­i AK431     |    tīr­i] tīr ü B3339; tīġ NE3466; zi­tīr AK431      9   viṣāl] viṣāl­i B3339    |    zi­
cūş­ı] zī­cūş­i B3339     |    mücāre­i] mücāde­i B3339; mücāze­i AK431, NE3466; mücādī­yi 
AK584; mücārī­yi GR, NM    |    ḥayret] ḫayret AK431, B3339, NE3466, BM, HB1, HB2      
10   dū] bū NE3466; tū AK431    |    dīde] dīd AK584    |    geryānest] gbryānest NE3466
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p. 192نقش سماعى

piece no. 146

جفایه ای بت نورس̑ته طاقتم وار یوق 2

̯كاه روى ̯كاره ق̲اعتم وار یوق

عمرم جانم هى Թر یل لل لى یࠁ لا جانم 4

Թر هى دوست ˔رللى یࠁ لا ميرم Թر
هى هى هى هى جانم Թر Թر كل امٓان 6

˨يران قربان سركردا̯كم ˊن ˊن كل
8 اف̲دم امان هى

م̀انخانه
مكركه ایلیه كندى بنى ݽاى وصال 10

نیاز وصلته ز̽را لیاقتم وار یوق

˔رنم كالاول
م

.The lyrics appear in BM, p. 251; HB1, p.122 and Ha, p. 230 [نقش سماعى   1

BM, Ha من من [ˊن ˊن   BM, Ha      7 نقش سماعى اسماعیل آ̎ا [نقش سماعى   1
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Naḳş semāʿī p. 192

piece no. 146

Cefāya ey büt­i nevreste ṭāḳatim var yoḳ2

Nigāh­ı rūy­ı nigāre ḳanāʿatim var yoḳ

ʿömrüm cānım hey yār yel lel lī yele lā cānım4

yār hey dōst ter lelī yele lā mīrim yār
hey mükerrer hey hey hey cānım yār yār gel amān6

ḥayrān ḳurbān­ı ser­gerdānıñım ben ben gel
efendim amān hey8

miyānḫane
Meğer ki eyleye kendi beni sezā­yı viṣāl10

Niyāz­ı vuṣlata zīrā liyāḳatim var yoḳ

terennüm kelevvel
[tem]me

[Lyricist: unknown]

1   Naḳş semāʿī] This composition is not attributed to any composer in the manuscript. In 
BM and Ha this semâî is attributed to İsmâîl Ağa, and Öztuna (2006, vol. 1, 393) attributes 
this semâî to Kara İsmâîl Ağa (d. 1724).      7   ben ben] men men BM, Ha
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p. 193ˉس̑ته زنجير الحاج اسماعیل اف̲دى

piece no. 147

كوكل كه عشقࠁ ʹر س̲̿ه ده خزینه بولور 2

او مغربى كبیدر كوییا دف̀نه بولور

نه ˊن نظيم او شه حس̑نه ˊكرز̽ن بولورم 4

بنم كبى نه او شه بندۀ كمینه بولور

اهٓ یࠁ لل لل لل ࠀ ࠀ ࠀ ࠀ لل لى ˔ره لل لل ࠀ 6

ࠀ لل ࠀ ࠀ لل ࠀ ࠀ ࠀ لى واى س̲̿ه ده
خزینه بولور 8

م

 ;The lyrics appear in HB1, p. 461; HB2, p. 494; GM, p. 340 [ˉس̑ته زنجير الحاج اسماعیل اف̲دى   1
GR, p. 502; Ha, p. 713 and FAS_CT_YG, p. 4.

 [كوییا   Ha      3 عشق ایࠁ [عشقࠁ   Ha      2 ˉس̑تۀ زنجير دلال زاده اسماعیل اف̲دى [ˉس̑ته زنجير الحاج اسماعیل اف̲دى   1
Թكو GM, GR; Թكو FAS_CT_YG      4   او مه [او شه Ha    |    كزه ر̽ن [ˊكرز̽نˊ FAS_CT_YG      5   بنم…
 ,HB1 بولو [بولور   GR      8 اول شه ;Ha او مه ;GM اول Թر [او شه    |    FAS_CT_YG نه او شه ˊن كبى [شه
HB2
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Beste zencīr el­Ḥāc İsmāʿīl Efendi p. 193

piece no. 147

Göñül ki ʿaşḳla pür sīnede ḫazīne bulur2

O Maġribī gibidir gūyiyā defīne bulur

Ne ben Naẓīm o şeh­i ḥüsne beñzerin bulurum4

Benim gibi ne o şeh bende­i kemīne bulur 

āh yele lel lel lel le le le le lel lī tere lel lel le6

le lel le le lel le le le lī vāy sīnede
ḫazīne bulur8

[tem]me

[Lyricist: Nazîm]

3   gūyiyā] gūyā GM, GR      4   şeh­i] meh­i Ha      5   şeh] yār GM, meh Ha      10   Lyricist Nazîm] 
The lyrics are by Nazîm Yahyâ Çelebi (d. 1727). It consists of the first and last distiches of 
an eleven­couplet naat­ı șerîf (a kasîde in honor or praise of the Prophet); see Yahyâ Nazîm 
1841, 89, and Gümüş 1992, 356.
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p. 194ˉس̑ته حف̀ف الحاج اسماعیل اف̲دى

piece no. 148

ˊر ˭بر كلمدى ارٓام دل وجانمدن 2

جانمك جاԷنى حˍیبمدن او جانمدن

Էمه لازم دكل او شوخ بیلور ˭امه كبى 4

كشف ایدر ˨ال دلم Ωاك كریبانمدن

Թࠀ لل لى Թࠀ لل لى Թࠀ لل لى یل لل لى 6

یࠁ لا رام دل وجانمدن

م

 ;The lyrics appear in HB1, p. 461; HB2, p. 494; GM, p. 340 [ˉس̑ته حف̀ف الحاج اسماعیل اف̲دى   1
GR, 502 and Ha, p. 712.

 [˭امه   Ha      4 جانى [جاԷنى   HB1, HB2      3 ˨بر [˭بر   Ha      2 دلال زاده اسما̊ل اف̲دى [الحاج اسماعیل اف̲دى   1
HB1, HB2, GR ˨امه
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Beste ḫafīf el­Ḥāc İsmāʿīl Efendi p. 194

piece no. 148

Bir ḫaber gelmedi ārām­ı dil ü cānımdan2

Cānımıñ cānānı ḥabībimden o cānımdan

Nāme lāzım değil o şūḫ bilür ḫāme gibi4

Keşf ėder ḥāl­i dilim çāk­i girībānımdan

yā le lel lī yā le lel lī yā le lel lī yel lel lī6

yele lā rām­ı dil ü cānımdan 

[tem]me

[Lyricist: Nazîm]

1   Beste…Efendi] Beste­i ḫafīf Cāmī İsmāʿīl Efendi GM; Beste­i ḫafīf Delāl­zāde İsmāʿīl 
Efendi Ha    |    ḫafīf] ḥafīf NE204, HB1      2   ḫaber] ḥaber in HB1, HB2      3   cānānı] cānı Ha, 
Gümüş    |    cānımdan] cānānumdan Gümüş      4   ḫāme] ḥāme in GR, HB1, HB2      7   yele…
rām­ı] yele ārām­ı GM, GR      9   Lyricist Nazîm] The lyrics consist of the first and fourth 
distiches of a seven­couplet gazel by Nazîm Yahyâ Çelebi (d. 1727); see Yahyâ Nazîm 1841, 
110 and Gümüş 1992, 419. However second hemistich appears inaccurately in lyrics 
anthologies and this inaccuracy renders the lyrics unmetrical. 
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p. 195سماعى الحاج اسماعیل اف̲دى

piece no. 149

پیاࠀ ا߱ه ندم ˊزممه حˍیب كلور 2

اԹغیࠁ اԹغمه بنم نص̿ب كلور

نظيم حس̑ته درونه ̊لاج ایدر بولنور 4

آ̯كده درد دلندن بیلور طب̿ب كلور

شوقلره مایه عمره سرمایه تنلره جاندر 6

جانده ࠐماندر Թ مدد اهٓ اهٓ حˍیب كلور

م

 ,The lyrics appear in HB1, p. 461; HB2, p. 494; GM, p. 340; GR [سماعى الحاج اسماعیل اف̲دى   1
p. 503; Ha, p. 713 and FAS_CT_YG, p. 5.

 اԹغى ایࠁ [اԹغیࠁ   Ha      3 كلير [كلور    |    Ha نه دم [ندم   Ha      2 دلال زاده اسما̊ل اف̲دى [الحاج اسماعیل اف̲دى   1
Ha      5   كلير [كلور Ha      7   كلير [كلور Ha
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Semāʿī el­Ḥāc İsmāʿīl Efendi p. 195

piece no. 149

Piyāle elde ne dem bezmime ḥabīb gelür2

Ayaġıyla ayaġıma benim naṣīb gelür

Naẓīm­i ḫasta­derūna ʿilāc ėder bulunur4

Anıñ da derd­i dilinden bilür ṭabīb gelür

şevḳlere māye ʿömre sermāye tenlere cāndır6

cānda mihmāndır yā meded āh āh ḥabīb gelür

tem[me]

[Lyricist: Nazîm]

1   el­Ḥāc] Delāl­zāde Ha      2   gelür] gelir Ha      3   Ayaġıyla] Ayaġı ile Ha    |    Ayaġıyla…benim] 
Ayaġuma ayaġıyla benüm Gümüş, Ayaġıma ayaġıyla benim Yahyâ Nazîm. Due to this 
version of the line, the poem is in a different meter in the divan of Yahyâ Nazîm: Mefâilün 
/ feilâtün / mefâilün / feilün      |    gelür] gelir Ha      4   ḫasta­derūna] ḥasta­derūna NE204      
5   gelür] gelir Ha      9   Lyricist Nazîm] The lyrics consist of the first and last distiches of an 
eight­couplet gazel by Nazîm Yahyâ Çelebi (d. 1727); see Yahyâ Nazîm 1841, 88­9 and 
Gümüş 1992, 355.
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p. 196سماعى الحاج اسماعیل اف̲دى

piece no. 150

بلبلم ˊر كوࠀ كيم شوقيمى افزون ایلر 2

حسرت لعل لبى غنάۀ دل خون ایلر

دلى ˊر عهد شكن Թره دوشوردمكه نظيم 4

دۀ فردا ایࠁ ممنون ایلر بنى هب و̊

بلى بلى دوست قامتى عرعر وݨ̖ى م̲ور ʹر ݦی 6

س̱ˍل رݬ كل لبلری م߲ر اجٓانم كل
ردم كل كل كلم كل سكا بو جان ودلى و̽ 8

ای شه دوران اهٓ اهٓ وای ای شه دوران

م

 .The lyrics appear in HB1, p.461; HB2, p. 494; GM, p. 340; GR, p [سماعى الحاج اسماعیل اف̲دى   1
503; Ha, p. 713 and FAS_CT_YG, p. 28.

كم [كيم    |    Ha, GM كله [كوࠀ   Ha      2 دلال زاده [الحاج اسماعیل اف̲دى    |    Ha, GM, GR یورك سماعى [سماعى   1
 Ha    |    شوقمى [شوقيمى HB1, HB2, GM, GR      3   ۀάه يى [غنάغن Ha      4   ه دهن [عهد شكنάغن Ha        
 ʹرجمی  [ʹر ݦی   GR      6 فردایࠁ [فردا ایࠁ    |    Ha وصلى [فردا    |    Ha, GM, GR هپ [هب   GM      5 پاره [Թره
HB2
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Semāʿī el­Ḥāc İsmāʿīl Efendi p. 196

piece no. 150

Bülbülem bir güle kim şevḳimi efzūn eyler2

Ḥasret­i laʿl­i lebi ġonça[yı] dil­ḫūn eyler

Dili bir ʿahd­şiken yāre düşürdüm ki Naẓīm 4

Beni hep vaʿde­i ferdā ile memnūn eyler

belī belī dōst ḳāmeti ʿarʿar vechi münevver perçemi 6

sünbül ruḫı gül lebleri müldir ā cānım gel
gel gel gülüm gel saña bu cān u dili vėrdim8

ey şeh­i devrān āh āh vāy ey şeh­i devrān 

[tem]me

[Lyricist: Nazîm]

1   Semāʿī…Efendi] Yürük semāʿī Delāl­zāde Ha      2   güle] gūle NE204, GR, HB1, HB2      
3   laʿl­i lebi] laʿl gibi GM    |    ġonçayı] ġonça­i NE204, GM, GR, HB1, HB2. The correct 
reading appears in Ha.       4   ʿahd­şiken] gonça­dehen Ha    |    yāre] pāre GM      5   hep] heb 
NE204, HB1, HB2    |    memnūn] dil­ḫūn GM      6   perçemi] percemi HB2      8   gülüm] gūlüm 
GR, HB1, HB2      9   şeh­i2] meh­i Ha      11   Lyricist Nazîm] The lyrics consist of the first and 
last distiches of an eight­couplet gazel by Nazîm Yahyâ Çelebi (d. 1727); see Yahyâ Nazîm 
1841, 91 and Gümüş 1992, 363.
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مایه
 p. 197ˉس̑ته زنجير دده اف̲دى 

piece no. 151 

اولمامق زلفك اسيرى دلبرا ممكن دكل
ˉس̑تۀ زنجير عشق او߱م رها ممكن دكل 4

درديمى Թ̮سم سكا س̑نده اجٓيردك ش̑بهه ݽ
˨ال زار رأفتى لكن ادا ممكن دكل 6

یل ࠀ لل لل لل لـࠁ ࠀ ࠀ لل لى ميرم
Թلا یل ࠀ لل ࠀ ࠀ ࠀ لل لى واى 8

دلبرا ممكن دكل

 ;The lyrics appear in AK37, fol. 55v; AK455, fol. 40v; HB1, p. 382 [ˉس̑ته زنجير دده اف̲دى   2
HB2, p. 374; Ha, p. 592 and TMKlii, no. 6.

 ,AK455, HB1 اولممق [اولمامق   missing in AK455      3 [اف̲دى    |    AK37, Ha, HB1, HB2 ˉس̑تۀ [ˉس̑ته   2
HB2      5   دردمى [درديمى AK455    |    ̮سمԹ] ̮سه مԹ Ha      6   لاکن [لكن AK37      8   واى…4ࠀ] missing in 
Ha, HB1, HB2
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Māye
beste zencīr Dede Efendi p. 197 

piece no. 151 

Olmamaḳ zülfüñ esīri dil­berā mümkün değil
Beste­i zencīr­i ʿaşḳ oldum rehā mümkün değil4

Derdimi yansam saña sen de acırdıñ şübhesiz
Ḥāl­i zār­ı reʾfeti lākin edā mümkün değil6

yel le lel lel lel lele le le lel lī mīrim
yā lā yel le lel le le le lel lī vāy8

dil­berā mümkün değil

[Lyricist: unknown]

1   Māye] The scribe wrote “māye” above the lyrics to indicate the makâm, while in the 
header of the page the makâm is given as segâh. In all concordances, this beste is in 
makâm mâye.      2   zencīr] beste­i AK37, Ha, HB1, HB2    |    Efendi] missing in AK455      5   sen 
de] sende NE204      6   lākin] lakin NE204, AK455, HB1, HB2, Ha, TMKlii      7   le1…8 vāy] 
missing in Ha, HB1, HB2
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p. 198ˉس̑ته مخمس انفى حسن ا̎ا

piece no. 152

ˊزم م̀ده مطربا ˊر نغمۀ دلجو قوپار 2

شوق بخش اول مجلسه كير ˊر صداى هو قوپار

زلفك اوخشه لع߶ اوپ باغ جمالندن فصیح 4

كاه س̱ˍل Ωين شوق اول Եزه شف˗الو قوپار

اهٓ جانم Թلا یل ࠀ ࠀ لل لل لى ˔ره ࠀ لل لى 6

 یࠁ ࠀ لل لى واى داداى داداى داداى
داد بلى Թرمن 8

م

 ;The lyrics appear in NE3466, fol. 308v; HB1, p. 376; HB2, p. 366 [ˉس̑ته مخمس انفى حسن ا̎ا   1
GM, p. 293; GR, p.425; Ha, p. 558 and TMKlii, no.90.

 5…زلفك    |    Ha, TMKlii زلفن [زلفك   NE3466      4 ˨افظ رفعت [انفى حسن ا̎ا    |    missing in GM [انفى   1
 اوب [اوپ    |    Ha, TMKlii لعلن [لع߶    |    TMKlii اوقشا ;Ha اوخسا [اوخشه    |    missing in GM [قوپار
HB1, HB2    |    باغى [باغ NE3466      5   ينΩ] جين NE3466    |    زهԵ] كاه NE3466      6   لل لل] missing in 
NE3466      8   رمنԹ] شاهيمن NE3466
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Beste muḫammes Enfī Ḥasan Aġa p. 198

piece no. 152

Bezm­i meyde muṭribā bir naġme­i dil­cū ḳopar2

Șevḳ­baḫş ol meclise gir bir ṣadā­yı hū ḳopar

Zülfüñ oḫşa laʿliñ öp bāġ­ı cemālinden Faṣīḥ4

Gāh sünbül­çīn­i şevḳ ol tāze şeftālū ḳopar

āh cānım yālā yel le le lel lel lī tere le lel lī6

yele le lel lī vāy dād ey dād ey dād ey 
dād belī yār­i men8

[tem]me

[Lyricist: Fasîh]

1   Enfī] missing in GM    |    Enfī…Aġa] Hāfıẓ Rıfʿat NE3466      4   Zülfüñ] Zülfün Ha, 
TMKlii    |    Zülfüñ…5 ḳopar] missing in NE3466    |    oḫşa] oḫsā Ha; oḳşā TMKii    |    laʿliñ] 
laʿlin Ha, TMKlii     |    öp] öb HB1, HB2      5   sünbül­çīn­i] sünbül­çin­i NE3466    |    tāze] ḳāh 
NE3466      6   lel lel] missing in NE3466      8   yār­i men] şāh­ı men NE3466      10   Lyricist Fasîh] 
The lyrics consist of the first and last distiches of a five­couplet gazel by Fasîh Ahmed Dede 
(d. 1699); see Çıpan 1991, 98­99 and Parmaksız 2010, 32­33.
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p. 200سماعى ˊكر ا̎ا

piece no. 153

ایتدی اوکوزل عهده وفا مژده لر اولسون 2

اى ̊اشق شوریده سكا مژده لر اولسون

د ای߲ى ˊر كیˤه نهانى كله جكدر و̊ 4

 ˊن قولنه اى ماه لقا مژده لر اولسون

˔ریل لى یل لى یࠁ لى اهٓ مژده لر اولسون 6

م

 ;The lyrics appear in NE3466, fol. 302v; NE3649, fol. 90r; AK37, fol. 53v [سماعى ˊكر ا̎ا   1
M1362, fol. 121r; HB1, p. 377; HB2, p. 366; GM, p. 293; GR, p. 425; Ha, p. 599 and 
FAS_Şİ_SG, p. 18.

د   NE3466, M1362, missing in NE3649      4 ̊لى پاشا [ˊكر ا̎ا   1  قولكه [قولنه   NE3649      5 عهد [و̊
NE3466, NE3649, Ha, FAS_Şİ_SG; قولوكه M1362    |    اول [اى NE3466, M1362    |    مالقا [ماه لقا 
M1362; ࠐلقا GM
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Semāʿī Bekir Aġa p. 200

piece no. 153

Ėtdi o güzel ʿahde vefā müjdeler olsun2

Ey ʿāşıḳ­ı şūrīde saña müjdeler olsun

Vaʿd eyledi bir gėce nihānī gelecekdir4

Ben ḳuluna ey māh­liḳā müjdeler olsun

teryel lī yel lī yele lī āh müjdeler olsun6

[tem]me

[Lyricist: unknown]

1   Bekir Aġa] ʿAlī Paşa NE3466, M1362; missing in NE3649      4   Vaʿd] ʿAhd NE3649      
5   ḳuluna] ḳuluña NE3466, NE3649, Ha, FAS_Şİ_SG; ḳulūña M1362    |    ey] ol NE3466, 
M1362    |    māh­liḳā] māliḳā M1362; mehliḳā GM      8   Lyricist unknown] “Nihānī” in the 
last distich could be the pen name (mahlas) of the poet. However the editors could not 
locate the lyrics in either of the dîvâns of two poets with the pen name Nihânî; see Dursun 
1990 and Yakşı 1993. Another possibility is that the poet could be Turak Çelebi (Nihânî); 
However again, the editors do not have the means to prove it.
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p. 201ˉس̑ته حف̀ف

piece no. 154

مانند هاࠀ قول دوࠀ سم افٓ˗ابمه 2

اولماه عشوه كلسه بنم جام خوابمه

ییقمق ˊزمده اول بت Էزى قولاى ایدى 4

س̑نك س̑تم دوقنمه سه جام شرابمه

اهٓ جانم Թر Թر یل ࠀ لل لل لل ࠀ ࠀ لل لى 6

Թر Թر دوࠀ سم افٓ˗ابمه

م

 ;The lyrics appear in NE3466, fol. 316v; NE3649, fol. 27v; AK37, fol. 57v [ˉس̑ته حف̀ف   1
AK916, fol. 27v; AK431, fol. 88r; AK455, fol. 40v; AK584, fol. 79r; M1362, fol. 124v; 
B3339, fol. 401r; HB1, p. 378; HB2, p. 368; Ha, p. 563; TMKlii, no. 21 and FAS_Şİ_MÜS, 
p. 5.

ˉس̑ته ;NE3649 ˉس̑ته اصولش خف̀ف ˨ليم ا̎ا ;NE3466, AK37, AK455 ˉس̑ته حف̀ف ˨ليم ا̎ا [ˉس̑ته حف̀ف   1
 حف̀ف عبد الحليم ;AK584 ˉس̑ته خف̀ف ˨ليم Ωاوش کف˗ه نقشی مصطفی ا̎ا ;AK431 ˨ليم Ωاوش اوصولش خف̀ف 
 ,missing in AK455, AK916 [حف̀ف    |    TMKlii خف̀ف ایقاعنده مربع كَوْرَكْ  زاده مصطفى ا̎انك ;AK916 ا̎ا
M1362, B3339      2   مانندی [مانند B3339    |    اࠀ [هاࠀ˭ AK431; اࠀ˨ AK916, B3339    |    طوࠀ [دوࠀ سم 
 دولا ;Ha طولا سه م ;B3339 دوࠀ سه ,AK916 طولا سم ;AK431 طوࠀ شور ;AK37, AK584, M1362 سم
 ,NE3466, AK37, AK431, AK455, AK584, AK916, M1362, Ha جامه [جام   TMKlii      3 سه م
HB2, TMKlii, Nakşî Mustafâ Eyûbî [n.d.]; جامی B3339    |    ابمه [خوابمه˨ NE3466, B3339; ابمه˭ 
AK584      4   یقمق [ییقمق NE3466, NE3649, AK431, AK455, AK584, AK916, B3339    |    پوته [بت 
B3339;  ُِپت TMKlii    |    قولیدى [قولاى ایدى NE3466, NE3649; قولایدی B3339      5   س̑نکه [س̑نك 
B3339    |    س̿تم [س̑تم AK431    |    س̑تمدوقنمسه [س̑تم دوقنمه سه NE3466    |    طوقنمه سه [دوقنمه سه NE3649, 
AK916; طوقنمسه AK37, AK431, AK584, M1362; دوقنمسه AK455; دوقوكمسه B3339; طوقونمسه Ha; 
 واى [Թر Թر   missing in AK431      7 [افٓ˗ابمه 7…اهٓ   NE3466, B3339      6 جامى [جام    |    TMKlii دوقونماسه
 ;AK37, AK584, M1362 طوࠀ سم [دوࠀ سم    |    AK455, B3339 واى ;NE3466, AK37, M1362 واى
TMKlii دولا سه م ,Ha طولا سه م ,AK916 طولا سم
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Beste ḫafīf p. 201

piece no. 154

Mānend­i hāle ḳol dolasam āfitābıma2

Ol māh­ı ʿişve gelse benim cām[e]­ḫwābıma

Yıḳmaḳ bezimde ol büt­i nāzı ḳolay idi4

Seng­i sitem doḳunmasa cām­ı şarābıma

āh cānım yār yār yel le lel lel lel le le lel lī6

yār yār dolasam āfitābıma

[tem]me

[Lyricist: Nakşî]

1   Beste ḫafīf] Beste ḥafīf Ḥalīm Aġa AK37, AK455, NE3466; Beste uṣūleş ḫafīf Ḥalīm Aġa 
NE 3649; Beste Ḥalīm Çavuş uṣūleş ḫafīf AK431; Beste ḫafīf Ḥalīm Çavuş Güfte Naḳşī 
Muṣṭafā Aġa'nıñ AK584; Ḥafīf ʿAbduʾl­ḥalīm Aġa AK916; Gevrek­zāde Muṣṭafā Aġa'nıñ 
TKMIii. This composition is not attributed to any composer in the manuscript, however 
almost all concordances attribute this beste to Halîm Ağa or Halîm Çavuș.    |    ḫafīf] ḥafīf 
NE204      2   hāle] ḫāle AK431; ḥāle AK916, B3339    |    dolasam] ṭolasam AK37, AK584, 
AK916, M1362, Ha; ṭolaşur AK431; dolasa B3339      3   cāme­ḫwābıma] cām­ı ḫwābıma 
NE204, NE3649, HB1, FAS_Şİ_MÜS; cām­ı ḥābıma B3339; cāme­ḥābıma NE3466      
4   büt­i] pūta B3339      5   sitem] sītem AK431    |    doḳunmasa] ṭoḳunmasa AK37, AK431, 
AK584, AK916, M1362, NE3649, Ha; doḳuñmasa B3339      6   āh…7 āfitābıma] terennüm 
missing in AK431       9   Lyricist Nakşî] In manuscript AK584, the composition is attributed 
to Halîm Çavuș and the lyrics to Nakşî Mustafâ Ağa. Nakşî Mustafâ Ağa (d. 1764) (poet, 
musician and calligrapher) was a contemporary of Halîm Ağa (d. 1802). The lyrics consist 
of the first and third distiches of a five­couplet gazel from his dîvân; see Nakşî Mustafâ 
Eyûbî [n.d.].
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p. 203سماعى ˊكر ا̎ا

piece no. 155

او نورس̑یده نهالم نه سرو قامت اولور 2

بنم خ̀ال دلم مشربمˤه افٓت اولور

رسوم Էزى تمام از́ر ایلمش ̊ارف 4

او ف˗نه جويى كوررسون قتى ق̀امت اولور

بلى بلى یࠁ لل ࠀ لل ࠀ لل ࠀ لل لل لى امان 6

نه سرو قامت اولور

 ;The lyrics appear in NE2067, fol. 75v; NE3649, fol. 27r; NE3866, fol. 365v [سماعى ˊكر ا̎ا   1
AK37, fol. 57v; AK431, fol. 89r; AK584, fol. 80r; M1362, fol. 125v; HB1, p. 378; HB2, p. 
368; Ha, p. 563; TMKlii, no. 22 and FAS_Şİ_MÜS, p. 7.

 ,NE3866 ˊکر Ωاووش [ˊكر ا̎ا    |    Ha اقصاق سماعى ;NE2067, M1362, TMKlii سماعى ا̎ير [سماعى   1
missing in NE2067, M1362      2   نوره س̑یده [نورس̑یده NE2067, NE3649    |    نه ˨الم [نهالم NE2067        
        NE3649 دیلم [دلم    |    M1362 ح̀ال ,NE2067 ح̀الى [خ̀ال   NE2067, NE3649      3 سروى [سرو
 از́رلمش [از́ر ایلمش    |    NE2067, NE3649 رسومى [رسوم   NE2067, NE3649      4 مشره بمˤه [مشربمˤه
NE3866    |    ایࠁ مش [ایلمش TMKlii      5   اودلربايى [او ف˗نه جويى Ha    |    كورورسون [كوررسون NE2067, 
NE3649; كوروسين AK37; كورسون AK431; كوررسك AK584; كورورسك TMKlii      6   اولور 7…1بلى] 
missing in NE3649, AK431    |    امان امان [امان AK37
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Semāʿī Bekir Aġa p. 203

piece no. 155

O nev­resīde nihālim ne serv­ḳāmet olur2

Benim ḫayāl­i dilim meşrebimce āfet olur

Rüsūm­ı nāzı tamām ezber eylemiş ʿĀrif4

O fitne­cūyı görürsün ḳatı ḳıyāmet olur

belī belī yele lel le lel le lel le lel lel lī amān 6

ne serv­ḳāmet olur

[Lyricist: Ârif]

2   nihālim] ne ḥālim NE2067      3   ḫayāl­i] ḥayāl­i M1362, NE2067    |    dilim] dīlim NE3649      
4   ezber eylemiş] ezberlemiş NE3866      5   fitne­cūyı] dil­rübāyı Ha    |    görürsün] görürsin 
AK37; görsen AK431; görürsüñ NE3466; görürsen NE3649, NE3866; görürseñ AK584, 
TMKlii      8   Lyricist Ârif] The lyrics are by Ârif Süleymân (d. 1769). This is a piece (kıta) 
from his dîvân; see Tankuş 2002, 374­375.
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p. 204سماعى اسماعیل ا̎ا

piece no. 156

سكا دل ماهتابانم Թقشدى 2

كوكلدر بو اسلطانم Թقشدى

اوԹره من ̊اشق زارم من اى ʹری 4

Էࠀ وزارم من اوف نیࠁ یه يم ̮شࠁ یه يم
6 بیوفا كوزل نیࠁ یه يم ̮شࠁ یه يم ʹر جفا

كوزل فرԹد الندن صد داد الندن
اهٓ دلندن كوكلدر بو  الى اخره 8

 .The lyrics appear in NE2067, fol. 75v; NE3466, fol. 318r; NE3649, fol [سماعى اسماعیل ا̎ا   1
27r; NE3866, fol. 365v; AK37, fol. 57v; AK431, fol. 89r; AK584, fol. 80r; M1362, fol. 125v; 
HB1, p. 378; HB2, p. 368; Ha, p. 563 and TMKlii, no. 22.

 ,Ha نقش یوروك سماعى ;NE3466, NE3649, AK431 نقش سماعى ;NE2067 سماعى یورك [سماعى   1
TMKlii    |    اووش [اسماعیل ا̎اΩ اسماعیل NE3866; قره اسماعیل ا̎ا NE3466; AK37; اسماعیل AK431; 
missing in M1362; دلال زاده اسماعیل اف̲دینك TMKlii      2   اهٓ سكا [سكا NE2067    |    دیل [دل 
NE3649    |    بانم [ماهتابانمԵ ماه NE3466, NE3649, AK37, AK431, AK584, TMKlii    |    قشدىԹ] ٓاه 
      Թ TMKliiق̿شدى ;NE3466, NE3649, AK37, AK584, M1362, HB1, HB2 یقشدى ;NE2067 یقشدى
 ,NE3466 یقشدى ;NE2067 اهٓ یقشدى [Թقشدى    |    Ha اجٓاԷنم [اسلطانم    |    AK431 كوكلدور [كوكلدر   3
AK37, AK584, M1362, HB1, HB2; ق̿شدىԹ TMKlii      4   رهԹره [اوԹاه او NE3466      5   ࠀԷ] لاࠀ 
NE3649; لالۀ AK431, AK584    |    زارم [وزارم AK431, AK584; كزارم TMKlii    |    اوف اوف اوف [اوف 
NE3866, AK37, TMKlii    |    نیليم نیليم [نیࠁ یه يم ̮شࠁ یه يم NE3866; نیليم ̮شلیه يم NE2067, NE3466; 
      Ha نیࠁ يم ̮شࠁ یه يم ;AK584 نیلیيم نیلیيم ;AK37, M1362 نیلیه يم ̮شلیه يم ;NE3649 ̮شلیه يم نیلیه يم
̮شلیه يم نیلیه يم ;NE2067 نیليم ̮شلیه يم ;NE3866 ̮شليم ̮شليم [نیࠁ یه يم ̮شࠁ یه يم    |    NE2067 بى وفا [بیوفا   6
 NE3466; ̮شلیه يم نیلیه يم NE3649; نیلیه يم ̮شلیه يم AK37; ̮شلیيم ̮شلیيم AK584; نیلیه يم M1362; نیࠁ يم 
        AK37, M1362 فغان [صد داد    |    Ha, TMKlii الكدن [1الندن   NE2067      7 ˊر [ʹر    |    Ha ̮شࠁ یه يم
TMKlii دلكدن ;Ha دیلكدن [دلندن   Ha, TMKlii      8 الكدن [2الندن
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Semāʿī İsmāʿīl Aġa p. 204

piece no. 156

Saña dil māh­ı tābānım yaḳışdı2

Göñüldür bu ā sulṭānım yaḳışdı

ō yāre men ʿāşıḳ­ı zārem men ey perī4

nāle vü zārem men ōf n'eyleyeyim n'işleyeyim
bī­vefā güzel n'eyleyeyim n'işleyeyim pür cefā6

güzel feryād elinden ṣad­dād elinden 
āh dilinden göñüldür bu ilā­āḫirihi8

7   elinden1] 
1   İsmāʿīl Aġa] İsmāʿīl Çavuş NE3866; Ḳara İsmāʿīl Aġa NE3466; Ḳara İsmāʿīl AK37; Delāl­
zāde İsmāʿīl Efendi'niñ TMKlii      2   Saña] Āh saña NE2067    |    dil] dīl NE3649    |    yaḳışdı] āh 
yaḳışdı NE2067      3   sulṭānım] cānım Ha      5   nāle…zārem] nāle­i güzārem TMKlii      6   cefā] 
ber­cefā NE2067      7   elinden1] eliñden Ha, TKMlii    |    ṣad­dād] fiġān AK37, M1362        
elinden2] eliñden Ha, TMKlii      8   dilinden] dīliñden Ha; diliñden TMKlii
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p. 204˭انۀ Զنى

piece no. 156

[continued]
او Էز وبو ادالرࠀ اف̲دم 2

سوزن صاغى سكا جانم Թقشدى

˔رنم كالاول

 ,NE3649 سوزك ;NE3466 سوزون [سوزن   NE3466, NE3649, NE3866, AK431, AK584      3 بو [او   2
AK37, AK431, AK584, M1362, Ha, TMKlii    |    صاغ [صاغى NE3649, AK431    |    قشدىԹ] ٓاه 
NE3466, AK37, AK584, M1362, HB1, HB2 یقشدى ;NE2067 یقشدى
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ḫāne­yi s̱ānī p. 204

piece no. 156

[continued]
O nāz ve bu edālarla efendim2

Sözün ṣāġı saña cānım yaḳışdı

terennüm kelevvel

[Lyricist: unknown]

2   O] bu NE3466, NE3649, NE3866, AK431, AK584      3   Sözün] Sözüñ NE3649, AK37, 
AK431, AK584, M1362, Ha, TMKlii    |    ṣāġı] ṣāġ NE3649, AK37    |    yaḳışdı] āh yaḳışdı 
NE2067
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p. 205ˉس̑ته چ̲بر دده اف̲دى

piece no. 157

ا̽رمسون ال او شهك شوكت والالرینه 2

اسمه سون باد كدر سرو دلارالرینه

ذاتى محفوظ اوࠀ دائم نظر ʹر شردن 4

باقمه سون ̊ين ̊دو روى مجلالرینه

شوكت والالرینه 6

م

 .The lyrics appear in AK86, fol. 3v; HB1, p. 441; HB2, p. 461; Ha, p [ˉس̑ته چ̲بر دده اف̲دى   1
682; TMKlii, no. 109 and FAS_MUN_ŞE, p. 6.

 [ذاتى   AK86      4 دل الآلرینه [دلارالرینه    |    HB1, HB2 اسمه سين ;AK86, Ha, TMKlii اسمسون [اسمه سون   3
 چشم [̊ين    |    TMKlii باقماسون ;HB1, HB2 باقمه سين ;AK86, Ha باقمسون [باقمه سون   AK86      5 ذات
AK86    |    دلارالرینه [مجلالرینه TMKlii
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Şevḳ­efzā

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Beste çenber Dede Efendi p. 205

piece no. 157

Ėrmesün el o şehiñ şevket­i vālālarına2

Esmesün bād­ı keder serv­i dil­ārālarına

Ẕātı maḥfūẓ ola dāʾim naẓar­ı pür şerden4

Baḳmasun ʿayn­ı ʿadüv rūy­ı mücellālarına

şevket­i vālālarına6

[tem]me

[Lyricist: unknown]

2   Ėrmesün] Esmesin HB1, HB2      3   dil­ārālarına] dil­ālālarına AK86      5   Baḳmasun] 
Baḳmasın HB1, HB    |    ʿayn­ı] çeşm­i AK86    |    mücellālarına] dil­ārālarına TMKlii      
8   Lyricist unknown] Öztuna (2006, vol. 1, 401) states that the lyrics are derived from a 
encomium (medhiye). He does not specify by whom. The lyricist remains unknown.
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شوق افزا

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 206ˉس̑ته حف̀ف ˨افظ اف̲دى

piece no. 158

حس̑نى ذاتك كبى ˊر دلبر س̑يمين اندام 2

كورممش دورایده لى ̊المى چشم اԹم

˨ال مشكين شك̲ك ش̑یوه زن شهر ˭تن 4

Ωين زلف س̑يهك عربدۀ حطۀ شام

كل اجٓانم نوجوانم روى ماهم موم̀انم 6

Թر Թر بلى شاهمن

م

 .The lyrics appear in HB1, p. 441; HB2, p. 461; GM, p. 322; GR, p [ˉس̑ته حف̀ف ˨افظ اف̲دى   1
479; Ha, p. 682; TMKlii, no. 110 and FAS_MUN_ŞE, p. 8.

 ,Ha, GM, GR كورمامش [كورممش   Ha, HB1, HB2, GM, GR, TMKlii      3 حسن وذاتك [حس̑نى ذاتك   2
Ha ̮ش̑ئه ده [عربدۀ   Ha, TMKlii      5 ˭ال [˨ال   TMKlii      4 كورمه مش
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Şevḳ­efzā

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Beste ḫafīf Ḥāfıẓ Efendi p. 206

piece no. 158

Ḥüsn­i ẕātıñ gibi bir dil­ber­i sīmīn­endām2

Görmemiş devr ėdeli ʿālemi çeşm­i eyyām 

Ḫāl­i müşkīn­şikeniñ şīve­zen­i şehr­i Ḫotan4

Çīn­i zülf­i siyehiñ ʿarbede­i ḫıṭṭa­ı Șām

gel ā cānım nev­civānım rūy­ı māhım mū­miyānım 6

yār yār belī şāh­ı men

[tem]me

[Lyricist: unknown]

1   ḫafīf] ḥafīf NE204      2   Ḥüsn­i ẕātıñ] Ḥüsn­ü ẕātıñ Ha, HB1, HB2, GM, TMKlii      4   Ḫāl­i] 
Ḥāl­i Ha, TMKlii      5   ʿarbede­i] neşʾede­i Ha    |    ḫıṭṭa­ı] ḥıṭṭa­ı NE204
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شوق افزا

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 207سماعى ˨افظ اف̲دى

piece no. 159

دلˌس̑ته یه لطف وكرمك ما حضر ایࠁ 2

اف˗اده لره شفقت ایࠁ ˊر نظر ایࠁ

ام̀د ایࠁ دل او߱ى اسير سر ك̿سو 4

باشدن چ̀قار̽رسين انىٓ اخٓر ˭ذرایࠁ

نواداسين ʹروفاسين سن شه لطف 6

وعطاسين كل كل كرم ایࠁ

م

 .The lyrics appear in HB1, p. 441; HB2, p. 461; Ha, p. 682; TMKlii, no [سماعى ˨افظ اف̲دى   1
111 and FAS_MUN_ŞE, p. 9.

      TMKlii كومورݪ زاده ˨افظ اف̲دى [˨افظ اف̲دى    |    TMKlii آ̎ير سماعى ;Ha س̑نكين سماعى [سماعى   1
 ,Ha نواداسك [نواداسين   TMKlii      6 چ̀قار̽رسك ;Ha چ̀قاررسك ;HB1, HB2 چ̀قاررسن [چ̀قار̽رسين   5
TMKlii    |    روفاسك [ʹروفاسينʹ Ha, TMKlii    |    مه [شه Ha      7   وعطاسك [وعطاسين Ha, TMKlii
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Şevḳ­efzā

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Semāʿī Ḥāfıẓ Efendi p. 207

piece no. 159

Dil­besteye luṭf u keremiñ mā­ḥażar eyle2

Üftādelere şefḳat ile bir naẓar eyle

Ümmīd ile dil oldı esīr­i ser­i gīsū4

Başdan çıḳarırsın anı āḫir ḥaẕer eyle

nev­edāsın pür vefāsın sen şeh­i luṭf6

u ʿaṭāsın gel gel kerem eyle

[tem]me

[Lyricist: unknown]

1   Semāʿī] Sengīn semāʿī Ha; Ağır semāʿī TMKlii    |    Ḥāfıẓ Efendi] Kömürci­zāde Ḥāfıẓ 
Efendi TMKlii      5   çıḳarırsın] çıḳarırsıñ Ha, TMKlii    |    ḥaẕer] ḫaẕer NE204      6   nev­edāsın] 
nev­edāsıñ Ha, TMKlii    |    pür vefāsın] pür­vefāsıñ Ha, TMKlii    |    şeh­i] meh­i Ha      7   u 
ʿaṭāsın] u ʿaṭāsıñ Ha, TMKlii
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شوق افزا

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 208نقش سماعى دده اف̲دى

piece no. 160

سر زلف عنبرینى یوزینه نقاب ایدرسك 2

بنى بویࠁ حسر˔كله جكرم كباب ایدرسك

تنى تنى ˔ن ̯ن نى تنن Է تنه درنى مكرر 4

Թر Թر د߱ه نهانم دوست دوست موى م̀انم
Թر Թر روح روانم اهٓ بنى بویࠁ الخ 6

م̀انخانه
نه س̑نك كبى كوزل وار نه بنم كبى جفا كش 8

اࠀ رغبت نوازش قولنه عتاب ایدرسك

م

 .The lyrics appear in HB1, p. 441; HB2, p. 461; GM, p. 322; GR, p [نقش سماعى دده اف̲دى   1
479; Ha, p. 682; TMKlii, no. 111 and FAS_MUN_ŞE, p. 29.

 [یوزینه    |    TMKlii عنبرینك ;Ha, GM, GR عنبر̽كى [عنبرینى   Ha      2 نقش یوروك سماعى [نقش سماعى   1
 Թ2] missing inر 6…1دوست   Ha, TMKlii      5 ˔ن نى ˔ن نى [تنى تنى   GM, GR, TMKlii      4 یوز̽كه
TMKlii    |    قاشى كمانم [موى م̀انم Ha      6   رԹ رԹ] ٓاهٓ اه Ha      8   2كبى] missing in HB1      9   قولكه [قولنه Ha, 
GM    |    عنایت [عتاب GM



294

Şevḳ­efzā

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Naḳş semāʿī Dede Efendi p. 208

piece no. 160

Ser­i zülf­i ʿanberini yüzine niḳāb ėdersiñ2

Beni böyle ḥasretiñle ciğerim kebāb ėdersiñ

tenī tenī ten nen nī tenen nātene dir ney mükerrer4

yār yār dilde nihānım dōst dōst mūy­ı meyānım
yār yār rūḥ­ı revānım āh beni böyle ilaḫ6

miyānḫāne
Ne seniñ gibi güzel var ne benim gibi cefā­keş8

Ele raġbet­i nüvāziş ḳuluna ʿitāb ėdersiñ

[tem]me

[Lyricist: unknown]

1   Naḳş semāʿī] Naḳş yürük semāʿī Ha      2   ʿanberini] ʿanberiñi Ha, GM, GR; ʿanberiniñ 
TMKlii    |    yüzine] yüziñe GM, GR, TMKlii      5   yār2…dōst1] missing in TMKlii    |    mūy­ı 
meyānım] ḳāşı kemānım Ha      6   yār yār] āh āh Ha      8   gibi1] missing in HB1      9   ḳuluna] 
ḳuluña Ha, GM    |    ʿitāb] ʿināyet GM
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عجم عشيران

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 209ˉس̑ته زنجير دده اف̲دى

piece no. 161

مشام ˭اطره بوى كل صفا بوࠀ كور 2

بو ˭ار زار ف̲ادن ره رها بوࠀ كور

فروغ حس̑نࠁ خورش̑ید روى ايمش طوته لم 4

او ماهپاره ده سن زرۀ وفا بوࠀ كور

سروԷزم عشوه بازم دلنوازم امان 6

امان Թر Թر كل اهٓ صفا بوࠀ كور

م

 .The lyrics appear in NE2067, fol. 93v; AK37, fol. 72v; M1362, fol [ˉس̑ته زنجير دده اف̲دى   1
160v; HB1, p. 432; HB2, p. 445; GM, p. 332; GR, p. 491; Ha, p. 665 and TMKlii, no. 13.

 درو̼ش [دده اف̲دى    |    missing in NE3649, B1578 [زنجير    |    missing in NE3595, M1362 [ˉس̑ته   1
 عطرى ;NE2067 درو̼ش اسماعیل M1362; missing in NE2067; in makâm bestenigâr اسماعیل
NE3866, S214; missing in NE3595, NE3649, M1362, B1578      2   طره كر [˭اطره S214    |    كل] 
missing in NE3595      3   ال [˭ار˨ GM    |    ف̲اده [ف̲ادن M1362    |    ره] missing in NE3595; رهى 
NE3649    |    ا [ره رها  ,NE3649, S214 حس̱̀ࠁ ;AK37, Ha, TMKlii حسن ایࠁ [حس̑نࠁ   B1578      4 رهی ر˭
B1578    |    رو [روى NE3866, M1362    |    ا̽تمش [ايمش S214; يمش M1362, B1578    |    لم [طوته لمԵطو 
S214; طوتلم B1578      5   ماه پاره [ماهپاره AK37; مه پاره S214; ࠐپاره B1578    |    ر [سنˊ S214    |    ذرۀ [زرۀ 
NE2067, M1362, Ha, TMKlii; ذره AK37; زره GR, in makâm bestenigâr ذرۀ NE2067, S214, 
M1362, B1578; ذره NE3595    |    كور] missing in M1362      6   زمԷكور 7…سرو] in makâm 
bestenigâr with different terennüm NE2067, NE3595, NE3649, NE3866, AK37, S214, 
M1362, terennüm missing in B1578
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ʿAcem ʿaşīrān

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Beste zencīr Dede Efendi p. 209

piece no. 161

Meşām­ı ḫāṭıra būy­ı gül­i ṣafā bulagör2

Bu ḫārzār­ı fenādan reh­i rehā bulagör

Fürūġ­ı hüsn [i]le ḫūrşīd­i rūy imiş ṭutalım4

O māh­pārede sen ẕerre­i vefā bulagör

serv­i nāzım ʿişve­bāzım dil­nüvāzım amān6

amān yār yār gel āh ṣafā bulagör

[tem]me

[Lyricist: unknown]

1   Beste] missing in M1362, NE3595    |    Beste zencīr Dede Efendi] The lyrics can also be 
found in makâm bestenigâr in NE2067, fol. 81r; AK37, fol. 63v; M1362, fol. 128r; NE3595, 
fol. 137r; NE3649, fol. 19v; NE3866, fol. 367r; S214, fol. 14v and B1578, fol. 345r. In 
makâm bestenigâr, the beste is sometimes attributed to Mustafâ Itrî.    |    zencīr] missing in 
B1578, NE3649    |    Dede Efendi] Dervīş İsmaʿīl M1362, NE2067; ʿItrī NE3866, S214      
2   ḫāṭıra] ṭurre­ger S214    |    gül­i] missing in NE3595      3   ḫārzār­ı] ḥāl­i zār­ı GM        
fenādan] fenāda M1362    |    rehā] reḫā B1578      4   rūy] rū M1362, NE3866    |    imiş] ėtmiş 
S214      5   māh­pārede] meh­pārede B1578, S214    |    sen] bir S214    |    ẕerre­i] zerre­i NE204, 
GR    |    bulagör] bula M1362
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عجم عشيران

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 210ˉس̑ته دور كبير عبدى اف̲دى

piece no. 162

ˊر كشاى معدلت ˭اقان دوران دائما 2

اش̑یا̮ساز اوࠀ اوج سلطنتده چون هما

لمعۀ انوار لطفى ̊المى روشن ایدوب 4

ʹرتو اقˍالنه رشك ایلسون ࠐر سما

جانم Թلا یࠁ لل لل لل لل لل لى ˔ره لى یࠁ 6

ࠀ ࠀ ࠀ ࠀ لل لل ࠀ ࠀ لل لى ˭اقان دوران دائما

م

 .The lyrics appear in NE2067, fol. 93v; AK37, fol. 72v; M1362, fol [ˉس̑ته دور كبير عبدى اف̲دى   1
160v; HB1, p. 432; HB2, p. 445; GM, p. 332 and Ha, p. 665.

 ,NE2067 ˨اقان [˭اقان   GM      2 بصمه ݪ زاده عبدى اف̲دى ;M1362 عبدى اف̲دى سر سازندة [عبدى اف̲دى   1
M1362      3   اش̑یان ساز [اش̑یا̮ساز NE2067, M1362, Ha, GM    |    همان [هما HB2      4   لطفك [لطفى GM      
M1362 ˭ان [˭اقان   NE2067      7 ࠐر وسما [ࠐر سما    |    M1362 ایࠁ سين [ایلسون    |    GM اقˍالنى [اقˍالنه   5
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ʿAcem ʿaşīrān

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Beste devr­i kebīr ʿAbdī Efendi p. 210

piece no. 162

Ber­küşāī maʿdelet ḫaḳan­ı devrān dāʾimā2

Aşīyān­sāz ola evc­i salṭanatda çūn hümā

Lemʿa­ı envār­ı luṭfı ʿālemi rūşen ėdüb4

Pertev­i iḳbāline reşk eylesün mihr­i semā

cānım ya la yele lel lel lel lel lel lī tere lī yele6

le le le le lel lel le le lel lī ḫaḳan­ı devrān dāʾimā

[tem]me

[Lyricist: unknown]

1   Beste…Efendi] Beste­i devr­i kebīr Baṣmacı­zāde ʿAbdī Efendi GM; Beste­i devr­i kebīr 
Ser­sāzende ʿAbdī Efendi M1362      2   ḫaḳan­ı] ḥāḳān­ı M1362, NE2062      3   hümā] hümān 
HB2      4   luṭfı] luṭfuñ GM      5   iḳbāline] iḳbālini GM    |    eylesün] eylesin M1362    |    mihr­i 
semā] mihr ü semā NE2067      7   ḫaḳan­ı] ḫān­ı M1362      9   Lyricist unknown] Öztuna (2006, 
vol. 1, 12) states that the lyrics are derived from a encomium (medhiye). He does not 
specify by whom. The lyricist remains unknown.
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عجم عشيران

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 211سماعى س̑نكين دده اف̲دى

piece no. 163

اى لبلرى مل غنάه یوزى كل سروبلندم 2

اى غمزه سى اشٓوب ݨان شاه لوندم

Էبند ای߲ى سوداى محبت بنى جا 4

رحم ایࠁ بنم ˨المه اى زلف كمندم

سروبلندم هى جانم یل لل لل لل لل لل لل لى 6

ميرم یل ࠀ ࠀ لل لل ࠀ ࠀ لل لى جانم اف̲دم

م

 .The lyrics appear in NE2067, fol. 93v; AK37, fol. 72v; M1362, fol [سماعى س̑نكين دده اف̲دى   1
160r; HB1, p. 432; HB2, p. 445; GR, p. 491; Ha, p. 666 and TMKlii, no. 15.

 [س̑نكين    |    missing in M1362 [سماعى س̑نكين دده اف̲دى    |    TMKlii آ̎ير سماعى [سماعى س̑نكين   1
missing in NE2067, AK37, HB1, HB2, GR      2   مل] missing in NE2067, AK37, M1362, Ha, 
GR, TMKlii      5   ا̦يمه [˨المه˨ M1362      6   هى جانم [سروبلندم هى AK37
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ʿAcem ʿaşīrān

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

Semāʿī sengīn Dede Efendi p. 211

piece no. 163

Ey lebleri ġonça yüzi gül serv­i bülendim2

Ey ġamzesi āşūb­ı cihān şāh­ı levendim

Bend eyledi sevdā­yı maḥabbet beni cānā4

Raḥm eyle benim ḥālime ey zülf­i kemendim

serv­i bülendim hey cānım yel lel lel lel lel lel lel lī6

mīrim yel le le lel lel le le lel lī cānım efendim

[tem]me

[Lyricist: unknown]

2   lebleri] lebleri mül in NE204, HB1, HB2; lebleri mül. “Mül” is missing in other 
concordances and according to prosodic and semantic rules, it appears that it was an 
erroronous addition by the scribe of the manuscipt.
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عجم عشيران

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020

p. 212نقش سماعى دده اف̲دى

piece no. 164

نه هواى باغ سازد نه كنار كشت مارا 2

همه ˨يرتم که جاԷ צه كار کشت مارا

تنى تنى ˔ن سروԷزمن تنى تنى ˔ن 4

دلنوازمن مكرر نو߱ى بو́ن بیدࠀ
ˊكزدى دل بلبࠁ اوغرادم اى مه 6

نه يمان مشكله داد الندن اهٓ اهٓ
8 فرԹد الندن همه ˨يرتم که  الخ

م̀انخانه
نه شکوفۀ نه ˊركى نه سمن نه سایه دارد 10

تو به هر کάا که باشى بود ان بهشت مارا

˔رنم كالاول

 ;The lyrics appear in NE2067, fol. 93v; AK37, fol. 72v; S214, fol. 23v [نقش سماعى دده اف̲دى   1
M1362, fol. 161; HB1, p. 432; HB2, p. 445; GR, p. 492; GM, p. 333 and TMKlii, no. 15.

 [كشت    |    GR سازده ;AK37 سازم [سازد   TMKlii      2 نقش یوروك سماعى ;Ha یورك سماعى [نقش سماعى   1
missing in NE2067; كش̑ته م S214      3   همه…         GR ˭يرتم [˨يرتم    |    fourth hemistich in S214 [مارا
        AK37, M1362, TMKlii ˔ن نى ˔ن نى [1تنى تنى   S214        4 دهقانى [جاAK37    |    Է ˭يرتمكه [˨يرتم که
 كار/ چو دم در خط شيرن̿ش هوايى  :There is an extra distich before this line in S214 [2˔ن…1تنى
        NE2067, AK37, M1362, TMKlii سروԷزمن مكرّر [سروԷزمن    |    دیدم كه زمان بی̱شانت كار كشت مارا
      GM, GR بى بدࠀ [بیدࠀ    |    M1362 بو߱ى [نو߱ى   AK37, M1362, TMKlii      5 ˔ن نى ˔ن نى [2تنى تنى
 الكدن [الندن   NE2067, M1362      7 اوغره دم [اوغرادم    |    M1362, GM, TMKlii ˊكزه دى [ˊكزدى   6
TMKlii      8   الكدن [الندن TMKlii    |    يرتمكه [˨يرتم که˭ AK37      10   شكوفه [شکوفۀ GR, S214    |    2نه] 
missing in GM    |    رك [ˊركىˊ M1362, GM, S214    |    ݦن [سمن M1362; ثمر TMKlii    |    دارم [دارد 
AK37, M1362, TMKlii, S214      11   تو…  in Bâbâ بهر [به هر    |    second hemistich in S214 [مارا
Figânî Şîrâzî    |    اάا [کˤك AK37, HB1, HB2, GM    |    ا کهάكس̑نای [ک S214    |    انه [ان M1362
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ʿAcem ʿaşīrān

TR­Iüne 204­2 Corpus Musicae Ottomanicae 2020
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piece no. 164

Ne hevā­yı bāġ sāzed ne kenār­ı kişt mā­rā2

Heme ḥayretem ki cānā be­çe kār kişt mā­rā

tenī tenī ten serv­i nāz­ı men tenī tenī ten4

dil­nüvāz­ı men mükerrer n'oldı bu ben bī­dile
beñzedi dil bülbüle uğradım ey meh6

ne yaman müşkile dād elinden āh āh
feryād elinden heme ḥayretem ki ilaḫ.8

miyānḫāne
Ne şükūfe[ī] ne bergī ne semen ne sāye dāred10

Tū be­her kücā ki bāşī büved ān behişt mā­rā

terennüm kelevvel

[Lyricist: Zevkî­i Erdestânî]

2   sāzed] sāzem AK37; sāzede GR    |    kişt] kiştem S214; missing in NE2067      3   Heme…mā­
rā] fourth hemistich in S214    |    ḥayretem] ḫayretem AK37, GR    |    cānā] dehḳānī S214        
be­çe] bçe (צه) NE204      4   tenī1…ten2] There is an extra distich before this line in S214: Ço 
dam der ḫat­i şīrinaş hevā­yı /Kār dīdam ki zamān­i bī­neşānat bar kār koşt mā rā      
5   n'oldı] buldı M1362      7   elinden] eliñden TMKlii      8   elinden] eliñden TMKlii        
ḥayretem] ḫayretem AK37, S214      10   şükūfeī] şükūfe­i HB1; şükūfe NE204, GR, S214        
dāred] dārem S214      11   Tū…mā­rā] second hemistich in S214    |    kücā] küçā M1362, 
NE204, NE2067, GR, TMKlii    |    kücā ki] küsāi S214    |    ān] āne M1362      13   Lyricist Zevkî­
i Erdestânî] The lyrics are by Zevkî­i Erdestânî (d.1635), see ʽAẓīmābādī 2020, 596. The 
first and last hemistiches of the lyrics are also the first distich of a seven­couplet gazel by 
Baba Figânî (d. 1519?); see Baba Figânî Şîrâzî 1937, 10.
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