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GENERAL EDITOR’S FOREWORD

I. On the Context of Transmission of Ottoman Art Music
1. Overview: Music Notation Systems and Repertoire Collections in the Ottoman Empire

Among the traditional musical cultures of the Near East, only the Ottoman practical musical
repertoire has been preserved since the seventeenth century in written sources that do not
primarily serve the purpose of music theory. The sources include music manuscripts in several
forms of notation dating back to about 1650, and printed music collections dating from the

late nineteenth century onward.

A repertoire collection in the proper sense first emerged around the middle of the seventeenth
century with the manuscripts of the Polish-born Ali Ufuki [Albert Bobovski] (c. 1610-75),
which are primarily based on a variant of Western staff notation.! At the turn of the eighteenth
century, the Mevlevi-Seyh Nayl Osmén Dede (1652?-c. 1730) and the Moldavian Phanariot
Dimitri Cantemir [Turkish Kantemiroglu] (1673-1723) developed similar notational methods
roughly simultaneously.? Both recorded more extensive instrumental repertoires for the first

time, with a letter and syllable notation indicating specific pitch levels, in which durations

! The manuscripts are today in the Bibliothéque nationale in Paris, shelfmark Supplément Turc 292,
and in the British Library in London, shelfmark Sloane 3114. For a critical edition of Supplément Turc
292, see Judith I. Haug, Ottoman and European Music in ‘Ali Ufuki's Compendium, MS Turc 292: Analysis,
Interpretation, Cultural Context. Volume 1: Edition and Volume 2: Critical Report (= Schriften zur
Musikwissenschaft aus Miinster | Writings in Musicology from Miinster, founded by Prof. Dr. Klaus
Hortschansky, edited by Prof. Dr. Ralf Martin Jager, Volume 26), Miinster 2020 [Online: Volume 1
https://repositorium.uni-muenster.de/document/miami/491e5d83-56d4-4555-8e5f-a41ed04df6f4/ha
ug buchblock voll.pdf, Volume 2 https://repositorium.uni-muenster.de/document/miami/491e5d83-
56d4-4555-8e5f-a41ed04df6f4/haug buchblock vol2.pdf]. Analysis and interpretation of the

manuscript in cultural context in Judith I. Haug, Ottoman and European Music in ‘Ali Ufuki's Compendium,

MS Turc 292: Analysis, Interpretation, Cultural Context. Monograph (= Schriften zur Musikwissenschaft
aus Miinster | Writings in Musicology from Miinster, founded by Prof. Dr. Klaus Hortschansky, edited by
Prof. Dr. Ralf Martin Jiger, Volume 25), Miinster 2019 [Online: https://repositorium.uni-
muenster.de/document/miami/cdcbc9ca-52a4-4f05-9665-f0df9eca6292/haug buchblock.pdf].

2 Dimitri Cantemir, Kitabu “lmi'l-Miisiki ‘ala vechi'l- Huriifat, Istanbul c. 1700, autograph in the Tiirkiyat
Arastirmalar1 Enstitiisii Kiitiiphanesi (Istanbul), Arel Koleksiyonu no. 100 (RISM TR-liitae 100).

Scholarly editions in Owen Wright, Demetrius Cantemir. The Collection of Notations. Part 1: Text (= SOAS
Musicology Series 1), London 1992, and Yalcin Tura, Kantemiroglu. Kitabu ‘Ilmi'l-Miisiki ‘ala vechi'l-I
Hurifat, 2 vols, Istanbul 2001. Partial editions in Eugenia Popescu-Judetz, Dimitrie Cantemir - Cartea

stiintei mugzicii, Bucharest 1973.


https://repositorium.uni-muenster.de/document/miami/491e5d83-56d4-4555-8e5f-a41ed04df6f4/haug_buchblock_vol1.pdf
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https://repositorium.uni-muenster.de/document/miami/491e5d83-56d4-4555-8e5f-a41ed04df6f4/haug_buchblock_vol1.pdf
https://repositorium.uni-muenster.de/document/miami/491e5d83-56d4-4555-8e5f-a41ed04df6f4/haug_buchblock_vol2.pdf
https://repositorium.uni-muenster.de/document/miami/491e5d83-56d4-4555-8e5f-a41ed04df6f4/haug_buchblock_vol2.pdf
https://repositorium.uni-muenster.de/document/miami/cdcbc9ca-52a4-4f05-9665-f0df9eca6292/haug_buchblock.pdf
https://repositorium.uni-muenster.de/document/miami/cdcbc9ca-52a4-4f05-9665-f0df9eca6292/haug_buchblock.pdf

were expressed by numerals. Cantemir's notation was still used in the first half of the
eighteenth century by the Mevlevi Mustafa Kevseri Efendi (+ ca. 1770).® Towards the mid-
eighteenth century Tanbri Kiiciik Artin (+ mid-eighteenth century) used another notation
system, but according to current scholarship it was not used to record a musical repertoire.*
Finally, in the late-eighteenth century, Mevlevi Abdiilbaki Néasir Dede (1765-1821), at the
request of the musically educated Sultan Selim III. (1761-1808, Sultanate 1789-1807),
developed an ebced notation that served him in 1794/95 to compile a collection of Selim's
compositions for the latter's library. In addition, with the post-Byzantine neumatic notation -
also used in the eighteenth century by Greek musicians such as Petros Peloponissios (+1777)
to record the Ottoman secular repertoire - another, functionally fundamentally different
notation was available in the Empire. Neumatic notation is a recording medium for primarily

vocal music; it notates the intervallic progression of melodic lines.>

The first notation system to find lasting interethnic dissemination was the so-called
Hampartsum notation developed by a group of Armenians around Hampartsum Limonciyan
(1768-1839) before 1813. The notation, based on semantically reinterpreted signs of the
Armenian Khaz notation, was excellently suited as a recording medium for the Ottoman art
music repertoire due to its simplicity and clear structure. From the mid-1830s, Western staff
notation was increasingly used alongside it. The manuscript holdings in both forms of notation
are highly relevant for the understanding of the transmission of an art music culture that was
cultivated into the early twentieth century in the metropolises of present-day Turkey, as well
as in the urban centers of Syria and Egypt. The sources are of outstanding importance for
music research, which can for the first time explore historical phenomena and musical cultural

processes, as well as for Middle-Eastern studies as a whole.
2. On previous editions and publications

Several of the music manuscripts written before the nineteenth century are available today in
scholarly-critical editions (see above). The intentional preservation of works of the Ottoman
art music tradition - now considered "classical" - in printed editions with scholarly ambitions,
began around 1926 at the Istanbul Darii'l-Elh&n under the auspices of Rauf Yekta (1871-1935),
Ali Rifat Cagatay (1867-1935), and Ahmed Irsoy (1869-1943) with the innovative Darii’l-elhan

% See Mehmet Ugur Ekinci, The Kevseri Mecmiiast Unveiled: Exploring an Eighteenth-Century Collection of
Ottoman Music, in Journal of the Royal Asiatic Society 22, pp. 199-225. Critical edition in Mehmet Ugur
Ekinci, Kevseri Mecmilast. 18. Yiizyil Saz Miizigi Kiilliyati, Istanbul 2015.

* Eugenia Popescu-Judetz, Tanburf Kiiciik Artin. A Musical Treatise of the 18th Century, Istanbul 2002.

®> Sample editions in Thomas Apostolopoulos and Kyriakos Kalaitzidis, Rediscovered Musical Treatises.

Exegeses of Secular Oriental Music Part 1, Bucharest 2019.
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kiilliyati. Their special quality lay not only in the use of the variant of Western staff notation
developed by Rauf Yekta and analytically semanticized for the first time on the basis of
mathematical calculations, but also in the fact that the first usiil cycle in each piece is included

and presented together with the melodic line in the form of a score.

Unlike the earliest musical manuscripts of Ottoman art music, the extensive corpus of
handwritten sources from the nineteenth century has not yet been made available in reliable
critical editions. The reason for this is not that the manuscripts are unknown or inaccessible:
All authoritative Turkish music researchers are aware of Hampartsum notation, and several
printed music editions from as early as the Darii’l-elhan kiilliyatt reproduce notational
phenomena that clearly refer to sources in Hampartsum notation. This fact has long been
known, and Kurt Reinhard even mentioned it as a shortcoming of the editions of the Darii'l-
Elhan that, "all source references are missing, the poets are often not named, and critical or
explanatory annotations are very rarely present'.® Rather, it seems to be primarily the
interdisciplinary complexity of the challenges of a comprehensive edition project, that have
prevented it thus far. Unlike in the context of the singular manuscripts of the seventeenth and
eighteenth centuries, scholarly editing here can no longer be undertaken by a single
researcher. Not only is the corpus too extensive for this, but the successive indexing of the
accessible manuscript collections and the print editions potentially related to them, as well as
the development of novel digital infrastructures, is too complex. In addition, indexing of the
manuscripts according to accurate philological rules, and editing of the song lyrics for

example, requires specialist knowledge of literature studies.

I1. "Corpus Musicae Ottomanicae" (CMO) - Project and Edition Concept

The work of an interdisciplinary team on the scholarly indexing and editing of nineteenth
century Ottoman music manuscripts has been made possible since 2015 by the project "Corpus
Musicae Ottomanicae", which has been approved by the German Research Foundation as a
long-term project with a duration of 12 years (DFG project number: 265450875). It
encompasses a total of four subprojects: 1.The music edition and its publication (WWU
Miinster, Professorship of Ethnomusicology and European Music History); 2.The text edition
and philological supervision (WWU Miinster, Institute of Arabic and Islamic Studies); 3.Digital

Humanities including the development of an online source catalog with a publication platform

¢ Kurt Reinhard, Grundlagen und Ergebnisse der Erforschung tiirkischer Musik, in: Acta musicologica XLIV,
ed. by Hellmut Federhofer, Basel 1972, pp. 266-280, here: p. 267. The original quote reads: ,alle
Quellenangaben fehlen, die Dichter oft nicht genannt sind und nur sehr selten kritische oder erlduternde

Anmerkungen vorhanden sind“.
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and an MEI extension for the notational parameters of music of the Near East
(perspectivia.net, Max Weber Foundation); and 4.Content development of the CMO source
catalog and the inclusion of the various project-related works from the international academic

community.”

The interdisciplinary working CMO team is supported in its work by an Academic Advisory
Board, which currently consists of the following scholars: Prof. R{ihi Ayangil (Istanbul), Prof.
Dr. Thomas Bauer (Miinster), Prof. Dr. Nilgiin Dogrusoz-Disiacik (Istanbul), Prof. Dr. Walter
Feldman (New York), Dr. Michael Kaiser (Bonn), Prof. Dr. Mehmet Kalpakli (Ankara), Prof.
Songiil Karahasanoglu (Istanbul, speaker of the advisory board), Prof. Dr. Andreas Miinzmay
(Paderborn), Prof. Dr. Christoph K. Neumann (Istanbul) and Prof. Dr. Sonia T. Seeman
(Austin). Prof. Dr. Evi Nika-Sampson (Thessaloniki) and Prof. Dr. Fikret Turan (Istanbul)
supported the advisory board as external guests. Former advisory board members are Prof. S.
Sehvar Besiroglu (Istanbul) () Prof. Dr. Raoul Motika (Istanbul), Dr. Richard Wittmann
(Istanbul) and Dr. habil. Martin Greve (Istanbul). We would like to take this opportunity to
express our sincere thanks to all members and guests of the Academic Advisory Board for their
considerable and fruitful support, without which the project could not have been carried out

in its present form.

The comprehensive edition and source cataloguing project could not have been carried out
without the support of numerous libraries and collections, which have granted CMO access to
their holdings and made our work possible through advice and assistance, not least by
providing digital copies and granting publication permits. We would like to thank them all

very much.
1. Fundamentals of the Critical Edition

The CMO editions make available to both researchers and historical performance
practitioners, the corpus of historical transcriptions of Ottoman art music that still exists today
and is accessible to researchers, as it was recorded and collected in the course of the
nineteenth century, primarily in the cosmopolitan metropolis of Istanbul. The editions stay as
close as possible to the original sources in terms of musical and textual content, uncensored
and without omissions in the richness of their performative variants. Also the texts underlying

the vocal works are published for the first time according to their performance variants.

7 Current information on the CMO project is provided by the trilingual website (https://www.uni-

muenster.de/CMO-Edition/en/index.html). The source catalog and the CMO editions can be accessed

via a separate online portal (https://corpus-musicae-ottomanicae.de/content/index.xml).
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As emic transcriptions, the present manuscripts represent the performative repertoire of the
nineteenth century in its synchronic richness as well as in its historical development. Even
though current research is able to establish references between individual manuscripts that
point to a collecting and copying practice that developed in the nineteenth century, the
manuscripts do not represent the repertoire in a standardized way, but rather as a collection
of variants. For this reason, the aim of the CMO editions is not to reconstruct historical-
critical editions of musical “works”, but to consider each individual notation as an
independent variant within an opus cluster in the form of a critical edition that takes into
account all necessary, but not all possible concordances. The intention is to represent the

diversity of the historical performative repertoire.
2. On the Editions of the Vocal Works

A special feature of the Corpus Musicae Ottomanicae is that, for the first time in a primarily
musicological edition project, the song texts associated with the vocal works are also being
critically edited. For this purpose, the project includes a specific Ottomanist field of work,

which deals with all questions of philology as well as with the critical edition of texts.

Ottoman poetry, like Arabic and Persian, was intended not only for reading but for recital as
well, which could also be musical. Numerous historical anthologies attest to this fact by
attaching to the poems in the title line, in addition to the name of the poet, data on the
composed text, usually the underlying makdm and usfil, and in some cases the name of the
composer. For an educated singer within orally transmitting communities, this information
was usually sufficient to memorize the basic melodic-rhythmic structure of a text setting and

to perform it in a variant of his own.

The aim of the text editions is to make available to literary scholars and cultural historians
the corpus of historical transcriptions of vocal Ottoman art music as it was recorded in the
nineteenth century, primarily in Istanbul, as close as possible to the original sources,
uncensored and without omissions. Also, for the first time, the texts underlying the vocal
works are not published according to pure text anthologies, but in their performance variants.
The critical commentaries make the edited texts accessible and provide important additional

information.

The variants handed down in the manuscripts, which are based on the oral tradition, are able
to open up a text corpus for Ottoman studies, which can integrate the lyric poetry as a sung
performance art into its cultural-historical context. This is a new field of work, since the poetry

can be studied not merely as a literary reading text, but as a sung text in the context of an
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oral tradition, with all the consequences that this entails in terms of rhythm, phrasing, and

prosody, but also in semantic terms.
3. CMO Edition Plan

The "Corpus Musicae Ottomanicae" is designed to be executed over a period of 12 years. The
first seven years are dedicated to the critical edition of manuscripts in Hampartsum notation,
the last five years to the edition of Ottoman music manuscripts in Western staff notation. The
overall edition plan includes the manuscripts indexed to date, arranged according to the
libraries that own them.® Using the funding from the Deutsche Forschungsgemeinschaft
(DFG), which is expected to last until 2027, CMO will publish selected, relevant vocal and
instrumental music manuscripts in both notations, and will benefit from a steadily growing
number of primary sources. At the same time, digital infrastructures will be further developed,
which also applies to the source catalog. CMO works in cooperation with RISM - Répertoire

International des Sources Musicales — and the edition design is under continuous development.

In cooperation and in constant exchange with international scholars and performing artists,
CMO is developing the methodological foundations and the technical infrastructure for the
edition of the nineteenth-century "Corpus Musicae Ottomanicae". The complete publication of
the extensive material, which in principle also includes the diverse Greek sources, will be left
to the musicological community. Music researchers and institutes are cordially invited to

support CMO in its extensive work by taking on individual edition projects.

Miinster, August 2023
Ralf Martin Jdger

8 An overview of the two edition parts with the planned series is available online at https://corpus-

musicae-ottomanicae.de/content/edition/browse.xml. The editions published to date can also be

accessed via the editions overview.
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1. Abbreviations

d.

n.p.

n.d.

fol., fols.
P., PP.

\

r

TECHNICAL REMARKS

date of death

no publisher, no place of publication
no date

folio, folios

page, pages

Verso

recto

2. Ottoman Poetic Terms

Divan

Gazel

Kaside

Kita

Medhiye

Collected works of a poet

“The gazel is a poem of from 5 to 15 beyts [couplets] (...) The
gazel is a fully developed form, in that it determines the size,

format and strategy of the poem” (Andrews 1976, 136).

“The kaside is usually an encomiastic, a praise poem, and it is
commonly stated that the poem is called a kaside because it has
a purpose (maksad) - that is, to praise someone in power, to
praise God, to praise oneself, to gain favor or plead for a favor,
etc.” (Andrews 1976, 146).

Kita (piece) is a poetic form in Ottoman literature. It consists
of two couplets. The poet generally does not use his/her pen
name in kita. In kita, there is a thematic unity and the lines
complete each other semantically, a feature which is not
observed in gazels for instance (Dil¢in 2019, 202). Walter G.
Andrews defines kita as “one of the least-studied and least-

understood forms in Ottoman poetry” (1976, 170).

It is a kaside written to praise a person. Kasides written to

praise sultans also fall into this category.
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Mersiye Elegy

Miistezad It is “a compound form created by adding a short line with the
rhythmic pattern mefilii feliin to each misra‘ of a gazel having
the rhythm [mef‘ilii mefailii failiin]” (Andrews 1976, 170).

Naat-1 serif It is a kaside written in honor or praise of the Prophet.

Rubai It “is a quatrain, a poem of four lines or two beyts which rhyme
on the basic monorhyme pattern. [...] It is generally thought
by modern scholars to be of pre-Islamic Persian origin”
(Andrews 1976, 167).

3. Technical Remarks on Transcription

In the edition of the lyrics in block text I have adopted the scholarly principles that
are usually applied to collections of classical Ottoman poetry. As a guide I turned to
Mertol Tulum’s' study, and in light of his principles I prepared the edition for the
scholar or popular audience who cannot read Turkish in the Arabic characters of the
Ottoman alphabet.? The aim is to give this audience access to the primary sources via
transcription and the edition thereby, above all, has pragmatic value. I want to
emphasize that I call the text in modern Turkish alphabet a transcription but not a
transliteration. Transliteration is a conversion system where “each character of the

source language is given an equivalent character in the target language”® while

! For more see Tulum 2017. In the late 1930s, Ali Nihat Tarlan, an Ottoman literature professor at Istanbul
University, published a few booklets on how to analyse a divan (the collected works of a poet) and how to
prepare a handwritten divan for publication. Those were the first attempts at a systematic analysis of the modern
divans. Later in the 1960s, Mehmed Cavusoglu, one of Tarlan’s Ph.D. students, transformed these first attempts
into a well-defined systematic and analytical method. Mertol Tulum is a disciple of this school of Ottoman
literature studies. For more information see Tarlan 1937a and 1937b, Cavusoglu 2017.

21 prefer to use the term “Ottoman alphabet” for two reasons: First, it does not involve solely Arabic characters
but also Persian characters in order to represent the Turkish language better. Second, I am well aware that
Ottoman Turkish was written in multiple alphabets, including the Armenian, Greek, Latin and Hebrew alphabets.
However none of these was the official alphabet of the Ottoman state in which records were kept and
correspondences were drafted. My choice of name refers only to the alphabet’s official use, without any intention
of denigrating the status of other alphabets. For the same reason, I choose to say “modern Turkish alphabet”
instead of “Latin alphabet” in the text.

3 Crystal 2008, 494.
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transcription is basically “a method of writing down speech sounds in a systematic
and consistent way.”* In this way I assumed the role of “translator” for the lyrics and
I worked to produce a semantically flawless and comprehensible edition. That is why
I intervened in the text wherever it was necessary for semantic reasons. Any

intervention was referenced in the footnotes located under the transcribed text.

Texts and poems in Turkish from the Ottoman period often present challenges in
determining the orthographic, phonetic and semantic features of Persian and Arabic
loanwords. Some scholars in the field are of the opinion that such words should be
understood in their original Persian or Arabic context. However, this would mean
ignoring the fact that these are now words in the Turkish language, they are used in
Turkish prose and poems and Turkish context meaning and orthography (might have)
changed. Following Tulum’s principles,® I evaluated their abovementioned features
based on their linguistic value® in both Turkish and according to their Persian or

Arabic root’.

The standard procedure for editing a collection of Ottoman poetry would involve
detecting the aruz meter (scansion) of poems thus I have prepared detailed scansion
tables for each piece as a supplement to this volume, which can be found at the CMO

publication platform?®.

Mertol Tulum mentions the variant spellings of vowels in Persian and Arabic
loanwords used in Turkish. He believes that the difference in writing the long and
short vowels in the loanwords is an indication of how these words are transformed
and Turkified in popular usage, and therefore in transcription they should be kept as
they are®. Tulum mentions that the transformation can be both ways: a long vowel in
a loanword can be dropped or an extra vowel can be added to the loanword as if it
were of Turkish origin'’. Keeping Tulum’s approach in mind, I decided to give the
correct orthography of the vowels and consonants according to the origin of the
loanword in the transcribed text and give the orthographical idiosyncrasies as it

appears in NE204 in the footnotes.

* Ibid, 490.

®> Tulum 2017, 151.

6 Saussure 2011, 111-121.

7 For more information concerning linguistic borrowings see Haugen 1950.
8 https://corpus-musicae-ottomanicae.de/receive/cmo mods 00000064

9 Tulum 2017, 157.

10 1bid., 159.
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Linguistic studies concerning the historical evolution of Turkish show that vowel
harmony, a distinctive feature of Turkish, started as early as the sixteenth century and
evolved almost completely to its modern form by the eighteenth century. There is
therefore no doubt that as of the eighteenth century, the vowel harmony of suffixes in
spoken Ottoman Turkish is considered within the linguistic sphere of modern
Turkish!. It is also a well-known fact that the standardized orthography in Ottoman
alphabet lacked the ability to reflect the evolution and transformation the language
was experiencing'?. Initially, in the CMO, Dr. Sharif had decided to follow
standardized orthography for transcription of the suffixes; a decision which makes the
poems sound fallaciously archaic. This becomes even more striking when the lyrics in
block texts are compared to the text underlay in scores where the scribe represents
almost every vowel due to linguistic necessity. Nevertheless, for the edition, wherever
possible I honoured the decision of Dr. Sharif. When a vowel of a suffix is clearly
represented in the orthography of the lyrics in block texts, I kept it as it is without
applying the rule of vowel harmony. However in cases where the vowel in the suffix
is not written out, I took the liberty of transcribing it in accordance with the vowel

harmony.

Persian pieces caused added difficulties in terms of evaluation of the vowels. The main
reason is that modern editions of lyrics, as well some printed sources in Ottoman
alphabet with vowel points, show clearly that the pronunciation of Persian lyrics were
somehow Turkifieds. From the point of view of the music edition, the semantic
restoration and Persian phonetic transcription of these lyrics were secondary concerns;
their performance value in Ottoman music was the primary point of concern. Thus,
although Ms. Hedjazi and Ms. Setayesh offered the Iranian Persian transcription of the
poems, I chose the Turco-Persian pronunciation.* However I would like to add that
although it is usually discussed within the context of the Turkificaton of the
pronounciation of Persian words, the subject of phonetic changes to some vowels in

Persian is an issue related to the historical development of the Persian language. A

1 Develi, 1998, 32-33.

12 Ibid. 31. For further information on historical linguistic studies on Turkish see Develi 1995 and 2009, Duman
1995 and Kartallioglu 2011.

3 For instance, Aksiit 1983 and 1993, Bursali Mehmet Tahir Efendi 1975, Hasan Tahsin 2011, Karadeniz 1983,
Oztuna 2006, Ungér 1981 and Darii’l-elhan kiilliyatt.

! For an elaborate discussion of the issue of the edition of Turkish divans with Persian pieces, see Kutlar Oguz
2017. She mentions “Turco-Persian” referring to the different pronunciation of Persian poems in Turkish
speaking circles (148). For vocal changes in Persian loanwords in Turkish also see Timurtas 2020, Kartallioglu
2016 and Yildiz 1999.
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little research into the history of the Persian language indicates that the usage of i/u
sounds is not a “flaw” caused by the Turkish-speaking influence. In fact, it was the
case in Early New Persian, “the first phase (8th-12th centuries CE) of the Persian
language after the Islamic conquest of Iran”, then “In modern NP, ENP [the] i/u have
been shifted to e/0”.'> As a matter of fact, it appears to be an established academic

method to transcribe pieces in ENP with the i/u system.'®

I followed Ismail Unver’s suggestion in transcribing the Persian pieces;” however I
decided to transcribe every vowel written out in Persian pieces with a long vowel,
regardless of their value in Iranian Persian, in order to create a consistent
transcription. At this point, I must mention that the Persian pieces are not transcribed
in compliance with the principles of researchers and scholars in the field of Persian
linguistics or Persian literature. The transcriptions of the Persian pieces given in this
edition can only function as a hint at the existence of these pieces for the experts of
those fields.

In the evaluation of consonants, I prioritized Turkish pronunciation. Accordingly, the
words which are pronounced and transcribed with geminate consonant in Arabic are
transcribed with a single consonant, such as gam, hdci. The scribe’s syllabication of
these words in the text underlay in scores also represents strong evidence of how the
words are pronounced in Ottoman Turkish. Dr. Sharif decided to transcribe the silent

vav () in Persian loanwords not as “h"” but as “ha”. I did not follow his decision.

Dr. Sharif also decided to transcribe the letter (&) at the beginning of some Turkish
words as “t” instead of “d”. Again, considering the state of the Turkish language at the
end of the nineteenth century, this was another decision which caused an

anachronism; however I honored his decision due to the reasons aforementioned.

The scribe of NE204 uses the letter () h instead of () h; and sometimes (z) c¢ instead
of (z) ¢ and (<) b instead of (<) p'®. In the reproduction of the text in the manuscript,

all these orthographic mistakes/preferences are kept as they are. In the transcribed

15 Paul 2013.
16 For further information see “Die wissenschaftliche Umschrift des Persischen” by Institute of Oriental Studies of

University of Bamberg, https://www.uni-bamberg.de/ba-islamischer-orient/dokumente/. I would like to thank

Mr. Oztiirk for his contributions to the research.

17 {Jnver 2008.

18 In fact, this is not peculiar to the scribe of NE204; these letters are often used interchangelably in the Ottoman
manucripts, especially in miscellanies, see Prochédzka-Eisl and Celik 2015, 6.
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text, if the orthographic preferences are a result of an orthographic variation of a

loanword in Ottoman Turkish, they are kept as they are, i.e. biise vs. piise.

In the edition of the block text, the performance instructions (ila-ahirihi, ilah.,
miyanhane, temme) are given in italics to indicate that they are not a part of the main
lyrics. The scribe uses a mim (#), which stands for temme. In the edition it is given as
a whole word in square brackets. The scribe tends to give the performance instructions
in parentheses. However in many cases he forgets them. The performance instructions

missing parentheses are kept as they are.

3.1. Transcription Table

’ o S
\ a o S
| a,a,e U S
o b Ua z,d
& t L t
<@ p L z
< s d ‘
z c ¢ g
d ¢ . f
z h S k
¢ h 4 k, g gn
> (vav-1 I}lzadule) J L
K d e m
d Z 8} n
D r 3 0,0,0,u,u, U,V
J zZ > a, e h
5 j S i,1,1,éy
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3.2. Guidelines for the Transcription

The CMO transcription system benefited from the systems used in Ottoman Text
Archive Project (OTAP), the Islam Ansiklopedisi, Korkut Bugday’s The Routledge

Introduction to Literary Ottoman, Ismail Unver’s “Ceviriyazida Yazim Birligi Uzerine

Oneriler” and Mertol Tulum’s Tarihi Metin Calismalarinda Usul. In it we have tried as

meticulously as possible to follow the Ottoman orthography with due consideration

given to Turkish pronunciation. All Turkish suffixes are added to the ending of word.

Hyphens are used for the izafet, the Arabic definite article, compound words, prefixes

and suffixes of Persian origin.

Further explanation is as follows:

The words of Arabic and Persian origin are transcribed with long vowels: a, 1

and .

Consonant harmony and consonant changes of modern Turkish are not
followed, for example (s2iL) basda, (us) Hakdan, (s2l) kacdi, (L»w\S)
giinahdir, or («sX) geliib.

Vowel harmony of modern Turkish is not followed. However, if there is no
character representing the vowel in a word of Turkish-origin or Turkish suffix,
vowel harmony is followed according to modern Turkish, for example (<lS) is

transcribed as giiliif.

The initial and medial /i/ phoneme is transcribed with a diacritic (&), for

example (<i)) étmek, (<e_ys) vérmek and (4>5) géce.
In the transcription,
. the interrogative particle (=) (mi/m) is written separately.

. the particles (-5) kim and («S) ki crendered as relative pronouns are written

separately.

. compound verbs composed of one Persian/Arabic verb and one Turkish
auxiliary verb are written separately, although in modern Turkish some

of them are written together, for instance lutf étmek, seyr étmek.

. Persian and Arabic prefixes, prepositions and compound words are always

hyphenated.

The feminine nisbe ending is represented as -iyye.
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The izafet is rendered as a hyphenated -i or -1. If the final letter of the first noun
is a long round vowel (2 or 1), the izafet relationship is rendered as a

hyphenated -yi or -y1.

Some Arabic words like ( (re su=zs ¢ ) are almost exclusively used in an izafet,

so they are transcribed as ‘ayn-1, ba‘¢-1, and gayr-1.

Orthographical mistakes or variations are left in, as they are present in the
reproduction of the the original text in the manuscript. In the transcription, the
correct orthography is given in the text and the orthography in the manuscript

is given in the footnote.

Example:
Ll aadnla 5 Hon JS sl an S
Gergci o giizel cevr i cefa-pisedir' amma

! [original orthography in the manuscript:] bisedir

Any addition to the verse by the editor(s) for the sake of clarity, meaning and

meter is indicated in “[ ]”.

Example:
Rezmi hazer ét ol saci leyla nigeh[in]den

Mecniin éder insani o ¢cesm-i siyeh-mest

To clarify the meaning for the reader, the beginning of new lines and proper

nouns are indicated with capital letters.

() : The prime punctuation mark is used for separating a proper noun from its

suffixes.

The consulted control texts are given under the text in Ottoman alphabet as the
first apparatus. The variant readings are annotated in the second apparatus
located under the consulted control texts as well as under the transcribed text
in footnotes. The variant readings for Persian The numbers before the variant
reading(s) refer to the line number where the word in question can be found.
Other information is given in footnotes which are located under the transcribed

text.



INTRODUCTION

1. History of Edition

It is almost inevitable that introductions written for editions started by one editor and
completed by another, first tell the story of the process. It is necessary, not just to
explore the story of a book coming into being, which is a haunting topic among
authors — e.g. Gabriel Garcia Marquez’ Living to Tell the Tale or Stephen King’s On
Writing : A Memoir of the Craft —, but also to give credit to the parties involved in the

editing process.

Dr. Malek Sharif was the text-editor of the project from 2015 until November 2019
and worked extensively on the NE204 manuscript, along with many other
contributions to the project. From September 2019, when I became a member of the
project team as a second text-editor, until the end of November 2019, when Dr. Sharif
decided to leave the project, my only involvement in the edition of NE204 was on the
level of proofreading the transcript and suggesting some revisions. The initial plan
was that Dr. Sharif would complete the edition and I would merely assist him in the
process. However life does not always follow your plan; thus I have assumed the
responsibility of finishing the edition in the capacity of co-editor, upon the request
and with the consent of Dr. Sharif. Despite the authority I was bestowed, as the reader
will discover below, I could not apply all the changes I considered necessary due to
the pressing deadline for publication, as well as the extra workload it would create for

the other researchers in the project working on the same material.

When I took over the edition of NE204, Dr. Sharif had prepared the print version of
the lyrics in block text in Ottoman alphabet, as well as the draft transcript of block
texts and text underlay in the scores. He had also drafted the layout of Turkish pieces
in the Classical Text Edition (CTE) software with two apparatuses and one footnote.
Apparatus 1 is dedicated to control texts where the lyrics appear, Apparatus 2
addresses variant readings, and footnotes are dedicated to any additional information,
mostly about lyricists. It was Dr. Sharif’s decision that the variant readings would be
given in Ottoman alphabet. However, thanks to Melek Ayar’s joining to the team and
finding an opportunity to work on the edition more, I transcript variant readings. The
variant readings for Persian pieces are merely transliterated to give an idea to the

reader, thus they still wait for the attention of the experts of the Persian poetry.



Dr. Sharif also drafted the first version of the guidelines for transcription. I revised the
guidelines and made some changes that I considered necessary. Although Dr. Sharif
had followed some principles in preparing the edition, he had not documented them
and it was difficult to reconstruct them. We had the chance to discuss them before his
departure. He gave me authority to revise the principles and the methods used in the
edition and the decision about the final version of the edition. Hence the final version

of the edition is shaped according to my editorial decisions.

In finalising the edition, I checked and added folio and page numbers for the control
texts, prepared the bibliographic information and the page numbers of secondary
literature, cross-checked all pen names for lyricists, standardized the expressions in
apparatuses and footnotes. I also revised the layout of the edition in the CTE program

and made sure that we had a clean TEI export as far as possible.

The lyrics in Persian were transcribed by Fereshte Hedjazi. Dr. Sharif consulted the
control texts, I completed the variant readings and CTE layouts. I decided how to
transcribe the vowels in the Persian pieces due to the difference between Iranian
Persian and Turco-Persian. In the summer of 2020, the Persian pieces were revised
once more by Ms. Saeedeh Setayesh from the Department of History of Art at Zurich
University. Ms. Setayesh not only worked out who wrote four more sets of lyrics and
the poems they were derived from, but also helped me figure out some problematic
lines. She detected the semantically and grammatically correct versions of some lines,
which had become incomprehensible over time. Orcun Oztiirk contributed to the
control of the draft for any inconsistency or negligence. He also helped in the final
retouch of the Persian pieces. He found piece 164 in two other control texts, which
we had not consulted during the edition. The reader can learn about piece 164 in the

following section.

2. Remarks on Vocal Pieces in NE204

This edition is completed within the scope of Corpus Musicae Ottomanicae (CMO), a
project funded by Deutsche Forschungsgemeinschaft (DFG) and made possible by Prof.
Dr. Ralf Martin Jager. NE204 is a voluminous manuscript. It has 164 pieces in total,
116 of which are vocal pieces. 95 of these vocal pieces are in Ottoman Turkish while
19 of them are in Persian. In addition, one vocal piece (no. 98) has both Persian and

Ottoman Turkish distiches and one vocal piece (no. 99) has distiches in Ottoman



Turkish, Persian and Arabic. Thus in total there are 21 Persian or bi/multilingual

pieces.

I will not embark on a detailed description of the manuscript, as Ersin Mih¢i has
already drafted an extremely thorough introduction. His description, located in the
musical edition of this volume, is to be consulted for both editions. My aim, mostly,
is to contextualize NE204 in the field of mecmfia (miscellany) studies and to
investigate what, if any, possibilities it may offer. What we have here is a manuscript
in Hamparsum notation with block texts of lyrics and texts underlays. There is no
doubt that the manuscript is a miscellany, to name it more accurately it is a miscellany
of scores, i.e. “nota mecmiiasi”, as it displays a thematic integrity and does not involve
any material other than musical pieces with music scores. It is also possible to say
that, as a subcategory, miscellanies of scores are rather late emerging materials of
popular Ottoman written culture. I am not going to dwell on the description of
miscellanies in detail. I confine myself to note that in the most basic sense, a
“mecmiia” is a collection of excerpts by an individual, based on the taste of the owner.
It is well known that popular Ottoman written culture was rich in miscellanies and
today libraries have an abundant number of such records. What this motley group of
manuscripts have in common, is that each and every one of them bears testimony to
the mentality, cultural values and sense of aesthetics of one specific person who lived
in one certain time and place. If we are lucky enough, we can detect the identity of
the author and determine the date and location, and then this testimony might also
provide a hint to the researcher about the world beyond its particular pages. However
I believe the main contribution of miscellanies is that they provide us with the traces
of popular Ottoman literary culture, which is often silenced in the ostensible official
historical narrative rooted in a binary conception of low and high literature/culture.
The NE204 manuscript is therefore also of value due to its testimony. This miscellany
of scores and lyrics, which most probably dates back to the late nineteenth century or
even early twentieth century not only reflects its scribe’s taste and knowledge of music
but also shows us that even in an era where print culture grew in strength, the popular
Ottoman written culture continued through the adaptation of new themes and

materials.

The reason I label NE204 as a miscellany of new material is that score miscellanies
have never been mentioned in the field of popular Ottoman written culture. The

literature on miscellanies mentions collections of poetry (siir mecmfalari),



compilations of lyrics (giifte mecmfialari), selections of nazire'® (nazire mecmfalari),
miscellanies dedicated to a specific theme, by known people, or miscellanies of
different topics and genres etc*. From the perspective of literary studies, it is
understandable why the score miscellanies are not viewed as sources of new
information. Specifically with respect to NE204, the manuscript does not provide any
answers to open questions in the field of literary history, but only raises new ones.
What certainly excites literary history researchers when examining collections of
poetry, nazire or lyrics, is to uncover a new or unknown poem of a known poet or the
poems of a poet who is only known by name via collections of poet biographies
(tezkire). Such a discovery would be to find a missing part in the puzzle of cultural

and literary history. NE204 does not, unfortunately, provide us such excitement.

In terms of content, NE204 has 116 vocal pieces. All except four include composer
attributions. In all vocal pieces, the makdm and usil of the composition are given.
Whether these attributions are accurate or not falls within the research field of Ersin
Mihci, the music editor of the manuscript. Curious readers can refer to the music
edition of this volume. While all the information concerning the music can be derived
from the manuscript, there is no information about the lyrics. To me, the simplest
conclusion to be drawn from the lack of information is that the scribe attaches no

importance to the poet, the aruz meter, the poetic form or genre of the lyrics.

All the names of the lyricists/poets mentioned in this edition are derived from control
texts or secondary literature. Some of the pen names are derived from the lyrics where
tdc-beyit or mahlas (pen name) couplet® is used for the lyrics, although it was not
always possible to cross-check the information. Afterall, we detected the pen names

of 62 poets. However only 42 of them are verified through circumstantial resources,

19 A poem written to resemble another poem in form and subject; imitative piece of poetry (Redhouse 2017). For

more information about nazire, see Ambros 1989, Kalpakli 2006.

20 See Kut 1986, Kili¢ 2012, Giirbiiz 2012. For further information about the culture of miscellanies in Ottoman
literature and the popular realm, as well as research problems concerning them, see Aynur et al. 2012. For a
detailed analysis of a poem and lyrics miscellany, see Cipan 2012. For more information about music manuscripts
in Istanbul University Library and a classification of lyric miscellanies, see Korkmaz 2015. For more information
about the project of systematic classification of poetry miscellanies (Siir Mecmualar: Sistematik Tasnifi Projesi-
Project for Systematic Classification of Poetry Miscellanies [MESTAP]), Koksal n.d. and Koksal 2012. For the role
of miscellanies in the early modern Ottoman culture of learning, in particular those areas of learning cultivated
outside the official Ottoman institutions of learning, see Prochazka-Eisl and Celik n.d., Prochazka-Eisl and Hanci
2012, Prochazka-Eisl and Celik 2015, Prochizka-Eisl and Celik 2015.

1 In Ottoman poetry, it is a tradition that the poet uses his/her pen name in kasides and gazels. This couplet is

called “tac-beyit” if it is in a kaside, and “mahlas beyit” (pen name couplet) or “mahlas-hane” if it is in a gazel.
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such as divéns. According to this, the poets who have more than one poem in the
manuscript are as follows: Couplets from six poems by Nazim, three poems by Hafiz-
1 Sirazi, two poems by Nabi and two poems by Fasih. As for the 18 other pen names,

they still await cross-checking and verification by literary or musicology researchers.?

Appendix 1 displays the distribution of the verified lyricists throughout the centuries.
Except for Zevki-i Erdestani, a seventeenth-century poet, all pieces in Persian are by
the poets from the fourteenth century or earlier. As for Turkish lyrics, the majority of
the poets are from the eighteenth century, unsurprisingly given that this period saw
the flourishing of cultural and literary life, despite political, social and economic
hardship. Indeed Sultan Ahmed III and Sultan Selim III, two of the sultans well known
for offering patronage to Ottoman musicians and poets, reigned in this century. I can
conclude that a great majority of Turkish lyrics in NE204 come from poems from the
most prolific age of classical Ottoman poetry?. There is scope for further research
concerning the corpus of lyrics in consultation with other lyric miscellanies, but it
exceeds the scope of this edition. The interested reader should consult the chart in the

Appendix 1.

In the edition, I verified the poetic form and genre of 40 sets of lyrics, those whose
poets were cross-checked. 33 of them were derived from gazels while four of them
came from kita (piece). Two of the lyrics came from rubais while another one was

from a kaside in the genre of naat-1 serif.

It is also clear that three pieces (nos. 106, 111 and 162) are in the genre of medhiye.
Piece 106 by Sadullah Efendi** and piece 111* by Dede Efendi are medhiyes written
for Sultan Selim III. Piece 162 is also a medhiye®. However except for the information
provided by secondary literature, I have no textual or historical evidence to discern
their poets or to whom they are dedicated for certain. In his article, Benlioglu also

admits the difficulty of filling the gaps in these fields*’. His conclusion “that 15

22 For instance, an interesting pen name to be verified is Diirri, derived from the mahlas couplet of piece 136, a
seméi by Dede Efendi. Although I consulted a few divans attributed to the pen name Diirrd, I could not identify
it. However later I found out that one of Dede Efendi’s sons-in-law was called Diirri (Rauf Yekta and Akbayar
2000, 151). Could it be that Dede Efendi composed the music for two couplets written by his son-in-law? This is
a question to be answered.

3 For more information on eighteenth-century Ottoman poetry, see Horata 2006a and 2006b; Ceylan 2013.

2 Oztuna 2006, vol. 2, 247.

25 Rauf Yekta and Akbayar 2000, 149; Oztuna 2006, vol. 1, 400.

26 Oztuna 2006, vol. 1, 12.

%7 Benlioglu 2017, 48-50. In his comments about authorship of the lyrics, Benlioglu mostly refers to Behar 2010.
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eulogies [out of 32] had been dedicated to Mahmud II and three to Selim III” was
based on the method of “analyzing composers’ biographical information and
evaluating the lyrical elements of the eulogies”?®. He also assumes that the lyrics of
eulogies are mostly written by the composers themselves, and he rightly notes that a
great majority of these composers were capable of writing such rather simple lyrics®.
However, due to a lack of textual evidence, I still find it difficult to fully accept this
assumption®’, despite its reasonable basis.*! For instance, in this edition, the lyrics of
Piece 57 could have been by Itrl, however due to lack of textual evidence, I preferred
not to attribute the piece anyone. Rauf Yekta notes that piece 115 is a mersiye (elegy)
written and composed by Ismail Dede Efendi for his son who passed away at the age
of three in 180532 Although I could not detect or verify their poets, I could still discern
the poetic form of three pieces. The lyrics of piece 51 are composed of two pieces
(kita) and two couplets. The lyrics of piece 82 are without doubt a miistezad. And it
is clearly seen that the lyrics of piece 113 are composed of two pieces (kita). The
reader can consult the images of the three pieces from NE204 in the Appendices 2, 3
and 4.

Another example of why one textual evidence is not enough to cross-check the poet is
the Persian piece 164. I derived the name of the poet as Baba Figani Sirazi from the
control text TRT-NA_REPno._ 8007, and it was an accurate attribution for the first
couplet. However, thanks to Mr Oztiirk, I was able to shed some more light on piece
164. He discovered two versions of piece 164 in two control texts that we did not use
for the edition. The first control text is entitled Tadhkira-yi nishtar-i ishq, a collection
of love poetry by Persian poets. It is the work of Husayn Quli Han ‘Azimabadi and was
published in India in 1233 h. [1818]. In Tadhkira-yi nishtar-i Gshq all distiches of the
lyrics of piece 164 are available and they are attributed to Zouqi-yi Ardastani (Zevki-
i Erdestani in Turkish pronounciation)/ ‘Alisah” (elisle \ Sbw )l 853), a Persian poet®,.

However in the Tadhkira, no biographical information is mentioned concerning his

2 jbid., 72.

% ibid., 63-64.

%0 For a hint about why I find it difficult to fully accept this assumption, see the footnote about the lyricist in
piece 118 in the text edition.

31 In his article, Benlioglu also mentions a eulogy by Hampartsum Limonciyan (ibid., 66). For further analysis of
patronage at the Ottoman court during the reign of Selim III and Mahmud II for Ottoman musicians, see
Benlioglu 2018.

32 Rauf Yekta and Akbayar 2000, 150-151.

33 ‘Azimabadi 2020, 596.
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date of death. Mr. Oztiirk found out that he is a seventeenth-century poet, whose real
name was Molla Ali Sdh and who died in 1635/36 in Isfahan®".

The second control text Mr. Oztiirk discovered for the piece is a more familiar source
for the researchers of Turkish literature: Hdrdbdt by Ziya Pasa. Hdrdbdt is a three-
volume work of Ziya Pasa, where he brought together poems in Turkish, Persian and
Arabic. Published in 1291 h. [1874], this modern style anthology caused one of the
biggest discussions and disputes on the nineteenth-century Turkish literature scene.
Once a big opponent of Persian and Arabic influence on the Turkish language and
poetry and the writer of a vitriolic critical piece “Siir ve Insa” (1868) against it, Ziya
Pasa declared his admiration for “the old literature” and how he considered them as
“classics” in this anthology. His passion for the cause of modernisation for Turkish
literature provoked a furious reaction by once comrade Namik Kemal, who wrote
Tahrib-i Hardbdt* (1886) in return and heavily criticized Ziya Pasa. In the light of
these circumstances, it is interesting to see this exact piece in Hdrdbdt*® and that it
closely follows the version which appears in Tadhkira. In Hdrdbdt, Ziya Pasa confines
himself to the poems and he does not comment on individual pieces, except to provide
the name of the poet. The parallel piece to piece 164 is labelled as “by an unknown
poet” in Hdrdbdt. It is understandable that Ziya Pasa did not know about Zouqi-yi
Ardastani but it is strange that he did not mention the name of Baba Figani Sirazi,
who was very well known in Ottoman literary circles, in relation to this piece. I would
speculate that Ziya Pasa had a copy of Tadhkira and marked the piece by an unknown
poet not because he did not know the name of the poet but because, to him, the poet
was not a familiar one in Ottoman literary circles. It would be a delightful discovery
if I could locate a copy of Tadhkira in a Turkish library, at least to prove that it was in
circulation among Ottoman readers. However, my quick search of library catalogues

did not yield the desired result.
In NE204 and other consulted control texts except for S214, the lyrics are as follows:

Ne heva-y1 bag sazed ne kenar-1 kist ma-ra
Heme hayretem ki cana be-ce kar kist ma-ra
Ne siikiife[i] ne bergi ne semen ne saye dared

Ti be-her kiica ki basi biived an behist ma-ra

34 Tahrani 1983, p. 10.
35 Hardbdt means ruins in Turkish while Tahrib-i Hardbdt means destruction of ruins.
3 Ziya Paga 1874, vol. 2, 278-279.



In S214, the lyrics are as follows:*’
Ne heva-y1 bah sazed ne kenar-1 kist-em ma-ra
Tii be-her kiisai basi biived an behist ma-ra
Ci dem der hatt-1 sirinis hevayi
Kar-1 didem ki zaman bi-nesanet-i ber kar kist ma-ra*®
Ne siikiife ne berg ne semen ne saye darem

Heme hayretem ki dihkani be-ce kar kist ma-ra

In Tadhkira, the lyrics are as follows:
Ne heva-y1 bag sazed ne kenar-1 kist ma-ra
Tii be-her kiica ki basi biived an behist ma-ra
Ne stikiife-em ne bergem ne semer ne saye darem

Heme hayretem ki dihkan be-ce kar kist ma-ra

In Hdrdbadt, the lyrics are as follows:
Ne heva-y1 bag sazed ne kenar-1 kist ma-ra
Tii be-her kiica ki basi biived an behist ma-ra
Ne stikiife[i] ne bergi ne semer ne saye darem

Heme hayretem ki dihkan be-ce kar kist ma-ra

In Baba Figani Sirazi’s divan, the couplet is as follows:
Ne heva-y1 bag sazed ne kenar-1 kist ma-ra

Ti be-her kiica ki basi biived an behist ma-ra

You can notice that the arrangement of the hemistiches was changed in NE204 and in
almost all other control texts. Assuming that Baba Figani Sirazi’s divan, Tadhkira and
Hdrdbdt are more reliable control texts not only from a textual and historical
perspective but also from a semantic one, it is clear that the version available in S214
is the one closest to the original Persian poem, as the arrangement of the hemistiches
follows those in Baba Figani Sirazi’s divan and Tadhkira. Without dating all the
handwritten control texts we used in the project, it is impossible to say when and how
the transformation occurred in the course of time. However this is another question

to be answered by musicologists who are also interested in the history of the book and

7 In the excerpts from the control texts, italics are used to indicate variant readings.
salet Gyl A juas sa

% The extra distich only appears in S214: hlo ot I8 s ciliin olay € pas )8
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paper. Within the context of this project, we must suffice to draw your attention to
this fact.

I prepared the detailed scansion tables for each piece as a separate work which is
published as an open-access document on the website of CMO. The reader can consult
it under the relevant link at the CMO publication platform®. In Persian pieces 89 and
96, hemistiches which become incomprehensible were corrected according to the
control texts. In piece 99, not only a Persian hemistich but also an Arabic hemistich
was corrected according to the control texts. In piece 89, a missing hemistich was
restored based on a control text. Apart from the restoration of a missing hemistich and
some words, none of the corrections applied in the text edition are reflected in the
music edition. The differences the reader would notice between lyrics in the text and

music editions are a result of this editorial decision.

In conclusion, NE204 is a valuable source for musicologists and any researcher of
Ottoman music history. From the perspective of literary history, NE204 does not
provide new information but rather requires circumstantial and textual evidence from
other controls texts, i.e. miscellanies of poetry, nazire and lyrics as well as divans. It
is clear that the errors and semantic deviations in the Persian lyrics are of particular
importance in identifying how their poetic value has become detached from their
semantic content and reduced to a mere accompaniment for musical performance.
Indeed this is also valid for Turkish lyrics in miscellanies of scores or lyrics. NE204 is

yet another witness to this phenomenon.

Neslihan Demirkol

39 https://corpus-musicae-ottomanicae.de/receive/cmo_mods 00000064




3. Appendices

Appendix 1: Distribution of 42 confirmed lyricists according to the centuries of their

compositions

11th century; 1; 3% 8 12th century; 1; 3%
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.
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18th century; 18; 47%

century; 2; 5%

/ 17th century; 9; 24%

10



Appendix 2: Piece 51

Appendix 3: Piece 82

Appendix 4: Piece 113




Appendix 5: TR-Iiine 204-2 List of Vocal Pieces

Piece

12

no.

49
50
51

52
53
54
55
56
57
58
59
60
61
62
63
64
65
66
67
68
69
70

71

Title

Beste cenber isak
Beste zencir Mehmed Aga

Naks sema‘f Mehmed Aga

Naks sema‘i Mehmed Aga
Kar-1 Bag-1 behist Hoca

Beste cenber Petraki

Beste remel Dede Efendi
Beste devr-i kebir Dede Efendi
Sema‘ ‘Itri

Sema‘i Dede Efendi

Naks sema‘i Dede Efendi
Sema‘i Hoca

Beste zencir Dede Efendi
Beste darb-1 feth ‘Itr

Naks sema‘i Dede Efendi
Naks sema‘i Hoca

Beste remel Dilhayat

Beste muhammes Bekir Aga
Sema‘ ‘Osman Aga

Naks sema‘i Hoca

Kar muhammes Isma‘il Efendi

Beste ¢enber Sakir Efendi

Beste zencir Dede Efendi

Incipit

Nedir ol ciinbiis-i reftar u zarafet o giiliis
Siikiifezar-1 ‘izanf giiliifi naziresidir

Hal-i rubsarina necm-i seher iilker mi désem

Yiiziifi a¢ ey meh-i nev tal‘at aman giin goreyim
Nemikesed ser-i miiy-1 dilem be-bag-1 behist
Mest olub étmis giribanif kiisade ta-be-naf

Bir ah [i]le ol gonca-feme halifi ‘ayan ét

Her zaman pis-i nigahimda hiiveydasin sen
Nevriiz érisdi baga sarab istemez misin

Nice bir aglayayim derd ile her gah meded
Hasretle tamam nale dondiim sensiz

Her seb nigeranest meh-i nev ta-tu ber-ayi
Erisdi mevsim-i giil seyr-i giilsitan édelim
Gamzef ki ola saki-i cesm-i siyeh-mest

Men bende siidem bende siidem bende siidem
Dervis reca-y1 padisahi nekiined

Cok mu figanmim ol giil-i ziba-hiram i¢iin
Seydater eyledi beni huygerde gerdenifi

Sabr eyleyemem ol giile canim démedikce
Giinci vii kitabi vii harifi di se yek renk

Resm-i siir old1 miiheyya sad u handan vaktidir
Meyl éder bu hiisn [i]le kim gorse ey giil-fem
seni

Figan éder yine biilbiil bahar gormiisdiir

Lyricist Period Form/Genre
Hami
Vasif 19 century =~ Kita (Piece)
Kita (Piece)
& Couplet
Sakir
Ragib 18™ century Gazel
Hayreti 16" century Gazel
Riideki n.d. Kita (Piece)
Rezmi
Fasthi
Seyyid Vehbi 18" century Gazel
ibn-i Yemin-i Tugrai 14% century

Sakir

Ms.
page no.
65
66-7
68-9

69-70
71
72-3
74-5
75
76
77
78
79
80-1
81-2
82-3
83-4
85-6
86-7
87-8
88-9
90-1
91-2

92-3



72
73
74
75
76
77
78

79
80
81
82
83
84
85
86
87
88
89

90

91

92

93

94
95

Naks sema‘i Dede Efendi
Sema‘1 Sakir Efendi
Beste-i havi Mehmed Aga
Beste hafif Mehmed Aga
Sema‘t Mehmed Aga
Sema‘i Mehmed Aga

Kar devr-i Hindi Hoca'nii

Naks ‘Acemler devr-i Hindi
Beste muhammes Hafiz
Sema‘i Hafiz

Naks sema‘l

Beste zencir Haci Fa’ik Beg
Beste hafif Rif‘at Beg

Sema‘1 Haci Fa’ik Beg

Naks sema‘ ‘Ali Efendi
Kar-1 hafif Dede Efendi

Kar-1 Hoca Sevk-name hafif
Kar-1 muhtesem Hace'nifi devr-i
Hindi

Kar-1 natik Hatib-zade yiiriik
sema‘dl

Beste-i cenber Zaharya

Naks diiyek Hoca

Beste-i cenber Dede Efendi

Naks mubammes Hoca
Naks hafif ‘Acemler

Dil-i bi-¢careyi mecriih éden tig-i nigahifidir

Bir dil-bere dil diisdi ki mahbib-1 dilimdir
Gelince hatt-1 mu‘anber o meh-cemalimize
Kamet-i mevziini kim bir misr[a]¢-y1 bercestedir
Kimifi meftfin1 oldufl ey peri-riiyum nihan soyle
Saki cekemem vaz‘-1 zarifaneyi bos ko

Giizest arzii ez-had be-pay-1 biis-i tii ma-ra

Riizigar btid yar-i yar-i men

Bagda mey iciliib naleler eyler n'eyler

Dil-i agiiftemiz simdi yine bir nev-civan ister
Rencide sakin olma nigah eyledigimden
Visal-i yare goiiiil sarf-1 himmet istermis

Ey can-1 deriinum seni bu canim unutmaz

Ne hal old1 bafia simdi nedir bu derdime care
Bilmezdim 6ziim gamzefie meftiin imisim ben
‘Ask-1 tli nihal-i hayret amed

Ez-sevk-i tii an ziilf-i cemal-i ti nedidim

Kavl-i muhtesem [ki] kiined kavm-i be-yakin
Rast getiriib fend ile seyr étdi hiimay1

Reng-i mevc-i ab-1 ziimriitden boyandi camesi
Amed nesim-i subh-dem tersem ki azares kiined
Navek-i gamzen ki her dem bagrimi piir hiin
éder

Seyr-i giil-i giilsen bi-tii haramest

Imseb ki ruhes cerag-1 bezm-i men biid

Esad
Siinbiilzade Vehbi
Fasih
Miinif-i Antaki
Hafiz-1 Sirazl &
Emir Hiisrev-i Dihlevi

Hiisami

Enveri

Nazim

Faik
Nevres-i Cedid
Hafiz-1 Sirazi
Selman-1 Saveci

Omer Hayyam

Izzet

18™ century
18" century
17" century
18" century
14™ century

18" century

19" century
14™ century
14" century
12™ century

15" century

Gazel
Gazel
Gazel
Gazel
Gazel

Miistezad

Gazel

Gazel
Gazel
Gazel
Rubai

94-5
95-6
96-7
97-8
99
100
101-102

103
103-104
104
105
106-107
107-108
108-109
110-11
112-13
114-15
116-17

118-20

121-2

123

124-5

126
127
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96

97
98

99
100
101
102
103
104

105
106

107
108
109
110
111

112
113
114
115

116

117
118

14

Naks devr-i Hindi ‘Acemler

Beste-i hafif Tab‘i

Naks sema‘i Hoca

Naks sema‘i Hoca

Naks sema‘il

Sema‘i Hafiz Post

Beste-i darb-1 feth Zeka’1 Efendi
Beste zencir Zeka’1 Efendi
Sema‘i imam-1 Sehriyari ‘Ali
Efendi

Sema‘ sengin Zeka’i Efendi
Beste devr-i kebir Sermii’ezzin
Sa‘dullah Efendi

Naks sema‘i Niiri Beg

Sema‘i Zeka’i Efendi

Beste-i hafif Dede Efendi

Naks sema‘i Dervis isma‘il Efendi

Beste darbeyn Dede Efendi

Beste devr-i kebir Isma‘il Efendi
Naks sema‘i Dede Efendi
Sema“i Kiiciik Mehmed Aga
Beste hafif Dede Efendi

Beste ¢enber Nazim
Beste zencir Mehmed Beg
Beste hafif ‘Aziz Efendi

Hem Kamer hem Ziihre vii hem Miisteri der-
asuman

Seyr eyle o billiir beden taze Firenk'i

An mah-1 men der-mektebest men der-ser-i reh
muntazir

Biya ki berevim ez-in velayet men ti
Dadendem ezel secde ber-riiy-1 sanem-ra

Gelse o sith meclise naz u tegafiil eylese

Bir kerre iltifatifila hurrem olmadik

O nev-nihal ki serv-i revan olur giderek

Naks-1 la‘li gitmez ol stihuii dertin-1 sineden

Giilsende hezar nagme-i dem-saz ile mahziiz

Ey sehinsah-1 cihan-ara-y1 nev-tarz-1 usil

Mizrab-1 gam-1 ‘ask ile ey stih-1 sitemkar
Biilbiil gibi piir old1 cihan nagmelerimden
Ey gonca-dehen har-1 elem canima gecdi
Yine zevrak-1 dertinum kirilub kenare diisdi

Miistak-1 cemalifi géce giindiiz dil-i seyda

Sinede bir lahza aram eyle gel canim gibi
Nesin sen 2 giizel nesin
Ey dil heves-i vuslat-1 canan safia diismez

Bir gonca-femifi yaresi vardir cigerimde

Nale étmezdim mey-i ‘askifila piir ciis olmasam
Bu riitbe derd-i firakifi édiib esiri beni

Ey gamze sOyle zahm-1 dilimden zebanim ol

Sehla
Behcetl
Nabi
Miisfik

Seyh Gaélib
Dede Efendi

Nedim

Fazil

Dede Efendi

Nazim

Cevri

17" century
17™ century
18" century
19" century

18" century

18™ century

18™ century

17" century

Gazel
Gazel
Gazel
Gazel

Medhiye

(Encomium)

Gazel
Medhiye
(Encomium)
Gazel

Mersiye
(Elegy)
Gazel

Gazel

128

129-30
131

132-3
134
135
136

137-8

138-9

139-40
140-41

141-2
142
143
145
147

148
149-50
150
151

152-3
153-4
155-6



119
120
121
122
123
124
125
126

127

128
129
130
131
132
133
134
135
136
137
138
139

140
141
142
143
144
145

Sema‘“i Salih Aga

Sema‘ sengin ‘Aziz Efendi
Naks sema‘i Mika’il Usta
Sema‘ ‘Aziz Efendi

Beste cenber Zaharya
Beste zencir ‘Itri

Beste cenber Isak

Naks sema‘i Cemil Beg

Naks sema‘i el-Hac isma‘il Efendi

Naks sema‘i Haci Es‘ad Efendi
Beste cenber Haci Sa‘dullah Aga
Beste hafif Haci Sa‘dullah Aga
Sema‘ sengin Haci Sa‘dullah Aga
Naks sema‘i Haci Sa‘dullah Aga
Kar-1 Giilbiin-i ‘ays nim sakil ‘Itri
Beste zencir ‘Itri

Beste muhammes Dede Efendi
Sema‘i Dede Efendi

Sema‘1 Dede Efendi

Beste ¢enber Es‘ad Efendi

Beste devr-i kebir Tab‘

Sema‘i Tab‘l

Naks sema‘i Es‘ad Efendi
Beste hafif Dilhayat

Beste devr-i kebir Zaharya
Sema‘i Hafiz Rif‘at

Naks sema‘i Bekir Aga

Dil-i ‘asiklar1 bend étmede bir pehlivansin sen
Aram édemem yare nigah eylemedikce

Cana seni ben mihr-i vefa sahibi sandim

Soyle giizel riih-1 musavver misin

Leyla-y1 ziilfiial dil-i Mecniin olur divanesi

Gel ey nesim-i saba hatt-1 yardan ne haber
Gah anub gamzeii senif feryad u efgan eylerim
Karar étmez goiiil miirgi bu bagii degme
sahinda

O giizel gozlerine hayran olayim

Ey nesim-i seheri canda yerif var seniii
Padisahim lutf édiib mesriir u sad eyle beni
Biilbiil-i dil ey giil-i ra‘na senifidir sen benim
Raks eyleyecek naz ile ol afet-i Misri

Diller nice bir ¢ah-1 zenahdanina diigsiin
Giilbiin-i ‘ays midemed saki-i giil‘izar ki
Piyaleler ki o ruhsar-1 ale diirr getiiriir

Zeyn éden bag-1 cihani giil midir biilbiil midir
Ey gonca-i bag-1 cihan v'ey ziynet-i destar-1 can
Ey gonca-dehen ah-1 seherden hazer eyle
‘Izanf giil giil olmus pliseden dil dag dagindir
Berg-i giil ey gonca-fem sen gibi ter-damen
midir

Nedir ol ciinbiis-i nadide o can-siiz nigah
Der-Yemeni pis-i meni pis-i meni der-Yemeni
Yek-be-yek gerci murad-1 dili takrir étdim
Giilsitan-1 naks-1 hiisniifiden baharistan yazar
Dildar1 goriib nagme-i sehnaz édelim gel

Dilim rubiide-i an ¢cesm-i stih-1 fettanest

Aziz
Nahifi
Aziz
Nafiz

Riihi

Nefi
Hafiz-1 Sirazi
Muhtar
Ulvi

Diirri

Naiili-i Kadim

Tabi

Ebi Saild-i Ebiilhayr

Nafiz

18" century Gazel
18" century Gazel
17" century Gazel
17" century Gazel
14™ century Gazel
19" century = Kita (Piece)
16" century Gazel
17" century Gazel
11" century Rubai

156
157
158-9
159-60
161-2
162-3
164-5
165-6

167

168
169-70
170-1
171-2
172-3
174-6
177-8
178-9
180
181
184-5
185-6

186
187
188-9
189
190
191
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146 = Naks sema‘d

147  Beste zencir el-Hac Isma‘il Efendi

148 | Beste hafif el-Hac isma‘il Efendi
149  Sema‘ el-Hac isma‘il Efendi

150 | Sema‘i el-Hac isma‘il Efendi

151 | Maye beste zencir Dede Efendi
152 | Beste muhammes Enfi Hasan Aga
153  Sema‘ Bekir Aga

154 | Beste hafif

155 = Sema‘ Bekir Aga

156  Sema‘i isma‘l Aga

157  Beste cenber Dede Efendi

158 | Beste hafif Hafiz Efendi

159  Sema‘ Hafiz Efendi

160 | Naks sema‘ Dede Efendi

161  Beste zencir Dede Efendi

162 | Beste devr-i kebir ‘Abdi Efendi

163 = Sema‘ sengin Dede Efendi
164 | Naks sema‘ Dede Efendi

16

Cefaya ey biit-i nevreste takatim var yok

Goiiiil ki ‘agkla piir sinede hazine bulur

Bir haber gelmedi aram-1 dil {ii canimdan
Piyale elde ne dem bezmime habib geliir

Biilbiilem bir giile kim sevkimi efziin eyler

Olmamak ziilfiifi esiri dil-bera miimkiin degil

Bezm-i meyde mutriba bir nagme-i dil-cti kopar

Etdi o giizel ‘ahde vefa miijdeler olsun
Manend-i hale kol dolasam afitabima

O nev-reside nihalim ne serv-kamet olur
Safia dil mah-1 tabanim yakisdi

Ermesiin el o sehifi sevket-i valalarina

Hiisn-i zatifi gibi bir dil-ber-i simin-endam
Dil-besteye lutf u keremifi ma-hazar eyle
Ser-i ziilf-i ‘anberini yiizine nikab édersifi
Mesam-1 hatira biiy-1 giil-i safa bulagor

Ber-kiisai ma‘delet hakan-1 devran da’ima

Ey lebleri gonca yiizi giil serv-i biilendim

Ne heva-y1 bag sazed ne kenar-1 kist ma-ra

Nazim
Nazim
Nazim
Nazim

Fasih

Naksi
Arif

Zevki-i Erdestani

18™ century
18" century
18™ century
18" century

17" century

18™ century
18" century

17" century

Kaside /
Naat-1 Serif
Gazel
Gazel

Gazel

Gazel

Gazel
Kita (Piece)

Medhiye

(Encomium)

Medhiye

(Encomium)

Gazel

192
193

194
195
196
197
198
200
201
203
204
205

206
207
208
209
210

211
212
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p.65 Olaw] e aad

piece no. 49

S alby ey e o)
g9l Dbl dhl e dide Jo) y

) b il il
i al g dygy ) cllie sl

SIS oLl b ol el

1 é\...g\ e 4] The lyrics appear in NE3466, fol. 252v; HB1, p- 406; HB2, p. 408 and Ha,
p- 621.

1 3la)] S35 3lel NE3466 2 Cal by jls)] Col b o, NE3466 | ol b,] oSy o\ Ha
3 dle] 4> NE3466, HB1, HB2 | ) ‘pucr] ddw NE3466 | a9 ,5l] 29,50 Ha, 25!
NE3466 4 435u3lu] Ligudlo Ha, aigable NE3466 | do) o] de! o NE3466 | 2)01] &) oy

NE3466, HB1, HB2 5 disl>] & sl Ha | llic] odic NE3466, Ha | Al] |\ NE3466
wlg) dyp] 4lg)y NE3466 | 2K] 28 Ha, K'NE3466 6 »,¢ ... 355l missing in Ha
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Dil-kes haveran

Beste cenber Isak .65

piece no. 49

Nedir ol ciinbiig-i reftar u zarafet o giiliig
Nedir ol cezbe-i hiisn ile taravet o revis

Elde Saksonya siirah([i]yle safa babs éderek
Ham(1]'nifi ‘akhifi alir béyle levendane gelig

‘omriim aman aman yar zarafet o gﬁ1ﬁ§

[ tem]| me

[ Lyricist: Hami]

2 reftar... zarafet] reftar-1 zarafet NE3466; reftar ol nezaket Ha 3 cezbe-i] cezbe-i NE3466,
HB1, HB2 | revis] revis Ha; rig NE3466 4 Saksonya] Saksonya Ha | siirahiyle]
stirahiyle NE204 NE3466 5 Hami'nifi] Hami'niii NE204 | ‘aklifi] ‘aklin NE3466, Ha
alir] f, NE3466 | boyle] bu NE3466 | gelis] cekis Ha 8 Lyricist Haml] The lyrlcs are
by a poet with the pen name (mahlas) Hami, indicated in the ]};.St line of the lyrlcs Itis
possible that the poet is in fact Himi Ahmed Amidi (d. 1747), though the editors could
not locate the lyrics in his divan; see Hami Amidi 1885 and Yilmaz 2017. Oztuna (2006,
vol. 1, 426) and Aksiit (1983, vol. 1, 148) attribute the lyncs to Mehmed Kami Efendi (d.
1724). However, the editors could not locate the poem in his divan either; see Erigsen Yazic1
2017 and Ozyllmaz 1994.
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O\Jj\o uug.l
p. 66 \c\ A& J&J A

piece no. 50
D opes ool ) 530l
bl o oyl oty oy
e opi ool o S Al

AV ope S I I P Ao Ve
e opls AEHL 444444

1kl a2 pfy acw] The lyrics appear in NE3466, fol. 252v; HB1, p. 406; HB2, p. 408 and
Ha, p. 621.

1k a2] bl az e §NE3466 2 2)ic] ))ie NE3466 3 533] 538 Ha 4 aud 0] ady 50
Ha | &hlw] Sblkiwy Ha 5 &le] Sl NE3466 7 L] missing in Ha, HB2
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Dil-kes haveran

Beste zencir Mehmed Aga p. 66

piece no. 50

2 Siikiifezar1 ‘izanf giliifi naziresidir

Bahara kargu hezarifi o bir mesiresidir

4 Sorulsa Vagif-1 zare leban-1 bostaniii

Cilek sekerlemesi yasemen hamiresidir

6 ‘Omrim yﬁlé yele lel lel le le lel It mirim yélé yele

le le le le le le I yar giiliii naziresidir

[ tem]| me

[Lyricist: Vasif]

1 zencir| kiigcek NE3466 2 ‘izanfi] ‘izanfi NE3466 4 bostaniii] pistamii Ha 9 Lyricist
Vasif] The lyrics are by Osman Vésif Endertini (d. 1824), and can be found in a piece
(kita) from Kis divan; see Osman Vasif 1868, 122 and Giirel 1999.
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p. 68 el a2 ch\(w U"“"’

piece no. 51

e Nl % aplus) Jo
2D ()9 an g adlo 55

Sy 58 b o3, ]
Sl Sl syl S 23,
ooy S dad) plas fias

o bl o S4B 4 o) 53

1kla# glw @] The lyrics appear in NE3466, fol. 254v; HB1, p. 406; HB2, p. 408 and
Ha, p. 621.

1llag gle 23] gle slasl s Ha | blaz] b)az U § NE3466 2 Jio] Jls NE3466,
Ha | aylus)] S, Ha | (’“‘9"3] pawsHa 3 adlo] Solo Ha | sl s, NE3466
~3] pawsHa 4 b] b Ha 7 5] , NE3466, Ha; , HB1, HB2 | J8 4] ;K%
NE3466
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Dil-kes haveran

Naks sema‘T Mehmed Aga

2 Hal-i ruhsarina necm-i seher iilker mi désem

Gerden-i safina niir-1 meh-i enver mi désem

4 Arﬁyi§—i bezm-i tarabiii geldi zamani
Vakt-i ferahifi old1 bedidar-1 nisani
6 Tebdil-i makam eyleyelim semt-i Bogaza

Biz zevk édelim té—be—gelﬁ cism ile cani

1 Naks sema‘t Mehmed Aga] These are most probably the rarest survivin lyrics with
music notation. Aksiit states that the notation for this work is extinct an only the lyrics
remain (1993, vol 1, 175). 2 Hal-i] Hal-i NE204, NE3466, HB1, HB2 | rubsarina]
rubsarifia Ha 3 safina] safifia Ha 4 tarabifi] tarabia Ha 7 Biz] Piir NE3466, Ha; Bir
HB1, HB2
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ohg iSds

p. 68 4% o
piece no. 51 . el
[continued] b‘“ Divae d"“’\'“‘)j )jja ( ‘\Sj’ 2

- S Bl aus g (2 Glosw a

Cal il foy y 90 pale (sl 4
Sy &S& o520 ) o3 40
Mgl gl 4ol Jogt alis 6

O e s 4y g Bl

ATl Qs a2

2 yx] g Ha, HB1, HB2 3 (5 3lasw] )35 NE3466 | 4wsg]ausy Ha | (,..Mm] P A
Ha 50,5 o661 NE3466, Ha 6 )y 1] 151y HB1, HB2 7 ygussn (3le] y5mrs s ble Ha
s3] O3 se HB1, HB2; oysus e NE3466 | li ] sl . HB1, HB2
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Dil-kes haveran

miyanhane p. 68

- = - . - iece no. 51
Bulamam tavr- perisanina ta‘b1r—1 s€za P .
[continued]

Sah-1 sevda-y1 mey yohsa da[’]-y1 dil-ber mi désem

Ey ‘agik-1 guride-i aliifte-i ilfet
Vérme dile inkara hiicim étmege ruhsat
Diinyéya tahammiil ola endiiha sezavar

Saki biiyﬁsiin kase-i sersar-1 meserret
sah-1 sevda-y1 i/a-ghirihi

[Lyricist: unknown]

3 yohsa] yoksa Ha | da-y1] da NE204 5 dile inkara] dil-efgara NE3466 6 sezavar]
teravar HB1, HB2 7 Saki biiyiisiin] Cana yiiriisiin Ha | sersar-1] sersad-1 HB1, HB2
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p. 69 el a2 ch\(w U"“"’

piece no. 52

(:a))fdfdb\szm6\éﬂjﬁ.
055 of ol g Al aen

p’b o)l ffp’h)ﬂ KK
7o % st padl 8L 5k ol e
Ve 7o sl K Sl e 28 s
Sx A S E S sl Gx x S55
BT Al aens ) Kol ol

4% Lo

0,5 of g ol § Slee

1k uc\,_ﬂ Jis] The lyrics appear in NE3466, fol. 254r; HB1, p. 406; HB2, p. 408 and
Ha, p. 621.

1RV a2 gl ] ple yp i Ha | bl az] bl az S s NE3466 2 235] )5 NE3466
4 p\sjﬂ] p‘\g 39 p-\sjﬂ NE3466 6 b,] the last word of the preceeding line in NE3466,
HB2 and Ha 7 ‘f,{ﬁ the last word of the preceeding line in Ha | (5, , @,{)ﬂ belongs
to the preceeding line in NE3466 8 ;L\ ;L] the last two words of the preceeding line in
Ha 10 jis] jsad NE3466 | oslex] odlas Ha | & giews] &y )sis Ha, HB2 and NE3466;
4y ygms HBL 11 o] 504 NE3466 12 ;] J3d s NE3466
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Dil-kes haveran

Naks sema‘T Mehmed Aga p. 69

piece no. 52

2 Yiiziifi a¢ ey meh-i nev-talat aman giin goreyim
Nice bir tali ile lecc-i nihan giin géreyim

4 gel gei serv-1 nazim gel gel care-sazim

mest-i nazim yar yar gel efendim ey meh-i evc

6 vefa [vii] ‘arz-1 cemal ét bana yandi yeter miibtela
géﬁii’lmi bir peri eyledi serseri kiil gibi her yeri
8 aman aman gel efendim nice bir tali‘ 7/z-ahirihi
mg/én[]a‘ne
10 Nigter-i ebr-i cefada hele mestiiriyyet

Bende Sakir gibi ey mihr-i cihan giin géreyim
[ tem]|me

[Lyricist: Sakir]

1 Naks sema‘T] Naks yiiriik sema‘T Ha, Naks semaT kiigek NE3466 2 Yiiziifi] Yiizin
NE3466 4 serv-i nazim] ‘igve-bazim NE3466 10 Nister-i] yetisiir NE3466 | cefada]
safada Ha 11 Bende] Bende-i NE3466 13 Lyricist Sakir] The last hemistich of the poem
includes the pen name (mahlas"), indicating that the poet is one $ékir, though more than
one poet used this pen name. Oztuna also attributes some of the lyrics to one Sakir (2006,
vol. 2, 34). Another possibility is that the lyricist is the judge (kad:) of Aleppo, vakantivis
Sakir Efendi b. Mustafa b. Hiiseyin (d. 1743), but the editors could not locate the poem in
his divan; see Yildiz 2002.
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Bl

piece no. 53

50 3 My ey fs\,.m £3 02
(159) o7 Mo epsb oy o 5o 5o My o
GRARE PGP LS
() 5 Moo by oz 3 o b
wrf}“'é"dfﬂ'\“&‘
St e 3§ oy e
S Pl pblp
é\ :l\g)d\jmﬁ@@\.a:\\.m\\.a\

1 4l S t\; JK] The lyrics appear in NE3466, fol. 291v; NE3866, fol. 321v; AK431, fol.

62v; B1578, fol. 312v and Ha, p. 597.

18] i S Ha | sl Cag bl 8] i ilsos) Cut Bl 4l JEAKA31, B1578; €
i S 4ol NE3466, Cais sl BT 02 plue Lo Ci t\; LENE3866 2 03] missing
in NE3866, AK431, B1578 | “,] M,s AK431, B1578; Sk, NE3466 3 o.y3] missing in
NE3866, AK431, B1578 | ;] M, AK431, B1578 | opk] ol Ha 4 5] & p AK431,
B1578 | 8] & §AK431, B1578 6 sSy] asS 4 NE3466, AK431, B1578 | Pl sla
AK431, B1578 7 2z 3] gy NE3466 | o] oo o NE3466, 2 AK431, B1578

Pl Flw AKA31 8 sl 2 1) 2] (2 o) (# lal NE3866, AK431, BI578 9 lal lal lal] ol

al AK431, B1578
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‘Irak

Kar-1 Bag-1 behist Hoca

2 dere dim dita dim dide rella dir dir ten
dide rella dir dir ten nen tadere dilli ten (miikerrer)
4 tenni ten dir dir ten dir tani ten dir dir ten

ta na dir dir ten nen nadere dilli ten (miikerrer)

6 Nemikesed ser-i miiy-1 dilem be-bag-1 behist
Zi-gak~1 pireheni kerde-em siirag-1 behist

8 hey ahha hey ahha hey hey canim vay
ahha ahha ahha hey hey mirim vay zi-¢ak (/a4.)

1 Hoca] ‘amel-i ‘Ayntabi Mehmed Aga NE3866 4 tenni] Following the vocalisation in
AK431 and B1578. 7 Zi-cak-1] Zi-¢ak-1 NE3466 | pireheni] pirehen AK431, B1578
9 ahha ahha ahha] Following the vocalisation in AK431 and B1578.
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Bl

p.71 ‘\,\_4\“
piece no. 53 = . . o=
[continued] J"J‘ ﬂ Q\? PSS Sy r\-u

50 5 Wy e o Ly £3 0y
SHrAT3ayas3 pbblbblbl
V*""ﬂ" v o t\‘pbjby"’djj”;f\""é
o Al 2l (2l 2

1 4l£\] Before the section miyanhane (4\#Ls) there are two additional lines starting with
(<3 31 )b &ls 4lad) in NE3466, B1578 and AK431. These couplets are under the heading
bend-i sani (3§ .x) as a second section in NE3466, B1578 and AK431. This second section
is missing in this manuscript and in Ha. 2 4T] oa) AK431 | 5 41] 51 501 NE3466, 55\ o)
AK431, 5\ ,TB1578, Ha | 3] 55l AK431 | (s5] 59 AK431, B1578 | )] |51 AK431, &l
NE3466, B1578 4 3 oy 45'] 4 % oy .y AK431, B1578; 4 « 4 oy NE3866 | 3°] missing in
NE3866, AK431, B1578, Ha | ( oy 45°] & oy .y AK431, B1578;  « & o7 NE3866 5 3]
& BAK431, BI578 6 o] g NE3466 | ue] sns AK431, o e B1578 | $los] fla s
B1578 7 l'] al AK431, B1578 | laP] lal AK431, B1578
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‘Irak

miyanhane p. 71
o 1= - - - = - piece no. 53
2 Miidam-ayed [e]z-biy-1 tii can eBer arend feontinued]

dere dim dita dim dide rella ten dir dir ten
4 ta na ta na ta na dir ney tene nen ni ni tene nen ney

dir tani ten dir dir ten ta na ta na ta na dir ney
6 Nesim-i ‘anber-i ziilf-i ta der-dimag-1 behist
hey ahha hey ahha hey i/z-ahirihi
[ tem]|me

[Lyricist: unknown]

1 miyénbéne] Before the section miyénbéne there are two additional lines in NE3466,
B1578 and AK431. These couplets are under the heading bend-i sani as a second section in
NE3466, B1578 and AK431. This second section is missing in this manuscript and in Ha.
2 Miidam-ayed ez-buiy-1] Miidam-ayed i ez-bay-1 NE3466; Miidam-ayedeh ez ii bay-1
AK431; Mﬁdém—éyedy ez it buy-1 B1578 | arend] ader AK431, ayed NE3466, B1578

6 ‘anber-i] ‘anberin B1578
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Bl

p.72 ngu Di-alieens

piece no. 54

b b 03leS bl Oglyl Cno
Sl aie chbs 3l dale Jyl a8

eVl (el Cwld g 5,
Ol &l o b1 sl 25 08

b 4l olsS b ool fle o8

1 & \jo e «ews] The lyrics appear in NE2067, fol. 80v; BN599, fol. 131v; HB1, p. 394 and
Ha, p. 598.

1 Sl ] missing in NE2067 2 36 ak] st Ha 3 J,)] 5| BN599 | 4lals] 4k ols BN599,
Ha | &ls 3] is circled with dots and 3l,) ¢lu sl is written underneath it as an
alternative BN599; 3ls| dusinl Koca [Mehmed] Ragib Pasa 1836 | ¢l ] p A s> Ha,
o> NE2067 4 34)] 3, Ha, HB1 | su] (5,54 NE2067, ,su Koca [Mehmed] Ragib
Paga 1836 |  2B] .l NE2067, BN599; sl Koca [Mehmed] Ragib Paga 1836 5 .36]
o436 BN599 | (sab)] oo b\ Ha | 8] JLLTBN599 | O3B 4] Glut Ha 6 Ob 4l SN
missing in BN599 | ob 4b] club Ha
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‘Irak

Beste cenber Petraki p. 72
piece no. 54
2 Mest olub étmig giribanifi kiigade ta-be-naf

Vaktidir ol mahla olmak dilersefi sine-saf

4 Revnak-1 str-1 kiyamet kamet-i balasidir
Kaftan negr eyledi asar-1 hiisniifi ta-be-Kaf

6 ‘©mriim canim aman yar kiisade ta-be-naf

[ tem]| me

[Lyricist: Ragib]

3 ol] o BN599 | olmak dilersefi] is circled with dots and “istersefi olmak” is written
underneath it as an alternative BN599, Koca [Mehmed] Régﬂ) Paga 1836; istersen olmak in
Yorulmaz 1989, 125. | dilersei] dilersem Ha; dilersen NE2067 4 siir-1] sor-1 NE2067,
Koca [Mehmed] Ragib Pasa 1836; sur1 Yorulmaz 1989 5 Kaftan] Kafdan NE204; Kakdan
BN599 | asar-1] asar-1 BN599 8 Lyricist Réglb] The lyrics consist of the first two
distiches of a seven-couplet gazel by Sadrazam Koca Ragib Mehmed Paga (d. 1763).
However, the lyrics exhibit minor variations from the text of the gazel in the published
divan of Ragib Mehmed Paga; see Koca [Mehmed] Ragib Paga 1836, 42 and Yorulmaz
1989, 125.
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Bl

b. 74 S 035 ey dta

piece no. 55

Col e o a2 asue Ul 4l |, 2

S o s b M (Sl

Jor Il 0 i T s ;
o sy JA A4 4y

1 s 035 Sy 4xws] The lyrics appear in NE2067, fol. 80v; NE3866, fol. 325r; B1578, fol.
317v; L266, fol. 139v; HB1, p. 394 and Ha, p. 597.

1 Joy] 25| NE3466 | (523053 Jo)] missing in B1578 | (sud! e33] o) NE3866, Lol
i3> NE2067 2 4al] i) T Ha | 4] e NE2067 | 42] 2B1578 | cllo] b NE2067,
s B1578 3 3iw] lae 1266 4 S I NE2067 | Lle] #ENE3866 5 o] fo
NE2067, NE3866, B1578 |  sJal] SIa B1578, Ha; slad NE2067 6 pudl...7 o,b] missing
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Beste remel Dede Efendi b.74

piece no. 55

2 Bir ah [i]le ol gonga-feme halifi ‘ayan ét
Biilbiil gibi giilsende gofiiil megk-i figan ét

4 Bis-1 lebifii étme dirig ‘asika cana
Camim gibi la‘lini saha-ctiy-1 cihan ét

6 efendim ah yel le lel lele lel lele lele lel 1t tere 11

yele le le le le lel le Ii vay beli yar-i men

[ tem]| me

[Lyricist: unknown]

1 Beste remel] In 1266, this beste is in makadm muhalif-i irak and its ustl is evfer. In
NE3866, the same lyrics are in makam 1rak, its usil is evfer and the beste is attributed to
Receb. | remel] evfer NE3866 | remel...Efendi] missing in B1578 | Dede Efendi] Receb
NE3866; [sma‘il Dervis NE2067 2 gonga—feme] gonca—feme NE2067, gonga—fem B1578
halifi] halin NE2067; halifi B1578 3 mesk-i] mesk-i L266 4 lebifii] lebini NE2067

cana] gahi NE3866 5 Camim] hatem NE2067, NE3866, B1578 | lafini] lafifii B1578
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Bl

p.75 (.5')".:9\ 022 jj,’.{JjJ EVUN)

piece no. 56

e Oeliygp a8 iy ol
e ey gl 03 0y 83,

£ ds) e K bl el 2l
O el g o> P 03 o

bl ) bl ) 5 g des O\U{MA’ Okl
f:\:?- a2l ol

1 (gl o33 15 9> 4] The lyrics appear in NE2067, fol. 80v; M1362, fol. 132v; B3370, fol.

91v; HB1, p. 394; HB2, p. 390 and Ha, p. 597.

1 () 033 j:._{)j; arw] (sl sau u"\f” B3370 | sl 033] missing in M1362 2 el 52
Jelasn B3370; cplgnr M1362; Slulyyse Ha 355, ] fourth line in M1362 | o) Vo]
o=L¥s B3370; Al ¥s Ha 4 ¢ d,l] ¢¥5) NE2067 5 03 045] 53, B3370 | os... ] second
line in M1362 | cpaliygme] cysliygee B3370;5 Shliyse Ha 6 V.7 f'\?] missing in B3370
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Beste devr-i kebir Dede Efendi b 75

piece no. 56

2 Her zaman pig-i nigahimda hiiveydasin sen

Perde-i didede tasvir-i dil-arasin sen

4 ‘Agikam zahir i batin safia sensiz olamam
Didede niir-1 basar dilde siiveydasin sen

6 aman dide giryén sine suzan aman ey cana

aman yakma canim

[ tem]| me

[Lyricist: unknown]

1 Beste... Efendi] Sema‘T Es‘ad Efendi B3370 | Dede Efendi] missing in M1362. In B3370,
this beste is rendered as semaf and attributed to Esad Efendi. 2 hﬁveydésm] hiiveydés1f1
Ha; havasin M1362 3 Perde-i...sen] fourth line in M1362 | dil-arasin] dil-arasii Ha

5 Didede] perde—i B3370 | Didede...sen] second line in M1362 | sﬁveydésm] sﬁveydémﬁ

Ha 6 aman'...7 canim] missing in B3370
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p. 76 (.5)340 ch\f“u

piece no. 57

e O sael (say) 559
ke il Ol oy s ey o0 Bl

om0 A Al ojbae
ezt OIS LG 4l 2 S

et Gl £l flo flo fla
L) Ko ian o p dyl

15 JLQ up\(ﬂ] The lyrics appear in NE3649, fol. 88v; NE3866, fol. 331r; NE9857, fol.112r;
L266, fol. 70r; HB1, p. 390; HB2, p. 390 and Ha, p. 598 .

1 sl] sl 3la3l Ha | ke] missing in NE3649 2 (su,1] (saza,) Ha, (sas)) 1266
il ol Ha | ppeseyil] Sssys axs) Hay Suji= L2663 3ls... jpwassi|] fourth line
in NE3649 | a3 2] 3le » NE3866, NE9857; (‘\a- NE3649; r\q 51266 | ] Gems
NE3649 | cpemesi=l] Suusoso axesl Hay Sasid=1 1266 4 (2 4w it~ NE3649, NE3866
g‘)"’] < bV Ha, 2,4 1266 5 S Somegtol second line in NE3649 | a)a] 4) w Ha
JiB] 5kl NE9857; 53 NE3866 | penosidt] Ssioye axwsl Ha;y Jsja L2666 f‘\a-l
o] i) fle o st Fle NE3649 | £l'...8 L] missing in L266
Oessyil] Sssse el Ha 7 ol 34l] missing in NE3649, NE3866, NE9857 | kil (4]
&kl 3 o of NE3866, NE9857; il p of NE3649 | . 4] éj\ NE3649, NE3866, NE9857
C/\a\»)s] C/ij NE3866, NE9857 8 S\»}J\g] 6)\3 éj\ hls 2 NE3649 | o' missing in Ha
b (¢)] missing in NE3866, NE9857 | L] )L NE3649
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SemaT ‘Itri p. 76

piece no. 57

2 Nevriiz érigdi baga sarab istemez misin

Saki bu bezme mest ii harab istemez misin

4 Sad-pare eyle sinemi hiun eyle bagrim

Bezm-i saraba kanli kebab istemez misin

6 canim canim canim canim canim istemez misin
of cenan ey hayraniii olam kurbanin

8 olam men bende-i fermanifiim ey yar

[ tem]|me

[Lyricist: unknown]

2 istemez misin] istemez misifi Ha; istemezsifi L266 3 Saki...misin] fourth line in
NE3649 | bu bezme] bu can1 NE3866, NE9857; canim NE3649; bu cam L266 | mest ii]
mest-i NE3649 | istemez misin] istemez misifi Ha; istemezsifi L266 5 Bezm-i... misin]
second line in NE3649 | saraba] seraba NE204 | kanl] kanlu NE9857 | istemez misin]
istemez misiii Ha; istemezsifi L266
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p. 77 &M\ 02D u(«\(.u

piece no. 58

ke o6 jm ) 3)3 £ 4Nel  den
Dl o\jg,\Mon,j d\-lﬁj—“‘jw

soe ole (gl 4l 35 o)) ol B

DY b Vb fle b o sae b
Sy £l gl gl el 3V I

1 bl o35 _glew] The lyrics appear in NE2067, fol.80r; NE3595, fol. 131v; NE3866, fol.
331r; NE9857, fol.112r; M1362, fol. 136v; HB1, p. 395 and Ha, p. 597.

1 slw] sl 2IM1362 | (a3 033] missing in NE3595, M1362; Joslew! 5,5 NE2067,
Sas NE3866, 5y 4iS o3l )53 s NE9BS7 2 aoni] 4 NE2067 | g 4] g ale)
NE2067, NE3866, NE9857, M1362 | 53] sie Ha | 4yl 3)3] 43,5 NE2067, NE3595,
M1362; 43,3 NE3866, NE9857 3 4] 4xsl NE3595, NE3866, NE9857; 4 NE2067

4y 5] illegible in original, 45 in M1362, Ha, HB1 | £ ady g P34 NE3595, NE3866,
NE9857 | ] sas NE3595, NE3866, NE9857, M1362, Ha, HB1 | ols] oly NE3595,
M1362, Ha 4, )b] » 5k NE3866, NE9B57; o, o3k HB2; & o3k M1362 | ] KSHa 5 p»
o25) ol « M1362 | 3)3] 3ae Ha | dyl 5)5] 43)s M1362, 43,5 NE3595 | ol sl] ol
NE3595 6 s!'...7 \,] different terenniim NE3595, NE3866, NE9857 7 (s, f\;\a-] (\L.Ln
M1362
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SemaT Dede Efendi p. 77

piece no. 58

2 Nice bir aglayayim derd ile her gah meded
Nice bir séyleyeyim ah med[ed] eyvah meded

4 Yazarim did-1 siyahumla felek safhasina
Her kagan ah éderim derd ile ey mah meded

6 ey yﬁr meded ey yér cananim yélé yel lella It

yel lel la li aman aman aman cananim vay

[ tem]| me

[Lyricist: Hayreti]

1 Semaf] Agir sema‘T M1362 | Dede Efendi] missing in M1362, NE3595; Dervis [sma‘l
NE2067; ‘Itr1t NE3866; Beste Buhtiri-zade giifte—i Hayreti NE9857 2 derd] ‘ask Ha

3 s0 leyeyim] diyedim NE3595, NE3866, NE9857; This word is overwritten in the original,
rendering it iﬂegible. Most probably the scribe ori inaﬂy wrote “diye”, a version appearing
in older manuscripts, but altered the original wor by adding some letters to it in order to
make it read as “soyleye”. The letters of the word became cramped; however, the ink and
the writing utensil di(f, not vary from the original. Reading it as “soyleye” follows the
orthograp y in HB1. | meded'] meded NE3595, NE3866, NE9857, M1362, Ha, HB1
eyvéh] vah NE3595, M1362, Ha 4 felek] géﬁiﬂ Ha 5 kacan] zaman M1362 | derd] ‘agk
Ha | ey mah] her mah NE3595 7 cananim] sultanim M1362 9 Lyricist Hayreti] The
name of the lyricist is derived from NE9857, the only source that attributes the lyrics toa
particular poet. The lyrics consist of the first two distiches of a five-couplet gazel by
Hayreti (d. 1534); see Hayreti 1981, 159.

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
58



p. 78

Bl

sl 033 gl il

piece no. 59

s 2393l 5 b 3

eV dd b d S WA gy fe
DS AV dd L d el WAy
a){f\?uKWrJC’JJ“&?

%l

o185 2 el $y G
s 22093 Dl oty U 55

1 bl o3> gl 2] The lyrics appear in NE2067, fol. 80r; NE3649, fol. 88v; NE3866, fol.
331r; S214, fol. 43v; M1362, fol. 136r; B1578, fol. 325r; HB1, p. 390; HB2, p. 390 and Ha,
p- 597.

1 sl @] sl NE3649, S214, B1578; gl 2,5 M1362, gl &g i Ha | (a8l 03]
missing in NE3649, M1362, B1578; J.slw! i 5,3 NE2067; attributed to Lal- in S214;
attributed to (s,lec in NE3866 2 s su] G e $214; i3 p M1362 | uds] jpuniw NE3649
3 judw] pudw NE3649 4 K...6 K] terenniim missing in B1578; different terenniim in
NE3649, NE3866, S214 6 f ] missing in M1362, alternative J{ {J{ uK ol pll M1362

8 ju§] S NE3649 | $o,] 35, M1362 9 uic] i NE3649
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Naks sema‘T Dede Efendi .78

piece no. 59

2 Hasretle tamam nale déndiim sensiz

Yok nile degil hayale dondiim sensiz

4 gel canim yelel le lel lele lel It yel lelelali miikerrer
terel le lel lele lel li yel le le 1a Ii miikerrer
6 hayale dondiim sensiz gel canim gel
miyanhane
8 Géster ruhufit aman seb-i firkatde

Hirgidves hilale dondiim sensiz

[ tem]| me

[Lyricist: unknown]

1 Dede Efendi] missing in B1578, M1362, NE3649; Dervig Isma‘il NE2067; Hafiz S214;
Ttri NE3866 2 Hasretle] Hasretifile S214; Firkatle M1362 9 Harsidves] Hiirsidvesm

NE204. This is also written as “vesm” and kept as it is in the text underlay in scores.
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Bl

el (Fle

piece no. 60

Glx 585 4 SIS s e 2
BURY: fuﬁf»\w&u
Seopis o e - :

Ol oy 4o 3 b

JAdhdeor ddhdey 5a § 6
u’i‘:ﬁe,()\ad“ \4’§WJJ§<’(\-'>-
o SE k2 8
A
(‘3\"3))’ 2 de Jb L 10

RS WS iy 4 L

1 axlg> vc\(.ﬁ] The 1yrics appear in NE3649, fol. 88r; B1578, fol. 324v; HB1, p- 395 and Ha,
p- 598.

1als slu] L& u;\/(ﬂ Ui NE3649, 4l gl i B1578, il ae 4nlys gl i Ha

2 4o ..:,M:\Ji] 054 rr\)i Radeki | W\Jid\j] &L $bgb s Mbg B1578, &b $ 4yl AL\JQ
ol NE3649, | 56 5] b 5 B1578, b 5 HBI, st s Ha 3 bl gl] o oo o g S350
B1578, | sl oxHa, ;s HB1, ;s 4 NE3649 4 ] ole B1578, ;L NE3649 5 5] 4
o5 NE3649 | 4lugd] ozl Ha 7LS bl b CLS'NE3649 | 5] 3> 5 B1578

Db il )b bas asy NE3649 8 U] 5L B1578 | JLSE] 3 LSEBI578 10 (oY
e B1578 | las] S B1578 | FARES! ) £ o3 » NE3649 11 ag>] a¢> B1578, Ha; &
NE3649 | f:\ 033 ,] £ 03y x NE3649
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Sema‘T Hoca p.79

piece no. 60

2 Her geb nigeranest meh-i nev ta-ti ber-ay1

Cana ki sitheylem siiheylem be-men ayi

4 mekiin yar mekiin dost mekiin ‘isve mekiin

yar be-derd-i dilem-ra be-htin1 sehidan

6 kemer-beste-i ta tere i yel le i tere i yel le It
canim miikerrer seb kiica miidi yarim pis
8 hod yar ey gam-kiisar-1 men
mg/én[]a‘ne
10 Ma tabl1 ‘ula-y1 piir safa berzede-im

Ma hayme-i be-dest-i Kerbela berzede-im

[ tem]|me

[Lyricist: Rtdeki]

1 Hoca] ‘Acemler NE3649 2 nigeranest meh-i] nigeranem be-i men Radeki [n.d.]
nigerénest...té—tﬁ] nigerane ez-meh-i nev tat NE3649 | nev ta-tii] ki na-ta B1578, ta
na-ta HB1, ta ta-td Ha 3 Cana] Bad B1578 | be-men] des-men B1578; ben Ha; ymn
HB1 4 dost] can B1578; yar NE3649 5 sehidan] ‘agikan Ha 7 kiica...yarim] kiicab dlr
yar-i NE3649 | miidi] ti dail B1578 k pis...8 yér] pise hatt yar-i NE3649 8 yér] yarem
B1578 | men] hod B1578 10 safa] bela B1578 11 bayme—i] hayme—i NE204, HB1;
bayal—i NE3649 13 Lyricist Radeki] The first hemistich is based on a hemistich from a
six-couplet piece (kita) by Riideki (d. ca. 941), see Rtideki [n.d.]. This is the Turkish
pronounciation of his name, which can also be transcribed as Rﬁdagi following Edward G.
Browne (1899) or as Rudaki following Encyclopaedia Iranica (de Fouchécour 2012).
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p. 80

K aes

&x&wyﬁgwwq

piece no. 61

bos) ol g K 50 (5 2
(l”‘i\ Ol e oK@ﬂﬁ "wf:{
&S et o o e ol 4
(l"-'\:’.\ Qb—c‘)\ rb ujjj\ JL\o o.!\.:'z{
dadhdop d A4 I IV Al 6
Sobobd S Bal Jd,
%o.)u._\ QL.»K 3
g

1 sl 035y arw] The lyrics appear in NE208, p. 52; NE3466, fol. 319r; B78, fol. 16v;
214, fol. 104r; NE3608, fol. 123r; NE9857, fol. 41v; HB1, p. 396; HB2, p. 392; GM, p. 299;
GR, p. 447; Ha, p. 601; TMKIii, no. 73 and FAS_CTM_BN, p. 4.

1 arw] missing in B78 | 4] missing in NE3466; ¢y > NE208; s, NE3608, NE9857
sl 023] gl (#£18214; (s ks NE3608; (5,8 #1 NE9B57; sl 3 also in NE9B57 as 5 b
2 soay] sty NE208, Ha, GM; sk, B78 | fanl] )5 o) NE3608, NE9857,
S214, B78 3 4455 4008 NE208, Ha, GM, GR, TMKlii; 4s ,5>S NE3608, S214 | 4028
Gop] U0 4 ;oS NE208; Cusp 28 BT8, 50 1285 NE3466, HB1, HB2 | L on)] 1§ o)
NE3608, NE9857, S214, B78 4 5w juc] pslas 4 juec NE3466, NE3608, NE9857, Ha,
TMKlii | § a0 oansy] Cio ¥ 323 B78 | 4] ame GM, TMKlii |  § ] S 4Y
NE3608, NE9857, S214 5 ;ls2)l] olas)) NE3466 | Jonl] )5 ol NE3608, NE9857, S214,
B78 6 r‘\.»»S (l] missing in NE3608, 5214; lss | r\q- 3P4 JA\S \'SJA JA\S Py NE9857,
B78
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Beste—nigér

Beste zencir Dede Efendi b. 80

piece no. 61

2 Erigdi mevsim-i giil seyr-i giilsitan édelim

Gegirme firsat1 gel ‘ayg-1 cavidan édelim

4 Zaman-1 ‘ayg safadir gemende gonga gibi
Kiigade-hatir olub cam-1 erguvan édelim

6 canim yﬁlé yele lel lel le le lel It tere 1 yele I
yele lel lele lel lele lel lel 1 yar yar gel
8 giilsitan édelim
[ tem]|me

[Lyricist: unkown]

1 Beste zencir] The lyrics appear in makam hiiseynt in S214, in makim ussak usil berefsan
in NE3608 and NE9857. It also appears a second time in makim argah and usil zencir in
NE9857. | Beste zencir Dede Efendi] This piece is attributed to Ama Ibrahim (d. 17507)
in S214 in makam huseym, and attributed to Itri in NE3608. The piece in makam ugssak
and usil berefsan are attributed to Ama Kadri (d. 1650?) in NE9857. Also in the same
manuscnpt in makam ¢a ah ustl zencir, but most probably with different music, the
same piece again attrlbuteg to Neyzen Ibrahim as his nazire to Ama (nazire-i A‘ma).
Nazire is a poem written to resemble another poem in form and subject, in this case it is
inferred that the piece is composed as imitative piece of a previous one. But Oztiirk
expresses that composmons as nazire are also observed in the field of classical Ottoman
music (2019, 51-85). This piece seems to a rare example of nazire in music. Oztuna states
that only one piece by Ama Ibrahim survived in Kevseri mecmiiast (vol I, 379). This is a
second piece by him and a third one appears in Cipan 2010, 181. 2 Erisdi] Erismedi

B78 | édelim] édegdr B78, NE3608, NE9857, S214 3 Gegirme] Gegir B78, NE3466;
Geciirme NE3608, 5214 | ﬁrsatl firsatifi 208; firsat-1 B78; firsatint NE3466; firzat1 HB1,
HB2 | gel gul B78 | ay§ ay§ u NE3466, NE3608, NE9857, Ha, TMKlii | édelim]
edegor B78, NE3608, NE9857, S214 4 safadir] safad B78 | cemende] cemend B78
gonga] lale B78, NE3608, NE9857, S214; gonca GM, GR, TMKIii | gibi] sifat B78,
NE3608, NE9857, S214 5 erguvan] armagan NE3466 | édelim] edegor B78, NE3608,
NE9857, S214
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p. 81

piece no. 62

K
Ss w8 o an

oS e Jol Sl e

JASddIA S 5 Con b flr
JILNIIIII L dorodd

-

1 ke C‘B  y> 4] The lyrics appear in NE3466, fol. 319v; NE3595, fol. 138v; NE3866,
fol. 367r; AK37, fol. 63v; AK431, fol. 68v; AK584, fol. 88r; S214, fol. 29r; M1362, fol. 137v;
B1578, fol. 345v; HB1, p. 396; Ha, p. 600 and TMKIii, no. 72.

1 5 ke] missing in NE3595, o ;5 (skae NE3466 2 & 45¢] & ;& NE3866; S 4 05
AK37, Ha, TMKlii; &< o3¢ M1362; 4556 AK431 | 4,|] missing in S214 | »3l] 3l
NE3595, AK431, AK584, S214, B1578 | 4] & M1362 3 &&\] &G NE3595 | (3las]
JBlas AK431, B1578; slus NE3466 | 3] xS214 4 (53] 5, NE3595 | &) jde (4]
ol Jle 53y AKB7 | gue] #le M1362, Ha | < ] (L NE3466, NE3595, NE3866,
AK37, AK431, AK584, M1362, B1578, Ha;MJ S214 | 0] ek NE3595, NE3866,
AK37, AK584, S214, Ha, HB1; ;. NE3466, AK431, B1578; sicwss M1362 5 o 5:2]
s Ha | acu] & AK431, B1578 6 5b...8 Cws] different terenniim in AK431, missing
in B1578 | J:] missing in NE3595, NE3866, AK584, S214 8 J\a Cws] variant terenniim
in NE3595
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Beste—nigér

Beste darb-1 feth ‘Itr1 p. 81

piece no. 62

2 Gamzeti ki ola saki-i gegm-i siyeh-mest
Mest étmege ‘ussaki yeter bir nigeh-i mest

4 Rezmi hazer ét ol sag1 Leyla nigeh[in]den
Mecniin éder insan1 o gesm-i siyeh-mest

6 yar canim siyeh—mest tir yel le lel le le lel le lel
lel Ii ah tere i yel lel lel lel lel 11 yala yelel lel It
8 yar hey dost hey siyeh—mest
[ tem]|me

[ Lyricist: Rezmi]

1 Beste... Itri] Darb-1 feth NE3595; Darb-1 feth beste ‘Itri ve Receb NE3466 2 Gamzeii]
Gamzen NE208, NE3866, M1362; Gamzeiile AK431 | ola] missing in S214 | cesm-i
51yeh -mest] The phrase appearln at the end of the first and third lines render the poem
unmetncal It is concluded that the word “siyeh” in these lines should be replaced by
“nigeh”. | siyeh-mest] nigeh-i mest M1362 3 ‘ussaki] ‘ugsak NE3466 | yeter] tir S214
4 Rezml] Rezi NE3595; Rezm it AK37 | Leyla] Leyla-ys NE204. In the text underlay of
various scores, this word is written as “leyh”. However, considering the semantic
convention of the poem, it is transcribed as Leyla in the block text. | n1geh1nden]
n1geh1nden NE208, NE3595, NE3866, AK37, AK584, S214, Ha, HB1; hiisniinden M1362
5 Mecniin] Seyda Ha | siyeh-mest] mgeh i mest AK431, B1578 6 yar...8 siyeh-mest]
variant terenniim in AK431, NE3595; mlssmg in B1578 8 yar.. s1yeh -mest] This line is
missing in NE3466 10 Lyricist Rezmi] “Rezmi” in the third hemistich of the lyrlcs is the
pen name (mahlas) of the poet. In NE9857, in the title of another beste, he is referred to as
“Rezmi Tatar Han”. According to Oztuna (2006, vol. 2, 609), the lyrics are by Rezmi and
this is in fact a rare pen name of Selim Girdy Han I. (d. 1704). Although this seems
plausible, as Itri was one of the many literary men and musicians who enjoyed the
patronage of Selim Giriy Han I, it is not accurate. Aksiit (1993, vol. 1, 69) states that the
pen name “Rezmi” belongs to Selim Giray’s father, Bahadir Han (1637). The recent
literature about Bahadir Han also supports this information, for more information please
see Isen 2000 and 2020. Karadeniz (1983, 465) and Ungor (1981, vol. 1, 86) do not provide
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K aes

e sl 033 gl il
piece no.
ruox\g rM ol r.\.«u OJQO.A 2
rJ...u o,\;gé\ o CedS 0k (0
3o 3l 392 J\)TA{DMJQ 4
pisoan 1y A 5l
f‘b J\_g f'\“ oy O\.A\ O\.A\ &\.o\ 6
Al sl Jdd Al BB
S alb 8
ey oy pl 5l b 3l s
Py odn rb’; Oles A oy 10
g dws (g e\c O fed (8
ey ok ply la o 12
¢

1 () oad u"\f““ u.».m] The lyrics appear in M1362, fol. 138r; NE2067, fol. 81r; AK37, fol.
63v; HB1, p. 397; Ha, p. 602 and TMKIii no. 74.

1 sl o] sl bl 2K Ha | a0 035 gl 23] Jslw) a5 £l NE2067, M1362
10 &x2] aid NE2067, AK37, TMKlii 11 arws] acws- AK37, TMKLii 12 ) o] o 5 )l
TMKlii
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Beste—nigér

Naks semaT Dede Efendi p.82
piece no. 63
2 Men bende siidem bende siidem bende siidem
Men bende be-hidmetet ser-efkende giidem
4 Her bende ki azad geved gad seved

Men sad ez-anem ki t[Q]-ra bende giidem

6 aman aman aman bende §i'1dem yar canim

yel lel lel lel lelle le le 11 vay ey §€1h—1 men

8 hane-i sani

Men ‘agik-1 na-¢ar tiiem bende sevem

10 Men tesne-i didar-1 tiem bende sevem
Ey destres-i ‘alem vay haste-nevaz
12 Bi-mar- [ti] bi-mar-1 tiem bende sevem
[ tem]| me

[Lyricist: unknown]

2 Men...3 siidem] missing in AK37, NE2067, HB1, Ha, TMKIii 5 tia-ra] tu-ra NE204,
NE2067, M1362, AK37, Ha, HB1, TMKIlii 8 hane-i... 12 sevem] missing in M1362

10 tesne-i] neg’e-i NE204, HB1, Ha 11 haste-nevaz] haste-nevaz NE204, NE2067, HB1,
Ha
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K aes

p. 83 Ao-\j:>- ch\(.u u—u&.’

piece no. 64

e plisl Gl g 2
oo e bk e sl
Sy Shee Db o Ok g 4
(La)) a7y Q1S 2 40 4K
(LS) G pasbbyrdoy @t 6
Sly (8 8 (7 30 (5 M 7 (S0 B
al¥ Lo 8
d iy iKY 35 o
J&ké\msjiﬁgaw{jm 10
Js¥E¢ 5
¢

1 4l gl @] The lyrics appear in M1362, fol. 139r; AK37, fol. 63v; AK584, fol. 89r;
AK916, fol. 17v; NE3649, fol. 19r; NE3466, fol. 322r; BN599, fol. 136v; HB1, p. 397; HB2,
p- 392; GM, p. 299; Ha, p. 601; TMKIlii, no. 75 and TA-N153.

1 4els] &l e b, NE3466; bl e AK584 2 plisl] olisl, AK916 and NE3466, 3§
Ha 9 jss] vy AK37, Ha, GM; s oy NE3466, NE3649, TA-N153; o 1545
AK584; 31> > AK916; ey > M1362
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Beste—nigér

Naks semaT Hoca p.83

piece no. 64
2 Dervig reca-y1 padigahi nekiined

yar ey yér—i men yér yér mir-1 men

4 ey dost yar-i men yar makbil-i men vay
Ez-kise-i meh [ii] mihr gedayi nekiined (eyzan)

6 ta dir teni ten ni ten ni ta na tene dir ney (muikerrer)

ta dir teni ten ten nendir ten nendir ten nendir tenen vay

8 mz'yén@éne
Kamil hiredes an ki hamisest Fasthi
10 Her kase ki piir seved sadayt nekiined

terenniim kelevvel

[tem]| me

[Lyricist: Fasthi]

1 Hoca] Burnaz Hasan Aga NE3466; Hasan Aga AK584. In AK584, this nz}k§ semai is
attributed to Hasan Aga (d. 1724?) and in NE3466 to Burniz Hasan Aga. Ungor (1981,
vol. 1, 87-88) states that Suphi Ezgi also attributes the composition to Enfi Hasan Aga.

2 pédi§éhi] pédi§éh AK916, NE3466; négehéni Ha 9 hiredes] huros AK37, Ha, GM;
hiredest NE3466, NE3649, TAN153; hodest AK584; herd ez AK916; hirtst M1362

13 Lyricist Fasthi] Aksiit (1993, vol. 1, 70) attributes the lyrics to Fasthi. The pen name
indicates that the poet could be Fasthi Herevi (d. 1049 / 1639) or Fasth Ahmed Dede (d.
1699). However, the editors cannot locate the poem in their divans; see Gékhan 2004 and
Crpan 1991.

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
70



75
p. 85 C)\.S.L.D L}'QJ M

piece no. 65

053 ol by KUl £l s 2
ujﬁ-\ VKD.\L\G Q?{J'b\ Ca a.\.';f.s\

055 r\b.-,_- s 4;;.,\54@)") Cj.«u &)

Jor d ISP Lo ;
N EERN PN

1 olds L, axwa] The lyrics appear in NE2067, fol. 88v; NE3466, fol. 327v; NE3649, fol.
91v; NE3866, fol. 381v; AK431, fol. 70r; AK584, fol. 104r; M1362, fol. 148v; B1578, fol.
356v; HB1, p. 407; HB2, p. 409 and Ha, pp- 625-626.

1 olds] alb oldsin Ha 2 by 8] S,V NE3649; Kyl AK431, B1578 3 oucl] 4l
NE3866, AK431, B1578, Ha 4 35.02s] 235220 NE3649, AK431, B1578; (54220 AK584

K a9z loais aulsr M1362 | jawa] jay NE3466, AK584, M1362, B1578 | llslis]
ks NE3466, NE3649, NE3866, AK431, AK584, B1578 5 44.5] <8 NE3649, Ha;
"53’\5 NE3466, AK584 6 .1...8 f] different terenniim in NE3649, AK431, M1362; missing
in B1578 7 ;0,b] o #ls NE2067; e2ls NE3466; o)l AK584
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Evc

Beste remel Dilhayat p. 85

piece no. 65

2 Cok m1 figanim ol giil-i ziba-hiram igiin
Elbette sa'y éder kisi ‘alemde kam igiin

4 Maksid cevr ise bafia besdir tegafiliifi
Ey suh vérme kendine zahmet cefam igiin

6 efendim ah yel le lel lel lele lel lel lel It tere It
yelel le lel le le le lel It ah ah beli yar-i men

[ tem]| me

[Lyricist: unknown]

3 Elbette] Elbetde NE204 4 Maksud] Maksudun NE3649; Maksud: AK584 | Maksud...
bafia] Cevr ise maksadifi bafia M1362 | besdir] pesdir AK584, B1578, M1362, NE3466
tegéfﬁlﬁﬁ] tecahiilun AK431, AK584, B1578, NE3466, NE3866 5 kendine] kendifie
NE3649, Ha; kenduifie AK584, NE3466 7 yar-i men | yarim AK584; sah-1 men NE3466
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7

p. 86 \c\ﬁuéw

piece no. 66

i 035 03 s o0 sl placd

S w5 s S

sl 55 S Ay o5y

Nald Jadladd Jbadd Wl Jadd ¥4l
f)&osjajﬁ.j}awddsd

1k JS, oeE aw] The lyrics appear in NE2067, fol. 88v; NE3466, fol. 327v; NE3649, fol.
91r; NE3866, fol. 381v; AK431, fol. 69r; AK584, fol. 104r; M1362, fol. 148v; B3370, fol.
99v; B3339, fol. 406v; BN599, fol. 139v; HB1, p. 407; HB2, p. 409 and Ha, p. 626.

1 2] Jo, NE3466 | kI K] missing in B3339; sl SCNE3866 2 03 S y5] 03§ (59>
NE3649, AK584, B3370; o3 55> B3339 | &k o3§] hia§ NE2067, NE3649, NE3866, M1362,
Ha; -y a;fAK431; Q:A}/BN599 3 m)){é\a] &bafwjfaaﬁ x AK431, Ha; a;}/&)gwﬁ x
o BN599 | &k os§] b NE2067, NE3649, NE3866, M1362, Ha; .y 55 AK431, BN599
4 Jl,] #LS'NE3866, AK431, B3339, B3370, BN599; oS NE3466, NE3649 | «Syus] €y
NE2067, B3339, HB1, HB2; 4y NE3649, NE3866, AK431, B3370, a&ess Ha | 23] &b
NE3649, NE3866, AK584, M1362, B3370, HB1, HB2 | V‘A’ Yo ¢ 4y 5 AK431, AK584,
B3339, BN599, Ha, HB1, HB2 5 4§ ,3] 45 5 M1362; 453 NE2067; 4 B3370 | o § 45 53]
§ o 4553 AK431; o555 B3339; (¢ 4553 NE3649; &G 45,0 BN599 | S] 3 HB2 | ]
missing in NE3866, B3339, Ha | (ysuds)] alsl M1362 | o5 ,31] 035 B3339 | &k a)ﬂ &b;j
NE2067, NE3649, NE3866, M1362, Ha 6 4\...7 &k] different terenniim in AK431,
missing in B3339 7 aoﬁj‘?] o;ﬁ? e NE2067, NE3649, M1362, Ha | objg,,j}... k]

& 055 03,31y suks) NE3466, AK584, BN599
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Evc

Beste muhammes Bekir Aga p.86

piece no. 66

2 Seydater eyledi beni huygerde gerdenifi
Iki yakay: gérmeye bir yerde gerdenifi

4 Olsun vebali boynuiia bir dahi soylemem
Coz diigmeiii ki olmasun aziirde gerdenifi

6 yale lel lele lel lele lel lele lel lelelele lel lel lele lel
lele lel Ii ah huygerde gerdenin

[ tem]| me

[Lyricist: Seyyid Vehbi]

1 muhammes]| remel NE3466 | Bekir Aga] m1ssmg in B3339 2 gerdemn] gerdemn
AK431 BN599 3 gormeye.. yerde] bir yerde ormeye AK431; bir yerde gormege BN599
erdemn erdenin AK431, BN599 4veba%] gunahl AK431, B3339, B3370, BN599,
NE3866 giinah NE3466, NE3649 | boynuiia] boynuna B3339, NE2067, HB1, HB2;
bo numa Ha 5 dugmem] kugmenl M1362; tugmem B3370; dugmem B3339, BN599,
NE3649, dugmemn ger AK431 | ki] ney HB2; missing in B3339, NE38866, Ha
olmasun ] olmaya M1362 | aziirde] ‘azurde B3339 6 yale...7 gerdenin] different
terenniim in AK431; missing in B3339 7 huygerde] beni huygerde M1362, NE2067,
NE3649, Ha 9 Lyricist Seyyid Vehbi] The lyrics are attrlbutec% Seyyid Vehbi (d. 1736) in
NE3866 and NE3466. The }g;st distich of these lyrics is also the first distich of an eight-
distich gazel from his divan. It is possible that the second distich is a nazire to the fifth
distich of the gazel, which can be found as follows in his divan: “Lutf ile cay-i baseden
aziirde olmasun / Opdurme sevdiigiim hele bir ferde gerdeniin’”; see Dikmen 1991, 601-
602.
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@\
p. 87 \b\ O\":.G (f\ﬂd

piece no. 67
25353 flo a8 ) ¢ k) o
465 35 Flas and ea V\j

olo ol s acdyl , oadde 6{(\>
05353 Flyy 7oy ¢ 4yl bolas

C/“‘“JJOQOL’\ Q\.A\ J\.{&O\A\ O\‘A\

385G G Bk ol ol

SO SHF WS Y
25355 flor 5 6

1kl e glw] The lyrics appear in NE2067, fol. 88v; NE3466, fol. 330v; NE3866, fol. 388r;

M1362, fol. 149v; HB1, p. 407; HB2, p. 409 and Ha, p. 626.

1 gle] Moy 1o NE3866; £low 3l Ha | Bl lie] (52b 35 NE3866; bl ole (52 o35
NE2067, M1362 2 ¢ ab] £ 4k M1362 | S 155] 425155 NE3866; 453 45> NE3466 3 1]
¢ oxlHa | 4] 4 NE2067 | 4Sass] 40Sass NE3866; 45> 455 NE3466 4 o] ains
sos NE2067, M1362, Ha; 4~ NE3866 | awdl ,] audl, NE2067 | ay 4wkl ] o3 audl,
NE3866; ook, NE3466 | ols J,] olly) M1362, HB1, HB2; ols 5l NE3866 5 ¢ 1] oL o)
Ha | 4S353] 4S5 NE3866; 4S5 455 NE3466 6 5Lal'] bl 51y M1362 9 aoSags] 455 45

)y NE3466; (<15 48 253 M1362
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Evc

Sema‘T ‘Osman Aga p. 87

piece no. 67

2 Sabr eyleyemem ol giile canim démedikce
Aram-1 dilim gonga-dehanim démedikce

4 Camim gibi sinemde yer étse yine ol mah
Mahziz olamam rih-1 revanim démedikce

6 aman aman hey yér aman aman hey dost
aman aman hey yér tenen ni ten ni1 tenen tenen ni
8 ten ni1 tenen tenen ni ten ni tenen tenen ni ten ni

tenen tenen canim démedikce

tem[ me|

[Lyricist: unknown]

1 Sema‘] ma‘ buselik NE3866 | ‘Osman Aga] Mir’ezzin basi NE3866; Mir’ezzin bast
Osman Aga M1362, NE206_7 2 eyleyemem] e Ieyeyim M1362 | démedikce] démedikee
NE3866 3 Aram-1 dilim] Aram édemem Ha T, gonga—dehémm] gonca—dehémm NE2067
démedikce] démedik¢e NE3866 4 sinemde] sineme NE3866 | étse] étsem NE3466
yine] de NE3866 | ol] o NE3866 5 démedikce] démedikge NE3866
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rlyt (Flew S

piece no. 68

)y aw 53 5 S 5 S
a5l e 5l e dam il
(in") DAY e ke Jud o
28 G ) i fle K
S Lopel JI Ly 50
e srsrsyddd
Sy g ol gy )l Sl
4l Lo
(JJ§’°) @.\’{@\Jj“ 9GP 9 S
FIIEsIIEydIb
b bl 2 gl Sowb o

1 4> uc\{« Jis] The lyrics appear in NE2067, fol. 88v; NE3466, fol. 330r; NE3866, fol.
386r; AK916, fol. 20r; BN599, fol. 140r; M1362, fol. 149r; $214, fol. 23v; HB1, p. 407; HB2,
p- 409 and only first two distiches in Ha, p. 626.

1 ] missing in NE2067, M1362, BN599; gl g5 i3 Ha; 2y ,5 6 AK916 | ...
wol] Bl e s )had gl b o o) @S S214 | apls] s arlys Ha 2 bS] oS
AK916, S214, BN599 | _j>] iy > NE2067, AK916, S214, M1362, BN599 | ,3] missing
in BN599 3 ;] LBN599 | 5\ ,lM1362, BN599 | ,l=] ,l> NE2067; o> Ha; l> S214

4 y.] missing in S214 5 K] S Ha | pgu] 250 Ha 6 J] ) Ha, & J AK916

7 '] missing in Ha 8 5] 25 Ha | o5bl] o3l (5| Ha, o3l AK916, S214, M1362

10 (s355] (53 S214 11 Ji'... ;°] different terenniim in M1362 12 3l.] A M1362
Sle.. )] sl 3 AK916 | 5] ,S214
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Evc

Naks semaT Hoca p. 88

piece no. 68

2 Giinci vii kitabi vii harifi da se yek renk
Bayed be-‘aded pister ez-¢ar nebased

4 der-fagl1 bahar seyr-i lalezar (muikerrer)

yar-i gil‘izar canim cenk er bentis miikerrer

6 dir dir ten til lil len ah dere til lil leney
til lil leni ten tenni ten tenni ten tenni ten canim
8 cenk er benas ey bade bents vay
mg/én[]a‘ne
10 ‘Udi vii siiradi vii sarabi vii kebabi (miikerrer)

til lil lent ten til lil len ten til lil len ten

12 Sartist ki saki be-ciiz[’] ez-yar nebaged

1 Naks sema‘T Hoca] Giifte-i Ibn Yemin Naks SemaT Sestart ‘Omer Aga S214. 2 kitabi]
kitab AK915, BN599, S214 | harifi] harif NE2067, AK916, S214, M1362, BN599 | da]
missing in BN599 3 pi§ter] pister BN599 | ez-¢ar] er-car BN599, M1362; ez-car NE2067;
ez-¢are Ha; ez-¢a S214 4 seyr-i] missing in S214 5 giil‘izar] giil‘izar NE204, NE2067,
NE3466, NE3866, AK916, BN599, M1362, S214, HB1, HB2 | benus] nebusi Ha

8 bents' ] nebasi Ha | bade] abade NE204 10 ‘Udi] Badi S214 12 saki] saki M1362
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p. 88 D edeia o2 e dls P> B

piece no. 68 .. "

[continued] DR ohe e P L"‘“ “—A) Ls\j‘m 2
ol el ds (gdas &LM Ose

Jsamﬁg\ntfij\fgr&c

BEEEVY r..o- Q\A\ d\‘“\ L}’ u\a u\; 5 ol
Sy 3 eey ly ) Q\L

1 »...4 p]lyin S214
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Evc

Her dem hayali ‘ariz-1 gesm-i terimdedir p. 88
2 Kayd-1 heva-y1 ziilf-i siyahi serimdedir Ez;flzsegg

Gayrin miiga™1 vasl1 dile eylemez hutiir
4 ‘Aklim benim o sub-1 melek-peykerimdedir

ah ah yeli yeli yeli aman aman ¢esm-i terimdedir

6 zalim ey vay terimdedir vay

[ tem]|me

[ Lyricist: Ibn Yemin-i Tugrai]

1 Her...4 melek-peykerimdedir] These two distichs only appear in S214. 8 Lyricist....
Tugrai] The lyrics are attributed to Ibn Yemin-i Tugrai (d. 1368) in S214. They are derived
from a kita (piece) by him. This is the Turkish pronounciation of his name (Tokmak
1999), which can also be transcribed as Ebn Yamin, following Encyclopaedia Iranica

(Karimi-Hakkak 2011). For the kita see Rodwell 1933, 19.
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Sl o

piece no. 69

2By ol 5ol b )y )
By ol Lyl Bl 4353 o5
A5 st ple jalash 558 5 55
Aoy il Hsla bl aiay, K23

C_.z.wj.ﬁ Cz.wj.ﬁ g:z.wj.) L} @ L}
(1) ealal b ol Lol Ll

t\ iy S5 S

4% o
BRI P £3 £ f (33\3 ol
B 500 T(,8) 7 b ok
5kl s Y 0
05%) S pasBy Opne jaall 5

V¢ 5
¢

1 udl Lol (w2 8] The lyrics appear in Ha, p. 640 and TMKIii, no. 54.

5 dwyee hgsll ds) bl assHa 7 eslel] sloTHa 9 awey] 40 Ha
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Ferahnak

Kar muhammes Isma‘l Efendi p.90
piece no. 69
2 Resm-i sar old1 mitheyya §ad u handan vaktidir
Bezm-i zevke hazir oldilar ki ihsan vaktidir
4 Zevk i gevk-i padigahidir cihan Sakir gerek

Bu tegekkiir bezmine hazir olur ins ii melek

6 hey hey hey dost dost dost
aha aha aha yarim a murad-1 men (miikerrer)
8 aha aha aha aha yarim o ha 6 ha
0 hii 6 hit mirim bu tesekkiir bezmine i/ah.
10 mz'yén@éne
ah ta dim dim dim dim di ta dir ta dir
12 ta dir ta dir ten (miikerrer) ah dere tel lel

lel lel lel lel la na dere tel lel lene ta dir ney

14 Stir-1 gahidir meserret vaktidir tebrik iciin
Ictima“1 neyyireyn eyler safasindan felek

terenniim kelevvel

[ tem]| me

[Lyricist: Sakir]

3 hazir] hazir NE204 5 bezmine] bezme Ha | hazir] hazir NE204 | olur] ola Ha

7 murad-1] ziba-y1 Ha 86'...ht°] 6 ha 6 ha NE204 96'...ha*] 6 ha 6 ha NE204
bezmine] bezme Ha 18 Lyricist Sakir] The pen name of the poet is mentioned in the
secound distich: “Sakir”. Oztuna (2006, vol. 2, 617) attributes the lyrics to Seyh Hac1
Mehmed $akir Dede (d. 1859), however the editors could not find a divan by Sakir Dede

in order to Verify this claim.
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Sl o

.91 sl Sl e arw

piece no. 70

o o S a S S Ayl e )

G Fr A Geyigd o)y Jdes 038

Jy\mﬁi\éd\&wd\}\»w}&q 4
G dl gobe sz P33 S
&Mrbgkg\mb{d\,o\f‘\?pé 6

¢

1 gl j\.ﬂ grcs 4] The lyrics appear in NE2067, fol. 85v; AK37, fol. 65v; AK86, fol. 30v;
AK455, fol. 74r; M1362, fol. 144v; HB1, p. 416; HB2, p. 423; GM, p. 413; GR, p. 464; Ha,
p. 640; TMKIii, no. 56; FAS_CT_FER, p. 4 and also in makdm nihavend in
FAS_CT_NIH, p. 20.

1 s $la] bl $ta NE2067, AK455; missing in M1362; (548 03 03 AK86 2 v 3] a5
AKA455; 4 w9 M1362 | 4w ,§] missing in AK86 3 a] ol AK86, Ha 4 J2o] Ju
Ha | & elle] el Ellle Ha, TMKlii - 5 6] 2l AK86 6 ¢ . 4] missing in AK86
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Ferahnak

Beste cenber Sakir Efendi p.o1

piece no. 70

2 Meyl éder bu hiisn [i]le kim gorse ey giil-fem seni

Taze siinbiilzare déndiirmiis siyeh pergem seni

4 Bi-misl bir hiisne maliksin ki ey kag: hilal

Birbirine gosterir ¢iin mah-1 nev ‘dlem seni
6 ‘Omrim canim aman g'c}rse ey gl’il—fem seni

[ tem]| me

[Lyricist: unknown]

1 Sakir Efendi] missing in M1362; Dede Efendi AK86 2 gérse] missing in AK86 3 siyeh]
siyah AK86, Ha 4 Bi-misl] Bi-bedel Ha | maliksin] maliksifi Ha, TMKIlii 6 ‘6mriim...
seni| missing in AK86 8 Lyricist unknown] None of the early sources attribute the lyrics
to a poet. In modern secondary litegature, it is attributed to Fatk, as the pen name of Urfal
Kadi Mahmtid Efendi (d. 1715) in Oztuna (2006, vol. 2, 565), to Hoca Mahmid Efendi in
Yahya Kagar (Hasan Tahsin 2011, 233) and to Mardini Hoca Mahmiid Efendi in Ungér
(1981, vol. 1, 162). However, the editors could not locate the lyrics in the divan of Faik
Mahmid Efendi (d. 1715); see Kogak 2006.
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Sl o

o bl 02> pfy At
pleceno.
e )$ e a ol ol

e ,§ ek ezl S o

e, b s b 4§ sl

JAdddepd Al J W
ijgj%db&dwéé‘wémﬁ.

1 sudl 035y arw] The lyrics appear in NE2067, fol. 85v; AK37, fol. 65v; AK455, fol. 74r;
M1362, fol. 144v; HB1, p. 416; HB2, p. 423; GM, p. 413; GR, p. 464; Ha, p. 640 and
TMKIii, no. 57.

1033 5] Jslw! 25,3 NE2067; 035 Juae*l M1362 2 )] missing in NE2067 | L] )\
Ha 3 )iaK] ,11=8'NE2067, AK455, M1362, HB1, HB2, GR; (5)is Ha 4 coYy] code
NE2067, AK37, AK455 | 5] 4 As NE2067 5 ,bs] ks Ha 7 (slg] b o) NE2067, 3
JbMasez |k sl sl Lk sly Ha
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Ferahnak

Beste zencir Dede Efendi b 92

piece no. 71

2 Figan éder yine biilbiil bahar gormiigdiir
Benim gibi o da bir giil‘izar gérmiigdiir

4 Nedir bu hiisn i melahat nazirifi olmadif
Efendi gergi kulufi ¢ok diyar gérmiigdiir

6 yele lel lel lele lele lele lel Ii tere lel It yelel Ii
yele le le le le le le lel Ii vay bahar gormiigdiir

[ tem]| me

[Lyricist: unknown]

2 éder] missing in NE2067 | bahar] bahar1 Ha 3 gﬁl‘izér] gﬁl‘izér AK455, M1362,
NE2067, GR, HB1, HB2; gl’il‘izérl Ha 4 hiisn 1] hiisn-i AK37, AK455, NE2067
nazirifi| nazirin NE2067 5 diyér] diyérl Ha 7 véy] ah yar NE2067; of yar M1362
bahar g(’jrml’i§diir] bahar gérmﬁ§dﬁr Ha
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Sl o

Vond gl i

piece no. 72

PR 15 0% 7a% g olee O
'&"Lﬂ Ay okl 3 015

(JJi")CfQ‘“JﬂdG&JJ@J&J
ino) °v\~’ rh K..u ol
d{)}?"“’:\*ﬁid3°\djv\bsw.
43l 58 35) el 5 () Ll

0T Al e flogw g 2l el oT 5T (,S5)

4% Lo

b o> Y 3 P SRS

1 bl o3> gl @] The lyrics appear in NE2067, fol. 85v; AK37, fol. 65v; AK455, fol. 74r;
M1362, fol. 145v; HB1, p. 416; HB2, p. 423; GM, p. 413; GR, p. 465; Ha, p. 640 and
TMKIii, no. 58.

1 &) missing in M1362; 3Ll s Ha; glw &0 i TMKL | o) o30] Joslead (a4
NE2067 2 3 ojons] 5,bny NE2067 | ,0SaKC] ,uakC AK37 3 cpbl] oL GR; oy )
TMKli | ,0Selw] jaslw AK37 5 41] missing in AK455 6 aial] acs NE2067 AK37,
AK455, M1362, HB1, HB2, GR | asw] 4t 3 NE2067, Ha 7 £3)] ;03| AK37 | ss5l]
»2S38 AK455, M1362, Ha, GM, TMKlii 11 b 5] b 3,3 NE2067; Lz 3,5 AK455; M5 5,5
M1362; liry ;5> Ha, GM, GR, TMKlii | ,.8alS] ,ualS AK37
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Ferahnak

Naks semaT Dede Efendi p.94

piece no. 72

Dil-i bi-gareyi mecriih éden tig-i nigahifidir
Beni sevdalara dig eyleyen ziilf-i siyahifidir

ten1 teni ten ten ni tenen serv-i semen-ten (miz’](errer)

ah safia hem bende hem efgende aman (muikerrer)

iste kuluf vay ah dil-i bi-tabima calar gibi / akdifi (miikerrer)
beni yakdin da uzakdan bakdifi / (muikerrer)

ah ah aman efendim beni sevdalara 7/z-ghirihi

mg/én[]a‘ne

Koyub evvel bu hale sofira layik m1 démek zalim
Senifi bu ¢ekdigifi cevr [ii] cefa kendi giinahifidir

[ tem]|me

[Lyricist: unknown]

2 nigahiiidir] nigéhmdu‘ AK37 3 siyéhlﬁdlr] siyéhlndlr AK37 6 akdifi] akdin AK37
7 ya,dln] yakdlﬁ AK455, M1362, GM, Ha, TMKlii 11 gﬁnéhlﬁdlr] gﬁnéhlndlr AK37
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Sl o

p. 95 6.,\2'9\ j\.‘.u ch\(.u

piece no. 73

ks g S aEg U3 oy
A ee b 55 sk,

A el § g0 &
sl juiley Jus 4 g onils

oe K byl K KKK S
O\.A\A\L,\JH(JJQ) O))ed 4 )
Sl ol 336 51 S o

1 g }/Lu uc\{..u] The lyrics appear in NE2067, fol. 85r; AK37, fol. 65v; AK86, fol. 40v;
AK455, fol. 74r; M1362, fol. 144r; HB1, p- 416; HB2, p. 423; GM, p. 413; GR, p. 465; Ha,
p- 641; TMKIii, no. 58 and FAS CT_FER, p- 29.

1 vo\(.u] ucL,ﬁ 4y, AK86, M1362, Ha, GM, TMKIii; missing in AK37 | )] &)\ NE2067,
AK455, M1362, Ha, TMKlii 2 &Mjs] Sedigd AK86 3 Csli] <6 NE2067, AK37,
AK86, M1362, Ha, TMKlii | ,ula ] jalsa e AK86 | julu] jul ony AK455; )l GM
4 ] U NE2067, AK86; & M1362 6 K'...8 l,] missing in AK86 7 1,55 4] 4o
oes Has obss o GM
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Ferahnak

Sema‘ Sakir Efendi .95

piece no. 73

2 Bir dil-bere dil diigdi ki mahbtb1 dilimdir
Reftan giizel kamet-i ‘arar b[i]-dilimdir

4 Tir-i nigeh-i gamzesi ger eylese te’sir

Canimda n'ola hayli zamandir emelimdir

6 gel gel gel gel gﬁlﬁm ey dil safia hayrén
ey seh-i devran (muikerrer) lutf eyle aman
8 bendene ey nazli canan vay
[ tem]|me

[Lyricist: unknown]

3 ‘ar‘ar bi-dilimdir] ‘aribe dilimdir AK86 | bi-dilimdir] bedelimdir AK455; bedeldir GM.
In all the control texts and in the manuscript, this words is written as “bedelimdir” or
“bedeldir”. However, it does not seem accurate semantically. 4 nigeh—i] nigehiﬁ AKSe,
NE2067 5 n'ola] A contraction of “ne olur” | emelimdir| A letter was scratched out after

the letter alef, however the word remained legible as “emelimdir”. 7 seh-i devran] meh-i
devran Ha; bezm-i hiban GM
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Wzl

p. 96 \.G\ .—\.5' (_5)\.@ ;&,‘.«Q

piece no. 74

ol S 15y s 65l

s 03wyl 255 4 ¥z
slloy i 2,58 by &=

pa) Ko gl o) 436
ikt b b p\}-{&\

1 k) & (55l &w] The lyrics appear in NE3466, fol. 172v; AK37, fol. 68v; AK584, fol. 103r;
M1362, fol. 151v; HB1, p. 413; HB2, p. 417; Ha, p. 633; TMKIii, no. 8 and FAS_SI_EA, p-
4.

1 s8] 5l Ha, TMKIii, FAS_SI_EA | bl a2] T a2l TMKlii; & a2 cle-§ NE3466;
missing in M1362 2 ] ae HB1 | o3kle] aJ:SL) AK584; o3lls FAS_ST_EA 3 o5ll>]
ol AKS84 4 15, 2.2 ¥z] 25 s 5 % ¥\ AK584, M1362, Ha, TMKIii, FAS_$I_EA
5 2,551 S ASTFAS_SI EA | o)lloy] o3dlo, AK584 6 oglr] 05 AK37, M1362, TMKIii,
FAS_SI_EA 7 p))K] ;)18 NE3466, Ha, FAS_SI_EA
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Evc-ara

Beste-i havi Mehmed Aga p. 96

piece no. 74

2 Gelince hatt-1 mu‘anber o meh-cemalimize
Yazildi mebhas-1 sevda kitab-1 halimize

4 Cerag-1 mihr mey ii kevser olsa da sensiz
Hig ab u tab geliir mi geb-i visalimize

6 nazh yérim cilvekarim gel efendim

oo — — — — -1 =
ey gUI IZarim yar yar a Z1ba—y1 men

[tem]| me

[Lyricist: Esad]

1 havi] havi NE204, NE3466, AK37, AK584, M1362, HB1, HB2 Mehmed Aga] ‘Arif
Mehmed Aga TMKIii; Kiigiik Mehmed Aga NE3466; missing in M1362 2 mu‘anber]
mu‘teber HB1 | meh-cemalimize] meh hayahmlze FAS_SI_EA 4 mihr.. kevser] mihr @
mey kevser AK584, M1362, Ha, TMKIii, FAS_SI__EA 5 geliir] gelir FAS _SI_EA

6 cilvekarim| sivekar AK37, M1362, TMKlii, FAS_SI_ EA~ 7 giilizarim] giil‘izarim NE204
9 Lyricist Esad] The lyrics are attributed to Esad in NE3466. They are by Ebtishakzide
Esad Efendi (d. 1753) and consist of the first and third distiches of a five-couplet gazel
from his divan; see Dogan 1997, 278.
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Wzl

p. 97 \Q\Jégww

piece no. 75

OSSR
3 e e sudguol jlgd b @\

S el sl g 4l pla
PR COVN JEIRT SR\ C N éJt 5 ga0

S5 1 TS o el a5

B A= X Q\A\ O\"’\ f‘\j>-

1 k) u# (i ax] The lyrics appear in NE2067, fol. 91r; NE3466, fol. 172v; AK37, fol.
68v; AK916, fol. 21v; AK584, fol. 103r; M1362, fol. 151v; HB1, p. 413; HB2, p. 417; Ha, p.
633; TMKIlii, no. 9 and FAS_$I_EA, p- 6.

1 Cad>] s in Ha, HB1, TMKIii | k) u#] T a2 &) TMKIii; missing in NE2067,
NE3466, AK584, AK916, M1362 2 =ub] 5.6 NE2067, AK584 | ;] ? AK584, AK916,
Ha, FAS_$I_EA; S TMKIii | §pas] §l,a0 NE2067; Vehbi 1837 3 oudsol] ddso,) AK584,
010l FAS S EA | o] Gbe Ha, TMKLii | atws] acwy , NE2067, AK37, M1362 4 3]
2 AK916 | 3> al,)] 3xl,l NE2067, AK584; 32U, M1362; 3> 4ll,\ Vehbi 1837 | azyul]
iyl NE2067, NE3466, AK584, AK916, M1362, Ha, HB2, TMKlii, FAS_SI__EA, Vehbi
1837 5 Gliw] 3kwy AK916; 3kwy NE2067, M1362, Ha, Vehbi 1837; ;lws NE3466

6 £las] ¢1u5 NE3466, AK916 | »,# ] sadl AK584, M1362; »,& FAS_§I EA 7 ¢l] £l
NE2067 | 3 arwer ] )y Sosr s NE3466
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Evc-ara

Beste hafif Mehmed Aga p.97

piece no. 75

2 Kamet-i mevzin kim bir musr[a]“y1 bercestedir

Evc ya gehnaz usiliinde miyan-1 bestedir

4 Biz heman olmayacak endise-i ham eyleriz

Meyve-i narenc-i bustam heniiz narestedir

6 gonga-dehanim miy-1 miyanim gel a ‘6mriim taze

civanim aman aman bercestedir

[ tem]| me

[Lyricist: Stinbiilzdde Vehbi]

1 hafif] hafif NE204, NE2067, NE3466, AK37, AK916, AK584, M1362, HB2,

FAS_Si_EA | Mehmed Aga] ‘Arif Mehmed Aga TMKlii; missing in AK584, AK916,
M1362, NE3466 2 m1sré‘—y1] miasr-1 NE204, NE3466, AK37, AK584, AK916, M1362,
HB1, HB2, Ha, TMKIii, FAS_Si_EA 3 usaliinde] usaliiyle AK584; usali de

FAS_SI_EA | miyan-1 bestedir] miyan bir bestedir AK37, M1362, NE2067 5 bustani]
bastan1 AK916; pistan1 NE2067; bustan NE3466 6 gonga—dehémm] fidanim AK916,
NE3466 | ‘omriim|] efendim AK584, M1362 7 civanim] fidanim NE2067 | bercestedir]
sir-gemenifi vay NE3466 9 Lyricist Siinbiilzade Vehbi] The lyrics are attributed to Vehbi
(1809) in NE3466. They consist of the first two distiches of a ﬁve—couplet gazel in the divan
of Siinbiilzade Vehbi (1809); see Siinbiilzade Vehbi 1837, 29 and Yenikale 2017, 385.
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Wzl

p. 99 \b\ Jvé' (f\(ﬂ

piece no. 76

g Ol £0) S xS M) ajwds..{ 2

W2 5,8 oy S e ) S s
oo oo by g 2135 U of

oWl ol d e d By d I i fle 6
dhse Ole

1kl az glw] The lyrics appear in NE3466, fol. 178r; AK37, fol. 68v; AK584, fol. 103r;
M1362, fol. 151v; HB1, p. 413; HB2, p. 417; Ha, p. 633; TMKIii, no. 11 and FAS_SI_EA,

p- 7.

1 gl sl 51 M1362, TMKlii; glee 3lasl Has sl 3,5 FAS_SI_EA | &) 12]
missing in NE3466, AK584, M1362; Ll a2 )l TMKlii 3 5] 45550 NE3466, AK37,
AK584, M1362, Ha, HB1, HB2, TMKlii, FAS_$I_EA | ol] Cj,w NE3466, AK37, AK584,
M1362, Ha, HB1, HB2, TMKIii, FAS_SI_EA | dy5-"] missing in M1362 4 53)5] 0315
AK584 5 Q\.Mjg.ﬂ] OU&JJ&JL Ha | 45] missing in M1362 6 r'\o-] r’\o- &) al> M1362,
TMKIlii
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Evc-ara

Sema‘T Mehmed Aga p. 99

piece no. 76

2 Kimifi meftiin1 oldufi ey peri-rityum nihan séyle
Nedir ba‘is-i siikiin séyle ey sah-1 cihan soyle

4 Kimifi ayinesifide ‘aks-i rityufi gordiifi ey meh-ra
Kime dil vérdifi [ey] tati-zeban siikker-dehan séyle

6 canim yel lel Ii tere lel It yele lel [i aman aman

nihan séyle

[ tem]| me

[Lyricist: Fasth]

1 Mehmed Aga] ‘Arif Mehmed Aga’mﬁ TMKlii; missing in AK584, M1362, NE3466

2 nihan] sitkate AK37, AK584, M1362, NE3466, Ha, HB1, HB2, TMKlii, FAS_SI_EA

3 sah-1] suth AK37, AK584, M1362, NE3466, Ha, HB1, HB2, TMKlIii, FAS_$1_EA
missing in M1362 | st')ylez] missing in M1362 4 ayinesiﬁde] ayinesinde NE204

gordiin]| gordiin AK584 5 ey] The addition is based on Cipan 1991. | siikker-dehan]
§eker—dehén Ha | séyle] missing in M1362 9 Lyricist Fasth] The lyrics consist of the first
two distiches of a ﬁve—couplet gazel by Fasth Ahmed Dede (1699); see Cripan 1991, 243 and
Parmaksiz 2010, 34.
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Wzl

p. 100 ) & u(«\(ﬂ

piece no. 77

Sy g Sl oy ¢ So Gl z

iy g alyy Sle ey S

%W\&,ﬂdﬂj\aﬁﬁ 4
galig (3 Algd J3 ae &> 003 sl

sdg galsd Jdd PP Ao 6

1k a2 ch\(w] The Iyrics appear in NE3466, fol. 178r; AK37, fol. 68v; AK584, fol. 103r;
M1362, fol. 151r; HB1, p. 413; HB2, p. 417; Ha, p. 633 and TMKIii, no. 11.

1 vo\(.u] ucL,ﬁ 2,9 M1362 | ) az] missing in NE3466, AK584, M1362 2 3 m\«uJﬂo] ZQLuJL
NE3466 | siiq] 5 by AK584, Ha, TMKLi 3 ¢y c2C] ¢ i NE3466, AK584,
M1362; ¢y e HB1; ¢ a6 Ha, TMKIii | 3 4ly,] &lyy NE3466 | sadp] 5 oy
AK584, Ha, TMKIii 4 su35>] ,a35> NE3466, AK584 | 4, ,)] 4b) 55, AK584; 4,) 5, Ha,
TMKIii | 4] anwdy) AK584; Cundl HB1 5 4s 3] )53 M1362, Ha, TMKIii | Js
w\ys] &gy J> AK584 | (3 4)g3] &193 NE3466 | sadg] $ sy AK584, Ha, TMKlii 6 «ls
4] 4b NE3466; 5 «bb AK584; 3 «ly b of o Ha, TMKIii; 3 419> AK37, M1362 | gaigp] jis
 AK584, TMKlii
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Evc-ara

Sema‘T Mehmed Aga p. 100

piece no. 77

2 Saki ¢ekemem vaz“1 zarifaneyi bos ko
Teklif-i tehi sagar ii peymaneyi bos ko

4 Cokda o peri-raty [i]le iinsiyyete gelmez
Ol kayda diigiirme dil-i divaneyi bos ko

6 canim yele lel lel lel lel le le lel It béneyi bo§ ko

[ tem]| me

[Lyricist: Miinif-i Antaki]

3 Teklif-i] Teklif it NE204; Teklif-i nehy AK584, NE3466, M1362; Teklif u nehy HB1

4 Cokda] Cokdur AK584, NE3466 | peri—rﬁy] peri-ra Ha, TMKIlii | i'msiyyete] Unsiyyete
AK584; linsiyyet HB1 5 dil-i divéneyi] dil divéneyi AK584; dil-i divane-i NE3466

6 béneyi] fane-i NE3466; féneyi AK584; ah ah zariféneyi Ha, TMKlii; divéney, AK37,
Mi1362 8 Lyricist Miinif-i Antaki] The lyrics consist of the first and last distiches of a
four-couplet gazel by Miinif-i Antéki, also known as Antakyali Miinif Mustafa Efendi (d.
1743-44); see Kili¢ 1995, 274.
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Lol

p. 101 b axlss sam 43§

piece no. 78

) bl s ) 53,7 i8S ot
Flr Lo 55 (oo sl 5B
PP PP el 120 s
by S T s S bbb 2
0 W G oy oy 8 ol fle
o A el (K6 ¢
Wa oA blsg
G sy byt
b p3p D sl 3 oy 4
v\.’;“{)\.’.)\.’.)\.’.&@u‘huﬁ“&uﬁuﬁ
Pl PR OLLR o 2
o)>~\L;\ JQTA’;"{)L)L)\"L}L}L}

18k arles s 90 JK] The lyrics appear in AK455, fol. 4r; B1578, fol. 154v; M1362, fol.
20v; HBI1, p. 41; HB2, p.27; BM, p. 77; Ha, p. 84 and TMKIlii, no. 105.

1 503 s JEM1362; bl e 30l arlss 6 ols, ys3 28 5k TMKIiG; Jgb )y 67
Aoy 593 Jsesl b e B1578; aalss sam 95 ol s U J§'AK455, Ha, HB1, HB2, BM 2 3]
u'a)\c M1362 | 2] s AK455, M1362, B1578, HB2, TMKIii, Emir Hiisrev-i Dihlevi, n.d.
3 by ] jlaze B1578 | (sl] JL: B1578, s\ 4 Emir Hiisrev-i Dihlevi, n.d. | sl s
AK455, B1578, BM, Ha; s HB1, HB2, Emir Hiisrev-i Dihlevi, n.d.; missing in M1362

4 2'..5 ,\'] missing in B1578 8 '] 6“ G B1578 | '] Us 5 by u, bbb 84
B1578 | '] oy B1578 9 '...10 (sl Ty & M 0p3 b oy o5 EB1578 11 (#'...13 L]
terenniim missing in B1578 | ,\5{4{] L op r’\o- \g:u{d\ ,\g§A§M1362 13 u.ﬂ p\g b S
L5 SR 2 22 P 2k ol BISTS; Fl Ly S MI1362
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Nihavend

Kar devr-i Hindi Hoca'nifi p. 101

piece no. 78

2 ah Giigest arzii ez-had aha aha
serv-i naz be-pay-1 bus-i tii ma-ra canim
4 Selam-1 merdiim-i gegmem hey hey he hey hey hey
hey hey yar yar yar ki gayed an keff-i pa-ra

6 canim tina dir tendir tennenni tina dere
dillt ney (miikerrer) dillere diller ler dir ten nen
8 ni tina dillere diller ler dir tennenni tina
ta ten ta ten nen ne dere dilli ta tennen
10 ne dere dilli ney vay Selam-1 merdiim-i cesmem
hey hey he hey hey hey hey yar yar yar ki guyed
12 ila-ahirihi hey can hey yar hey hey dost hey
hey hey hey yar yar yar ki guyed an kefl-i /z-ahirihi

1 Kar devr-i Hindi Hoca'nifi] TMKIii no. 105 has the text with vowel points. The editors
followed this manuscript for vocalisation of terenniim in the transcription. 2 arzii| ‘ariz
M1362 | ez-had] ez-had NE204, Ha, HB1, BM 3 serv-i naz] ‘agk-baz B1578 | biis-i]
pusi NE204, TMKlii, missing in M1362 4 hey1 ...5 yz?ur3 ] missing in B1578
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Lol

p. 101 PAPA
Eﬁﬁiiﬁﬁ Ooled 850 B3 ol 0o 2
oo ey byt
B 550 sl 3 Jbop s 4
oyl oo JS 05T Jlan (2 (2
B>l 5 b gl Jb Bl 5 o )8 6
SUMESFEFAUIN Yy
MWk yiey :
PRRPReP PR Uy Sy
)\’u’”f\? \)\Dgubﬁ \95)\4)\’)\# 10

Poe PP o Ul

2 45] > AK455, M1362, BM, Ha, HB1, HB2 4 55 5] s B1578 5 Sfe] L
GL TS U TS B1578 6 Lsls] Lsl- AK455, M1362, B1578, BM, Ha, HB1, HB2,
TMKIii | ] missing in B1578 9 (5,sm0] ,sme AK455, B1578 | (2'... #'] different
terenniim in B1578 10 [\'... ,\*] qub;— dl{;\;, B1578
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Nihavend

mz'ya’nfzéne p. 101
. _ el = _ iece no. 78
2 Biriin hiram demi ta ber-averend sehadet preee o
v [continued]

ta ten ta tennen ne dere dilli ta tennen
4 ne dere dilli ney vay Cai bi-negered halayik

hey hey he i/a-2hirihi kemal-i sun“1 Huda-ra canim

6 Karar1 sabr zi-Hafiz yar tama‘ medar-1 ta ey dil
tenne nenni tenene nenni tenne nenni tene nen ney
8 tene neni tenni tina teneni tina yar Karar
¢ist sabir hey hey he hey hey hey hey hey

10 yar yar yar kiica h"ab kiica-ra canim hey yar

hey hey can ila-ahirihi

[Lyricist: Emir Hisrev-i Dihlevi & Hafiz1 $irazi]

2 demi] dem AK455, M1362, BM, Ha, HB1, HB2 4 bi—negered] nebeger B1578

5 hey1 ...canim] yar yar Karam h"“ab kiica pa-rai B1578 6 Karar-1 sabr| Karar it h"ab
Hafiz1 Sirazi 1983 | zi-Hafiz] zi-Hafiz NE204 J) medar-1...dil] medar ey dost Hafiz1
Sirazl 1983 | thi] missing in B1578 9 sabiri] sabar AK455, B1578 10 yérl...yér4] yar
kiiran h"ab kiica B1578 | kiica] kildam Hafiz1 $irazi 1983 | hwab] beh"ab NE204
kiica-ra] kiica Hafiz-1 Sirazi 1983 12 Lyricist Emir Hiisrev-i Dihlevi & Hafiz1 Sirazi] The
first distich and miyénhéne are first and fourth distiches of a nine—couplet gazel (no. 84) by
Emir Hiisrev-i Dihlevi (d. 1325). This is the Turkish pronounciation of his name, which
can also be transcribed as Amir Kosrow Dehlavi following Encyclopaedia Iranica
(Schimmel 2011). The last distich is the last couplet of a eight-couplet gazel (no. 2) by
Hafiz-1 Sirazi (d. 1390?); see Emir Hiisrev-i Dihlevi [n.d.] and Hafiz-1 Sirazi 1983, 20.
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Lol

p. 103a 6.),;!& )JJJ'L"; uw

piece no. 79

(S9) o Lk b 35 285, 2
BUTSCIETITC Y 9

ST B BINI 4
WJJ Wj.) wj..') wj..')

TS YA LYY 6

6

5okl &S 8
o k5 3 e oin S

Jﬁ){(‘j EJb o 10

o Je gl e 12

Jﬂ{r"i

1 s 4 £ i) The lyrics appear in AK455, fol. 5v; NE3608, fol. 57r; NE3866, fol.
156r; NE3466, fol. 36v; HB1, p. 42; BM, p. 78; Ha, p. 74 and TMKIii, no. 105.

1 ... 58] ol 53 dels G NE3466, AK455; 5l plillas arlss 4S5 ol 555 S Sl
TMKIii, & L& oy, ;55 2@ NE3608 | Juf] missing in NE3866 2 3)5/)‘3)] )K)ﬂ NE3608,
NE3866, AK455; o) 5, NE3466; (5655, TMKLii | oo L] 5,k NE3466, AK455 3 5 z-...
] missing in NE3608 | r“’] f‘.AK455 | 5s)] , ) TMKIii | QAJ\))K] O;J\)')KNE3466,
AK455 4 gy 6)b 5k g je AKA55; b )b Jh &g NE3466 5 Cawgs’ .o Cagd*] Sl &g je 4
Hb b c e 3 NE3608 | Cwgs'...6 )\yT] different terenniim in NE3466, AK455 6 S 4
S HBLBM | i );;NE3466 8 i 8] L18 Ha, TMKlii; xS NE3608; S

NE3866 | &S...p)l5] pjgniee S NE3466 | o)l55] o5 NE3866, TMKIii | 35... 5] 4 o>
5 3 /MKl 9 ¢3,] o0 NE3466, NE3866, AK455, TMKIii; 5, NE3608 | (3.
ol 818 85y an AKASS; o)l 8 Sy 9y 09xk NE3466 | £550] €5, BM, Ha | ...
ol b KB sly 5y 3 NE3866 | L] Jls TMKIii 11 slus] olus- NE3466, AK455; Lo
NE3608 | Js] Jy AK455 12 Flast (] sblast b NE3466, NE3866, AK455 | & ] missing
in AK455, 5\ NE3466 | Jb... '] o ,ly Ju NE3466
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Nihavend

Naks ‘Acemler devr-i Hindi p. 103a

piece no. 79

2 Ruzigar bud yar-i yar-i men (miikerrer)
Gerh-i ber-hem-riiz-1 vay kar-1 zar-1 men
4 bi-hakikat yar yar yar bi-mirtivvet
dost dost dost dost
6 ya la yel le 1a tébe-key azar
bend-i sani
8 Giiftem-es h"arm der-diyar-1 ta

Giift birtin mirevim ez-diyar-1 men
10 terenniim kelevvel bend-i salis
Ey Hiisami hest yar-i sengin-dil

12 Men nemidanem tiiyi hal-i zar-1 men

terenniim kelevvel

[ Lyricisit: Hiisdmi]

1 ‘Acemler] Hoca AK455, NE3466, TMKIii; missing in NE3608 2 Rumgar] Ruz1gard
NE204; Rumgare NE3466; Ru21gar—1 TMKIlii 3 Cerh-i...men] missing in NE3608 | ber-
hem-riiz-1] ber-bem-riiz-1 AK455; ber-hem-ruz-1 TMKlu 4 bi-miiriivvet] yar yar-i men
AK455; yar yar yar NE3466 5 dost'...dost* ] bi-miiriivvet yar bi-miriivvet yar yar NE3608
6 azar] zar NE3466 8 Giiftem-es] Gus NE3866; Gunes NE3608 | Giiftem-es hwarim]
Giifte meghiirem NE3466 | hwarim] harim NE3866 | hwarim...ta] h"arim ne am der
dar ta TKMIii 9 birain] berden NE204 this scribe follows the prmted concordances where
this words is written as berden. biriin NE3608 | birtin... men] birin riizigar karza-i men
AK455; ya birun razi vay gar zar-1 men NE3466 | mirevim | mirerevim BM, Ha | ez-
dlyar— ] ez-dar-1 TMKIii | ez- chyar—l men] zi ri vay ta baki azar NE3866 11 Hiisami]

- - -dil] sengin—vel AK455 12 Men
nemidanem] Ya nemidanai AK455, NE3466, NE3866 | tuyl] missing in AKA455; vay
NE3466 | hal-i...men] hal-i zar-1 men NE204 14 Lyr1c151t Hiisami| The lyrlcs are by a
poet with the pen name (mahlas) Hiisami, indicated in the last distich of the lyrlcs Itis
pOSSIble that the poet is in fact HiisAmeddin Efendi (d 16 century) He was the son of
Mevlevi sheikh Sahidi Ibrahim Dede. He is well-known for his “Tuhfe-i Hiisami” (Gift of
Hiisdm1), a Persian-Turkish grammar book written in verse. However, it is not possible to
prove that the lyrics were written by him; see Gonel 2014.
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Lol
p. 103b .Saj\o- u,u.é'“ A

piece no. 80

o ) b Gl s el )

J“éd)ﬁﬁ\d‘?&‘ft?;%w

A ox 5 50 o) 5545 ‘
Ao § 50 8 Gy 2 5

1 sl u.é azw] The 1yrics appear in NE3466, fol. 36v; NE3608, fol. 59v; NE3866, fol.
157v; AK455, fol. 5v; AK584, fol. 11r; M1362, fol. 20r; B1578, fol. 159v; BM, p. 78; HB1, p.
41; HB2, p. 28; Ha, p. 85 and TMKIii, no. 106.

1 Lsle] e Ll NE3466, NE3608; (¢ ke AK455, M1362; o, B1578; it Lasl TMKii;
missing in AK584 2 2] ) NE3466, TMKIii | —s2\] w5zl NE3466, NE3608, NE3866,
AK584, M1362, B1578, HB1; J£) TMKlii 3 guw] s+ 4w NE3466, HB1, BM | jie]
i NE3466, NE3608, NE3866, AK584, M1362; jlae- BM, Ha, TMKIii | ] L «
TMKIii 4 5,35] 5,05) B1578 | K1) §TNE3466, NE3608, AK584; K\ B1578, TMKlii;
KTAK455 5 3] 55 NE3466, NE3608, AK455, AK584, M1362, HB1; K5 B1578,
TMKlii
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Nihavend

Beste muhammes Hafiz p. 103b

piece no. 80

2 Bagda mey igiliib naleler eyler n'eyler
Sesi gikmaz ‘acaba biilbiil uyur mu n'eyler

4 Giile gus étdiremez yok yere biilbiil ifiler
Varak-1 mihr-i vefay: kim okur kim difiler

[ tem]| me

[Lyricist: unknown]

1 Hafiz] Hafiz NE204; Komiir Hafiz NE3466, NE3608; ‘Itri AK455; Receb B1578; Hafiz
Seydé TMKlii; missing in AK584 2 mey] meyler NE3466 | icilib] icilir TMKIii

7 Lyricist unknown] The second distich appears in a misce lany of poetry, but it is not
attributed to any poet (Glyna§ 2009, 19). A variant of it also appears in another misceﬂany
of poetry and attributed to Haleti (Kirh 2019, 65): “Giile gs itdiiremez yok yere biilbiil
ifiler / ‘Ask destanini simdi kim okur kim difiler”. However this attribution is inaccurate.
In a few tezkires (bibliographical compendium) of poets from Ottoman period, the distich
is attributed to Kam1, also known as Karamanl Kami (d. 1545-46), for more information
see Kaplan 2020.
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Lol
p. 104 .Saj\o- ch\(.u

piece no. 81

Gem) lozg ydu (saed e atdl Js 5

oo st 8 5 b B K 5

t\»d\oM&buzj'pﬁALj u@f A
bdddh dd ddh gl 6

et gl o Jb 2 P

1 Lsl uc\:.ﬂ] The lyrics appear in AK916, fol. 12r; AK455, fol. 5v; M1362, fol. 21v; BM, p.
79; HB1, p. 43; HB2, p. 28; Ha, p.85 and TMKIii, no. 106.

1 af‘\f"“ 5| AK916; uo\‘.ﬁ d\,a.a BM, Ha | Lasls ] mlssmg in AK916, M1362; \..& AK455
2 ¥ sae= AK916, M1362, TMKIii | jwal] jul AK455, AK916, M1362, HB1, HB2,
BM 3 ;] jul AK455, AK916, M1362, HB1, HB2, BM 5 L] s AK455, AK916,
Mi1362 | jwl] jwl AK455, AK916, M1362, HB1, HB2, BM 7 pé] ol AK916
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Nihavend

Sema'l Héﬁz p. 104

piece no. 81

2 Dil-i agiiftemiz simdi yine bir nev-civan ister
Riih+ giil ziilfi siinbiil serv-kadd gonga-dehan ister

4 Haris olma der-agtig1 miyana sen de ey cana

O sith1 dil-kesi sayd étmege amma zaman ister

6 aman yelel It yel Ii yelel le i véy

hey hey yar ‘6mriim ey civan ister

[ tem]| me

[Lyricist: unknown]

1 Hafiz] Hafiz NE204; Seydé AK455; missing in AK4916, M1362 5 amma] bayli AK455,
AK916, M1362 7 ‘6mriim] canan AK916
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S5l

&

p. 105 ch\(.u u.w

piece no. 82

u,\g.\b\ o0 dlj\ u\a\.,a o%% 2
Al s, Sl

DR o 5 35 bl g :
Al i

S o B8 ol ol K7 6
US) B S5 S5 S g
4% Lo (ﬁuer;\ 8

1 sl @] The lyrics appear in NE3595, fol. 118v; NE9857, fol. 138r; S214, fol. 52v; BM,
p- 79; HB1, p. 43; HB2, p. 28; Ha, p. 85 and TMKIii, no. 107.

1 fle i3] )5l e bsl el $2145 (55 S [y, Lo3lo] s> iy _glow 2lfs NEOB57;
Olfns  glew NE35955 (g8l 033 250 sl i BM; (g8l 033 gl (25 Hay oaalie j.\“f.xsjkvz
il 33 gl 2,5 TMKL 2 8lo] o NEOB57, S214; (o NE3595, BM, Ha, HB1,
HB2 | (aSKab)] aSub\ NE9857 3 (sl] o1 S214 4 cpesj5] o5 NE3595, NE9857, S214;
¢, Ha, TMKIii | d,\ﬁ.)&\] Q,\f A, NE9857 6 K'...8 r‘ﬁL.w] terenniim missing in
NE3595; variant terenniim in NE9857, S214
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Nihavend

Naks sema‘t p. 105

piece no. 82

2 Rencide sakin olma niggh eyledigimden
Ey rublari mahim

4 Havf eyle goziim narnsin ah eyledigimden
Ey gesm-i siyahim

6 gel gel canimda nihan gel gel ah el-aman
ten nenni ten nenni ten nenni tennen (miz'](errer)

8 ey cesm-i siyahim miyanhane

1 Naks sema‘T] Sema‘T Hafiz giifte Enver S214; Miistezad sema‘T beste hakir [Hafiz Post]
giifte Enveri NE9857; Sema‘T miistezad NE3595; Naks sema‘t yiiriik Dede Efendi BM; Naks
semaT Dede Efendi Ha; Nihavend-i kebir makaminda yiiriik sema‘T Dede Efendi’nifi
TMKIii This composition is not attributed to any composer in the manuscript. It is
attributed to Dede Efendi in the printed anthologies BM and Ha. A sem4t with the same
lyrics but in makim segah is attributed to Hafiz in S214, the same lyrics as a sem4i
miistezad attributed to “Hakir Hafiz” (Hafiz the humble) in NE9857. This implies that the
manuscript is in the hand writing of Hafiz Post himself; however, the makam here could
not be determined, due to the bad quality of the manuscript copy available at the time of
research. In both manuscripts, the terenniim is different from that in NE204. The semai b
Hafiz Post used the same lyrics but is a different composition from the piece edited here.
4 ninsin] nansii Ha, TMKlii 6 gel1 .8 miyénbéne] terenniim missing in NE3595;
different terenniim in NE9857, S214
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S5l

p- 105 ; G,\g,,\),a Chwg S Lo dcss e
piece no. o wa
[continued] £ L8] agz=R) 2
oKalkizgl oS 5 Ko
f\*{a\k\ 9 4
Jﬂ{f b

1o o5 S214 | 03K3] o (Q» S214; {xg NE9857; ;4533 NE3595 2 aizs|] aizs)
NE3595, NE9857, S214, BM, Ha, HB1, HB2, TMKlii 3 K] K5# S214 | 541] & 5b)
NE3595, NE9857, S214 | o rSkaal] 5aKal) NE3595, S214; Qﬁ ' NE9857
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Nihavend

Ciirm ise senifi hiisniifie Yasuf dédigimden p. 105
_ ) icce no. 82
2 Incitme efendim pieee 1o
[continued]

Mahciibufium el-Hakk giinah igledigimden
4 ‘Afv eyle giinahim

terenniim kelevvel

[ Lyricist: Enveri]

1 Ciirm] ctirm S214 | dédigimden] dédigim ben NE9857, S214 2 Incitme] Incinme
NE3595, NE9857, S214, Ha, HB1, HB2, TMKIii 3 Mahctibufium] Mahbtbufium S214
el-Hakk] el-Hakk ki NE3595, NE9857, S214 6 Lyricist Enveri] Thg lyrics are attributed to
Enverf and music composition to Hafiz Post in S214 and NE9857. Oztuna (2006, vol. 2,
562) attributes the lyrics to Vakaniivis Sadullah (d. 1794), whose pen name (mahlas) was
Enveri. However, this cannot be correct as Hafiz Post died before Vakaniivis Sadullah
Enverf was born. The lyrics are most probably by Hocdzade Mehmed (d. 1695), a
calligrapher, muezzin, musician and poet, with Enverf as his pen name. He was a
contemporary of Hafiz Post. His poetry has only survived in a few manuscripts of lyrics
anthologies.
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Lol
p. 106 f)u 515 \D- 3 Al
S S NI

piece no. 83

St funt) SB O 0 5 o) o
) g3 Aoy, (S o) is) o

e fu) Caal g n 03 A e

JISSIIAdId L Ae
Jébd‘\su\“&y\erﬂ
s fumt] SR O3 0

18k dﬁb O>,~\a- 4y axw] The lyrics appear in NE209, fol. 6v; AK86, fol. 84v; GR, p. 51;
NM, p. 23; FAS_CT_ NIH, p. 4 and FAS OZ_ NIH, p. 6.

2 op o] Sy o AKS6 | _jsjl] yiojs NE209, AKS6, FAS_CT_NIiH 3 ,,§°
il] e S AKS6, FAS_OZ_NIH | _jujsl] jajul NE209, AK86, FAS_CT_NIH

4 S K5] SK5 AKS6 | byl s axad] &c’guﬂ? Yahy4 Nazim 1841 | ,l5] missing in GR,
NM | &lj\] d’Lﬁ’ GR,NM, FAS CT NiH 5 sl oy NE209, GR, NM,
FAS_CT_NIH, Yahy Nazim 1841; sk AK86 | _jsjusl] jiosl NE209, AKSS,
FAS CT _NIH 7 m.o...S i jus!] missing in AK86 8 yusiaml] i sl NE209,
FAS_CT_NiH
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Nihavend

Beste zencir Haci Fa'ik Beg p. 106

piece no. 83

2 Visal-i yare gofiiil sarf-1 himmet istermig

Geliir imig o peri bezme da‘vet istermis

4 Goiiil ki saye-i lutfufida neg'edar olmak igiin

Zemin-i sinede bir serv-kamet istermis

6 canim yel le lel le le lel lel lel lel lel It
mirim yala yele lel le Ii vay ah
8 sarf-1 himmet istermis
[ tem]|me

[ Lyricist: Nazim ]

2 sarf1] sarf u AK86 4 neg'edar olmak] hos gecinmek Yahya Nazim 1841, Kayhan Ertiirk
1996 5 Zemin-i] Sems-i AK86 10 Lyricist Nazim] The lyrics consist of the first and third
distiches of a five-couplet gazel by Nazim Yahya Celebi (d. 1727); see Yahy4 Nazim 1841,
395 and Kayhan Ertirk 1996, 153.

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
114



Lol

s " . - . -
p. 107 Ju 2y > A

piece no. 84

F) flarg G 955 Ol ! 2
) flayy, e SKE
) daze (3 0y 20 o) 4

Fol fls) 5 Mo play ey

f'\-”'&&"\s"&&"j&&dd&g 6
Folfleg pw d B4 D44 L4,

1 &l Cabdy cad> arw] The lyrics appear in Ha, p. 87.

2 #,)] sligy  Ha 3 5 6K] SOKEHa | 5#,1] 5k, Ha 4 il o adyl Ha 5 ] o
Ha | ,] missingin Ha 7 ;&,|] ;iis,l Ha
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Nihavend

Beste hafif Rif'at Beg p. 107

piece no. 84

2 Ey can-1 dertinum seni bu canim unutmaz

Kakiillerini hal-i perigagnim unutmaz

4 Olsem dabi ben ateg-i ‘agkifi elemiyle

Kabrimde biten siinbiil ii reyhamim unutmaz

6 ah yel le lel 11 tere It yele le lel It canim

yele lel le le lel le le lel I seni bu canim unutmaz

[ tem]| me

[Lyricist: unknown]

1 hafif] hafif NE204 3 Kakiillerini] Kakiillerifii Ha 5 siinbiil... reyhanim] siinbiil-i
reyhémm Ha
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S5l
p. 108 b Lﬁjb L;-\p- ch\(.u

piece no. 85

oyl 4g3y5 g 0 &MK@AJ\ Jb & 2
o3k 5 sl f:JJ-’ Sl ol &sj f'\*é\

flb;jg\'s@ntgv\l\'égﬁ\r’) !
f-\, L}\’f‘@\ PSS "‘*{LSJ“
(‘:\J?T @\éj §1 (Jk‘ﬁ\ Oy 6
f\ﬁ‘ ol S oy Gt "'\"‘Kg
ATdl @) sl 8
Ol
SAB e ol 3y A5 Ll S !

o3l 83151 o ,aSdly 341

1l 36 2l glw] The lyrics appear in NE209, fol. 22v; AK86, fol. 108v; GR, p. 52 and
FAS_OZ_NIH, p. 8.

1 slo] sl i3 AK86, GR 2 ;5] 4 FAS OZ NIH 3 ('x‘b\”"’)\"'] fourth and ninth
lines in AK86 4 & )(r\j)] second line in AKS86, but ninth line in FAS _OZ_NIH | 5k
gl fg OENE209 5 5. £lz] tenth line in AK86 and in FAS_OZ_NIH | « «hl] 4 )
£ 4 AK86 6 jiew... f\jp-ﬂ third line in AK86, but eleventh line in FAS_OZ_NIH

pbj\] erosl GR 7 a.,\J{f] r,\{JfNE209 | a,\a.K)f f\f‘] eleventh line in AK86, but twelfth
line in FAS_OZ_ NIH | ola] 2Lz NE209 10 es... sAB] fifth line in AK86 11 \y5...
2,03 eighth and twelfth lines in AK86 | 5 )\j] &> NE209, AK86, GR, FAS_OZ_ NIH
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Nihavend

Sema‘T Haci Fa'ik Beg p. 108

piece no. 85

2 Ne hal old1 bafia simdi nedir bu derdime ¢are
Efendim artik ingaf ét dertinum oldh piir yare

4 rahm eyle bafia kalmad: hig tab u tuvanim [miikerrer]
gayr1 kime ‘arz eyleyeyim halimi canim [miikerrer]
6 senden umarim mihr-i vefay1 a civanim [ miikerrer]

gofiliim de senifi ben de senifi gah-1 cihanim [ miikerrer]

8 Efendim artik ila-ahirihi
miyan| hane]
10 Senifi cana firakifila bu Fa'ik ¢aresiz kald:

Deva ancak visalifidir dil-i avare-i zare

3 Efendim...yare] Fourth and tenth hemistiches in AK86 4 rahm...tuvanim] Second
hemistich in AK86 | miikerrer]| In this piece, all the instructions “miikerrer” in square
bracket, which the editor added at times in the block lyrics, are based on the text underlay
of the music edition. It is indicated whenever a hemistich is repeated in the music or given
in the text underlay twice consecutively. 5 gayn...cémm] Eleventh hemistich in AK86

6 senden...civanim] Third hemistich in AK86 7 géfiliim...cihanim] Twelfth hemistich in
AKS86 10 Senifi...kaldi] Fifth hemistich in AK86 11 Deva...zare] Eighth and thirdteenth
hemistiches in AK86 | dil-i...zare] dil-i dem-beste-i zare GR, AK86
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p.i108n } Flas a6 &w K5l aSs,§
ﬁ:zzfimld] € Lo jg S35 43 03 ujgg P\CJES 5
£S 56 “§°~\~ o5 Sy
(‘LQ»' o> Asd Jj,, as! alal A

A3

1 495 3, 5 f'\.m] sixth line in AK86; but third line in FAS _OZ_NIH; the two couplets
starting with this line missing in GR = 2 45 we-... f'Le 5] fourth line in FAS_ OZ_NIH
Flojs &35] floy 3y NE209, AK86 3 2 ,5>-... £1S] seventh line in AK86 | 5ib] xid
NE209; s AK86; swy FAS_OZ_NIH | S osy] & o0y NE209 4 aacl2] as o2 NE209
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Nihavend

gordiikce o giil rayin ey gonga-dehanim [miikerrer] p. 108
2 hasretle geciib gitmededir vakt it zamanim [miikerrer] piece 0. 85
[continued]

cevrifi yetisiir bendefie ey kas1 kemanim [ miikerrer]
4 lutf eyle buyur meclisime dilde nihanim [ miikerrer]

Deva ancak ila-ahirihi

[ tem]| me

[Lyricist: Faik]

1 gordiikee... gonga-dehanim|] Sixth hemistich in AK86 2 hasretle] meserretde AK86
hasretle...zamanim] Fourteenth hemistich in AK86 3 cevrifi...kemanim] Seventh
hemistich in AK86 7 Lyricist Faik] In the last distich, Faik is used as a pen name,
implying that the lyrics were also written by Hac Faik Beg (d. 1891).
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Lol
p. 110 &J&é\ L}c ch\(.u u,wu

piece no. 86

O ) o 03 03l psek 2

Cﬁr’;{\of}-ﬁwdso%&é‘

28 G as by as Jlop Aoy s 4
sl oy K K psbosis £ KK

Ol ad 8 gl s (S35 o 6
Sly ol 156 ! & ou ool d) Calal
o 5 Js o3y 3l 8
Ol
P\ &'A) D e s 03y 15 10

Ol 05 S oy o 05Se

Js¥E'¢ 5

1 sud) u\c dc\‘w J.&] The lyrics appear in NE3466, fol. 10r; Ha, p- 87; FAS CT NIiH, p-
26 and FAS_OZ_NIH, p- 10.

1 sl 28] 8y £l NE3466; gl 2,0 28 FAS_OZ _NIH | (5.0l w5le 32
33! o gl Hy,0FAS_ CT_NIH | (susl Je] sl Jo (5,50 NE3466 3 o35 C5T] 1asee
83} FAS CT NIH 4 A jl...8 Ja] terenniim missing in FAS OZ NIH 6 4i] 4 Ha

7 o] ols> Ha 10 155w...11 ] missing in Ha and FAS_CT_NIH | ¢lu] cne NE3466
Sdy] aidy NE3466
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Nihavend

Naks semaT ‘Ali Efendi p. 110

piece no. 86

2 Bilmezdim 6ziim gamzefie meftan imigim ben

Afet-zede dil-hasta ciger-hiin imigim ben

4 ter dilli ter dilli ter dilli te ne nen na tene dir ney miikerrer

gel gel gel ‘igve-bazim gel gel gel ¢are-sazim

6 ah sevdi seni can ey seh-i haban
lutf eyle aman bendefie ey nazli cenan vay
8 Afet-zede dil ila-ahirihi
miyan| hane]
10 Sevda-zedesi sen dédiler zilfiifie séyle [ miikerrer]

Ceksiin beni zencire ki mecniin imigim ben

terenniim kelevvel

[Lyricist: Nevres-i Cedid]

3 Afet-zede] Sevda-zedesin FAS CT NIH | dil-hasta] dil-hasta NE3466 6 seh-i] meh-i
Ha 7 lutf] rahm NE3466 | ‘ cenan| canan NE3466; civan Ha 9 miyénbéne ...11 ben]
missing in Ha, FAS_ CT_NIH 10 Sevda-zedesifi] Sevda-zedesin NE3466 | zilfiifie]
zilfiine NE3466 | miikerrer]| The instruction “miikerrer” in square bracket, which the
editor added at times in the block lyrics, is based on the text underlay of the music edition.
It is indicated whenever a hemisticg is repeated in the music or given in the text underla
twice consecutively. 13 Lyricist Nevres-i Cedid] The lyrics consist of the first two disticlzles
of a five-couplet gazel in Eser-i Nidir by Osman Nevres (d. 1876), also known as Nevres-i
Cedid, to distinguish him from the earlier poet Abdiilrezzak Nevres (d. 1762); see Kaya
2010, 699.
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O}

p. 112 d,\.ﬁa\ 0300 > )K

piece no. 87

PR PO i g pae 2
SN RGPS J\gj) Joy sley (2

REINRININ IR JCRCIC, 4
SACAINCAINE IV ACICI VA
SRR 6
$dos GR)A I BN Jy osTdl

66 5 o Y W B G b g ot 5

IS ORI TY > BN SR
$dey ol 10

1 (sl 03 03 i 8] The lyrics appear in HB1, p. 4; Ha, p. 68 and TMKIii, no. 192.

1 i 8] Sjie caas SHBL | KL sub)] Lol 502 5053 Cais S Hay caas |8 sl o35
Jiae HB1 3 &ys] &y Ha, HB1
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Rast

Kar-1 hafif Dede Efendi p. 112

piece no. 87

“Ask-1 tit nihal-i hayret amed hey hey hey
hey ra‘na-yr men Vasl tia kemal-i hayret amed

hey hey hey hey ra‘né—yl men ten ne nen ne nen

ne nen nen nen ni ten ne nen ne nen ne nen nen

nen ni tenni tenen ni tenen ni tenen ni tenen tenen tenen
tiril lel lel lel It (miikerrer) Vasl ta ila-ahirihi

tanen ni tanen ni til lil 12 na dir dir ta na

tanen ni tanen ni til lil 12 na dir dir ten muikerrer

Vasl tia ila-ahirihi

1 hafif] hafif NE204 | Dede Efendi] In Ha, the title is ]%iven as “kar-1 hafif Dede Efendi ve

Mahmid Efendiler” and in HB1 as “Dede Efendi kar-

afif miigterek”. In the recent

v

edition of TMKIii no. 192, it states that Dede Efendi composed this kar in collaboration
with one of his friends, namely Mahmid Efendi; thus it is called miisterek (collaborative)
kar. 3 hayret] hayret NE204
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. \J

p. 112 PAPA
gzﬁfiszgff SERLS r-’f u“;g S eb s ) 2
PP P T Do e Sl sl
L3l 3grg i B sle) B 4
Je i psbe, 2 P2 P
BLCINE U Y R NN RGP 6
Sl s Y s G o
SNBSS DN N 8
SUUSNFOUUUEFSEUY
Sovosgasey I 1
SIEYI Ly 2 oY
WFSGPOENFOU OISy 12
FrrWNbsryy
Ghe > el 14

1 al¥le] bl 532 ¥l Ha 4 Lsls] Ll Ha, HB1
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Rast

mz'yén@éne p. 112
2 Ez-her taraf ki gus kerdem hey hey hey hey Fclz;:lzse:f

ra‘na-y1 men Avaz-1 su’al-i hayret amed hey hey hey

4 hey ra'na-y1 men Ser-tabe-kadem viicid-1 Hafiz
hey hey hey hey ra‘na-y1 men Der-‘agk-1 nihal-i
6 hayret amed hey hey hey hey ra‘na-yl men
ta nen ni ta nen til 1a na dir dir ta na ta nen ni
8 ta nen ni til lil 1a na dir dir ten miikerrer ten tene
nen nen nen ni ten tene nen nen nen ni ten tene nen nen ni
10 til lil 1a na dir dir ten miikerrer ten tene nen nen nen ni
til lil 1a na dir dir ten yel lel 1a yel lel Ii
12 ten tene nen nen nen ni ten tene nen nen nen ni ten tene
nen nen nen ni til lil 1a na did dir ten
14 Der-‘ask-1 i/a-ahirihi

[ tem]|me

[Lyricist: Hafiz1 $irazi]

1 miyénbéne] miyénbéne Mahmid Efendi Ha 2 taraf] tarafi Hafiz1 Sirazi 1983 4 Ser-
tabe-kadem] Ser-ta-kadem Hafiz-1 $irazi 1983 | Hafiz] Hafiz NE204 16 Lyricist Hafiza
$irézi] The lyrics consist of the first, fifth and last distiches of a six—couplet gazel, also
known as gazel no. 168, by Hafiz1 Sirazi (d. 1390); see Hafiz1 Sirazi 1983, 352.
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p. 114
piece no. 88

1 i 4ol 358 4oy )K] The lyrics appear in B1578, fol. 2v; NE3466, fol. 1v; NE3608, fol.

O}

Cui 40l 398 derlgs |8

50| f\’ 5 s o) b
R AN NN
a5 e Ay o 5
ey s g sl )
FOUUGFQCU U
G5 65 o) 0 o3 Y Y s
o 3 b3 b Cwss L)y
o) vy (2 b2 J W oy
e B Cpd (PO P b
()\3 ) bl o 51 f's\.a b )
Dede BB PP o)

12r; NE3866, fol. 6r; Ha, p. 30; BM, p. 15; HB1, p. 2 and HB2, p. 2.

1 4rlss] las arlys NE3866, Ha | Cai] Cais HB2, BM 4 Ui ] 3+ NE3608,
B1578; 5 £, NE3866 | Je] Jle B1578 | ] 5 <y NE3466 5 r:;\;s] 5 @2k NE3866
NY }g] 5 }g NE3866 12 :pe3lye... Lsas] There is an extra couplet in B1578 after this line:

G P 0% 5 o bl pan s o ) S ef 8 5
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Rast

Kar-1Hoca Sevk-name b 114

piece no. 88
hafif

tana tana dere dilli ten canim a dere

4 til lil 1a dere til lil len (miikerrer ) Ez-sevk-i
ti an ziilfH cemal- ta nedidim
6 Ez-payi fiitadim bigtiyid neresidim

ten nen nen ni1 ten nen nen ni ten
8 dere til lil 1a dere til lil len tana tana
derelli dost tanen ni tanen ni ah
10 dere til lil len hey yar hey dost aha
yar-i men hey yar hey dost aha mir-i men
12 Ez-payi futadim i/z-ahirihi dhha ahha yarim
murad-1 men hey hey hey hey makbﬁl—i men

1 Kar-1 Hoca] Attributed to Abdiilkadir in Ha and Abdiilali Efendi (d. 1575?) in Oztuna
2006, vol. 1, 14. 2 hafif] hafif NE204 5 an ziilf-i] merdim NE3608, B1578; merdim i
NE3866, an ziilf it NE3466 6 fiitadim] fiitadim it NE3866 | biguyid] bigiyed NE204;
bigﬁyet it NE3866 13 murad-1... menz] There is an extra couplet in B1578 after this line:
Bend-i §ani nami ti ne beverdim tez haysti / Tt ne kerim ki ez-pis ne remidem
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O}

p. 114 PAPA
piece no. 88 . . . .
[continued] e ) J\’JB 9 f"’j@“’ 3\’)5 2

u\baa\sor);)sa N

SGIden YA diep oy 4

a5 03508 48 > SLS

FOUUJF U YU 6
b bt ) W 5o ¥ I Jso)s

J‘_; u\’du\) G J).! 8
al Cewgdy (2 b2 S P J5op
ook bl gy (2L (2 g 10
o lal o 5T 41 48 s LS

Ayde B PP P ool 2k 12

¢

1 4l#l»] There is an extra line before “miyanhane” in B1578: )| s ) 65354\3 5l

2 gu] o+, B1578 | sh #' ... Cwss] missing in NE3466 | f%{d“‘é] s P Selman-1 Saveci
5] missing in B1578 | o] s« B1578 5 4{\:5] ,lay Selman-1 Savect [n.d.] | \:J{ww]
missing in NE3466 | 43] «5'NE3866, 1.5 Selman-1 Savect [n.d.] | 3“5@5] S g e
B1578 6 ;'...12 :l,de] missing in B1578 11 43] 45 NE3866
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Rast

mz’ya’n@éne p. 114
- - . - - . piece no. 88
2 Feryad—l besi kerdem i feryad—res1 nist reontinued]

a dillere dir dir ten na de [re] dillt
4 ten dere til lil 1a dere til lil len

Guya ki der-in kubbe-i firtize kesT nist

6 ten nen nen ni ten nen nen ni ten
dere til lil 1a dere til lil len tana tana
8 derelli dost tanen ni tanen ni ah

dere til lil len hey yar hey dost aha

10 mir-i men hey yar hey dost aha yar-i men
Guya ki der-in kubbe-i i/z-hirihi aha aha
12 yérim murad-1 men hey hey hey hey makbﬁl—i men
[tem]| me

[Lyricist: Selman-1 Saveci]

1 m1yanhane] There is an extra line before ° mlyanhane in B1578: Bademi ta ne gerdlm ki
ez pisihi yar 2 Feryad-1 besi] Feryad-resi B1578 | Feryad-1...kerdem] Feryad-1 hemi
darem Selméan-1 Saveci [n.d.] | Feryad-i...nist] missing in NE3466 | feryad—resﬂ Feryad-
besi B1578 5 Guya ki] Pendar Selman-1 Saveci [n.d.] | Gaya...nist] missing in NE3466
kubbe-i] kubbe-i NE3866 gunbed i Selman-1 Saveci [n.d.] | kubbe-i...nist] biguned devaz
bisti B1578 6 ten'...12 men?] missing in B1578 11 kubbe-i] kubbe-i NE3866

14 Lyricist Selman-1 Savec1] The miyanhéne is based on a distich from a six-couplet gazel
by Selman-1 Saveci (d. 1376). This is the Turkish pronounciation of his name, which can
a?;o be transcribed as Salman Sawaji. The gazel is a section from his masnavi “Cemsid i
Hursid”, see Selman-1 Saveci [n.d.].
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p. 116 Sk 49-b> r.w& JK

piece no. 89
SB ) j.b

Y\AJJ oT\SJJ\SQ:s\SJ g.:swj.} g.:swj.} 4
by o 0 o ey byn aeys by
dNdddddddd Moo 6
rjé,\;{a”\r’i;&d}ydh\&dﬁé\\%

Cewgd (B I ) L (2l ) iy 8
Cwgd 3 ) a0, (£ ) bl

ddb pulyd b sls g e 10

oY o BT () Gly o b 5 sl

Yy s ol sly 156 A d dyy 12

Jep Vdddddd b dddy
r....ss 14

1 sp 3 &k arlss i JK] The lyrics appear in M1362, fol 6v; AK916, fol. 2v; NE3608,
fol. 5v; NE3466, fol. 2r; AK37, fol. 4r; HB1, p. 3; BM, p. 16; Ha, p. 31 and TMKIij, no.
189.

oy 593 NE3466 &b ax\ss] plillie arlys Ha 7 4] & ol NE3608, AK916, BM, Ha, HB1
48] 5 A NE3608, (s »S NE3466, Ha | »3] o5 BM, Ha, HB1 | oy o] I5ly 3

NE3466 8 cxi] cxie s NE3608 13 o232 U] 3t 1 i 5 NE3608
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Rast

Kar-1 muhtesem Hoca'nif . 116

devr-i Hindi

piece no. 89

hey ki yar yar yar ten ne nen na dirta hey ki
4 dost dost ten ne nen na dir na ah diremla

dirna diremla dirna diremla dir dir ten nen na

6 dere dilli yele le le le le le le le lel le

le le le le le 1a Kavl-i muhtesem ah [ki] kiined kavm-i
8 be-yakin ahha ahha hey yar ahha ahha hey dost

ahha ahha hey dendere diller ler tina dost
10 dere diller ler tina ter dilli ney vay ter dillt It

vay ter dillx ney vay (miikerrer) ah tina yen tir la yen
12 tir yen tir yele le I nazlim vay ah tina yen tirla
yen tir yele le It yelel lelelelelelela Kavl-i

14 muhtesem

[ bend-i sani
16 Kavl-i digeran iiftade an der-reh-i din

vii terenniimaft] hem-cii evvel|

1 Kar-1... Hoca'mifi] The second distich is missing in M1362. 7 ki] missing in the block
text but appears in text underlay in NE204; missing in M1362, AK37, NE3466, TMKlii
kiined] kiined it NE3608, NE3466, Ha | kiined...8 be—yakin] kiinedt kavm-i be—yéktuvé
NE3466 16 Kavl-i digeran iiftade an der-reh-i din] This hemistiche only appears in
NE3608, under the subtitle “bend-i sani” and is followed by performance instructions. For
more information see the music edition to this volume.
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p. 116 4% o
piece no. 89 i -
[continued] ino J"{J "\’\J‘ j\ 3\'?9 °K o) 2
Moy ol b o f W s b z)5)s
Sl y ol oy Sl 5 (L50) b 4

bbbl gy 05T

1 «l#ls] There is an extra line before “miyanhane” in NE3608: Ly 5 x50, ;) o5k oI5 U
Jo) s=b 2 o5 o] 08T NE3608 | sle] sks NE3466; (s sl NE3608 | )] 5 s NE3466;
AK916 | oS 5] 558 (s 5 NE3466; 5 ooy NE3608 | 15| 550 AK916 4 Coul s 3]
eiopins AK37, BM, Haj Cey s HBL; oy (s NE3608; Sy 44 AKO16 | il 5 o)1 o]
Iyt g Csdlgndy NE3466; gt g2 o5 C,uATj;:m) AK916 | P u,\] missing in NE3608 5 435]
4 §AK37, Ha; o 5 HB1, BM
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Rast

mz'ya’n@éne p. 116
~ . 1. _ ) - . i .89
2 Ah nlgah me-bad i ber—ayed zi-kemin miikerrer pleee 1o
[continued]

dir dir ten na til lil len na ah diremla

4 dirna (miikerrer) Bi-haber-est reh ne anest

it ne in ahha ahha hey yar ila-ahirihi
[ tem]|me

[Lyricist: Omer Hayyam]

2 nigah] nagah NE3608, me-nad NE3466, NE3608 | ii] o NE204, M1362 | zi-kemin] zi-
mekint NE3466; zi-mekint AK916; zi-mind NE3608 4 Bi-haber-est reh ne anest ii ne in]
Bi-haber-est reh in ii anest ii ne in. This hemistiche is from a rubai by Omer Hayyam.
However it has apparently been transformed into an incomprehensible Persian over time.
The accurate version also appears in NE3608. 7 Lyricist Omer Hayyam] The last
hemistich is also the last hemistich of a rubai (no. 143) by Omer Hayyam (d. 1132?), see
Omer Hayyam [n.d.].
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p. 118 oJ\J' g/,b OL\: JK
piece no. 90
T \f"” ibﬁ

ol ol ) op oy S

Solry a3l pd o) (A 4
538 05 i AF das
S ) a8y, K5 5 6
Lalt (g 90le s} g 5o 000
gy 35§ sl W6y & 8
05% 03 3 2oly Blas il 552
L}L’ Aoy 4 Jj':"‘L s 10
03y ol (Sl pd o ki 5 Ko
3 as Jol ol aisle o 12
o 5 1 S >
Sl 3o 38l oo 25 y

Sl e 9581 e K5 s

1 v°\f‘“ Jyg0n)y gles db\) )K] The lyrics appear in AK799, pp. 682-683; Ha, pp. 29-30 and
BM, p. 18.

1502 sla] il O only odos 3bb S'AK799; gl o Sows 3bb 8 'Ha; 3bb 874, BM.

4 here refers to o3); s since he was mentioned as the composer of the preceeding kar.
3 4l 3] dblws AK799, Ha, BM | ula] 3l AK799, Ha, BM 6 48] aSomy, BM; o oor)
AK799 7 g y5b] gy53 AK799 | (5558L] (o,58k) AK799 8 ... 3s] ¥ I 65333 AK799,
BM and the same without vocalisation in Ha 9 ;2] je# Ha 11 5,5l3] o,5la5 AK799
51 sl BM, Ha 12 b ] gkale AK799 13 ... asiee] pasas S £lad 5 o) 4S5 AK799, BM,
Ha 15 )] o)l AK799, BM, Ha | (sx535\] (s238,) AK799, BM
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Rast

Kér—lnétk I:Iatib—zéde p. 118
piece no. 90

yﬁrﬁk sema‘l

Rast getiriib fend ile seyr étdi hiimay

4 Diisdi o dem hatira bir beste rehavi
Sule gerek nagme-i nikrize giderken
6 Vard: goiiiil pencg[a]ha étdi karan
Anda turub eyledi mahiin temasa
8 Diim dere della ile gosterdi nevayr
Sevk ile ‘ugsaka varub bu dili mecniin
10 Eyledi tanbir ile bir nagme bayati
Sofira nigabiira kadem basd1 o perde
12 Semt-i nihavendden alub ol meh-tab:

Bir géce aguga alub ¢ekdi nihiifte
14 Vakt-i sabaya varicak sardi miyam
Etdi goiiiil ¢ar ekniin ¢argah okunds

1 Kar-1...2 sema‘T] Kar-1 natik sengin sema‘T Ha; Kar-1 natik Velehu AK799, BM. In this
manuscript this kar is attributed to Hatibzade. In AK799 and BM, this kir is not attributed
to a composer. However, it comes after a piece by Hatibzade in the manuscript and at the
top of the page, which includes a few hemistiches from the previous work, there is the
word “velehu”. “Velehu” means “also by him”, but it is not clear if it refers to the few
hemis.tiches or the whole page. In AK799, the title of preceeding piece is Kar-1 natik Hatib-
zade ‘Izzet Efendi. In BM, the title of preceeding piece is Kar1 natik Hatib-zade. For more
information about Hatibzade’s and Dede Efendi’s kar-1 natiks please see the introduction
of the music edition to this volume. 3 fend] fenn NE204 | hiimayi] niimay1 AK799, BM,
Ha 6 pencgaha] pencgah BM; (peng¢gah)a AK799 7 turub] durub AK799 | mahan]
(mahtra) AK799 9 mecntin] mehctr Ha 11 nigabra] nisapara AK799 | o] ol BM, Ha
12 meh-tab1] mahitabi AK799 13 Bir...niihiifte] Figanim ¢ikt: bu géce ah (niihiiftden)
AK799, BM, Ha 15 ¢ar] ¢are AK799, BM, Ha | oiunch] okutd1 AK799, BM
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S,

p. 118 PE b ol Qb dl sl
o] s G Al e sl )
Sbax 593 Ll Sl S
oy sAab U35 ) s ) !
S A5 o o) 92) sy
padad anl 34y oyl 5 6
L:“K ‘U{; 4! )Lé—'-“ 3\ S
o K s 4 C)JY\ - 8
SHE amr o) Sy sb "5 X
Fa) 4 asd oy dBs 358 10
Sle ol KF sanl il o)
il (5 9nle (s} g5k 0T 12
f

1 26,3] ((263) AK799 3 k)] Yo alil AK799; Yoy bl Ha 5 e oy]] Sy ) Haj )
o AK799; Elnds) BM | (151 1S AK799, Ha 7 ] Jyl AK799, BM 8 e K] sl K
e AK799, BM 9 (suspps] (Shepy 58 AK799 | @K arw] L@Kuw BM 10 45,¢] 45\ ¢
BM, Ha
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Rast

Aldi ele nayr heman tutd1 dagah p. 118
2 Sayd1 hiiseynide tamam nagmeyi bir bir Sz;fir?;j]o
Eyleyecek saz icra devr-i hisar
4 Old: muhayyer o giizel baglad: cevre
Paselik i¢iin édecek gizli niyaz:
6 Kiay-1 hicaza vancak payine diigdiim
Etdi o sehnaz ile bir kerre nigah
8 Rahatii’l-ervah ile kild: bafia Izzet
Bir kere koyvérmedi ol beste-nigar
10 Sevk-i ‘ir[a]kla vérilen nagmeye revnak
Evc ile étdi gofitil tamam makam
12 Anda turub eyledi mahar temasa
[ tem]|me

[ Lyricist: [zzet]

1 dugahi] (diigahi1) AK799 4 muhayyer] muhayyer NE204 5 édecek] eyleyecek AK799,
BM; eyleyecek Ha 7 o] ol AK799, BM | kerre] It is transcribed with double “r” due to
prosodlc rules. 8 Izzet] manend-i (‘Izzet) AK799, BM 9 kere] It is transcribed w1th
single “r” due to prosodic rules. | koyvermed1] koyuvérmedi AK799 10 Sevk-i...

temaga] missing in AK799 | 1rakla] ‘arakla BM, Ha 14 Lyricist [zzet] Oztuna (vol 1, p.
397) attributes the lyrics to Izzet (Kegeglzade Mehmed Molla) (d. 1829), however, the
editors could not locate this poem in his divin; see Sahin 2004. The editors also could not
locate the poem in the divan of Beylikgi Izzet Bey (d. 1797-8); see Sen 1995. The editors
considered the possibility that the composer is indeed Hatibzade (d. 1680?), and checked
the divan of Visnezade Mehmed Izzet Efendi (d. 1681), although his pen name (mahlas)
was [zzeti. However, the editors could not locate the poem in his divan either; see Cagli,

1990.
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¢
p. 121 59?) J'\.'«?.' A
piece no. 91 T
s wole by e ST 7se 2
o e e sl 't\.s asll) s g

oo b ndB ol oy £p i Al 4
PO EREAW. SR IO

plabes flr £l 0 Gl o 22 ‘
Jlddddd Jdddq b
s Aol by 00 :

145y pe azwy] The Iyrics appear in NE3466, fol. 3v; NE3649, fol. 3v; AK455, fol. 3v;
B3339, fol. 4v; BM, p- 21; HBI, p. 6; Ha, p. 32 and FAS_§I_RA, p- 7.

2 3585,05] (33,3 NE3649, Ha, FAS_SI_ RA; 33,03, B3339 | swbg] jiihs B3339 | wle
] o~ 4y NE3466 3 5] 5 B3339 | alsl] olul NE3649 4 §] (SNE3466 | ..l3]
445 NE3466 | s b v«J..z] Ot das 4ud3 B3339 | s wb] s 40l AK455, s asl BM, Ha,
HBL; ¢l 6 FAS_ ST RA 5 isk] opdaslk NE3466, 36 B3339, 236 HBL, BM 6 ¢lr ¢
obl!] missing in AK455, BM, Ha, HB1, FAS_SI_RA; & ok ol o f\’ B3339 | o7 Jl
different terenniim in B3339, BM, Ha | f\a-l] missing in NE3466, NE3649 | (‘\a—z]
missing in B3339 8 -.5,s5] 33,0 NE3466, NE3649, Ha, FAS_SI_RA | O 0. d“] 9 !
o sl il B3339 | o aslr] o aols (5ly AK455
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Rast

Beste-i genber Zaharya p.121

piece no. 91

2 Reng-i mevc-i ab-1 ziimriitden boyand1 camesi

Serv-i sebz-endama dag oldi cemen hengamesi

4 Cak-1 sinem gibi pare pare kilsam namesi

Nafiz'ifi tahrirden kata kesilmez hamesi

6 ‘6mriim canim aman benim canim cenanim sultémm
yar yele le le le lel le le le le le lel It

8 zimritden boyandl camesl

[ tem]|me

[Lyricist: Nafz]

2 ab-1] ab u B3339 | ziimriitden|] ziimriidden NE3649, Ha, FAS_SI_RA | boyandl]
boyanm1§ B3339 | camesi] ¢camesi NE3466 3 sebz-endama] siz-endama B3339 | sebz-
endama] sebz-endam NE3649 4 kilsam] kilsa B3339, NE3466 | namesi| namesin AK455,
BM, Ha, HB1; namesif FAS_Si_RA; na‘mesin B3339 5 Nafiz'iii] Nafiz'in NE3466;
Nafiz'in B3339; Nafiz'ii BM, HB1 10 Lyricist Nafiz] The pen name (mahlas) indicates
that the lyrics are by one Nifiz. It is possible that the poet is Lazikizade Feyzuﬂah Efendi
(d. 1767). The image of waves (mevc) abounds in his poetry. However, the editors could
not locate the lyrics in his divin; see Demir 2017.
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p. 123 do-b:- G)@J u.w

piece no. 92

.ufuij\j&“f fwf"’;'d 2

28 e D Sl s Ay Sy
G5 (580) & Moo by by 4

513 03 3 PEE s g st
VY b b (S glel a8 6
A N OSe) Caps Yo J 02T
S alb 8
o, oS e Lol Lilal
L) S To8 ey L ol ST 10
g

1 4\ ¢hps i) The lyrics appear in AKS86, fol. 156v; AK799, p. 66; AK37, fol. 4v; B1578,
fol. 6v; BN323, fol. 93r; M1362, fol. 6v; NE3466, fol. 3v; NE3866, fol. 8v; NE2067, fol. 4v;
NE3608, fol. 17r; S331, fol. 25r; GR, p. 8; GM, p. 34; HB1, p. 5; BM, p. 19; Ha, p. 34 and
NM, p. 4.

1 i) Juf ui NE3866, B1578 | .4y missing in AK86, AK799, $331, BN323
arlgs] uo\? A:J{A\?\js- arwy NE3466; il 4xlss- Ha; 42l & NM; missing in NE3608

2 pd] 5 b AKB6 | paomuo] (sl pamse S331 | 2)1] le! S331 | 1S Ff NE3466,
NE3608, B1578 3 _ij] 5 iy S331 | pe] e BN323, (s ue NE3466 | Oy 5] Ll |
AKS86, S331 | 4] ﬁf NE3466, NE3608, B1578 6 .5] €§ NE3466, NE3608, B1578

9 LKl llal] (gly as gl 40 ol $331; Liblr Ll GM; Lo bl Lo oyble NM | L] bl
NE3466, ilr NE3608 | )] &, NE3466, NE3608, s\ =, AK86 | ] ,» NE2067, Ha
Llr] W NE3466, NE3608 10 _J] 5 S331, | NM | )] 4wy NE3466, AK86, BM, Ha,
HB1, GM, GR, NM
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Rast

Naks dityek Hoca p.123

piece no. 92

2 Amed nesim-i subh-dem tersem ki azires kiined

Tahrik-i ziilf-i ‘anbereg ez-h"ab bidares kiined

4 ten na dirna ditdere dilli ney (miikerrer) tene ni
tadir ney tene ni tadir ney dir ney dir ney ez-h"ab
6 bidares kiined aman (miikerrer) yele Ii yele la 1a

yele Ii yele 1a dost (miikerrer) ez-h“ab-1  ila-ahirihi

8 hane-i sani
Sultan-1 ma sultan-1 ma rahmet bekiin ber-can-1 ma

10 An dem ki can ber-leb resid hem-rah kiin iman-1 ma

terenniim kelevvel

[ tem]|me

[ Lyricist: Cami]

1 Naks diiyek Héca] The second part (hane-i sani) is missing in B1578 and BN323.
Hoca] Beste Hoca gﬁfte—i Cami1 NE3466; ‘Acemler NE3866, B1578; missing in AKSe6,
AK799; S331, BN323, NE3608 2 nesim-i] nesim it AK86 | azares| ‘@hares S331

kiined] knm NE3466, NE3608, B1578 3 ziilf-i] ziilf i1 S331 | ‘anbereg] ‘anberin BN323,
‘anberi NE3466 | ez-hwab] ishab AK86, S331 | kiined] knm NE3466, NE3608, B1578
6 kiined] knm NE3466, NE3608, B1578 9 Sultan-1...ma*] Canan-1 ma canan-1 ma GM,
NM | sultan-1] can-1 $331, NE3608; canan-1 N3466 | rahmet]| rahm NE3466, NE3608;
rahm ét AK86 | ber-can-1] der-can-1 NE2067, Ha; ber-hal-i NE3466, NE3608 10 ber-leb]
ber-bu S331; ber-ab NM | resid] rsd AK86, BM, Ha, HB1, GM, GR, NM 13 Lyricist
Cami] The lyrics are attributed to Cam1 (d. 1414) in NE3466. This is the Turkish
pronounciation of his name, which can also be transcribed as Jami. However, the editors
could not locate the lyrics in his divan; see Kiilliyat-1 Cam1 [n.d.].
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N [
p. 124 SN 033y At

piece no. 93

A os xS 2
4l og# el Lo iy b
q&&.JJJﬁM.‘MM 4
2 os kR Ol £l p)E 6
¢

1 (su:8l 035 g &xw] The lyrics appear in NE2067, fol. 4v; NE3466, fol. 4r; AK37, fol. 9v;
AKS6, fol. 155v; AK455, fol. 3v; S331, fol. 36r; NM, p. 4; GR, p. 8 and FAS_SI_RA, p- 9.

1 (sud) 033 p de] b (sadl o3 03 pir gl i Sy aid AK86 | juizr] iz 4T
FAS_SI_RA | &, sl missing in NE2067, S331; Joslw! 4,0 NE3466 2 &f;]
S 3¢ NE3466, AK37, AK455; 2 o3¢ NM, FAS_SI_RA; &6,¢ S331; &C 53¢ NE2067; o34
S IGR 3 wyuelb] Lysils NE2067; wpasls NE3466, AK37, AK86, AK455 | 9] g2
FAS_SI_RA 4 &KK] elsE'S331 | Saakl] Kokl GR; § ek NE3466, AK455, S331
G 9lp0] 41938331 5 etz ] pedir NE2067 | 4y S S331 | yss] os% NE2067 | 5udl]
092 NE2067 6 p‘c’---)-\.’.\] missing in $331
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Rast

Beste-i cenber Dede Efendi p. 124

piece no. 93

2 Navek-i gamzen ki her dem bagrimu piir hiin éder
Bir tarafdan ziilfiifi ‘aklim tagidub mecniin éder

4 Kakiiliifi bend eylemigken bu dil-i divaneyi
Da’ima gegmifi yine bilmem nigiin efsiin éder
6 ‘Omriim canim aman bagrlml pur hiin éder
[ tem]| me

[Lyricist: unknown]

2 gamzen ki] gamzefi ki AK37, AK455, NE3466, GR; gamzefi NM, FAS_ST_RA;
gamzediifi S331 3 tagldub] dagldub AK37, AK86, AK455, NE2067, NE3466 | mecniin]|
mahzin FAS_SI_ RA 4 Kakilia] Kakalid S331 | divéneyi] divane-i S331 5 ¢egmifi]
¢esmim NE2067 | yine] bekem S331 | nigiin] niciin NE2067 | efstn] efzin NE2067
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p. 126 Ao-\j:>- umé u—u&.’

piece no. 94

Sl 55 3 2K S g 2

Cmsler A 5312 5 09>

ol 5l Sy e 2 2 !

o V318 5 0> 6
4% Lo

Sy S o SURRL 8

Sge & 50 Fliay 5 )

ij{flf

1 4ls> w# @] The lyrics appear in AK455, fol. 3r; NE3595, fol. 2v; NE3608, fol. 17r;
HB1, p. 5; BM, p. 19; Ha, p. 34 and GM, p. 34.

1 .. drlys] jilgo arlys 18 Ciis 3SC NE3608 2 sl >] ool = BM, GM 3 ]
missing in NE3595 4 » 2] sl AK455 | f‘t’ ) o Lk LNE3595; S Hbob
NE3608 | o] Comslr NE3595;5 vl NE3608, GM 5 (L] » 10 NE3608, AK455
Sle] plr AK455 | Ceadlo] Codl NE3608 8 5] 5INE3608 9 , )] J- AK455 | #]
# AK455; e NE3595
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Rast

Naks muhammes Hoca p. 126
piece no. 94

2 Seyr-i giil-i giilsen bi-ti haramest

Hin zi-firak-1 t ber-leb-i camest
4 hey hey canim vay cay-1 tu hélist

dost dost zalim vay cay-1 ta halist
6 Hin zi-firak- ila-ahirihi

miyanhane

8 Nale vii zarem ¢an giil-i rayes

Zar i periganem der-ham-1 mityes

terenniim kelevvel

[Lyricist: unknown]

2 haramest] haramest BM, GM 3 ti] missing in NE3608 4 hey hey] héy AK455

hey1 ...canim| ba yar ‘6mriitm NE3595; yar yar ‘6mriim NE3608 | céy—1] cam-1 AK455
halist] halist NE204, AK455, HB1, HB2, BM, Ha; camest NE3595 5 zalim] mirim AK455,
NE3608 | céy—l] cam-1 AK455 | halist] halist NE204, AK455, HB1, HB2, BM, Ha;
camest NE3595 8 ciin] ez NE3608 9 Zar ii] Hal-i AK455 | der-ham-1] der-ham-1
AK455; der-hasim NE3595
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p. 127 JL,; A

piece no. 95

Dol 8 39 gm0 5l ey St 2
ol Bl oy (o) sjle b ) et
R R RN I 4
28e el el b p sy
S alb 6

ook bl ag ) ol o o e ALK
Dol a3y ) 5 dar b (S 8

Jﬂ{f b
¢

1 f G i3] The lyrics appear in M1362, fol. 6r; AK37, fol. 4v; NE3608, fol. 17r;
NE2067, fol. 4v; HB1, p. 5; BM, p. 19 and Ha, p. 33.

1 £] 41y AK37, Ha; o C\f J# NE3608, missing in NE2067 2 jis] i, AK37
ex] xBM 7 3] S NE3608 8 dar 4] 4l dbr NE3608 | 4] de AK37
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Rast

Naks hafif ‘Acemler p.127

piece no. 95

2 Imgeb ki rubes gerag-1 bezm-i men bid aha yar-i men

Cesmim zi-bahar-1 ‘anzes rugen bud aha yar-i men

4 dir dir ten til lil len ah dere dilli ten
dere dilli ten na ahha yar-i men miikerrer
6 hane-i sani

Kagane-i men der-an zeman rigen bid aha yar-i men

8 Tariki-i hane ciimle ez-revzen bud aha yar-i men

terenniim kelevvel

[ tem]| me

[Lyricist: unknown]

1 hafif] hafif NE204 | ‘Acemler] Hace AK37, NE3608, Ha; missing in NE2067 2 ruhes]
ruhes AK37 | bezm-i] bez-i BM 7 der-an] biga an NE3608 8 hane ciimle] ciimle hane
NE3608 | ciimle] ¢ale AK37

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
148



O}

p. 128 J.\.o; CECLIETS U"“"’

piece no. 96

Ol )3 (s Py opny B )2 P 2
Sy sl ddlys g Sk o3
dddd s d I d 4
Sy I BV I S

al% L 6
U\"’(‘m"K"‘”JJL@“jJ\)“M
gty 3wl 5 Sl e, 8

¢

1 £ a4 3] The lyrics appear in B1578, fol. 6v; B3370, fol. 3v; NE3466, fol. 1v;
NE3608, fol. 18v; NE3866, fol. 8r; HB1, p. 5; BM, p. 20; Ha, p. 34; TMKIii, no. 202 and
FAS_SL_RA, p. 6.

B1578; o))5y 453 ilgo) 02 pe L& 5SC NE3608; o w5 Ha 3 siase] e NE3608,
NE3866, B3370 | .5-24] 3520 NE3608, BM, Ha 7 2 o8] 2 , o8 NE3608, NE3866,

B3370 | ol] Gl NE3608, B1578 8 coul)] )y B1578, B3370 | ;] 5, B3370
Syeta] 3yo5s NE3608, BM, Ha; 5524 5 B3370
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Rast

Naks devr-i Hindi ‘Acemler p. 128

piece no. 96

Hem Kamer hem Ziihre vii hem Miigteri der-asuman

Arzii mendend mih"ahend saz bignevend

yér yel lel lel It dost yel lel i
yel lel Ii yala yel lel I dost muiikerrer

mg/én[]éne
Nagme-i ‘uzzal ii gehnaz ii segih hem bayat
Rast ez-nikriz sayed ez-hicaz bignevend

terenniim kelevvel

[ tem]| me

[Lyricist: unknown]

1 ‘Acemler] Hoca B3370, Mir Mehmed NE3866, NE3608, B1578 3 mendend] mendet
NE3608, NE3866, B3370 7 segéh] segéh it NE3608, NE3866, B3370 | bayét] bayéti
NE3608, B3370 8 Rast] Rasti B3370, B1578 | Rast ez-nikriz §ézed ez-hicaz bignevend]

Rast ez-nikriz ez-gayed hicaz bisnevend NE204. This hemistiche

as apparenﬂy been

transformed into an incomprehensible Persian over time. | ez-nikriz| ez-nikriz B3370

bisnevend] bisneved Ha, BM, NE3608; ii bisneved B3370
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p. 129 &x.L > A

piece no. 97

Sop b o okl ) bl e 2

S ey Kol alll Jp K
a""“j"j"“‘cwj\d‘#fd\sym 4
Soo s dz 5 7ol Chsy S
JAFdd P hdddd b Na 6
JAdd S Idd P d e Bd

PR PrF PP 8

G0k as
£

1 ab > 4] The lyrics appear in NE3466, fol. 13v; AK455, fol. 3v; AK584, fol. 4v;
BN599, fol. 9v; BM, p. 22; HB1, p. 6 and Ha, p. 32.

1 Cii-] i AK584, BN599, BM, Ha, HB1 | _ab] (gl AK455; su\ ghas 2l BM
3 s, ST ) K AK455, BM, HB1 4 o] ciie NE3466; AK455, oo Ha | Sy 5]
orye 45 NE3466, AK455, BM, HB1; ¢lw s BN599 5 &lu§] elusS NE3466, AK584,
BN599, HB1; ;oS AK455, BM; £ awS Ha | Sy ys] ooy NE3466; o ;5 BN599,
ang, 5 Haj s 5 AK455, BM | Cy\] CM'\ BN599, G).»\ BM, Ha | ,] missing in
NE3466, AK455, BM, Ha, HB1 | 4] 4% NE3466, AK455; 4o BM, Ha | (Sue 48] Sl
NE3466, BM and Ha
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Rast

Beste-i hafif Tab‘1 p. 129

piece no. 97

Seyr eyle o billar beden taze Firenk'i
Benzer kizil elmaya o giil rublari rengi

Mislifi bulamazsifi o biit-i ‘igve-perestifi
Gezsefl yiiriisefi Isvec ii Beg'le Felemenk'i

yele lel lel le le le le lel lel le le lel It
Ii lel yentir yel lel le le lel lel le le lel It
hey canim hey ‘Omrim hey mirim hey hey

tene tadir ney

[tem]|me

[Lyricist: unknown]

1 Beste-i hafif Tab] In BN599 and NE3466, this beste is in makam rehavi. | hafif] hafif
NE204, AK584, BN599, BM, Ha, HB1 | Tab4] Ttr1 AK455 4 bulamazsifi] bulamazsin
AK455, NE3466, BM, HB1 5 Gezseii] Girseit NE204 | yﬁrﬁseﬁ] ylirisen AK455, BM,
NE3466 | Isvec] Isve¢ BM, Ha | ii] missing in AK455, BM, NE3466, Ha, HB1 | Beg'le]
Bec'le AK455, NE3466; Pe¢'le BM, Ha
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E.ielcilno 08 d‘?\jﬁ- Qjc\("” R

Soin ) o 33 i o 3 o e 2

ST g ) ol S e b
JAT A V5 S I I Y 4

R AR TR R R St
AT e bsly Pl ) ;

Bb
Lo 035\ Mg o 2 008 &}w K 8
F AT 2y g5yl 5 a2l S
Jﬂ{flj 10
]

1 alss uc\(w Jis] The lyrics appear in NE3466, fol. 9v; NE3595, fol. 5v; NE3608, fol. 7r;
NE3866, fol. 13r; AK37, fol. 4v; AK431, fol. 81r; B3370, fol. 4v; B1578, fol. 7v; BN1377, fol.
13r; HB1, p. 8; GR, p. 9; Ha, p. 35; NM, p. 4 and GM, p. 34.

1 ji%... 4] missing in BN1377; 421> sl Sl pldlae Hay glw #) 42> GR | axlss]
J\ofi NE3608, B3370 missing in B1578 2 J\] missing in NE3595, NE3608, B1578, B3370;
) NE3466, AK431, Ha, HB1, GM, GR, NM | ceusSs] 5 oSG B3370; oK NE3466,
NE3595, NE3608, AK431, B1578 | ] o NE3466, Ha, HB1, GM, GR, NM | 5] ,
NE3608, AK37, B3370; missing in AK431 | oy ] 0, NE3466; o\ , .« NE3608 | 5] ol
B3370 3] | AK431, NM | ,I] I NE3595, NE3608, NE3866, AK431, B1578, B3370

8 ,\] missing in NE3466, AK37, B3370 | K35 5l] £52 NE3595, NE3866, B1578 | ...
B 3o s AKA31 BN1377 9 sl p3y] o J5) ooy e e BIST8; ol ol S s
3. NE3866; (55 s ol gl b Jaw AKA3L; 5 o Jy) oyl ) Lae NE3608, BN1377
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Rast

Naks semaT Hoca p. 131

piece no. 98

2 An mah-1 men der-mektebest men der-ser-i reh muntazir

Ya mu‘allim yek zeman o serv-ra azad kiin

4 terla terla yelel lel lel 11 terla teryele le le lel le It
vay terla terla terla teryele le le lel le It
6 vay ey sah-1 men vay ya mu‘allim  7/z-ghirihi
bend-i sani
8 O sevdigim mektebdedir ben yollar iizre muntazir

Ey hocas ol salu bir dem azad eyle gel

10 terenniim kelevvel

[tem]| me

[Lyricist: unknown]

1 Naks sema‘T Hoca| There are two versions of this piece in B1578, only the ﬁrs_t version is
used for this edition. | Hoéca] ‘Acemler B3370, NE3608; missing in B1578 2 An] missing
in B1578, B3370, NE3595, NE3608; Ey AK431, NE3466, GM, GR, Ha, HB1, NM | der-
mektebest] mekteb i B3370; mekteb AK431, B1578, NE3466, NE3595, NE3608 | men’]
an NE3466, GM, GR, Ha, HB1, NM | der-ser-i] ber-ser-i AK37, B3370, NE3608; missing
in AK431 | der-ser-i reh] der-ser-i rah B3370, NE3608 3 Ya] Ey AK431, NM | o] an
AK431, B1578, B3370, NE3595, NE3608, NE3866 8 O] missing in AK37, B3370,
NE3466 | O sevdigim] mahcibum B1578, NE3595, NE3866 | O...mektebdedir] Dil-
berim mektebtedir AK431, BN1377 9 Ey... dem] Mu‘allim bir zaman ol servi B1578;
Mu‘allim yek zaman ol servi NE3866; Mu‘allim lutf edﬁp ol servi AK431; Mu‘allim lutf
ediip ol servii NE2608, BN1377
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. \J

p. 132 Ao-\j:>- ch\(.u u—u&.’

piece no. 99

b sl pipe b 80 2
F o0y ool fay s b
jso,o\soﬁjﬁgbﬁ@sjs 4

dH S L S o
Y o K ;

1 alss uc\(w Jis] The lyrics appear in AK584, fol. 3r; AK455, fol. 3r; AK431, fol. 81r;
NE3649, fol. 10r; NE3466, fol. 10r; NE3608, fol. 45v; NE3866, fol. 13r; M1362, fol. 7r;
BN599, fol. 4v; B1578, fol. 14r; GM, p. 35; Ha, p. 33; BM, p. 27; HB1, p. 9 and HB2, p. 4.

1 b derls] g b9y £lw AK584; missing in M1362, B1578 2 L'] oLy NE3466,
AK455; Lo NE3866 | 550 73,0 NE3649, BN599; ol e NE3866 | L°] ol AK455; L
NE3866 3 lu...c5,] missing in NE3866 | «, 5] \,» AK584; ., NE3466; 5 , NE3649,
AK431, M1362, B1578, BN599 | £,)] £, AK455 | . ] (oo v &y BIST8 | o] (0
NE3466, AK455; 40 AK431 4 \,] missing in NE3608 | ,&] 45 ) AK584, & GM

oo ] e B1578, oK AK431 | ] s NE3466, -5 GM 5 (saws] s NE3649,
AK584 | 5,8y b Saal STy 5 e NE3649; Ul 0 65 5 o M1362 | o 3] 5 s
Je e 3,5 AK584; L op 4, fw NE3466 | L] bor y AK431 possible to read both
ways | x5 \,] xS, BN599, BM, Ha, HB1, HB2, GM; ¢ S1, B1578; cx STy AK431, | |,
J 5,81 S oS, NE3866; o) L) o $AKAS5 6 K] £ AK455, BN599, BM; €4
AK431, B1578; gs NE3466, Ha, HB1, HB2, GM; g Y NE3649, g = M1362 | ;.u g] N

Son AKS84; § s 5 K NE3466; s 5 SIINE3608 | o] S AK431, B1578
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Rast

Naks semaT Hoca p. 132

piece no. 99
2 aha biya mirzam aha biya

Biya ki berevim ez-in velayet men ta
4 Ta dest-i me-ra begir men damen-i ta

Seyyidi ma‘akiim ya rakibin el-hayli
6 ‘Ayni lekiim i ‘ayniikiim ligayri

1 Naks...Hoca] missing in BN1377; ‘Abdu'l-kadir aksak semaT Hoca Ha; Hoca agir sema‘l
GR; SemaT Dervig Hﬁseyin AK584, missing in M1362, B1578 2 biyél] biyém NE3466,
AK455, miya NE3866 | mirzam| mirzam NE204; mirzam NE3649, BN599 | biyéz]
biyém AKA455; miya NE3866 3ki...td] Biyé vi revim ez-in veléyet men ta. This
hemistiche has apparently been transformed into an incomprehensible Persian over time.
The accurate version appears in AK431, B1578, BN599, M1362 and NE3649. | ez-1n |
Even in the manuscripts where an accurate version of this hemistiche appears, this word is
written as “ezin” () rather than the accurate “ez-in” ().} 5). 5 rakibin] rakibira NE204
6 ‘Ayni...ligayri] ‘Ayni bi-kiim bi-‘aynikiim la gayri. This hemistiche has apparently been
transformed into an incomprehensible Arabic over time. The accurate version is based on
NE3466, where the word “ligayri” is written as “la-gayri”: (s &Y SJ Vﬁ S
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O}

b1 (L) o Vo s oo flor e
piece no. 99 Lo o b
[continued] S b 3L 9 yb b b 2

e Gl g s bl g

(LS8) sy by shy gy Glasd 5 4
L 2l 250 b 5ol

Sb o 6

e g0 Kl o oK
b 553 &S D) o ‘

) gy S onn 5 58l sl
ks (5590 4 oal) aly 10

Jﬂ{g‘; B
¢

1 -] 52 NE3466, NE3866 | Le] s |z NE3466, NE3866, AK584 | ¢l'] ¢ls AK431
o] o5 AK455 | 7] 55k NE3649; ¢ » BM; ¢ls NE3608, NE3866, AK431, BN599 2 ]
s MI362 | 5.4 Ghd] ghd 5 o b Ol § (e bt S NEB466 | e U]
NE3866, AK584; b NE3608 3 4'] s> M1362 | s, b Glué 5] missing in NE3866
B!l Wt AK455 | 5] 59, BIS78 | §7] o M1362 | (3] lui AK455 | o]
missing in AK455; s NE3866 4 5] 52M1362 | lai] lag AK455 | )lg_jl...j\gf] - sl
2l lat 55 AK584 | hs’] Gly 4 by NE3649 5 5] o 0 NE3649, BN599; o e NE3466
6 5] is missing in AK584 7 @] V35 AK455 | ] missing in M1362 8 r‘>] &
AK455 | ;wiw] missing in M1362 10 ;] missing in M1362
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Rast

seb-i tenha canim men ¢ perva camim (miikerrer) p. 132
2 ar yar var ti nemidani ya seyyidi piece no. 99
yar yary y Yy [continued]

ti nemidani ya rﬁhi ti nemidani habibi
4 ti nemidani veyla veyla va veyla (miikerrer)

aha biya mirzam aha biya

6 bend-i sani
Befizim sararub hazana déndi sensiz
8 Kaddim ham olub kemana déndi sensiz
Ozbagiii igiin bu bendefie rahm eyle
10 Peymane elimde kana déndi sensiz

terenniim kelevvel

[tem]| me

[Lyricist: unknown]

1 seb-i] seb it NE3466, NE3866 | tenha] ten aha AK584, NE3466, NE3866 | canim']
hanim AK431, | perva] per vit AK455, NE3466 | canim?] hanim AK431, BN599,
NE3866, NE3608; hanim 3466; narim BM; yarim NE3649 2 ta] ca M1362 | nemidani]|
nemidan NE3466 | ya seyyidi] habibt NE3466; habib NE3866, AK584; tabibi NE3608

3 td'...rahi] missing in NE3866 | nemidani'] nemidan NE3466; nemida AK455 | ya
rihi] ya seyyidi NE3466 | ruhi] ruhi B1578 | ta®] ¢a M1362 | nemidani’] nemidan
NE3466; nemida AK455 | habibi] seyyid NE3866; missing in AK455 | habibi...4
miikerrer] missing in NE3466 4 ti] ¢ M1362 | nemidani] nemida AK455 | Veylﬁl...
miikerrer] yéd dah t@ nemidani aha AK584 | Veylﬁ3 ] veylﬁ meni u ani NE3649

5 mirzam| mirzam NE204; mirzam BN599, NE3649; mirim NE3466 7 hazana] haza
AK455 | sensiz] missing in M1362 8 ham] ham AK455 | sensiz] missing in M1362
10 sensiz] missing in M1362
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o 0,

p. 134 ch\(.u u.w

piece no. 100

\)r—'wadj)}a.)é" J) rJ&J\J 2

J é‘ S ob) £ e f\?f
Fasdh iy das @t 4

Ho s 5 (G8) sty & ool
Sy s s ol 4 s 5 :
ot Al Ao el ly G ds 0ol

PPN 8

e s e 51
)& Al duo 5340 d'\{o.\':)'\li 10

Js¥E¢ 5

1 gl @] The lyrics appear in B1578, fol. 14v; B3370, fol. 4r; M1362, fol. 8r; AK37, fol.
4v; NE3595, fol. 5v; NE3866, fol. 11v; NE3608, fol. 7r; Ha, p. 35; HB1, p. 9; BM, p. 27.

1 sl 1] sllas sl Gl 2 Has &l S plew 2 B3370; £l i 4\ NE3866;
£ e b gl NE3608; anlys sl 8,0 2SS M1362 2 ] ., NE3608, NE3866,
B3370; s » AK37 | \)]\yB1578 3 ,...|)] only this line and terenniim appear in Ha | 1]
|y B1578 4 ,3k... ;%] different terenniim B3370 5 o,30] 5,35 NE3608, NE3866, AK37,
B1578, HB1 9 ] L B1578 | luwws] lsuuws Ibrahim Edhem Kuimi 10 S] 428 B1578
2] Ao Ibrahim Edhem Kirimi
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Rast

Naks sema p. 134

piece no. 100

2 Dadendem ezel secde ber-rity-1 sanem-ra

Ber-bam-1 felek biirdem ez-an riiy-1 ‘alem-ra

4 ta dir tenni tenni tene ni ten ter dilli tene ten
nadere dilli ney vay (miikerrer) ter dilli ter dillt
6 ter dilli tene nen nadere dillt ney vay

nadere dilli ney vay Ber-bam-1 felek ilz-ahirihi
8 mz')/énfzéne
Mu‘ciz beniima ez-leb-i ladet ¢ Mesiha

10 Ta-zinde kiini miirde-i sad-sale-i gam-ra

terenniim kelevvel

[Lyricist: Sehla]

1 Naks sema‘7] SemaT naks ‘amel-i ‘Acemler NE3608; Naks yiiriik sema‘l Hace M1362;
Naks semaT Hace ‘Abdu'l-kadir

Ha; Naks sema‘T ‘amel-i Hace B3379; Hace nak§ sema‘T NE3866. This composition is not
attributed to any composer in the manuscript. Ungér (1981, vol. 2, 916) attributes the
lyrics of this piece to Dervis Mehmed (d. 1080/1699), thus stating his doubts about
Abdiilkadir Merégi (d. 1434) being the composer. 2 ber-riiy-1] ber-in riy1 B3370,
NE3608, NE3866; beri riy-1 AK437 | sanem-ra] sanem-za B1578 3 ‘alem-ra] ‘alem-za
B1578 9 beniima] niima B1578 | Mestha] Mesiha Ibrahim Edhem Kirimi [n.d.]

10 kiini] kesed B1578 | sad-sale-i] dad-sale-i [brahim Edhem Kirimi [n.d.] 12 Lyricist
Sehla] Dervig Mehmed (d. 1699) used the pen name of Meyyal in his Turkish poems and
Sehla in his Persian poems. The lyrics are the first and forth distiches of a six—couplet gazel
by Sehla and appear in Ibrahim Edhem Kirimi [n.d.]: “Sehla Dede Nazire-i Bahri Dede”
(Sehla Dede’s Nazire to Bahri Dede). For more information about Dervis Mehmed and
Bahri Dede (d. 1566) also see Calig-Erséz 2020, Kilig 2020, Esrar Dede 2018, Giindiiz 2009.
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p. 135

. \J

piece no. 101

w,\&wj)buls@ij\w{ 2
dagry sl bl Ao 2y 5 b 4
adl s aidioy 2Ky 3l
Jldddddddddd Na ¢ 6
JIddd N4 Pdfle
¢

1 oy Lil glw] The lyrics appear in NE9857, fol. 34v; AK37, fol. 4r; AK86, fol. 177v;
AK431, fol. 83v; B78, fol. 31v; B1578, fol. 29v; L266, fol. 36r; HB1, p. 9; GR, p. 9; Ha, p.
32; NM, p. 4 and FAS_SI_RA, p- 37.

1 gy bl glu] bl gl AK431, B1578; (suidl Lasl> gl GR, NMj (5l plow sone &S
L266; gl 25,5 AK86; missing in B78; s s i e NE9857, which implies
that the manuscript NE9857 is in Hafiz Post’s own hand. | Lsls] Ll NE9857, AK37,
AKS86, AK431, B1578, 1266, Ha, HB1, GR, NM, FAS_$I_RA 2 3,3 ,I] #52J, AK86

5 36] 36 AK37, AK86, B78 3 ¢k)] K, B78 | l#] sl= NE9857, AK86, B78, Ha, NM,
FAS_SI RA; )ie 1266 | .aK] .28 NE9857, AK431, B78, B1578, Ha, NM,

FAS_SI RA; 3 4alAK86 | sl aud)] audy) L adioy AK431, B1578 4 -] b
NE9857; 5 L266 | 5 ab] SENM, GR | s§5] § NE9857; 4,8 B1578; ,§ AK431 | 5]
35 L266 | dyzry] dd sy NE9B5T; dbl o5y AK86 5 1] (s, NE9857, AK37, AK86, HB1,
NM, FAS_SI RA, AK431, B1578 | K] .28'NE9857, AK37, AK431, B1578, HB1, Ha,
NM, FAS_SI_RA; 42K AK86 | ado,] alo, NE9857, AK431, B1578; sy B78
wdoy...aud)] audl KK S AK431, B1578
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Rast

SemaT Hafiz Post p. 135

piece no. 101

2 Gelse o sith meclise naz u tegafiil eylese
Reng-i hicabl[1] giilsen-i meclisi giil giil eylese

4 Ta‘n[e] geri riyaz-1 huld olur idi viicah [i]le
“Asik~1 zar(1] giilsen-i vashna biilbiil eylese

6 ter yele lellelelelelelelelelele lel It

canim yele lel le le le lel le le le lel It

[ tem]| me

[Lyricist: Behceti]

1 Hafiz] Hafiz NE204, B78 2 o] ah] sug 1266 | naz u] naz-1 AK37, AK86,
B78 3 hicab: gul§en -i] hicab- gul§en1 HB1, NE204; hicab- gul§en AK431, B1578; ‘izar1
gul§en1 1L.266. The correct readlng appears in AK86, B78 NE9857, Ha, NM,

FAS_SI_RA. | meclisi] meclis B78, L266; vuslata AK431, B1578 | il giil] bulbiil
AK431, B1578 4 Ta‘ne] Ta‘n AK37, AK431, B78; Ta‘n L266; Tagni AK86 Ta‘ne NE9857;
Ta GR, NM | geri] gur AK431; be—ger NE9857; girti B1578; ki GR, NM. The meaning of
this word is interepreted based on the variant reafing in B1578 as “in the future, as of that
day”. | huld] sirr B78, hod 1266 | idi] aha B78 | viicih ile] viicthla AK37, AK431,
B78, B1578, GR, HB1, Ha, 1266, NE204, NE9857, NM 5 zan giﬂ§en—i] zar-1 giﬂ§eni B78,
L266; zar1 giﬂ§en AK431, B1578, GR, Ha | vaslina] vuslat-1 B78; vuslata NE9857; hiisnifii
AK431, B1578 | biilbil] giil giil AK431, B1578 9 Behceti] The name of the poet appears
in NE9857 and L266. NE9857 is probably in Hafiz Post’s own hand. It features the
followmg title for this beste: “Beste-i hakir Giifte-i Behceti” (Comp051t1on of the Humble,
Lyrics by Behcett). The lyrics consists of the first two distiches of a five-couplet gazel by
Behceti Hiiseyin Efendi (d. 1683); see Olmez 1995, 601.
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it

p. 136 &M\ L;KJ C«B o :\N.«A

piece no. 102

3o o ASC oS, 2
3ol o2 4l S

bl 31 oles sl e bl

L;b\.: ol mall )l f\’ b 6
Hb sl Hh b b shals (slals
o(o.)g.j.uapbﬁﬁgd\)\g 8

1 g ab/) Cﬁ  y> &) The lyrics appear in NE3466, fol. 117/2v; NE3595, fol. 70r;
NE3649, fol. 22r; S214, fol. 96r; B1578, fol. 189r; BM, p- 180 and Ha, p- 182.

1 b o] po b NE3595 | (sl (6] s ke NE3595, 5214, B1578 2 alClad] b Ll
B1578; 4| kel NE3466, BM, Ha, Nabi 1875 3 ai=°] <z.2° NE3466, BM, Ha, Nab1
1875; 4 4.2° NE3649; 48s” NE3595 4 [, 15\4 )l ds 1o 8214 | b ] )
e Nabi 1875 5 bl ola] 2Kk s 755 o) SILBM, Ha | sasb] oaScl NE3466,
NE3595, NE3649 6 \31 .9 34L,\] missing in NE3595 8 (”JJ"J*"'9 34L,\] missing in
NE3466, NE3649, S214, B1578
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Hicazkar

Beste-i darb-1 feth Zeka’t Efendi p. 136

piece no. 102

2 Bir kerre iltifatifila hurrem olmadik
Bigane deiilii sohbetine mahrem olmadik

4 Etvarimiz miisellem-i erbab- tab® iken

Cana senifi yaninda heman adem olmadik

6 yar canim yar olmadlk dad ey dad ey
dad ey dad ey yar ey yar ey yar ey
8 yar ey bi-kararim sabr édemem ah ah

dost dost yar olmadlk

[ tem]| me

[Lyricist: Nabi]

1 Zeka’t Efendi] A beste with the same lyrics and same ustl is also in makam saba, but the
composition is attributed to Itri in NE3595, S214 and B1578. In NE3466, this beste is also
in makam saba but it is attributed to Haffafzade. 2 iltifatiila] iltifatii ile NE3466, BM,
Hay; iltifatin ile B1578 3 sohbetine] sohbetifie NE3466, BM, Ha; sohbetifile NE3649,
NE3595 4 miisellem-i...tab‘] tab“1 miisellem-i erbab S214 | erbab-1 tab‘] ebna-y1 cins
Nabi 1875, Bilkan 1993 5 Cana...heman] Yalfiiz ey senin yamﬁda BM, Ha | yanlnda]
yamﬁda NE3466, NE3595, NE3649 11 Lyricist Nabi] In S214 and NE3466, the lyrics are
attributed to Nabi (d. 1712). Later printed anthologies do not mention the Iyricist. The
lyrics of the beste consist of the first and fourth distiches of a ﬁve—couplet gazel; see Nabi
1875, 110 and Bilkan 1993, 675.
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Bl

p. 137 sl 8y 4y arw

piece no. 103

Jjjﬁ Ola) o S s o) 2
-5) ST RIS g-‘ﬂ Sz oy

Ay Al M oy sl o))l 4

B8 ) plielo 4 5 b )

ool °J> p’fb 25k °r3*9 ()bjj“ 6
Jﬁjj J.) J
f

1 g dK J&J arws] The lyrlcs appear in BM, p- 181 and Ha, p- 183.

1365] G83BM, Ha 2 & Jies] a3 BM; Sy Ha | 2,081 4, 00 BM 3 sudg] 0a8y,
BM | 4,08] 4,008 BM 4 0s35] 855 BM 5 ) aelo] o)3 colo Ha | 2,08 2, 5u$ BM
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Hicazkar

Beste zencir Zeka’t Efendi b 137

piece no. 103

2 O nev-nihal ki serv-i revan olur giderek

Yolunda city-1 sirigkim revan olur giderek

4 Mukarin old: yiiziinde hilal ile hurgid
O tifl gor ki ne sahib-kiran olur giderek

6 serv-i nazim ‘igve-bazim dil-niivazim ¢are-sazim

yar revan olur giderek

[tem]| me

[Lyricist: Mishk]

1 Zeka'1] Zeka’1 BM, Ha 3 Yolunda] Yoluiida BM 4 yiiziinde] yiiziiide BM 9 Lyricist
Miisfik] The lyrics are by Ismail Miisfik Efendi (d. ca. 1857), who had two pen names:
Hafiz and Misfik. For the biography of the poet and a discussion of the circumstances and
date of his death, see Inal 1969, vol. 2, 1018-1029. Also see ibid. p. 1027 for the seven-
couplet gazel from which this beste is derived.
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p. 138 gavt] ‘}g KSJ\’J@""’ r\ﬁ\ ch\(w

piece no. 104

o e 5 Hsa Uyl S U e 2
g4 o (5> A af ez &
053 Joy e ol O e Vol Bl ai 4

3 ddial dodl b ool () Les
O MrE TR C N

I Ad DIl poane ol Sl 6
Jdd SV d JddddPey
s b esie d WA S :
ol bl sl o)l
f

1 0l Lo gk g rb\ u“\f““] The lyrics appear in Ha, p. 183.
1 gl sl] gl #T(sa3) Jo sl Ha 5 o] Lis Ha | ouxdl] «diHa | «3l] &3\ Ha
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Hicazkar

Semai Imam-1 Sehriyari ‘Ali Efendi b 138

piece no. 104

2 Naks-1 lali gitmez ol suhufi dertin-1 sineden
Hig ¢ikar mu gevherifi zi-kiymeti gencineden

4 Nakd-i cam evvela sarf ét kumas-1 vasl iciin
Hazz éder elbette bayi‘ akge-i pisineden

6 yér aman sineden ah yele lel lel le le lel It
tere lel le le le le lel Ii yala yele lel le le lel
8 le lel le le lel Ii ‘igve-baz-1 men dil-niivaz-1 men

care-saz-1 men gel aman aman

[ tem]| me

[Lyricist: unknown]

1 Sema‘... Efendi] Imam ‘Al Efendi agir semaT Ha 5 Hazz] Hatt NE204; Hifz Ha
elbette] elbetde NE204
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p. 139 &J&é\ éK) U&Mu ch\{.u

piece no. 105

Lol ) jlues 4 lin sl 2
bolaz dil el sy Sle 5 b o
bl s d“w‘{fjﬂ 0D g 4
‘Sajb.; 4,\.)\ J\ﬁ-\ ZJ&j rjc\aﬁ
538 15 Sl 115 53 :

Sl §3 03 2o fo ol

1 sl 385 oS ] The lyrics appear in BM, p. 181 and Ha, p. 183.

1 &K ] sl £TBM, Ha | 3K5] $65BM, Ha 3 5] 25 BM, Ha 7 ojls...
s] missing in Ha
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Hicazkar

Sema' sengin Zeka’t Efendi p. 139

piece no. 105

2 Giilsende hezar nagme-i dem-saz ile mahziz

Mutrib tarab u saz u hos-agaz ile mahzuz

4 Bi-hiide komaz kimseyi tesliyet-i hatir

Muhtac-1 kerem va‘de-i incaz ile mahzaz

6 kurbén—l tuem hayrén—l tiem iiftade menem

bi-¢are menem sad-pare dilem vay

[ tem]| me

[Lyricist: unknown]

1 SemaT sengin] Agir sema‘T BM, Ha | Zeka’1] Zeka’1 BM, Ha 3 saz u] saz-1 BM, Ha

7 bigare...vay| missing in Ha
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p. 140 S8 bl dass di’éﬂﬂz‘..{ 09> A

piece no. 106

el 3o )V e oliigd (ol 2
Jsie Gl Do ) ) 5o

O Al slle ple s e o4 4
dyam dalids dil plslp & (e 4l

e GBS pasl B pasie 4 6

1 s & daee O%‘J‘*‘Jf.{ﬂ) aw] The lyrics appear in BM, p. 180; Ha, p. 182; HB1, p. 104;
HB2, p. 93; GM, p. 109; FAS_UA_HK, p. 5; FAS_CT_HK, p. 4 and FAS_OMD_HK,
p- 65.

2 Jgpo] Jpoly GM 3 gug... Jsic] missing in FAS_ OMD_HK, FAS_UA_HK 4 o4] &
GM, FAS_UA_HK 5 o dbl] 45 oo Ha, FAS_CT_HK; &l b\ BM | dbl... Sy ]
missing in FAS_OMD_HK, FAS_UA_HK | Jsa>] 52! BM 6 »u3) K e 3] G

D'LA o) pkians Ha
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Hicazkar

Beste devr-i kebir

Sermi’’ezzin Sa‘dullah Efendi p. 140
piece no. 106

Ey sehingah-1 cihan-ara-y1 nev-tarz-1 usil
4 Nev-be-nev asar-1 lutfufi hayret-efza-y1 ‘ukal

Taht ‘ali-babt1 gahi buld: zatifila geref
6 Eylesin ‘6mr-i firavan ile dil-h"ahi husal

bi-menendim gel efendim hayret-efza-y1 ‘ukal

8 [ tem]| me

[Lyricist: unknown]

3 nev-tarz-1 ustl] tarz u usil GM 4 Nev-be-nev... ‘ukil] missing FAS__ OMD__HK,
FAS_UA_HK 5 Taht1] Taht-1 NE204, BM, HB1, HB2, FAS_CT_HK, FAS_ OMD_HK
6 Eylesin] Hep bula Ha, FAS_CT_HK; Eylesin BM dll hwahln husul] missing

FAS OMD_HK, FAS UA_ HK | husu?’ ustl BM 7 bi-menendim.. .efendim| bi-
mesnedim ¢are-sazzm Ha 9 Lyricist unknown] Oztuna (2006, vol. 2, 247) states concisely
that the lyrics are derived from a encomium (medhiye) to Selim III. He does not specify by
whom. The lyricist remains unknown.
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p. 141 G/\‘.LS)js ch\(.uuw

piece no.107

~

s K K plosie KK

Pl 33 3205 G gl S35

Sy Jlop Way (L59) &l :
w5 b o oy Moy oy s
o A da daw) 3 8

4% Lo
e &y d\K&y 2k ) 10
JEE 5l 3y db il pam

Jj%/f' b
f

1k S ch\{.ﬁ u«.w] The lyrics appear in BM, p. 182; GR, p. 132; Ha, p. 183; NM, p. 66;
FAS _UA_HK, p. 6 and FAS_CT_HK, p. 27.

1 sl i8] sl i@ S0 BM; gl )9 23 Ha 2 44} 3ae] dize FAS. UA_HK

J§E=] S lr NM 3 6)bs] o) s FAS_CT_HK |\, €] Jly < BM,

FAS UA_ HK 7 dul] > 4BM; s Ha ;a5 GR,NM 10 £ 11 ){)\3‘] missing in GR,
NM | ¢o] ¢y FAS UA _HK 11 p"i\] £ ox FAS_UA_ HK | ol y 4] 5l 5 &b
FAS_CT_HK | sl ] ol 2, Ha
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Hicazkar

Naks sema‘T Nari Beg p. 141

piece no.107

2 Mizrab-1 gam-1 ‘agk ile ey sih-1 sitemkar
Etdifi dil-i bi-areyi sen hasta vii bi-mar

4 gel gel gel ‘igve-bazim gel gel gel dil-ntivazim

sevdi 6ziim seni g6ziim budur soziim

6 vay (miikerrer) ter dilli ter dilli ter dillt
tenenen ter dilli ter dilli ter dilli tenenen na tene
8 dir ney Etdifi dili ~ i/2-ahirihi
mz'yén@éne
10 Rahm eylemedifi ¢iinki bafia ey biit-i gaddar

Her dem éderim nale i feryad-1 hicazkar

terenniim kelevvel

[ tem]|me

[Lyricist: unknown]

2 ‘ask ile] ‘agkla FAS_ UA_HK | sitemkar] cefakar NM 3 hasta...bi-mar] hasta-i bi-mar
BM, FAS_UA_HK 9 miyanhane...11 hicazkar] missing in GR, NM 10 biit-i] put-1
FAS_UA_HK 11 éderim] édeyim FAS_UA_HK | nale ii] nale-i FAS_CT_HK
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it

p. 142 d.\.zb\ L;KJ ch\(w

piece no. 108

et s g8 syl S A 2
o5 25 Js) mg by s &

dr SV )b I e o ikl o 4
Oy e €53 ) Sl

oS 58 K o apb K olyy 5 8 6
Lol oS oS ol

1 g QK) uc\rﬂ] The lyrics appear in BM, p. 182; Ha, p. 183 and FAS OMD_HK, p-
105.

1 glo] £l 3,5 BM, Ha | 351 o83 BM; S5 Ha 455451 4L s clat J adl oS
FAS_OMD_HK | Js] JsBM, Ha 6 :»3] &> BM, Ha
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Hicazkar

SemaT Zeka’i Efendi p. 142

piece no. 108

2 Biilbiil gibi piir oldi cihan nagmelerimden

Hig bity-1 vefa gormedim ol verd-i terimden

4 Nerm eyleyemez seng-dil-i yari egerci
Hakister olur ¢arh-1 kemine gererimden

6 gel serv-i revan gel gonca-dehen gel kagi keman

keman keman keman aman gel

[ tem]|me

[Lyricist: unknown]

1 Zeka'1] Zeka’1 BM, Ha 4 Nerm...egerci] Kerem eyleyeli egk-i dil-i egerci

FAS_OMD_HK 6 gonga-dehen] gonga-dehan BM, Ha 9 Lyricist unknown] Oztuna
(2006, vol. 1, 287) an§ Uzgor (1995) agree that the lyrlcs are derived from a self- -praise
(fahriye) poem; however, the primary or secondary sources do not provide the name of the
poet.
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ek

3 N 3 &
p. 143 (_5.)&3\ 022 > LN
piece no. 109

Ls.b{:ub é\JB SRS e (4] 2
dAgS&bj§}ﬁd5“ﬁ
ﬁbKﬂJ@JM&\M&W 4
saS il e f 2
owdf&a\.od\ 8
£

1 (sa:8) 035 Cid &iss] The lyrics appear in AK37, fol. 13v; M1362, fol. 26r; BM, p. 148;
HB1, p. 80; HB2, p. 67; GM, p. 99; GR, p. 114; Ha, p. 154; NM, p. 58; FAS_CT_MAH, p.
5and FAS_OZ_ MAH, p. 5.

1 (a) 033 i 4] missing in M1362 | (su) o33 sl Lelwl (24,3 AK37, HB1, HB2,
GM, GR,NM 3 x] 5 HB1, HB2 5 r"] r&'j AK37, M1362, BM, Ha, HB1, HB2, GM, GR,
NM 6 wiw] s o BM, Ha, GR, NM ‘ r,u] oo AK37, M1362, BM, Ha, HB1, HB2,
GM, GR,NM 7 ] 4, AK37, BM, Ha, HBL, HB2, GM | s pud AK37 | ]

& o M1362
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Mahar

Beste-i hafif Dede Efendi p. 143

piece no. 109

2 Ey gonga-dehen har-1 elem canima gegdi

Tir-i sitemifi her biri bir yanima gecdi

4 Simdi hele ey sabr u tahammiil safia ya-ha
Bu mihnet-i gam ¢ak-1 giribanima gegdi

6 serv-i biilendim sensin efendim dil safia bendim
ziilf-i kemendim sabrimi samanimi yagmaladifi

8 ey mah ¢ekeyim ben ah

[ tem]|me

[Lyricist: unknown]

1 hafif] hafif NE204 3 Tir-i] Yeter HB1, HB2 5 mihnet-i] mihnet it AK37, M1362, BM,
Ha, HB1, HB2, GM, GR, NM 6 sensin] sensiii BM, GR, Ha, NM | bendim] bende
AK37, M1362, BM, Ha, HB1, HB2, GM, GR, NM 7 kemendim] kemendim AK37
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p. 145

ek

3 ool (a5 (plow 18

piece no. 110

Sisd o)l shB £33 55y 4
Shdd oyl L 0y 5 p3 Azl 25l

pdl dyl gae 5l b 4 o8
4% Lo

ol B diio 5 e oy sa o)

sxiysolesl S alsy by §

Js¥E'¢ 5
¢

1 sl Jolw) a5y gl 23] The lyrics appear in NE3466, fol. 92v; AK37, fol. 13v; BM,
p- 149; HB2, p. 58; GM, p. 99; GR, p. 114; Ha, p. 155; NM, p. 58; FAS_CT_MAH, p. 28
and FAS_OZ_MAH, p. 28.

1 sl @] slo 25 23 BM, Ha; gl 3lasl FAS_ CT_MAH; gl &y ,0

FAS_OZ MAH | (sl Lol i) (sl o33 NE3466, BM, Ha, HB2, GM, GR, NM;
&) a) i NE3466 2 sk ;3] missing in FAS_CT_MAH and FAS_OZ_MAH

3 ¢,skb] s ;U NE3466, AK37, BM, HB1; 4 slb GM, GR; ¢ ,5bls FAS_CT_MAH and
FAS_OZ_MAH; 2 sls NM | )l Sliss] 5)lS AK37, BM, Ha, GR, NM and
FAS_OZ_MAH 4 ,|!...6 ;.3\ different terenniim NE3466 5 ST AKEGM | oad)] a2l
AK37, BM, Ha, HB2, GM, GR, NM, FAS_CT_MAH and FAS_OZ_MAH 6 ,,§] K5
GR, NM; ;5,5 FAS_CT_MAH and FAS_OZ_MAH | ,\'...,.3\] missing in
FAS_CT_MAH and FAS_OZ_MAH 9 &z, »i] 3la 56 NE3466 | «ls,] 3Ly BM
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Mahar

Naks sema‘T Dervis Isma‘il Efendi p. 145

piece no. 110

2 Yine zevrak-1 dertinum kirillub kenare diigdi
Tayanur mu gigedir bu reh-i sengsare diigdi

4 yar yar dilde nihanim dost dost kagi kemanim

takat mu geliir o cesm-i meste elbette olur

6 goren §ikeste yar yar ‘afv eyle efendim
miyanhane
8 Reh-i Mevlevi'de Galib bu sifatla kald: hayran

Kimi terk-i nam u gana kimi i‘tibara diigdi

terenniim kelevvel

[tem]| me

[Lyricist: Seyh Galib]

1 Dervig Isma‘l Efendi] In NE3466, this composition is attributed to Seyyid Ahmed Aga;
though this might be referring to a different piece of music because the lyrics are given in
makam muhayyer siinbiile and have a different terenniim. 2 kirilub] missing in

FAS CT_MAH and FAS OZ MAH 3 Tayanur] Tayanir NE3466, AK37, BM, HB1,
GM, GR; dayanur FAS_ CT_MAH, FAS_OZ_MAH; dayanir NM 4 ar'...6 efendim]
missing in FAS_CT_MAH, FAS_OZ_ MAH 5 geliir] gelir GM | elbette] elbetde
NE204 6 géren] géﬁiﬂ GR, NM 9 nam...sana] nam-1 san1 NE3466; nam u san1 BM

12 Lyricist Seyh Galib] The pen name (mabhlas) in the last distich indicates that the lyrics
are b Seyh Galib (d. 1799). The lyrics consist of the first and last distiches of a seven-
coupf;t gazel; see Seyh Galib 1836, 119-120, Seyh Galib [n.d.], 401 and Kalkisim 1992, 518.
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255w

b. 147 A3l 033 oy po At

piece no. 111

b J5 5585 48 Al 3lisie 2
Lol 3 oa Jaible &8 ou)

“i\ﬁtj:!ﬁ.\{h&.fxbyo.&{\)jﬂ 4
\y o2 suéle s 2 as)

dd Ndd Jadd a4 4Ly 6
BLROIS NS IS NS NS VI S S VR
SR Lol leds 5besie 8
f

1 s 035 Gy p2 4] The lyrics appear in NE209, fol. 81r; AK37, fol. 11v; BM, p. 106;
HB1, p. 53; HB2, p. 40; GR, p. 84; Ha, p. 115; NM, p. 39; FAS_SS_SUZ, p. 8 and
FAS CT_SUZ, p- 4.

1 sl e3s] 033 AK37 3 &K sunl] & san) NE209 | (3 o] (§ oy NE209, BM, Ha, HB1,
HB2, GR, NM; suu FAS_CT_SUZ, FAS_SS_SUZ 4 jsla] $xls BM, Ha, GR, NM,
FAS_CT_SUZ, FAS_SS_SUZ, 5 saile Js] eailey Js NE209, AK37, BM, Ha, HB1, HB2,
GR, NM, FAS_CT_SUZ, , FAS_SS_SUZ 8 i ssic] sl sl Ha, FAS_SS_SUZ

o5 ... L] missing in GR, NM
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Stznak

Beste darbeyn Dede Efendi p. 147

piece no. 111

2 Miigtak-1 cemalifi géce giindiiz dil-i seyda
Etdi nigeh-i ‘atifetifi bendeni ihya

4 Mesriir éde Hakk kalb-i humaytinim da’im
Ed‘iye-i haynii dil-i canimda hiiveyda

6 yé la yéle lel le le lel le le lel le le lel le le
lel le le lel lel lel le lel lel lel lel lel It yar
8 ‘isve-baz dil-niivaz ah beli sah-1 men
[ tem]|me

[Lyricist: Dede Efendi]

3 bendeni] bendeiii NE209, BM, GR, Ha, HB1, HB2, NM 4 huméyﬁnlm] huméyﬁnuﬁl in
BM, GR, Ha, NM, FAS_CT_SUZ, FAS_SS_SUZ 5 dil-i] dil i in AK37, NE209, BM,
GR, Ha, HB1, HB2, NM, FAS_SS_SUZ, FAS_CTT_SUZ 8 ‘igve-baz]| care-saz Ha,
FAS_$S_SUZ 10 Lyricist Dede Efendi] Oztuna (2006, vol. 1, 400) mentions that the
lyrics are an encomium (medhiye) to Selim III, but he does not name the poet. Rauf Yekta
(2000, 149) and Ungor (1981, vol. 2, 1081) attributes the lyrics to Ismail Dede Efendi, the
composer of the piece.
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255w

p. 148 S Jo&\(»\ J:‘:{JJJ A

piece no. 112

éﬁbf:\h\r\j«&;}osw 2
& Al e ol &3 S aszS
Afa.u\:,uhbmr,uw 4
6{{% g r,\ly s,

s b6 e a3 B s o8 ;

b Sl Sl ddldd

1 ol Jell szjja «w] The lyrics appear in AK37, fol. 11v; BM, p. 106; HB1, p. 53;
HB2, p. 40; GR, p. 84; NM, p. 39 and FAS_$S_SUZ, p. 10.

1 o) Lelal] o)y JYs AK37, FAS_SS_SUZ; k| el HB1, GR, NM; (sl Jelwl osly JYs
BM 3 4=S] 48 BM 4 x| s AK37, BM, HB1, HB2, GR, NM, FAS_SS_SUZ
5 Jdys] dy5 AK37, BM, HB1, HB2, GR,NM 6 ,us 4] ud ) AK37
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Stznak

Beste devr-i kebir Isma‘il Efendi b, 148

piece no. 112

2 Sinede bir lahza aram eyle gel canim gibi

Gegme ey rith-1 revan ‘6mr-i gitabanum gibi

4 Ciist [u] ct étdim yine cana Nedima bendefie
Bir efendi bulmadim devletlii sultanim gibi

6 ta dir ten til lil lene nendir ta na yele lel lel

le le lel le Ii vay eyle gel canim gibi vay

[tem]| me

[Lyricist: Nedim]

1 Beste... Efendi] Beste devr-i kebir Delal-zade AK37; Beste devr-i kebir Delal-zade [sma‘l
Efendi BM 3 Gegme] Gecme BM 4 Ciist] Ciist NE204 | Ciist...ct] Giist-cu NE204;
Ciist-cu AK37, BM, GR, HB1, HB2, NM, FAS_SS_SUZ | Nedima] Nedim BM

5 devletlii] devletli AK37, BM, GR, HB1, HB2, NM 9 Lyricist Nedim] The pen name
(mahlas) in the last distich indicates that the lyrics are by Nedim (d. 1730). The lyrics
consist of the first and last distiches of a five-couplet gazel; see Nedim Ahmed 1922, 182
and Macit 2012, 333.
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255w

p. 149 d.\.zb\ 63 ch\r.u U"“"’

piece no. 113

v & 055 T o e & 2
O3 eys (S 4
9 Mﬁf

15 5 55 KT el £l T el of 6

25 pl el by db) KTl 0

1 (gl o33 vc\{.ﬂ ] The lyrics appear in NE2067, fol. 14v; AK37, fol. 11v; S214, fol. 106v;
M1362, fol. 23r; M4996, fol. 9v; BM, p. 107; HB1, p. 54; HB2, p. 41; GM, p. 78; GR, p. 85;
Ha, p. 115 and NM, p. 39.

1 sl jib] gl #IM1362; glo 3V 58 M4996; gl 3lasl 2 BM, Ha | (sadl 03]

03 03 Juslwl o3y sl> S214; missing in NE2067 2 «'] 4 el M4996 | (pw'] op M1362 | e
u"‘] O S Ha, NM | &) missing in GR, S 4 Ha, NM | &) o O S214; Sw M4996;
= M1362 3 g,5-] 4,5 NE2067; 2,5~ BM, HB1, HB2, GR | o] ol (poamo Sl
8214; syews o AK37; e o M1362; (oo e BM; lewkls Ha, NM 4 8o 3$] (50938
NE2067; cley s M1362; Els 3§ AK37, M4996 | cxant 5] o) cron s S2145 -y y5 M1362;
s ;5 M4996, Ha, NM 5 pays w] o) (5 o S2145 sy 5 o M4996, Ha, NM 6 o]
missing in NE2067, AK37, 5214, M1362, M4996, BM, Ha, HB1, HB2, GR, NM | K] I§’
NE2067, S214, M1362 | 5] ;3 &« GM
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Stznak

Naks semaT Dede Efendi p. 149

piece no. 113

2 Nesin sen a giizel nesin
Hari mi ya melek misin
4 ki gbziimiifi nirismn

Hem géﬁlﬁmﬁﬁ stirarisin

6 ah aman a canim aman a giﬂiim nedir bu eda

nedir bu cefa gel eyle vefa aman efendim miikerrer

2 Nesin] Ah nesiit M4996; Nesii Ha, NM | nesin] nesifi Ha, NM; missing in GR

3 Huari] Har BM, GR, HB1, HB2 | misin] misifi Ha, M4996, NM 4 gézﬁmﬁﬁ] goziimiin
NE2067 | narsin] narisii Ha, M4996, NM 5 Hem ... siirtirisin] missing in GM
stiririsin] siirarisii Ha, M4996, NM 6 giiliim ] galiim GR, M1362, M4996, NM, S214
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p. 149 4% o

piece no. 113 . .

[continued] )'\J{Jjji J“*‘“ A’La 2
A d8yn K5 4

J¥E¢ 5

2 Solo] elo NE2067, S214 | ,u8] ,,d§ NE2067 3 aslas] S3lae M4996, BM, Ha,
NM | jabe] jdlye NE2067 4 dSG5a] 43,5 NE2067 5 ail] aidel M4996, Ha, GM, GR,
NM | ,,d5] 1§ NE2067, AK37, S214, M1362, M4996, BM, Ha, HB1, HB2, GM, NM
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Stznak

mz'ya’n@éne p. 149
2 Sacifi siinbiil yiiziif gildiir ol
Lebifi ‘ugsakina miildiir
4 Goiiiil sevkifile biilbiildiir
Beni aglatma gel giildiir

terenniim kelevvel

[tem]| me

[Lyricist: unknown]

2 giﬂdiir] gﬁldﬁr BM, GR, NE2067, NM, S214 3 miildiir] maldiir NE2067
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255w

p. 150 IS &\p-){vc\‘w

piece no. 114

3593 K bl oy gesn o ()
3000 K b Al Jol e 03kl

Ll )3 ddw iy e J)ﬁj\ “’5
503 K lasly b 6 5 Lok

FEEEE o8 L
S o p3l ogis K o3y
5855 K bl Ty K

1kl a G,BJ{ u&\{.ﬂ] The lyrics appear in NE209, fol. 81v; NE2067, fol. 14r; NE3466, fol.
227r; M1362, fol. 23r; BM, p- 107; HB1, p. 54; HB2, p. 41; GM, p. 78; GR, p. 85; Ha, p.
115 and NM, p. 39.

1 dc\{..u] vc\{.# 49,9 BM, Ha, NM | el o G)o;uc\{w] missing in NE209 | G)>J§] missing
in GR, NM | el a2 G)o-ﬁ missing in NE2067, M1362 2 ss» 3] d‘”)@b NE3466

] ore» NE209, M1362, BM, Ha, HB1, HB2, GM, 3 sslsl] o5kl NE3466 | cpw] Sl
BM, Ha, GR, NM; ;. NE209, M1362, HB1, HB2,GM 4 451 > $NE209 | liry] U
NE2067, NE3466 ’ azw] aza NE209, NE3466, M1362, BM, HB1, HB2, GM, GR, NM;
aty, Ha 5 jly] ol NE209, NE2067, NE3466, M1362, HB1, HB2, GM 7 1365 ]
369 e M1362; 23b 050 NE2067 | o3 osie] ol o)l NE2067
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Stznak

Sema‘ Kii¢iik Mehmed Aga p. 150

piece no. 114

2 Ey dil heves-i vuslat-1 canan safia diigmez

Uftadesin ol saye-i hitban safia diigmez

4 Gergi o giizel cevr ii cefa-pisedir amma
Fazl bu kadar nalig i1 efgan safia diigmez

6 yar yar sana dii§mez gel gel gel gel gel
serv-i nazim gel gel ‘igve-bazim bendefie
8 eyle gel vefa ah bu cefa yar sana diismez
[ tem]|me

[Lyricist: Fazil]

3 Uftadesin] Uftadesin NE3466 4 cevr ii] cevr-i NE2067, NE3466 | cefé—pi§edir] cefa-
bisedir NE204, cefa i pi§edir Ha 5 nalis ii] nalis-i NE209, NE2067, NE3466, M1362,
HB1, HB2, GM 7 serv-i nazim] serv-i naz M1362; ‘isve-bazim NE2067 | ‘igve-bazim]
¢are-sazim NE2067 10 Lyricist Fazil] The pen name (mahlas) in the last distich indicates
that the lyrics might be attributable to Endertini Hiiseyin Fazil Beg (d. 1810). However, the
editors could not locate the lyrics in his divan; see Enderunlu Fazil Hiiseyin 1842.
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Sl

p. 151 S3) 03d Lavs> At

piece no. 115

deSe )y 5 0k M s, 2

ode) o3 y5y5b s dlad a 4

odep 8 Jajly g o)l )5 0

JILLII LY P sl ;
SRl Lotelol 3 b

1 (s 035 Cad> 4] The lyrics appear in NE2067, fol. 43v; AK37, fol. 23v; S331, fol. 10r;
M1362, fol. 43v; BN1624, p- 2; BM, p. 333; HBI1, p. 149; GR, p. 258; Ha, p. 278 and
TMKIii, no. 38.

1 (sl 233] missing in S331, BN1624; 033 Jesleed M1362; Lelial jia5)3 NE2067 3 aw;5iS55]
4w 5853 NE2067, AK37, BN1624; (5, 4w y5555 S331 | ok s ol] 0s ey of BN1624 4 Ellls]
JleHa, TMKIii | g0 ,5b] 5,50 NE2067, HB1; ;5 0 sk BM; 53,3 S331; 5 ,5b AK37,
s 09> BN1624, 550,50 TMKIii 5 jx] 3 « TMKiE | j5e))y] Jichls BM 6 0.7 8L
terenniim missing in S331, BN1624 7 -#li] -, NE2067, BN1624
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Bayati

Beste hafif Dede Efendi p. 151

piece no. 115

2 Bir gonga-femifi yaresi vardir ciferimde
Ates dokiliirse yeridir ah-1 serimde

4 Her lahza hayalifi turiyor didelerimde
Takdire nedir ¢are bu varmig kaderimde

6 efendim yel lel 1a yel lel i yel le lel lel
lel lel 11 ah ah ah beli sah-1 men

[ tem]| me

[Lyricist: Dede Efendi]

1 Beste - Efendi] Beste bayéti usil hafif BN1624; [sma‘il Dede hafif M1362; Beste hafif
Dervig Isma‘il NE2067; Beste S331 | hafif] hafif NE204 3 yeridir] yeri vardir S331 | ah-
1] ah u BN1624 4 bayéliﬁ] bayéli Ha, TMKIii | turlyor] duruyor BN1624, NE2067, HB1,
S331, TMKIii 9 Lyricist Dede Efendi] Rauf Yekta states that this piece is written and
composed by Isméil Dede Efendi as an elegy (mersiye) for his son who passed away at the
age of three in 1805 (2000, 150-151).

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
192



Sl

p- 152 :. ’2. .’ M :\ " 5.

piece no. 116

) gz AGas (2 o2yl 4l )
gl e Cocnn o35l (aaS”
lasy Dol (sl g anads Sy A
sl 3 B p33aly (5ls b
vwlj\ U”FJMQL"\ &\,o\ p“' 6
f

1 (‘b e axw] The lyrics appear in NE3533, fol. 35v; NE9857, fol. 127v; AK431, fol. 17r;
B1578, fol. 112r; BN599, fol. 59v; BM, p. 331; HB1, p. 147 and Ha, p. 280.

1ol o anua] Ll o 4t NE3533 2 (5] (s NE3533, AK431, BN599 | (i ] s
AK431, B1578; iy NE9BS7 | Lisz] s> NE3533, BN599, BM, Ha, HB1 | l,l] » 4l
Ha 3 jpsase] (o900 NE3533, BN599 | nudyl] o aud,) Ha 4 si,l] ol NE3533,
NE9857, AK431, B1578, Yahya Nazim 1841 |  g,lus] ,les, NE3533, AK431, BN599,
BM, Ha, HB1; § lus, NE9857, B1578 5 (s3] s NE3533, BN599 | »3als] o350l
NE9857, AK431, B1578, BN599; 5350 ,5 NE3533 | oolyl] » aukslHa 6 p)f .. vol]
missing in NE9857, AK431, B1578, BN599 | olal'... clyl] wdsl 255 80 b 5L NE3533

r‘.mtj\] f L»Lj\ Ha
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Bayati

Beste cenber Nazim p. 152

piece no. 116

2 Nale étmezdim mey-i ‘askila piir ciig olmasam
Kesf-i esrar eylemezdim mest-i medhiis olmasam

4 Ziilfufie dil-beste oldi[m] seyr édiib ruhsarm
Cezbe-i didan bilmezdim safia diig olmasam
6 ‘dmriim aman aman ‘agkifila piir ciig olmasam
[ tem]| me

[ Lyricist: Nazim]

1 Nazim] Hafiz NE3533 2 pur cus] bi-htis AK431, B1578; bi-htis NE9857 | cus] cus
NE204, NE9857, AK431, B1578, 3 medhis] medhtas NE3533, BN599 4 oldim] The
correction is based on Kayhan Ertiirk 1996. | ruhsarini] ruhsarifin B1587, NE9857

5 bilmezdim ] gérmezdim NE3533 6 ‘6mriim...olmasam]| missing in NE9857, AK431,
B1578, BN599 8 Lyricist Nazim] The lyrics are by Nazim Yahyé Celebi (d. 1727), who is
also the composer of this beste, and consist of the first two distiches of a seven-couplet
gazel; see Yahya Nazim 1841, 418 and Kayhan Ertiirk 1996, 199.
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Sl

p. 153 G)u A= J«:ﬁj A

piece no. 117

Gt Sl gl Blp 55 a3y o 2
e s Ko g as (5l gl

K5 5 s d o)) 4
Lﬁ."‘*‘) d..mf« 00 j\ r.\&» 4\.0’5) &;\b\b

Adoy QA AL f ;
L.)Jv\e.\)\u\.e&g}s‘dddjdj‘»w‘\m
&q&y\g 8

18 u# p4y aw] The lyrics appear in BM, p. 332; HB1, p. 149 and Ha, p. 377.

2 spl] g Ha | o spml] Gupsd BM 5 o] oy Ha, HB1 8 (5] sl Ha
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Bayati

Beste zencir Mehmed Beg p. 153

piece no. 117

2 Bu riitbe derd-i firakifi édiib esiri beni

Elimden ey meh-i nevres felek mi ald: seni

4 Olunca beste-i zencir-i pergemifi bu gofiil

Takild1 boynuma bildim o demde ‘agk reseni

6 canim yélé yel le lel lel le le lel I tere le le
le le le le lel lel le le lel Ii yar yar édiib
8 ah esiri beni
[ tem]|me

[Lyricist: unknown]

2 esiri beni] esir beni Ha; esir yeni BM 8 esiri] esir Ha
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Sl

p. 155 &M\ B3 g.JL«O:- A

piece no. 118

ol £by ol 75 diges 038 )
Jsl Fla 5 78 A a6

S350 05k £ @ [y ohd 9> ! 4
Jl ¢ e K035 200 Sa O

ohus g ) gbS obS Al 6

OL"\ O\"’\ u\*? 4l g

1 x| 558 > 4] The lyrics appear in AK799, p. 586; AK455, fol. 22v; S214, fol. 57v;
M1362, fol. 43r; BM, p. 333; HB1, p. 148; HB2, p. 141 and Ha, p. 679.

1 sl s Cais axw] g)lee gl under makam hiizzam S214; &le AK799; (~§> aas
M e 2b M1362; (su) s bl oSo i iwy BM 2 5] #5 AK455, Ha | als] ool
$214 | £b3] £Ld S214 3 l] 55 NE3B66 | #lo] ¢,k S214 4 £5,5] (25,5 AK799, HB1,
HB2 5 ;.)55] )y S214 6 51] missing in NE3866 | ol...7 oLf] different terenniim S214,
missing in AK799 | Q\sz] missing in NE3866, AK455 7 bss] b s> AK455
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Bayati

Beste hafif ‘Aziz Efendi p. 155

piece no. 118

2 Ey gamze soyle zahm-1 dilimden zebanum ol
Ey ¢ak-1 sine niisha-1 gerh i1 beyamim ol

4 Ey han-1 dide ben diyemem yare derdimi

Sen riiy-1 zerdim iizre geliib terciimanim ol

6 ah eyleme giryan giryan olaylm handan

ey seh-i hiban aman aman

[ tem]| me

[Lyricist: Cevri]

1 Beste... Efendi] Gazahyat AK799 | hafif] hafif NE204 | ‘Aziz Efendi] Sema‘ ‘Itri under
makam hiizzdm S214 2 zahm-1] Zahm-1 AK455, Ha | dilimden] dilden S214 | zebanim |
lissnum Ayan 1981, 240-241; hsamm S214 3 beyamm] beyenarmam S214 4 Ey] Vay
NE3866 5 gelub] varub S214 6 ah...7 aman?] missing in AK799, different terenniim in
S214 | glryanz] missing in AK455, NE3866 7 hiban] haban AK455 9 Lyricist Cevri]
Ungor (1981, vol. 1, 57) attributes the lyrics to Kilari Aziz Efendi (d. 1727-28). Bursalt
Mehmed Thhir (1975, vol. 2, 28) writes that Aziz Efendi had a dlsorderly divan and quotes
a six—couplet gazel, two distiches of which are the same lyrics as one of Aziz Efendi’s
poems. However, right below the gazel, he adds a postscript statlng that he erroneously
attributed the gazel to Aziz Efendi, as he saw the same gazel in the divan of Cevri. He
therefore conc§udes that the poem must have been written by Cevri Ibrahim Celebi (d.
1654). The editors located the gazel in the divan of Cevri; see Ayan 1981, 240-241. Oztuna
inaccurately (2006, vol 1, 15) attributes the lyrics to Ahmed Nedim (d. 1730).
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Sl

p. 156 \c\ tha Lﬁc\‘“

piece no. 119

wwﬁjasw\wd}wk& 2
S o
bl lazle S Lo\ gy )y aems !

o OedlE a0y ST e 5l

e d“""\j"f p'\-“ 0)\-'> p'\g 0 gl Q\.A\ 6

1k t\.,a k5@\:..u] The lyrics appear in NE2067, fol. 29r; NE3466, fol. 186r; AK37, fol. 23v;
AK455, fol. 22r; M1362, fol. 46v; B3339, fol. 127v; HB1, p. 152; Ha, p. 280 and TMKIij,
no. 40.

1k t\.,a] missing in B3339 2 Sasle] uj\u\c NE3466, AK455; 4 Jazle AK37; . Jazle
NE2067 | o3 ail] axl NE2067 | cpusdsh] cpadlsh; NE3466, AK37, AK455, M1362; yeudls.
NE2067, HB1; ¢xwe )\she B3339; ilsh Ha; e sk TMKLiE 3 ] (5)\swe B3339 | L]
,65B3339 | nadyl] ul,) NE2067, NE3466, AK37, AK455, M1362, B3339, Ha, TMKIii
] r‘i B3339 | oilS] o olS AK37, B3339; luilS Ha; e o|S TMKLii 4 does... bl ] 4
bl S 2o\ gy Sy ezl B3339 | 5] )5 AK37 | sl (535 M1362, Ha, TMKIii
3Ll k) NE3466; 53U\ Ha, TMKIii | £ Jazk] o Jazle NE2067; -\ Jasle NE3466, AK37,
AK455, HB1 5 cps ysha] cpoms o NE2067; (s ;s NE3466; Ess by Ha, TMKIii | 4]
> NE2067, NE3466, B3339 | 53] 554 B3339 | cpudldr] cpws & AK37, AK455,
B3339; ¢sler Ha, TMKlii | J_u] missing in M1362, Ha 6 O\A\...O—.ﬁ] missing in B3339
Oedlyzr 9] Adlgzr g Hay S o)) y2- TMKIi
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Bayati

SemaT Salih Aga p. 156

piece no. 119

2 Dil-i ‘agiklar1 bend étmede bir pehlivansin sen
Siivar-1 esb-i naz olmus begim kas1 kemansin sen

4 Nice zar-1 zebtin olmaz senifi ‘asiklarifi cana

Biliir misin ne afet dil-ber-i gith-1 cihansin sen
6 aman ‘isve-bazim ¢are-sazim nev-civansin sen

[ tem]| me

[Lyricist: unknown]

1 Salih Aga] missing in B3339 2 ‘agiklar1] ‘agiklarin AK455, NE2067, NE3466; asiklarii
AK37 | étmede] étme NE2067 | pehlivénsm] pehlivéns1ﬁ Ha, TMKlii; pehlivansm
NE204; behlivansin NE2067, HB1 3 esb-i naz] esb it B3339 | olmus] “olmusum” in the
manuscript, however, from the point of prosodic and semantic rules, “olmug” seems to be
the right form; olmu§um NE204, HB1 | kemansin] kemansiii Ha, TMKIii 4 Nice...cana]
Nice ‘é§1klar1n zar-1 zebun olmu§ senin cana B3339 | zar-1] zar it M1362, Ha, TMKIlii
olmaz] olmus NE3466 | ‘agiklarifi] ‘agiklarin HB1, NE2067, NE3466, AK37, AK455,
B3339 5 cihansin] cihansifi Ha, TMKIii | sen| missing in M1362, Ha 6 aman...sen|
missing in B3339 | nev-civansin | nev-civansii Ha, TMKIii
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Sl

p. 157 &J&é\ ) d&""‘” Lf‘\:"“

piece no. 120

405,\.@\%\ oK‘ c)\g f o.,\.g.\ r\)T 2
‘\Pg&u o) &.}) ujs\a ‘\LJW
O3 Ol o 4kl 13 eny 4
1S daby) oy sl AT 0SS

NN PN NN ;
TN ol T I IV Y

1 sl e S ] The lyrics appear in HB1, p. 153; HB2, p. 144 and Ha, p. 279.

1 S slw] £l HB1, HB2; gl 81,0 Ha 3 ©g3b] g HBL, HB2 | ] 4, Ha,
HB1, HB2
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Bayati

Sema' sengin ‘Aziz Efendi p. 157

piece no. 120

Aram édemem yare nigah eylemedikce
Hayretle bakub riiyufia h eylemedikce

Bir yerde karar eyleyemez can-1 ‘Azizim

Kayufida amifi cay-1 penah eylemedikce

canum yel lel lel le lel lel lel le

lel lel lel It Aram édemem i/a-ahirihi

[tem]| me

[Lyricist: Aziz]

3 rﬁyuﬁa] rayuna Ha, HB1, HB2 9 Lyricist Aziz] Aksiit (1993, 95) attributes the lyrics to
the composer, Hekimbas1 Abdiilaziz Efendi (d. 1783). However, the editors do not have

any other historical evidence to crosscheck it.
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Sl

p. 158 wj\ Jj\.u ch’\r“ J‘“’-’

piece no. 121

pibe (olo by & o e Bl 2
6.,\:\: OJSJJ\ A\.Q )Jw L9"‘“ r.ﬁj.w

23k oy ST oToT K KKK 4
p'\..u oyl K sd Cegd Cngd

S ly s M b Uk st 6
F il 5 S onn 5l Gyl )
p’bwv{u{u{u{‘&\j&gﬁ 8

"’)."T é\ Lj\..uhl (.)jw

PEA 10
Oyl Sl iz g j5zr 28 vl ol
Jﬂ{f b

1 ) Jlio glw 23] The lyrics appear in NE2067, fol. 29r; NE3649, fol. 52r; AK37, fol.
23v; AK455, fol. 22v; S214, fol. 52r; M1362, fol. 46r; HB1, p. 154; HB2, p. 144; GR, p. 259
and Ha, p- 278.

1 gl 28] ple 3% NE3649, S214; sl AK455, gl 2,5 M1362 | awy) JBlas] osusb
e2ly 5214, missing in NE2067, NE3649, AK37, AK455, M1362 | 4;:...9\] missing in Ha,
HB1, HB2; L' GR 2 b,,] b, NE2067, NE3649, AK37, AK455, S214, Ha, HB1, HB2, GR
3 450 ] 4b) el sy AK455, S214; ak3sak NE2067, NE3649, AK37, M1362 | ols,1] 4id)
NE3649, AK455, S214; o,ls,) HB1, HB2; » sl AK37 4 K'...9 ;] missing in NE3649,
S214 | p’\g s5is] p~\s 5 AK455 6 1y 5] missing in M1362 7 3, Jj\l] missing in
M1362 | gl 2ol Cgl] ol ol ol NE2067 8 36 Cas] 3l 05ie NE2067 11 pslizy] oplier
NE2067, AK37 12 4,8,] ;)2 NE2067, AK455 | 4! ;)\, &,] 41,2 NE3649, M1362; 45l &
S214
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Bayati

Naks semaT Mika’il Usta p. 158

piece no. 121

2 Cana seni ben mihr-i vefa sahibi sandim
Sevdim seni bilmezlik [i]le odlara yandim

4 gel gel gel gel ah ah ah gel ‘i§ve—béz1m
dost dost dost gel ¢are-sazim
6 ta dillt ta dilli ta dilli tenen vay miikerrer
of of of bendefie rahm eyle gel
8 cirmimi ‘afv eyle gel gel gel gel mest-i nazim

Sevdim seni i/a-ahirihi
10 miyanhane

Can ise garaz cevr ii cefadan senifi olsun

12 Ben mihnet i hicran ile canimdan usandim

terenniim kelevvel

[Lyricist: Nahifi]

1 Naks] Sarki NE3649, S214 | Mika'il] Mika’il NE204 | Mika’il Usta] Tosun-zade S214;
missing in AK37; AK455, M1362, NE2067, NE3649, S214 2 mihr-i] mihr it NE204

3 odlara] otlara in HB1, HB2; atese AK455, NE3649, S214 4 ‘igve-bazim] serv-i nazim
AK455 8 mest-i nazim] ‘igve-bazim NE2067 11 cevr ii] cevr-i AK37, NE2067

12 mihnet 1] mihnet-i AK455, M1362, NE2067, NE3649, S214 14 Lyricist Nabhifi] The
lyrics consist of the first two distiches of a seven-couplet gazel by Nahifi (d. 1738); see
Aypay, 1992, 349. The pen name “Nahift” is mentioned in two extra distiches from the
same gazel that appear in 5214 and NE3649.
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Sl

p. 159 d.\.zb\ B3 ch\f.u

piece no. 122

Dy )32 T o) Jb{ P 2
IRV JUTR . 4
U & o & (o &
S5O 5 oS s 6
e Ss S 23 Olr

Lo g

ooy 1 &b )50 STl
Oy e adidly ol 95 3T o 10

SIFTTEN SSITCN SN Y

e g 038 338 gud e 12

Cagd Cagd b b p3)b y 4o g

B S e ol ST e S e y

1 sl 550 u“\f““] The lyrics appear in NE3866, fol. 114r; AK455, fol. 22r; HB1, p- 153;
HB2, p. 141 and Ha, p- 279.

1 v°\<‘“] uc\(w i@ NE3866, HB1, HB2; i AK455; u“\f““ Sl e Ha | 3\ 55¢] missing
in AK455; o, & NE3866, which indicates that manuscript NE3866 is an autograph of
Hekimbas1 Abdiilaziz Efendi 2 M)jm] M)ym Ha 3 J}J\s... uE] missing in NE3866
4 ooy KT e 7 NE3866 | pesep] oy Ha 5 s & (s & (s 4] missing in
NE3866, 51 L ) L AK455 6 Jul] oo NE3B66 7 ... ostn Sco] croste S (55 e o il
AK455 | Mjiu] M;.u Ha 9.1 5| NE3866 | oi...12 ,3,lic] missing in Ha 10 .T...
C).\J] missing in NE3866 11 p‘\_.u 3| J§] missing in NE3866, AK455, HB1, HB2 12 )]
V56 AK455 13 4o dip] axdbin AK455, HB1, HB2 14 Sli] ¢lr NE3866 | K] ¢l
NE3866 | § pie olr] e el AK455
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Bayati

SemaT ‘Aziz Efendi p. 150

piece no. 122

2 Séyle giizel rih-1 musavver misin
nalan olayim gel

4 Tabis-i miil reng-i giil-i ter misin
nesin nesin nesin

6 La‘l-i lebifide bu halavet nedir
Can-1 ‘Azizim gibi siikker misin

8 eyzan
ah afet-i devran fitne-i ahir zaman
10 ah afet-i devran padiseh-i hiisn i an
gel gel gel gel ‘igve-bazim gel ¢are-sazim
12 ¢esmi fustin-kardir gamzesi gaddardir
boylece bir yardir yar yar dost dost
14 beli beli melegim beli beli a begim Can-1 ‘Azizim gibi zlah.

1 Sema‘q] Naks sema‘T NE3866, HB1, HB2; Naks AK455; Naks agir sema‘T Ha | ‘Aziz
Efendi] missing in AK455; li-muharririhi NE388. The expression “li-muharririhi” (by the
author) indicates that the manuscript NE3866 is an autograph of Hekimbas1 Abdiilaziz
Efendi 2 misin] misii Ha 3 nalan...gel] missing in NE3866 4 misin] misii Ha

5 nesin'...nesin’ ] missing in NE3866, yar ey yar ey AK455 6 Lal-i] cam-1 NE3866

7 Can-1... misin| Regk-i melek bir peri—peyker misin AK455 9 ah] ey NE3688 | ah...12
gaddardir] missing in Ha 10 ah...an] missing in NE3866 11 gel ¢are-sazim] missing in
AK455i NE3866, HB1, HB2 14 melegim] cananim NE3866 | a begim] a canim
NE3866 | Cén—l...gibi] Regk-i melek AK455
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Sl

p. 159 Sb s

o] S R )
i 2 aglsl ) e
el padl b 2o} (52 4

V¢ 5
¢

2 4] 4 Ha, HB1 | _g5] s1s NE3866, AK455, HBI, HB2 | csb] chas NE3866; st
AK455; sk Ha 3 ady] o8 NE3866 | ,41] 5, NE3866 | cxtas] cliys NE3S66; 5o
AK455; sy Ha 4 pu] (59l NE3866 | cx21] sl NE3866, Has 21 AK4S5 5 Sly..
e ] ot S § 358 olor AKASS | ot o] Sots S Ha

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
207



Bayati

bend-i sani p. 159
= o Tioe _se . piece no. 122
2 Goncacigim dabi kiigiikdiir yagin feontinued]

Hande éder liv'liiye incii digin
4 Cok aradim yokdur efendim egin
Resk-i melek bir peri-peyker misin

terenniim kelevvel

[tem]| me

[Lyricist: Aziz]

2 Goncac1g1m] Gongac1g1m Ha, HB1 | ya§1n] yasii NE3866, Ha; yas1t AK455 3 lii’liiye]
miihre NE204 | liv'liiye... digin] miihre rub-1 mehvesii NE3866 | disin] disi AK455, disifi
Ha 4 efendim] efendi NE3866 | esin] esifi NE3866, Ha; esi AK455 5 Regk-i...misin]
Can-1 ‘Azizim gibi sitkker misin AK455 | misin] misii Ha 8 Lyricist Aziz] Aksiit (1993,
96) attributes the lyrics to the composer, Hekimbag1 Abdiilaziz Efendi (d. 1783). However
the editors do not have any other historical evidence to crosscheck it.
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Olea!

p. 161 A?JQLMM

piece no. 123

o e yodsl np Jo iy Ll 2
o Y by sepe Sase £
ol b Jsl oy Bl o bt 4
o Ay g Hm aadle e )
s Algs sl o2 Gl flo o8 6
f

1 445 we acw] The lyrics appear in NE3466, fol. 43v; NE3649, fol. 75v; NE3866, fol. 43v;
AK584, fol. 12r; S20, fol. 3v; M1362, fol. 48r; B3370, fol. 15v; B3339, fol. 75v; BN599, fol.
25v; HBI, p. 168; HB2, p. 154; GM, p. 213; GR, p. 313; Ha, p. 307 and TMKIlii, no. 78.

1 juo-] missing in NE3866 | @J@b] 4,51y NE3466, NE3866, AK584; missing in B3339;
b\ Ha, GR; § b 25,5 S20; 4,21y BN599; 28,8 NE3649; 451y GM; | b B3370

2 4] A NE3466, NE3649, S20, M1362, B3339, BN599 | :lJ... o] missing in GR | 3]
JSBN599 | 52] 932 GM; s Ha | 4lps] o)l GM 3 Sase] zie AK584; dise
NE3866 | sss0] 3o 4 50 B3339; j5550 GM | ,5L] )3l NE3466, NE3649, NE3866, AK584,
$20, M1362, B3370, BN599, Ha, HB2, TMKIii 4 #] ¢l $20, B3339, BN599 | Jj... gla]
slal sl NE3649 | (s)b] s,k NE3466, B3339, B3370 | la] ok NE3466, NE3866,
AK584, $20, M1362, B3339, B3370, BN599 5 ,\a] 1l M1362, HB2, TMKIii; 5,5
NE3866, AK584, S20 | @azle] & o we NE3649, B3339, B3370; 45, NE3866, AK584,
$20 | ;3] 5 GR | (peps] e ys NE3466, B3339; -y, sy g TMKIii; (o )9 S205 o,y GM

6 p&y] missing in S20 | y2] ys32 GM; \i Ha | 4)g3] ojley GM
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Isfahan

Beste ¢enber Zaharya p. 161

piece no. 123

2 Leyla-y: ziilfufi dil-i Mecniin olur divanesi
Miirg-i ‘agkifi ma-be-mii zencir-i padir lanesi

4 Gonga-i sad-berg-i bag-1 vuslat ol bari heman

Ey hezar1 ‘agika yiiz vérmeyen bir danesi
6 ‘Omrum canim aman Mecnan olur divanesi

[ tem]| me

[Lyricist: Nafiz]

1 Beste ¢enber Zaharya] The lyrics appear in two almost identical copies in manuscript
B3339, on fol. 15v and 17r. Only the first version was used in this critical edition.
Zaharya] Zabarya B3370, NE3866, GM, GR, Ha; Zaharya BN599; Kiirkci NE3649; Kiirkci
Zaharya S20; missing in B3339 2 Leylé—yl... divanesi] missing in GR | Mecniin] mahziin
GM; seyda Ha | divanesi] bi-garesi GM 3 ‘askini] ‘agki AK584; ‘agka NE3866 | miu-be-
mi] mu-be-mar GM | padir] badir B3339, GM, GR, HB1, NE204 4 ol...heman] olmad:
amana NE3649 | bari] yari B3339, B3370, NE3466 | heman] aman AK584, B3339,
B3370, BN599, M1362, NE3466, NE3866, S20 5 hezar-1] hezaran-1 M1362, HB2,

TKMIii | ‘agika] hasretifi B3339, B3370, NE3649, hasrete AK584, NE3866, S20 | yiiz] ba
GR | Vérmeyen] vérmeyef B3339, NE3466 6 ‘omriim...divanesi] terenniim missing in
S20 | Mecniin] mahzin GM; seyda Ha | divanesi] bi-¢aresi GM 8 Lyricist Nafiz] The
lyrics consist of the first two verses of a five-couplet gazel by Lazikizide Feyzullah Nafiz
Efendi (d. 1767); see Demir 2017, 489. Ungor (1981, vol. 1, 513) and, in the transcribed
edition of Giilz4r-1 Misiki, Yahya Kagar (Hasan Tahsin 2011, 161) inaccurately attributes
the lyrics to Kilar? Halife Nazif Bey.
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Olea!

p. 162 6)40 j«:ﬁ-J A

piece no. 124

p&dsjbbw@@d\ﬁ 2
e & 03)&*‘. i 4135 d))'{
r\..m 3 s &A f"‘w 4
g 4 u%gy Dl (i “b{‘*’
23158 23k oyt 3y Ll 6

7 4 o3k b fe 1 4l

1 skee pfy axw] The lyrics appear in NE3466, fol. 43v; NE3595, fol. 16v; NE3608, fol.
120r; NE3649, fol. 75v; NE3866, fol. 43r; AK123, fol. 6v; B3370, fol. 15r; B3339, fol. 74v;
B1578, fol. 58v; BN599, fol. 25v; HB1, p. 168; HB2, p. 154; GR, p. 313; Ha, p. 308 and
GM, p. 213.

1 e jdy am] gb S g e ar pdy NE3608; 4 ab iS5 Jas azuy NE3866; iy ae
ab MSL;JL& B3370; (su) s e p#ydxws Ha | 4] missing in GR | (s c] missing in
NE3595, B3339 2 las] iy NE3866; 5§ Nabi 1875 | & «] & B3339 3 5 ,55] 448
HB1, HB2, GM, GR | & «] ;& B3339 4 o] 5y NE3866; st AK123 | S ady
NE3595, BN599; «ilal Nabi 1875 | pliw] sl B3339 545 4] b§ & GR | shuix] iodsr
B3339; jusw Ha | & 4] missing in NE3595; x£ B3339 6 Ll] ol NE3866, missing in
NE3466, NE3595, NE3608, NE3649, AK123, B1578, B3339, B3370, BN599 | k5]
ptas e B3339 7 o 4] x5 B3339

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
211



Isfahan

Beste zencir ‘Itri p. 162

piece no. 124

2 Gel ey nesim-i saba hatt-1 yardan ne haber
Geliir mi kafile-i miiskbardan ne haber

4 Semim-i ziilfiifie amadedir mesam-1 iimid

Ne giine ciinbiigi var rizigardan ne haber

6 aman serv-i nazim ‘Tgve-bazim dil-niivazim

canim a canim hatt-1 yardan ne haber

[ tem]| me

[Lyricist: Nabi]

1 Beste... Ttr1] Zencir beste Itr1 giifte—i Nabi NE3608; Beste ‘Itri giifte—i Nabi zencir
NE3866; Beste zencir ‘Ttri giifte—i Nabi B3370 2 hatt-1] ziilf-i NE3866; kﬁy—l Nabi 1875

3 Geliir] Gelir NE3649, GM, GR, HB1, HB2, Ha, 4 Semim-i] sebnem-i AK123, peyam-1
NE3866 | zilfiifie] ziilfiine BN599, NE3595; lutfuna Nabi 1875 5 gune] gina GR
ciinbiigi] canbas B3339; ciinbiis Ha | ne haber] missing in NE3595 9 Lyricist Nabi]
Although printed anthologies do not mention the lyricist, in NE3608, NE3866 and B3370
the lyricist is mentioned as Nabi. The lyrics consist of the first and third distiches of a five-
couplet gazel by Yasuf Nabi Efendi (d. 1712); see Nabi 1875, 48 and Bilkan 1993, 530.
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Olea!

p. 164 \.w\ > Al
Ol s

piece no. 125

el bl b b o oy gl o 2
o) s e gl sb Al o8
CRWHES JSEUVIN S JEISTYES 4
o ol gl s oF s 2l
¢

1 3kl e arw] The lyrics appear in NE3595, fol. 43r; NE3608, fol. 114v; B1578, fol. 110r;
BM, p. 331 and Ha, p. 307.

1 3la)] e 3158 B1578; Jor yus 35 NE3608; missing in NE3595; oy BM 2 5] o1
NE3595, NE3608, B1578 | 53¢ 43¢ B1578 | ] kel NE3595, NE3608, B1578

o k!l LIB1578 3 o8] FENE3608, B1578, BM | )] Shei NE3595, NE3608, B1578,
BM | r)g\] I B1578 45 3] eI NE3595 | 2 auhl] ¢l NE3608, B1578; r»&.\ NE3595
5 ] s~ NE3595 | pkl] L1B1578 6 ... LI] missing in NE3595, NE3608, B1578
£l ool pasl BM
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Isfahan

Beste cenber Isak p. 164

piece no. 125

2 Gah anub gamzefi senifi feryad u efgan eylerim

Gh Iatifi yad édiib ¢ak- giriban eylerim

4 Care yokdur ey goiiil bifi kerre feryad eylesefi
“Akibet bir giin seni teslim-i canan eylerim
6 ‘Omrim canim aman feryéd u efgén eylerim
[ tem]| me

[Lyricist: unknown]

1 Beste ¢enber isak] The same 1yrics, but composed in makim bayéti, appear in B1578,
NE3608, NE3595, and BM. The composition is att‘ribute.d to Gazaz Hasan in B.1578 and
NE3608, while it is attributed to Receb in BM. | Isak] Gazzaz Hasan B1578; Gazzaz
Hasan Celebi NE3608; Receb BM; missing in NE3595 2 anub] afiub B1578 NE3595,
NE3608 | feryad] feryad1 B1578, NE3593, NE3608 | eylerim] eyler B1578 3 Gah]
Gahi B1578, BM, NE3608 | lalifi] ¢esmifi B1578, BM, NE3595, NE3608 | eylerim] eyler
B1578 4 feryad] efgan NE3595 | eylesefi] eylesem NE3595 5 seni] seri NE3595
eylerim] eyler NE3595 6 ‘émrﬁm...eylerim] missing in B1578, NE3595, NE3608

canim| efendim aman BM
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p. 165

Olgee!
A dem sl i

piece no. 126

55 65 Sl e S5 503
Feal ad e § s 8 U

b dbl sy udl Jdsoly of
D) 5 g ) 8 ol 18
(LSe) el 5 5l
(15e) o5 o535 o AR ol
o) 4t o3 a0 youS S
b1 s 8 e T 2 ) ol

1¢h Jos dc\(w J.w] The lyrics appear in NE3466, fol. 51v; NE3649, fol. 76r; S20, fol. 3v;
B3339, fol. 80v; BN599, fol. 29v; HB1, p. 170; GM, p. 214; GR, p. 314; TMKIii, no. 80 and
FAS_CTM_ISF, p. 9.

1 uu.m] missing in 520, GR | b e u&\(ﬂ w‘“] missing in BN599 | L;«\(w] L;«L..u éLABT
Ha | &b Lo 3 NE3649; IS k) ool ) NE3466; missing in B3339; fsle eal)) S20

2 ] § NE3466, NE3649, B3339 | 5...oma] oaslis) 255 5| BN599 | 483] ag>
NE3649; 45 o3 TMKlii | saus-ls] aals NE3466, NE3649, B3339; ol FAS_ CTM_ISF
3 jj“‘] S B3339, BN599 4 a\j J] a\j ("“ o\ NE3466, NE3649, BN599; ;\j (PT B3339; "\jj ol
Haj; o\y sl o GM | o] L,k ol TMKIii | JAs] JUJ'§B3339 | 4,!] missing in NE3466,
NE3649, B3339, BN599; 4.l GR 5 \3$5] JJ5B3339 | ,x'] ;54 BN599, GM | sl
b S20; b,y Ha, GR | ,&%] 5 4 BN599, GM | K] :K7S20, BN599, Ha, HB1 6 ,x]
> €BN599, GM | 2$] 26'GM; 25§ TMKLii | ¢le] 55 NE3466, NE3649 7 oa:ils]
228 NE3649, B3339; 0056l Ha; e bl TMKIii | o8] o \KS BN599; » S B3339; 5 8~
20 | sass§] ouSCls§ NE3649; oaslss NE3466, S20, B3339, BN599; 6.SCa§ Ha | 0] ok
TMKlii 8 s J4uiS] o, KE'NE3466, NE3649 | K] J§ NE3466, B3339, BN599 9 ylze] o)l 3
NE3466, NE3649; o)\y> B3339 | « 4,l] £ ¥,1520 | o] missing in NE3466, BN599
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Isfahan

Naks sema‘T Cemil Beg . 165

piece no. 126

2 Karar étmez gofiiil miirgi bu bagifi degme gahinda
Nihal-i kadd-i dil-ber gibi bir serv-i biilend ister

4 ah vah dil-berler elinden dad ile feryéd

giizeller elinden nedir o revis nedir o gelis
6 nedir o giiliis gel canim gel (miikerrer)
yanaginda giillere gerdeninde benlere (miikerrer)

8 siinbiil gistlara sinede giil memelere

hayrén olaylm ah nihal-i kadd-i dil-ber i/ah.

1 Naks] aksak Ha, missing in 520, GR | Naks.. Beg] missing in BN599 | Cemil Beg]
Kirimi NE3649; Ibrahim Aga Kemani NE3466; [brahim Cavug S20; missing in B3339

2 gonul murgl] gonul—l miirg B3339, NE3466, NE3649 | bu...sahinda] o suhi a§1yan1nda
BN599 | degme] deyme NE3649 | sahinda] sahindan B3339, NE3466, NE3649; sahinda
FAS _CTM_ISF 4 ah vah] ah hem vah BN599, NE3466, NE3649; ahim vah B3339; ah u
vah Ha; ah ey vah GM | vah] e ey yar TMKlu dil-berler] giizeller B3339 | ile] mlssmg
in B3339, BN599, NE3466, NE3649; étme GR 5 uzeller Ell berler B3339 | revig] res
S20; revigs Ha, GR 6 gulu§] geh§ GM | canim ] kuzum NE3466, NE3649 7 yanagmda]
yafiaginda NE3649, B3339; panagifida Ha | iillere] goiillere BN599; giilere S20; gtllere
B3339 | gerdemnde] gerdamnda NE204; ger anifida NE3649; erdan1n§ benlere
benlere TMKlii 8 glsulara] kakiilere NE3466; NE3649 | gul gul B3339, BNS99, NE3466
9 hayran] hayran B3339; kurban NE3466, NE3649
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Olea!

p. 165 yEt
i . 126
piece o JA{X.’:- d\)&\ f}.uu 9+ X d\)_ d\},;\.‘,u LSJ\J.A 2

[continued]

R S T (T

J¥E¢ 5

1 36 aw] al¥le NE3466, NE3649, B3339, Ha; missing in S20, BN599 2 31,] rs\f
NE3649, B3339, BN599; a‘\f Ha, FAS CTM__ISF | 3 )J§§>] missing in 520

&3l j0..3 jwal] missing in GR 3 48] 4w S20, Ha, GM, FAS_CTM_ISF; :yiise$
TMKlii
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Isfahan

bend-i sani p. 165
piece no. 126

2 Murads sineye bir serv-i sim-endami ¢ekmekdir

[continued]

Semend-i tab“1 Baki bir giimiisden sine-bend ister

terenniim kelevvel

[ tem]|me

[Lyricist: Baki]

1 bend-i sani] miyénbéne B3339, NE3466, NE3649, Ha; missing in BN599, S20 2 Muradi]
Muradim B3339, BN599, NE3649; Merami1 Ha, FAS_CTM__ISF | Muradi... cekmekdir]
missing in S20 3 ister] missing in GR 6 Lyricist Baki] The lyricist is Mahmtid Abdiilbaki
(d. 1600). The lyrics consist of the third and fifth distiches of a ﬁve—couplet gazel by Baki;
see Baki 1859, 101 and Kiigiik [n.d.], 139.
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Olgee!
p. 167 6.,\«3\ J.&\:w\ C\.L\ ch\r.u u,uu

piece no. 127

£ 4 e a5 U555 ’

£ Aol Ol B Aty o

Cesgd £ Al ol b b 4
S K s b s
CaBL DI B 6
Ok b gy gy K
o 55 o S5 a5 ol 8
Hl) bl gl (LK6) ) ol
(18e) sly 52,3 53 U3 s 10

PPN
ol 5ol i) Cal ol & 12
e ) Vb el S 5

J¥E¢ 5
¢

1 ol Jelwl C\;\ ch\:.ﬂ o] The lyrics appear in NE3466, fol. 52v; GR, p. 314 and Ha, p.
308.

1 sl 0] 53 gl Jy 0 Ha | gudl Joll ZU-\] k) Jelw! NE3466; sa3) Ll o3ly JV¥s
Ha; missing in GR 2 £ 4l ol pe] ej\ G,Ujp NE3466 3 u‘J‘"’] o NE3466, Ha, GR | u\ajs
£ dyl] 45 Sl 5 NE3466 4 ¢ dy) o] 45) Sl 5 NE3466 6 1.7 ] Flr of NE3466

10 ,..ag33] san o LE S L GR | o] oangn)y oyl s , NE3466 | 453,5] 4e3)> Ha
11 «léle] 58 4 NE3466, Ha 12 4...13 ¢] missing in GR | JatC] U NE3466 13 Vb
£ 451 45! Yk NE3466
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Isfahan

Naks sema‘ el-Hac Isma‘il Efendi p. 167

piece no. 127

2 O giizel gozlerine hayran olayim

O sirin s6zlerine kurban olayim

4 yar yar hayrﬁn olaylm dost
hey yar suh-1 sitemkar beli beli ey
6 gamzesi hun-h"ar yar yar sah-

sitemkar dost dost beli yér—i men

8 can tende goiiiil sende nedir sende
heman ey (miikerrer) aman aman aman
10 Bir nazar kil su derdime vay (muikerrer)
mz')/énfzéne
12 Ne yaman afet imig aht nigahifi
O seker leblerine nalan olayim

terenniim kelevvel

[ tem]|me

[Lyricist: unknown]

1 el-Hac... Efendi] [smasl Aga NE3466; Delal-zade Isma‘il Efendi Ha; missing in GR

2 hayran olayim] hayranifi olam NE3466 3 sirin] sirin NE204 | kurban olayim]
kurbanifi olam NE3466 4 y:?lr1 ...dost] missing in GR | y:?u'1 ...7 beli] ah canim NE3466
hayran olayim|] kurbanifi olam NE3466 7 yar-i men] yarim GR 8 sende?] sefide GR

9 aman’] vay GR 10 nazar...derdime] nazir-i nahil bu bende GR | kil...derdime] ét bu
derdmende NE3466 11 miyénbéne] bend-i sant NE3466, Ha 12 Ne...13 olaylm]
missing in GR | nigéh1ﬁ] nigehiﬁ NE3466 13 nalan olaylm] nalanifi olam NE3466
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Olea!

p. 168 d,\zb\ SV L?\’ ch‘\t"“ u_w

piece no. 128

Sl oly 2, ol S b ! 2
Sy i)y s 8 e Ly

fo Kol ogiae K o3k 5w S 4
Hopope dIdd P N4d N4
Shobb b d ddd B a4 6

1 ga8) dassl b gl 23] The lyrics appear in NE3466, fol. 52v; NE3649, fol. 77r;
NE3866, fol. 47v; AK584, fol. 14r; B3370, fol. 18v; BN599, fol. 28v; Ha, p. 309 and TMKIii,
no. 81.

1 (58 ) (;L] Lil- NE3866, AK584, B3370; (sa:él saw) NE3466, BN599; 3L} Ha,
missing in NE3649, composer unknown in TMKIii 2 2] (5,23 NE3649 | (5] 1,
B3370, BN599, missing in NE3466, NE3649, NE3866, AK584, Ha, TMKli 3 L] d Jd
NE3649 | [Lh... )] fourth line in BN599 | 4us] 45 (3 NE3466, NE3649, NE3866,
AK584, B3370, BN599 | K] £lu6'B3370, Ha; A § BN599 | (sl,] ,\y B3370, missing in
NE3466, NE3649, NE3866, AK584, BN599, Ha, TMKLii 4 o3t ] sk BN599 | sy
23b] fzd BN599 5 o o] o, B3370, BN599
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Isfahan

Naks semaT Haci Es‘ad Efendi p. 168

piece no. 128

2 Ey nesim-i seheri canda yerifi var senifi vay

Biilbiil-i bi-dile giilden haberifi var senifi vay

4 gel serv-1 nazim gel gel ‘i§ve—b521m gel canim
yele lel lel le le lel lel le le lel It mirim tere lel
6 lel le le lel lel le le lel Ii yar yar yar yar
dost dost dost dost biilbiil-i bi-dile  7/aA.

1 Haci... Efendi] Hafiz AK584, B3370, NE3866; Isak Ha; missing in NE3649; sahibi
ma‘lam degildir TMKIii 2 nesim-i seheri] nesim i sehert NE3649 | véy] var B3370,
BN599; missing in NE3466, NE3649, NE3866, AK584, Ha, TMKlii 3 Bﬁlbﬁl—i...véy]
fourth line in BN599 | giﬂden] giﬂdeﬁ B3370, Ha; gﬁlden BN599 | véy] var B3370,
missing in NE3466, NE3649, NE3866, AK584, Ha, TMKIii 4 serv-i nazim| nazeninim
BN599 | ‘Gsve-bazim] meh-cebinim BN599 5 mirim] ‘émriim B3370, BN599
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Olea!

p. 168 4% o
piece no. 128 . . X
[continued] ﬁsb J\j < °J%' X At c)"‘”) K“” J’jfts\ 2

6‘3“)‘35;,53\?&?95%65

J¥E¢ 5
¢

1 alile] 3k a0 NE3466, NE3649, AK584, B3370 2 K] lo BN599 | 4 ail] & 4l
NE3649, B3370, BN599, TMKlii; &\ AK584; = S| NE3866, Ha; <Saixl NE3466 | (s\y]
missing in NE3466, NE3649, NE3866, AK584, B3370, BN599, TMKlii 3 sz ] second
line in BN599 | 3 o)\s] 321y NE3466, BN599 | ,] missing in NE3649 | (5] )\, B3370,
BN599; missing in NE3466, NE3649, NE3866, AK584, Ha, TMKlii
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Isfahan

miyanhane p. 168

- ~ . - . _ piece no. 128
2 Ey kebiter safia resk étmeye ¢ire mi var vay feontinued]

Kiiy-1 yare varacak bal i1 perifi var senifi vay

terenniim kelevvel

[ tem]|me

[Lyricist: Rahi]

1 miyénhéne] bend-i sani NE3466, NE3649, AK584, B3370 2 safia] sana BN599

étmeye] étmemege NE3466, NE3649, B3370, BN599, TMKlii; étmege AK584; étmege hig
NE3866, Ha | véy] missing in NE3466, NE3649, NE3866, AK584, B3370, BN599, TMKlii
3 Kﬁy—l...véy] second line in BN599 | bal ii] bal-1 NE3649 | véy] var B3370, BN599;
missing in NE3466, NE3649, NE3866, AK584, Ha, TMKlii 6 Lyricist Rihi] The name of
the lyricist is only mentioned in NE3466. It is possible that the lyricist is Bagdath Riht

(d. 1605-6). However the editors could not locate this poem in his divan; see Bagdatli Riihi
2001.
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o Sl

p. 169 \c\ c&\JML;-\o-J«o-M

piece no. 129

Al old 5 g e ) alal Bl 2
&“h\-’\f}&)ﬁfﬁ\ft
dgs les Jr{wmj ke bols 4
6.‘{ A\M 3\.’. m rfugd\ 0w
Al ols 5 g e g £l o 6
¢

1) sae L>>.-\<> e «ew] The lyrics appear in NE2067, fol. 54v; NE3608, fol. 97v; AK37,
fol. 45v; M1362, fol. 90v; HB1, p. 287; HB2, p. 263; Ha, p. 446 and TMKIii, no. 93.

1 gl f\.w.:u NE3608; missing in M1362 | Jaw...kl] missing in NE2067 2 r’*b;\;]
A3 TMKIii | ] missing in NE2067, NE3608, AK37, HB1, HB2 4 ,:5] )5 NE2067,
NE3608, AK37, HB1, HB2 | &5...8,5] Shoy el 5K TMKIii 5 o8] J§NE2067
6 S 6"] missing in NE3608
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Bayéti ‘araban

Beste ¢enber Haci Sa‘dullah Aga p. 169

piece no. 129

2 Padigahim lutf édiib mesriir u sad eyle beni
Na-muradim bir nazar kil ber-murad eyle beni

4 Hatinmdan bir nefes gitmez du‘a-y1 devletifi
Sen de ey kan-1 kerem lutfuiila yad eyle beni

6 ‘émriim canim aman mesrir u sad eyle beni

[ tem]| me

[Lyricist: unknown]

1 Héci...Aga] missing in NE2067 2 Padisahim] Badisahim NE2067; In TMKIii no. 93,
the word “Padisahim” (my sultan) was changed to “nev-civanim” (my young boy, the
beloved). This was most probably to avoid a reference to the Ottoman Sultan, who was
identified as “Padisahim”. | mesrir u] mesrir-1 AK37, NE2067, NE3608, HB1, HB2

3 Na-muradim] Na-iimidim Ha | ber-murad] ber-meram Ha 4 Hatinmdan] Hatirimdan
NE2067 | gitmez du‘é—yl devletifi] This expression was also changed in TMKIii no. 93 to
“¢ikmaz timid-i vuslatii” so as to correspond with the meaning of “nev-civanim”.

6 mesrir...sad] mesriir-1 NE2067, NE3608, HB1, HB2

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
226



o Sl

p. 170 k) Am\JM(;-\D'&MM

piece no. 130

r@yﬁ&ﬂ;@ﬁ&\d;&h 2
) 05% G e slsp il dil 4
OLO\ f'\’jf f‘\,o- Jf‘\.v-fuoT 6

£ o et s ol

1 k)& e @b Cad> axw]| The lyrics appear in NE2067, fol. 54v; AK916, fol. 11v; M1362,
fol. 90v; HB1, p. 287; HB2, p. 263; GR, p. 357; Ha, p. 446 and TMKIii, no. 94.

1 4] missing in M1362 | s A ac\fu &+ AK916 | el ) s u"‘\’] missing in
NE2067, AK916, M1362 3 6.K] 2K AK916, ol § NE2067 4 &] & AK916, M1362,
Ha, HB1, HB2, GR | &j] cily AK916 | 3] §'NE2067, AK916, Ha, HB1, HB2, GR,

TMKlii | 5#] yge Ha 6.7 2] missing in AK916 7 cpuuk] (e o NE2067; it
Ha; ¢ o TMKIlii
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Bayéti ‘araban

Beste hafif Haci Sa‘dullah Aga p. 170

piece no. 130

2 Biilbiil-i dil ey giil-i ra'na senifidir sen benim
Berg-i giilde buy-1 istigna senifidir sen benim

4 Halka-1 ziilfiiii hevas: bendeni mecniin éder

Goiiliim asiifte kilan sevda senifidir sen benim

6 ah benim canim ah cenanim mihribanim aman

aman sen benimsin sen benim

[ tem]| me

[Lyricist: unknown]

1 Beste... Aga] Sarki sema‘T AK916; Hafif M1362; Beste hafif NE2067 | hafif] hafif HB2
3 giﬂde] g"%den AK916 | istigna] istikna HB1 4 Halka-1] Halka-i AK916, M1362, Ha,
HB1, HB2, GR | ziilfiifi] ziilfin AK916 | bendeni] bendefii NE2067, AK916, GR, Ha
HB1, HB2, TMKIii | mecniin] meftin Ha 6 ah'...7 benim] terenniim missing in AK916
9 Lyricist unknown] The lyrics are attributed to Sermi Sestari Ali Celebi (d. 1715) by
Oztuna (2006, vol. 2, 247), and to Selim III (d. 1807), whose pen name was Ilhami, by
Aksiit (1993, vol. 1, 123). Only a few pieces of Sermi Sestari Ali Celebi’s poems can be
found in some bibliographical dictionaries of poets (tezkire), but the lyrics are not among
them. The editors could not locate the lyrics in the divan of Selim III, either.

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
228



o Sl

p. 171 \C\ 4&\ S L;-\&- J\gﬁu LjG\(.u

piece no. 131

Spae S o) ) 36 S| a8, 2
Srae Lgd jedgel andsl 23 5,8
Wl B e 230 4l 4
Sras S8 arw s )5 555
Pl 013 e pl el L3 6
el oo ban ye
£

1 k)& e @b Jﬁi..ﬂ uc\(w] The lyrics appear in NE2067, fol. 54v; AK37, fol. 45v; M1362,
fol. 90r; HB1, p. 287; HB2, p. 263; Ha, p. 447 and TMKIii, no. 95.

1 u\i...u u“\rﬂ] uc\(ﬁ £\ M1362 | dﬁi—w] missing in AK37, HB1, HB2 | &) s u*\’ u&A...u
k!] missing in NE2067, M1362 2 S| ek Ha, TMKIii | o) 55] 435 NE2067

3 ,935l] 4595 NE2067, AK37, M1362, Ha, HB1, HB2, TMKIii | &Jss] i yHa 4 4]
«ll- AK37, Ha, HB1, HB2 5 ;,5] 2,5 NE2067, M1362, Ha, TMKlii | .ie] sie AK37,
HB1, HB2 | 4] ol NE2067
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Bayéti ‘araban

Sema'T sengin Haci Sa‘dullah Aga p. 171

piece no. 131

2 Raks eyleyecek naz ile ol afet-i Migri
Gavri dahi olsa unudur devlet-i Misri

4 Bir haline vérdim Habes iklimini amma

Degmez mi goren gesm-i siyeh milket-i Misr

6 kurbén—l tuem hayrén—l tuem ser—gerdén—1 tuem

men bende-i ferman-1 tiem

[ tem]| me

[Lyricist: unknown]

3 devlet-i] ve madalet-i Ha 4 haline] haline AK37, Ha, HB1, HB2 5 géren] gorefi
NE2067, M1362, Ha, TMKIii | siyeh] siyah NE2067
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o Sl

p. 172 \C\ 4&\ S L;-\&- ch\(.u uw

piece no. 132

Ogandiod ablagy ol dons My
Ogandad aslols b o,&aﬁ) &{_’l al

O YL YL YU G oy as b bk bt
B35 b G 058 e sx Gl
S ol o fle U35 Ly s
(1) Floy 5 ) FS 2B ol Flo 3

G
Db il 9 b s 5
Oymdyd ailyS P assf oS

ij{f;f
¢

1) sae $B ch\{.ﬂ o] The lyrics appear in NE2067, fol. 54v; AK37, fol. 45v; M1362,
fol. 90r; HB1, p. 287; HB2, p. 263; GR, p. 357; Ha, p. 447 and TMKIii, no. 95.

1 sl 0] sl 2,5 M1362; gl g 2 TMKIii | & &) e >] missing in
NE2067, M1362 2 ol] ol HB1, HB2, GR | aslasy] aslugy NE2067; Clasy GR; aClas;
Ha, TMKlii 3 aslsls] <4ls GR; «Clels Ha, TMKLii | ¢y genitys] missing in M1362 4 ;] o5
NE2067, AK37, M1362 | Y|, Y, Yi] missing in TMKIii 9 j52] 55> NE2067 | o] S

10

Ha, GR, TMKlii | (5,b] 55t NE2067 | 4sl.] 4b! «l; M1362; 4 4l GR, TMKlii 10 5] o§”

NE2067 | as55] 43§ M1362, Ha, GR, TMKlii | 4sl,§] <05 M1362, Ha, GR, TMKlii
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Bayéti ‘araban

Naks sema‘T Haci Sa‘dullah Aga p. 172

piece no. 132

2 Diller nice bir ¢ah-1 zenahdanina diigsiin
Sayefi gibi ziilfiifi de ko damanina diigsiin

4 td na ta na ta na tene nen ni ya la ya la ya la yele lel It
ey peri-sima giizel lebleri hamra giizel
6 ruhlar ziba gﬁzel canim ‘Omriim aman ey

afet-i canim ey ka§1 kemanim ey serv-i revanim (mii](errer)

8 bend-i sani
Coz ziilfini bari bu bahaneyle dil-i zar
10 Geh gerdenine gahi giribanina diigsiin

terenniim kelevvel

[ tem]|me

[Lyricist: Nefi]

2 ¢ah-1] cah-1 GR, HB1, HB2 | zenahdanina] zenahdanina NE204, zenahdanifia GR,
zenahdanifia Ha, TMKlii 3 damanina] damifia GR, damanifia Ha, TMKIii | diigsiin]
missing in M1362 9 Coz] Coz NE2067 | ziilfiini] ziilfiiai GR, Ha, TMKIii | bari] bazi
NE2967 | bahaneyle] bahane ile GR, TMKIii 10 Geh] Gah NE2067 | gerdenine]
gerdeniﬁe M1362, Ha, GR, TMKIii A giribémna] giribénlﬁa M1362, Ha, GR, TMKIii

13 Lyricist Nefi] The lyrics consist of the first two distiches of a five-couplet gazel by Nefi
(d. 1635); see Nefi 2018, 277.
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5
Sk Ja @ e o8

piece no. 133

fbfj\wgbmmwau«.{d\ 2
§ S 53l 5 ok
Sddboproooregs e 4
Wold Vddddoypd Jddddd d I J
SRR IS U PR GG 0 0 0 S U S S U 6
el J I PN P Sy
Jy sk 5 K558 » g
5 leslins S g oo 1§
MPAW 10

e S 2l ale flr e o5 2

1 e & 6 e U«K JK] The lyrics appear in M1362, fol. 62v; NE3608, fol. 62v; NE2067,
fol. 100v; Ha, p- 371; HB1, p- 225 and TMKIlii, no. 24-25.

1 )K] )K‘Lﬁ\a— NSNE3608 | szxas«] gl udaoa.a (5)345« Ha 2 .s] oo NE3608 3 .5)5»0] 0500
53 M1362; 53550 NE3608 8 ja] j» (ol M1362 | 3b] sk TMKIii | .»s] 125 NE3608

9 #5125 GIM1362 | 3] 2 M1362 11 p5] missing in TMKlii
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Fasl-1 neva

Kar-1 Gulbiin-i ‘ays nim sakil Ttri p. 174

piece no. 133

[\

ey Giilbiin-i ‘ays midemed saki-i giil‘izar kit canim
ey Bad-1 bahar mivezed bade-i hog-giivar ka

4 tene nenni tene nenni tene nen nen nen nen nen ni yel lel lel

lel lel 11 yele le le le le lel Ii tere le le le le lel Ii ah yala

6 yel lel It yele lel lel lel lel lel It aman yele lel le lel le lel It
yele lel lel lel lel lel I1  bade-i hos-giivar  bend-i sani
8 Her giil-i nev zi-giil-rubi bad hemi dehed veli
Gig-i sithan ginev koca dide-i i‘tibar ki
10 mz')/énfzéne

ey Meclis-i bezm-i ‘ays-ra camm galiye-i murad nist canim

1 Kar+] Giifte Hafiz NE3608 | Kar-1 Giilbiin-i ‘ays nim sakil ‘Itri] In M1362, the column
on the left-hand side is cropped, thus not all the syﬂables at the end of the hemistiches are
legible. 2 midemed] midemede NE3608 3 mivezed]| mivezede NE3608; mivezi M1362
8 Her] ey Her M1362 | bad] yad TMKIii | dehed] kesed NE3608 9 Gus-i] ey Gusg-i
M1362 | siihan] sithan M1362 11 bezm-i] missing in TMKlii
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1y

gielc?no.m FEFS ooy
[continued] JIIhdIder o000 2
SRU IR N RTINS |
(0)ay 492) Flor S 510 alle 4
Gy bas Moy ens MWaoys ino
wu.\ggﬁfe\{@»».\ﬁud\(k}@) 6
c’,{\je\sb,\ms‘\{&%@ﬁdj
FOUFSrrdyy (sl g
SISy y (S ) 5
BRI E NN IS NN R 10
S 3 6o 5 oo (Olady) IR
JAEYA N4 DL () 12
ST A4 ()
){JEJ)%\SU@UZ?@(;@\J 14
e )G oy s
¢

7 Co1 5 ab] Cule ga M1362 11 lzs,] oz, HB1 13 '@s] g M1362, NE3608, NE2067,
Ha, HB1, TMKIii
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Fasl-1 neva

(53[(1’]) ten tene nen nen nen nen nen ni ten tene p. 174
2 nen nen nen nen ni ten tere le lel Ii yele lel lel lel Sjﬁ;;l;]%
lel lel If tere lel lel lel lel lel Ii yala yel lel It
4 galiye-i murad nist camim (devr-7 revan)

dere dilla dide re dilla tene na der ney miikerrer

6 (remel) Ey sahid-i kudsi ki kesed bend-i nikabet

V'[ely miirg-i behisti ki dihed dane vii abet
8 (sema$§) dir ten nen ni ten nen ni ten nen ni ten

ten ten ni tenen ta dir ney (miikerrer) (devr-i kebir)

10 yentir la tir yel lel lel 11 yélé yel lel le le lel lel It
miikerrer (ber-efsan) ten dir ten dir tadir dir miikerrer
12 (mu[)ammes) yel lel le le lel I1 yélé yel lel i miikerrer
(fer) tere le le le le lel It ah yala el lel It
14 ah Ey dem-i subh-1 hog-nefes nafe-i ziilf-i yar ki

tene nen ni  i/3-ahirihi

[ tem]|me

[Lyricist: Hafiz1 $irazi]

7 V'ey] Vy NE204 | dane...abet] dan vii ‘ayet M1362 11 ber-efsan] per-efsan HB1

13 fer] ferg NE204 17 Lyricist Hafiz1 Sirazi] The lyrics are by Hafiz-1 Sirazi (d. 1390?).
They are composed of two different gazels the first tgree disticges of the seven—couplet
gazel no. 406 and the first distich of the ten- couplet gazel no. 16. The hemistiches of the
third distich do not follow each other in the lyrics. While the first hemistich comes right
after “miyanhane” (line 11), the second one comes in the last line of the lyrics (line 14).
Between these, the first distich of gazel no. 16 is located (lines 6 and 7); see Hafiz1 $irazi
1983, 48 and 827.

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
236



p. 177

s

Shs pFy ar

piece no. 134

JJJ{ Al s S Al
JJ}*{Jé{EU\%Jf:KW)\P

Aals, ogie o o) 455 alles

2255 Jofas ) opt ol s

1 see pfy axw] The lyrics appear in NE2067, fol. 39v; NE3466, fol. 78r; NE3533, fol. 25v;
NE3595, fol. 29v; NE3608, fol. 7r; NE3649, fol. 69v; NE3866, fol. 68r; AK431, fol. 8v;
AK584, fol. 25v; M1362, fol. 64v; B1578, fol. 90v; B3370, fol. 27v; BN599, fol. 42r; HB1, p.
226; HB2, p. 199; Ha, p. 373 and TMKIii, no. 24-25.

1 aiw] missing in M1362 | (s s£3] missing in NE3533 | (s es] Q{o A LeNE3595,
23y oy sesk NE3608, NE3866, B3370, AK431, B1578, BN599, &l :,bs AK584 2 3] ¢
NE3533, NE3649, NE3866, B3370, BN599, TMKlii | ,55] ;5 AK584; , xS Ha 3 4]
,$8 NE3466, NE3533, NE3595, NE3608, NE3649, NE3866, AK431, AK584, M1362,
B1578, B3370, BN599 | L] 5,4 BN599; (ss AK584; |, AK431 | 5] iNE3866 | Jﬁ 5]
d §BN599 | &1 a5 NE3466, NE3649, AK584 | 58] ;7S AK584; ;55 Ha 4 allas]
Gla> NE3533 | opiis] opiie (53 AK584 | b, ] )15, NE3533; o) NE3649; o35, AK584
505 5 sl Ha | () 053] 5} o5le NE3466, NE3533, NE3595, NE3608, NE3649,
NE3866, AK431, AK584, B1578, BN599 | »ks] s bls M1362, NE2067, NE3533, NE3466,
NE3595, NE3608, NE3649, NE3866, AK431, AK584, B1578, B3370, BN599, Ha, HB1,
HB2, TMKlii | k] ) « AK431, B1578, TMKlii | ,,55] ;S AK584; ,;$ Ha
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Neva

Beste zencir ‘Itri p. 177

piece no. 134

2 Piyaleler ki o rubsar-1 ale diirr getiiriir
Diyar-1 hiisne gelir bar-1 Cem giiher getiiriir

4 Hataya tevbe o rakkas ‘igve-perdazii
Hiram-1 giveleri hatira neler getiiriir

1 Beste... Ttr1] Abd'ullah (;engl NE3595; Tosun-zade NE3608, NE3866, AK431, B1578,
B3370, BN599 Tosun Aga AK584 | TItri] Oztuna (2006, vol. 1, 400) attributes this beste
zencir to Ism4il Dede Efendi (d. 1846), since the lyricist is Ahmed Muhtér Bey (d.?, 19
century) Ungor (1981, vol. 2, 746) also expresses his hesitation about Itri as the composer.
However Aksiit (1993, vol. 2, 916) re]ects Oztuna’s attribution of this composmon to Dede
Efendi. 2 diirr] ter B3370, BN599, NE3533, NE3649, NE3866, TMKIii | geturur] getirir
AK584, Ha 3 gelir] geliir NE3466, NE3533, NE3595, NE3608, NE3649, NE3866, AK431,
AK584, M1362, B1578, B3370, BN599 | bar-1] | yar-1 AK431, bad-i BN599 | bar-1.
getiiriir] yare giiher-i cam BN599 | Cem] hacc NE3866 | giiher] gevher AK584, NE3466
NE3649 | getiiriir] getirir AK584, Ha 4 Hataya] Hata-y1 NE3533 | ‘igve-perdaziii] zi-
‘igve per tazem AK584; ber-dariii NE3533; bir taze NE3649 5 Hiram-1] Hiram u Ha
siveleri] cilveleri NE3466, NE3533, NE3595, NE3608, NE3649, NE3866, AK431, AK?584,
B1578, BN 599 | hatira] hatira 204 | getiiriir] getirir AK584, Ha
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T Lﬁc\ﬁ\ggy¥4ﬁ‘&%p&‘
N o] BESE BN EER :
¢

1 s ji] f\" NE3595, NE3608, AK431 | ; E2 ), j,f] missing in NE3533, variant terenniim
in NE3595, BN599 | ] o, NE2067, NE3466, AK431, B1578 2 L] ;L. NE2067,
NE3466, B3370
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Neva

‘Omrim yeﬂe—l yele lel le 1a mirim yeﬂe lel p. 177
2 le le le lel Ii sar-1 ale diirr gotiiriir piece no. 134
[continued]

[ tem]|me

[Lyricist: Muhtar]

1 ‘6mriim] canim AK431, NE3595, NE3608 | ‘Omrim...2 géturur] missing in NE3533;
variant terenniim in BN599, NE3595 | mirim | ‘6mriim AK431, B1578, NE2067, NE3466
2 sar-1] rubsar-1 B3370, NE2067, NE3466 4 Lyricist Muhtar] Although Oztuna notes the
correct pen name (Muhtér) and the period of the poet (19" century), he inaccurately
attributes the lyrics to Seyyid Ahmef (2006, vol. 2, 587) Emir Hagimzade, also known as
Ha§1m1zade, Seyyld Ahmed Mubhtar Efendi is a 16 century poet with the pen name
Muhtari, not Muhtar (Kilig 2014). Ungbr (1981, vol. 2, 746) suggests that the lyrics were
composed by a poet from the time of Sultan Selim III (1789-1807). He notes that the lyrics
are attributed to Tosunzide Abdullah Efendi (d. 1715) in some sources and to Seyyid Hafiz
Abdullah Efendi (d. later than 1771-72) in others. The source of this information is Ha,
373. Based on Tosunzide Abdullah Efendi’s date of death, Ungér claims that the lyricist
Muhtar must be the latter. However this attribution is inaccurate, too. Aksiit (1993, vol. 2,
916) correctly attributes the lyrics to $ehid Ahmed Muhtar Paga. The | r1cs are comprised
by a piece (kita) by Halil Pagazade Vahidiilayn Ahmed Muhtar (d.? 19 century) TE

piece is quoted in Osmanli Saray Tarih-i - Enderin Tarihi see Tayyarzade Ata 2010, 450
and Arslan 2014.
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b 178 X3 63 e d

piece no. 135

JRVARY )*:*K Sl 8’ on) 2
ek Gl ol asle

bsle e Lo J§ 87 T L 4
ek Gl )l

e ek 231595 2365 e 6

1 (sadl 035 ju# axw] The lyrics appear in NE3608, fol. 112r; NE3649, fol. 69v; NE3866, fol.
68r; AK431, fol. 8r; AK584, fol. 20r; B1578, fol. 90r; HB1, p. 226; Ha, p. 373 and TMKIij,
no. 26.

1 (saudl 035w ar] bl jie 4wy o NE3608; pr jidso) fJ‘” arwy NE3649; e bl it aren
NE3866; iz Jpo! ) ji2 4t B1578; jx (gl ©T it 4y AK431; it e ariy AK584
2 gl&] sl NE3608, NE3649, NE3866, AK431, B1578; 3l AK584 | jualdh] jue L
NE3649 3 dazk] 405 NE3608, AK431, AK584, B1578; ., \s NE3649, NE3866 | ..ll]
Jae M NE3649 4 7] MeTHa, TMKIii | J§] J$'NE3608, NE3649, AK431, AK584,
B1578 | J.s] has AK584 5 )] 5\, NE3608, NE3866, AK431, AK584, B1578, Ha, HB1,
TMKLii | K] 08 NE3649 | jakh] joald NE3649 6 o355 2365 ] b slols

NE3608 | p'\s o .. yinehh] missing in NE3649, AK431, B1578; ...l J,\,«K als als éﬂ;

NE3866; sly el jaeK 4l b b 5k (s1sls AK584
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Neva

Beste muhammes Dede Efendi p. 178

piece no. 135

2 Zeyn éden bag-1 ciharu giil midir biilbiil midir
‘Agikifi aram-1 cam giil midir biilbiil midir
4 Biilbiil aglar giil giiler dérler meseldir ‘Ulviya
Fag éden raz-1 niham giil midir biilbiil midir
6 serv-i nazim dil-niivazim gﬁl midir bilbil midir
[ tem]| me

[Lyricist: Ulvi]

1 Beste...Efendi] Beste Nazim usiiles cenber NE3649; Cenber beste Memis Aga NE3608;
Beste Memis Aga ¢enber NE3866; Beste Memis Aga usil cenber B1578; Beste Memis Aga
usiiles cenber AK431; Beste cenber Memis AK584 2 cihani] canan1 NE3608, NE3649,
NE3866, AK431, B1578; hayétl AK584 3 (A§1k1ﬁ] Dilleriii NE3608, AK431, AK584,
B1578; Dillerin NE3649, NE3866 4 dérler] dédiler AK584 5 raz-1] rar-1 NE204, NE3649
6 serv-i...dil-niivazim] dada-yr yar NE3608; dad-1 dad dad NE3866 | serv-i... midir’] dada-
y1 yar giﬂ midir biilbiil midir zalim va gul midir bilbil midir vay AK"584; missing in
AK431, B1578, NE3649 8 Lyricist U vi] Oztuna (2006, vol. 2, 622), Ungor (1981, vol. 2,
747) and Aksiit (1993, vol. 2, 917) inaccurately attribute the lyrics to Ulvi Hiiseyin
Aga/Efendi. The lyrics are by Terzizdde Mehmed Ulvi Celebi (d. 1585). They consist of the
first and last distiches of a seven-couplet gazel by Ulvi; see Cetin 1993, 279-280.
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p. 180

s

4l 03y gl

piece no. 136

Ol Jled gy 55 Ol Bl aed ) 2
S o SE s (8 M dg o an
F ) Gls 5y o Kb 35 s AL K :

K5 jaaly) g 0l s L

o2 8oy 353 i o)l 253 6

oasle e oyle (4l w.r\ﬂ 3 gy oy

1 (gl o33 u;\(.u] The lyrics appear in NE3608, fol. 100v; NE3866, fol. 73r; B1578, fol. 98r;
HB1, p. 229 and Ha, p. 372.

1 slw] sl 34 NE3866; sl 56l i Ha | ud)oxs glew] smsb gl sl 53 bS
31y NE3608 | (sl 053] a1y o yossho NE3866, B1578 2 ] e NE38663 51y ler B1578
o] &y o BIS78 3 » k] .3 NE3608; k| NE3866, B1578, HB1 | ] 5> B1578
4 K"... ] repeated in B1578 | K] K K NE3608; < S KEB1578 | )]y NE3608
Spls] sl HB1 | S°] ol & S'NE3608; (51, 8 S B1578 5 LJ] Cawsy NE3608 | L
O] pnsoingy NE3866; oy B1578 | L. K5 5] before this line there is an extra line
Jd o)l 4,53 18 oyl KK Saal in NE3608; (L o)l 45,5 3,5 b o)\e@ K clil) in NE3866,
B1578 | cpess] cpeme HB1; Sws Ha | 0 K] K o3 NE3608, NE3866, B1578 | gz
hsin, NE3608, NE3866, B1578; Chsio Ha | K5 51 55 B1578 6 _wsa] (5l us» B1578

7 ylzle] followed by LS K u‘;§6 4t K'in NE3866, Sy ozl followed by uﬂjd 4 K
S sly S 4 in B1578
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Neva

SemaT Dede Efendi p. 180

piece no. 136

2 Ey gonga-i bag-1 cihan v'ey ziynet-i destar-1 can
Etsem n'ola biilbiil gibi har-1 gamifidan el’aman

4 gel nalemi gus eyle gel ben zar bémﬁ§ eyle gel

Leyla musin ey giil-beden Mecniin'ufi olmugdur goiiil

6 Diirri-i zare her nefes zevk-i visalifidir heves

Senden revadir miiltemes ey ¢are-saz1 ‘agikan

[ tem]| me

[ Lyricist: Diirri]

1 Sema‘| Sarki sema‘t NE3866, Naks agir sema‘ Ha | Sema... Efendi] Giifte-i Diirri
Efendi sema‘T Tosun-zade NE3608 | Dede Efendi] Tosun-zade NE3866, B1578 2 cihan]
canan NE3866; canan vay B1578 | V'ey] A contraction of “ve ey!” i‘ can] can vay B1578
4 gel1 ...gel? ] An extra hemistich after this hemistich in NE3608: Liitfiifi bafia hemvare kil
derd-i [(ﬁerﬁna care kil; an extra hemistich after this hemistich in B1578, NE3866: Liitfiii
bafia hemvare kil derd-i deruina ¢are kil | zar] zar NE3608 | hamas] hamag HB1

5 Leylé] Yusaf B1578, NE3608, NE3866 | misin] misiii Ha gﬁl—beden] taze giﬂ B1578,
NE3608, NE3866 | Mecniin'ufi] meftinufi Ha; Yakaib'uii B1578, NE3608, NE3866

7 ‘agikan| followed by gel nale mi giis eyle gel miikerrer in NE3866, B1578 9 Lyricist
Diirr] The pen name in the last distich indgicates that the lyricist is Diirri. However there
are a few poets who used this pen name and the editors could not identify which of them
was responsible for these lyrics.
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p. 181 &J&é\ 033 ch\(.u

piece no. 137

i) i ol s ds () 2
) 58 G Sy 2 aT
Dbl 4k S dd g L 4 !

A\L\Jaj;h&uoj\?v\aoomgﬁ

(J}"u\f@“‘j-’ f)\ig}.)\.’. Hbob 6
sy ose s sy o s
G a8l o o8 8
g

1 (gl o33 vc\{.ﬂ] The lyrics appear in HB1, p. 229; Ha, p. 373 and TMKIii, no. 27; in
NE3608, fol. 82v in makim ussak and in NE9857, fol. 52r in makdm muhayyer.

1 slw] slw 35,5 Ha | (w3l o33] L NE3608; missing in NE9857 3 $)] -, NE3608
4 dog ig>] dondiy> NE3608, NE9B57 | siS] ol NE3608 | assi] 4 HBL | bl ] Ll o
Ha 5002§] o5 45§ NE3608, Ha | s5le] o5ie NE3608, NE9857 | osis] o5l NE360S,
NE9857 6 )\31 ...8 (3,3] variant terenniim in NE3608, terenniim missing in NE9857
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Neva

SemaT Dede Efendi b 181

piece no. 137

2 Ey gonga-dehen dh-1 seherden hazer eyle
Ayine-i mihr-i ruhufi1 bi-keder eyle

4 Ey biilbiil-i hog-lehce geziib nagme-serayan

Her kiuisede sad cilve-niima ‘igveler eyle

6 yar yar yar beli yérim dost belt mirim
ter dilli tenen ter dilli tenen miikerrer ter dilli

8 tenen tenen tenen na tene der ney

[ tem]|me

[Lyricist: unknown]

1 Dede Efendi] missing in NE9857; Na‘li NE3608 4 gezﬁb] olub NE3608 | nagme-
seréyén] nagme-i serayan HB1; nagme-seraya Ha 5 cilve-niima] ‘igve-niitma NE3608,
NE9857 | ‘igveler] cif;eler NE3608, NE9857 6 yz?lr1 .8 ney] variant terenniim in
NE3608, missing in NE9857
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aKjJ

p. 184 &J&é\ Sco) e AL

piece no. 138

AL F J3 093 dwgy idl KK s le 2
Jut M;M okl Jo)

O3db Qg Mg oy o azBalyl Lk 4
e s o3 i S P13 it
s 't\.: BIREEYTY 6
¢

1 528 saw) p> «rws] The lyrics appear in NE3466, fol. 108v; NE3649, fol. 20r; AK431, fol.
87r; AK584, fol. 48r; B3339, fol. 188v; BM, p. 238; HB1, p. 114; HB2, p. 117; GM, p. 149
and Ha, p. 220.

1 aeas] vy Ha, GM | (500 dc) jizr aie] (5530 dael gz diy L350 4iS NE3466; iz aan
G f\).m @-«4 @28l dal BM | x| i (ileol AK431 | (sudl aawl | missing in
B3339 2 s)ic] o Ue B3339 | K K] SENE3649; J§ J§ B3339 | 15 acey] 03 dwsss
NE3466, NE3649, AK431, AK584, BM, Ha, GM | #1s Js] $Ls AK584 | juls] Sl
NE3466, NE3649, AK431, AK584, BM, Ha; :u6ls GM 3 L&l Jo)] b 'tuj\ NE3466
ok#b] olel NE3649, BM, Ha, GM; (3Leb AK431; b £ B3339 | e (e JSNE3466;
e B3339 | jusl] el NE3466, NE3649, AK431, AK584, BM, Ha 4 43ul,]] 483 4|
NE3466, AK431; 4533 dks) BM | y5 aégu] o 5w NE3466, NE3649, AK431, AK584,
B3339, BM, Ha 5 3] | AK431; L5 B3339 | <33] ,a35 B3339 | o3 auwe] 05 A
NE3466 | ,asl] ,0Se)> NE3466, AK431, AK584, BM, Ha; .S\ > NE3649, sl
GM 6 > A.»}:] o 4wg NE3466, BM, Ha, GM | A.ujg:...f\:.bb] missing in NE3649, AK431,
AK584, B3339 | ,uls] ,.Sels NE3466, BM, Ha
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Dugah

Beste cenber Es‘ad Efendi p. 184

piece no. 138

2 ‘Izandi gill giil olmug puiseden dil dag dagindir
Hased ol bagban-1 ‘aska kim giil-¢in-i bagindur

4 Niimayan olmadikca subh-1 vuslat sénmesiin yansun

Fitil-i dag-1 firkat sinede ey dil geragindir
6 pﬁseden dil dég déglndlr

[ tem]| me

[Lyricist: Naili-i Kadim]

1 Beste Efendi] Giifte-i N2’ili beste ¢enber Esad Efendi NE3466; missing in B3339

2 ‘Izanifi] Izarin B3339 | giﬂ gﬁl] gﬁl gﬁl B3339 | pﬁseden] buseden NE3466, NE3649,
AK431, AK584, BM, Ha, GM | dégmchr] déglndan GR; dégmlﬁdlr NE3466, NE3649,
AK431, AK584, BM, Ha 3 bagban-1] bagyan NE204; bag bagandir B3339 | giil-¢in-i]
¢in-i B3339 | béglndu] bég1ﬁ 1ir NE3466, NE3649, AK431, AK584, BM, Ha 5 firkat]
firkatdir B3339 | geréglndlr] ceragiiidir NE3466, AK431, AK584, BM, Ha; ceréglﬁchr
NE3649; geréglndan GM 6 pﬁsec%en] buseden NE3466, BM, Ha, GM | pﬁseden...
déglndlr] missing in NE3649, AK431, AK584, B3339 | déglndlr] déglﬁdlr NE3466, BM,
Ha 8 Lyricist Naiilt-i Kadim] In NE3466, the lyrics are attributed to Naili-i Kadim (d.
1666). The Iyrics consist of the first and fourth distiches of a ﬁve—couplet gazel in his divan;
see Ipekten 2019, 330.
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aKjJ

p. 185 &bjﬁ.{)ﬁ.ﬁw

piece no. 139

)J&:ﬁ”\sj;w?@bg\u{ﬂj 2
B douy g el ) u,c‘\:

Dzl ol S & wsS ‘
Bty §u- 6
¢

1 u"*‘b J»{ 93 4] The lyrics appear in NE3649, fol. 20v; AK584, fol. 48r; B3339, fol. 190r;
BM, p. 238; HB1, p. 114; HB2, p. 117; GM, p. 149; GR, p. 203; Ha, p. 220 and NM, p-
114.

1 ok 1§ 50 ] U8 ol S s NE3649 | s 4§ ,55] missing in B3339 |  sb]
a8\ jlaas sl Ha 2 4us] amé AK584, BM, Ha, HB1, HB2, GM, GR | § o] S
AK584, B3339 | ,aulsz] jawe elsy NE3649, B3339 3 awlsl] <ol BM, Ha | 4y
Sy Ha | ,a®\u] jae oo, B3339 4 a2§] &a§ BM, Ha, GR, NM | +$] 50,8 BM,
Ha, HB1, GM, GR, NM; 558 HB2 | os] 3l B3339 5 5ob\] s 5o\ B3339 | ,02] o
30 B3339 6 (e julop] T bl o5l NE3649; missing in B3339
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Dugah

Beste devr-i kebir Tabd p. 185

piece no. 139

2 Berg-i giil ey gonga-fem sen gibi ter-damen midir

Yasemen endamina boyunca pirahen midir

4 Gusine girmez ne hikmetdir figan—1 ‘agikan
Ah te’sir eylemez kalbifi ‘aceb ahen midir

6 sen gibi ter-damen midir

[ tem]| me

[Lyricist: unknown]

1 Beste... Tab] Beste Bekir Cavus 8akil NE3649; missing in B3339 2 gonga—fem] gonca
AK584, BM, Ha, HB1, HB2, GM, GR 3 endamina] endamifia BM, Ha | boyunca]
boyuﬁca Ha | piréhen] piréhin B3339 4 Gusine]| Gusifie BM, GR, Ha, NM | girmez]
gézmez HB2 5 eylemez] eylemez mi B3339 6 sen ...midir] efendim eylemez ahen midir
NE3649; missing in B3339 8 Lyricist unknown] Ungor (1981, vol. 1, 119-120) attributes
the lyrics to “Haftani Hafiz Esad”. $ehreminizdde Hahz Esad Bey was an eighteenth-
century poet from the era of Sultan Selim III. However there is no other information about
his life and poetry in the sources, and it is not possible to prove that the lyrics were written
by him; see Kesik 2014.
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aKjJ

p. 186 Lf‘L ch\(_u

piece no. 140

N gl ol odl e Jg) 2
ol JJ uj,.;\ wT d\ C\ww O'\"S\ ol

ot b asasiz ol bl Lo 4
aL: é\pKuj\ dﬂju\.\aﬂ
JdNdd dd Jdd Vd b 6
oK gl
g

1 u"*‘b uc\:w] The lyrics appear in NE3649, fol. 43r; NE3866, fol. 195r; B3339, fol. 189v;
HB1, p. 114; GM, p. 149; GR, p. 203; Ha, p. 220 and NM, p- 114.

1 u;,.b u&\{.ﬂ] Frovn Axafdm.b Sl under makam hisar NE3649; ar.s under makam saba
NE3866 arw B3339; 415> L;Lw #TGR; (sl uﬂa.m d“‘!" L;*Lw 3lad) Ha; &b anlos- vc\:.ﬂ Fal
NM 2 ;5] )5 odGR, NM | Jo)] ol GM | iwer] Jisssx B3339 | ool 506 B3339

Sl o] K 3w 36 B3339 3 ] a0V NE3649, Ha | ostl] o o/ B3339 | T Js] s
B3339 4 Lis... ks3] missing in B3339 5 oeul] hliwl B3339 | cho$] o 0§ B3339

sle] s> Ha, HB1, GM, GR, NM | oy o] )& (535 B3339 6 ... 1] different
terenniim in NE3649
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Dugah

Sema‘T Tabci p. 186

piece no. 140

2 Nedir ol ciinbiig-i nadide o can-saz nigah

Ah elinden senifi ey afet-i agiab-1 dil ah

4 Tatiya eyler idim ¢egmime hak-i kademifi

Asitan-1 keremifi olsa bafia cay-1 penah

6 yel le lel lele lel le le lel le le lel le It

yar can-siz nigah
[tem]| me

[Lyricist: Tabf]

1 SemaT Tab‘] Sema‘T Tab1 giifte beste under makam hisar NE3649; beste under makam
saba NE3866; beste B3339; Aglr sema‘ Hace GR; Aksak sema‘ Tabd Mustafa Efendi Ha;
Agir sema‘t Hace'nii NM 2 Nedir] Ah nedir GR, NM | ol] o GM | ciinbiig-i...nigah]
cunbug nadide-i naz saz-1 nigar B3339 3 elinden] elifiden NE3649, Ha | agib-1] ah agub-
1 B3339 | dil ah] dildar B3339 4 Tﬁtiyé...kademiﬁ] missing in B3339 5 Asitan-1]
Asitanin B3339 | céy—l] cay-1 NE204, NE3649, NE3866, B3339 | cay-1 penéh] stiz-1 nigar
B3339 6 yel...7 nigéh] di‘%,erent terenniim in NE3649 9 Lyricist Tabi] In NE 3649, the
composition and the Iyrics are attributed to Tabi. It i.s' also pf;usible that the lyrics are by
Tabi Mustafa Efendi (d. c. 1785), who, according to Oztuna (2006, vol. 2, 363), was known
to be a poet and a composer.
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aKjJ

p. 187 g,\.zé\ ) Lfo\f‘“u"“"’

piece no. 141

SO (50 UM (50 UM (50 2
IR Cae S RSB Y R B
U éj\ 3’\3\05 BTN TTIN" 4

S\ o do) e bk !

)\9. é-’ U\’“’ Cewgd Cewgd 6
LobulLbe el by
d’():f;sa)sybaj,\bumum 8
D0y MW )5 Cwgd 5

Y b J b o
4% Lo
S e gb e gl g e 12

G2 2y ey ey (o8

JYEs 5
¢

1 sl saul gl 23] The lyrics appear in B3339, fol. 191v; NE3649, fol. 21r; AK431, fol.
88v; HB1, p. 116; HB2, p. 117; BM, p. 239; GM, p. 150; GR, p. 204; NM, p. 114 and Ha,
p. 220.

1 i) 4,0 BM; 4,y 2% Ha | ol aaul] missing in B3339; k| S AK431 3 3] »
AK431 | 3,5°] (63,5 NE3649 | s 5,5’] missingin NM | 5*] ,, NE3649; » AK431
4] »B3339 5] ,+B3339, HBL, HB2 12 5] 5L GM,NM | 5] 54 GM, NM
13 '] g BM, Ha, GM, NM | 3’] 5 BM, Ha, GM, NM
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Dugah

Naks semaT Es‘ad Efendi p. 187

piece no. 141

2 Der-Yemeni pig-i meni pis-i meni der-Yemeni

Der-¢emeni verd-i meni verd-i meni der-cement

4 yar ey yar ey yar kurbémﬁ olam ben

ey yar yar hayranifi olam ben ey

6 dost dost bi-care dilem yar
ey yar ey yar ey yar ey yar hey
8 hey hey detdere dilla deredim ten ten
ten dost dere dilla deredim ten
10 yelel iy yelel la
mz')/énﬁéne
12 Her suheni ba-ta mera ba-ti mera her subeni

Her deheni piis-i ti-ra pus-i ti-ra her deheni

terenniim kelevvel

[ tem]|me

[Lyricist: Ebt Said-i Ebiilhayr]

1 Naks] Naks yl'iriik Ha; Yuruk BM | Esad Efendi] In AK431, this naks sema? attributed
to Bekir Aga; missing in B3339 3 Der-¢emeni] Her cemeni AK431 | verd-i meniz]
missing in NM; vird-i meni NE3649 4 ben] men B3339 5 ben] men B3339, HB1, HB2
12 ba-td'] ya ta GM, NM | ba-ta®] ya tt GM, NM 13 pas-i'] bas-i BM, Ha, GM, NM
ta-ra'] ti-ra NE204 | pﬁs—iz] bas-i BM, Ha, GM, NM | ta-ra’] ti-ra NE204 16 Lyricist
Eba Said-i Ebiilhayr] It is possible that the lyrics are derived from a rub4i by Ebti Said-i
Ebiﬂhayr (d. 1049), a famous Persian Sufi and poet from the Khorasani school of Sufisim.
This is the Turkish pronounciation of his name, which can also be transcribed as Abt Said

Abi’l-hayr following Encyclopaedia Iranica (Bowering, 2011). For rubéi see Ebti Said-i
Ebiilhayr [n.d.].
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»

p. 188 ULLJ > Al
piece no. 142

SARN-JEHEPRES JURUH

(&.\ﬁﬁsgﬁmﬁ;\ﬂ.\ts

Sr2 39 5 JosB ol grh!
pnl gl oo db) rals Ol

228\ K o3l ogie 3y of
oA gl

1 olds Cad> axws] The lyrics appear in NE3466, fol. 119v; NE3649, fol. 24v; B3370, fol.
63r; B3339, fol. 197r; BM, p. 248; HB1, p.119; Ha, p. 231 and FAS_ MUN_SA, p. 9.

1 olds Caas arw] Cads A Old s arws NE3649; ails Olds Caas dewy BM; Caas dee

b oldsHa 28y bl &y a8k B3339 | als] (21,0 NE3466 | 3] J3B3339 3 4]
NE3466, NE3649 | s Sa] S NE3649 | ,S0s] s NE3649; /S J> B3339 4 onilys] ol
NE3466; ouy\s>- B3339; ols> HB1; oanle> BM | L] L& NE3466 5 jslys] il
NE3466 | 4! juals>] dael- NE3649, B3339 | sus] e B3339 | puwl] Jb) B3370

6 ol...7 ;,#Ls] missing in B3370 | r)\sjﬂ] rJ'L"UJ"" B3339 7 || missing in BM, Ha

el p@la] 2l L NE3466; )b s NE3649, B3339
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Saba

Beste hafif Dilhayat p. 188

piece no. 142

2 Yek-be-yek ger¢i murad-1 dili takrir étdim
Neyleyim ah o meh-peykeri dil-gir étdim

4 Eyleyiib h"abda takbil o niir-1 basan
Uyanub h"ahis ile ‘aynim tabir étdim

6 ah serv-i nazim ‘igve-bazim gel efendim

aman beli sah-1 men

[ tem]| me

[Lyricist: unknown]

1 Beste... Dilhayét] Beste Dilhayét usiiles hafif NE3649; Beste-i hafif Dilhayét Kalfa BM;
Beste-i hafif Dilhayét Kalfa Ha | hafif] hafif NE204 2 dili] dil B3339 3 meh—peykeri]
mehi—pe keri NE3466; mehi—peyker NE3649 | dil—gir] dﬂ—gir NE3649; dil-i gir B3339

4 hwabda] habda NE3466; bwépda B3339; cavabda HB1; h"“abida BM | takbil] takbili
NE3466 5 hwabhis ile] hahisle NE3649, B3339 | ‘aymnl] ‘aynim B3339 | étdim]| eyler
B3370 6 3h...7 men] missing in B3370 7 aman | missing in BM, Ha
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p. 189

»

\Uéb J?..5J3° A

piece no. 143

Ol sl oS 2 e 2
DBl ol e Calw Sy Jin
O3 Ay y 528 30)lae A £l !

UL s e u,\»\.ms O'\j\ RELE

SRRV N 6

1 LJ@L Jl'-{)ﬁ" aw] The lyrics appear in NE3466, fol. 118; NE3649, fol. 23v; AKS86, fol. 14r;
AK584, fol. 42r; B3339, fol. 198r; BM, p. 248; HB1, p. 119; GM, p. 138; GR, p. 182; Ha, p.
230; NM, p. 100 and FAS_ MUN_SA, p. 8.

1U b 18 55 ar] 18 j55 il b) S 2ia NE3649; Chil oy 25 550 g Lo 42y AK86

b ,eb )3.{))3] missing in B3339 | | ¢b] 44 AK584, BM; | by GR; 4,)y Ha; )1y GM,
FAS_MUN_SA; ;o1 AK86, NM 2 k] (3l SAKSG; ¢l B3339 |yt o]
o) i e NE3466, NE3649; ) 26 s AKS84 | L] )5 NE3466, NE3649, B3339,
HB1; 54 AK584 3 Jiw] Jiw B3339 | Jdj] oy AK584; Las B3339 | cslw] cals

AK86 |  ide>] sl NE3466, NE3649, AK86, AK584, BM, Ha, HB1, GM, GR, NM; L5
B3339 | skl ,lx NE3466, NE3649, B339, HB1; ;34 AK584 4 ¢ls] ol AK584; £ls HBI;
ft\a FAS_MUN_SA | fla- 53] missing in B3339 | 35)ae] 352> NE3466, NE3649

4z 4wsy AK86, HB1, GM, GR, NM, FAS_MUN_SA 5 1isl] ;3L NE3466; o505 AK86; sk
HB1 | 3] 41 B3339 | paslas] 5uSKlas NE3649, AK86 | olus! o] oliwlye B3339
o] olusy AKS6 | 5L ) NE3466, NE3649, B3339, HB1; ;3L AK584 6 k... ]
terenniim missing in AKS86 | N3 Jal] missing in B3339
NE3649, AK584

... 3] variant terenniim
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Saba

Beste devr-i kebir Zaharya p. 189

piece no. 143

2 Giilsitan-1 nakg-1 hiisniifiden baharistan yazar
Siinbiil-i ziilfiifi siyakat hattim reyhan yazar

4 Hatem-i la‘lifi ¢ikardik naksini bir baseden
Nafiza aldik dehanindan haber ihsan yazar

6 tadir ten dir ten dir ten nen tana dir ney

[ tem]| me

[Lyricist: Nafiz]

1 Beste...Zaharya] Saba beste B3339 | Zaharya] Zabaryan AKS86, NM; Zabarya GM, GR,
Ha; Aga NE3649 2 Giilsitan-1] Giilsitanim B3339 | naks-1] hiisni AK584, NE3466
hiisniifiden] naks éder AK584; naks éden NE3466 3 Sﬁnbiﬂ—i...yazar] This line is missing
in FAS MUN_SA | ziilfif ] ztilfiin AK584; hatt-1 B3339 | siyékat] siyékatln B3339
hattini1] hattin1 NE204 4 Hatem-i] Hatem-i AK86; cam-1 AK584, GM; Han'im NE3466;
Han''m HB1 | Hatem-i...biiseden] missing in B3339 biiseden] pﬁseden HB1

5 Nafiza] Nafiza B3339, NE3466, GR; Nafiza AK86; Nafiz HB1 | Néﬁzé...yazar] This line
is missing in FAS_ MUN__SA | haber] haber u AK86 6 tadir...ney] terenniim is missing
in AK86 8 Lyricist Nafiz] Oztuna (2006, vol. 2, 512, 589), Aksiit (1993, 1169) and Ungor
(1981, vol. 2, 977) attribute the lyrics to Nafiz. It is possible that the lyrics are by
Lazikizade Feyzullah Nafiz Efendi (d. 1767). However the editors could not locate the
lyrics in his divan; see Demir 2017.
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»

p. 190 CL.aé) Ll ch\‘w

piece no. 144

Kb ol shed asd 0p) M 2
J{(l o) 5Ty b ey o las
e AdgE g ddde Bl oy 4

J{é o) 36 e adyl 5l alias

J{é oy o f\p- QLJ rje" 6

1 Ca,y Ll uc\(ﬁ] The lyrics appear in Ha, p. 233 and FAS MUN_SA, p- 11.

1 slo] flo sl Hay gl $TFAS MUN_SA 3 kT, 4] 5T 4, 4t Ha,
FAS_MUN_SA 4 dise] 4yl 3ie Ha, FAS_MUN_SA | 43,2] 4y &% Ha,
FAS_ MUN_ SA
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Saba

Sema‘ Héﬁz Riftat p. 190

piece no. 144

2 Dildar: goriib nagme-i gehnaz édelim gel
Mutrib demidir nale ve agaz édelim gel

4 Ben bade-i ‘agk ile mey-i nahvet ile sen
Mestane niyaz eyleyelim naz édelim gel

6 ‘Omrim aman canim ah édelim gel

[Lyricist: unknown]

1 SemaT] Aksak semaT Ha; Agir semaT FAS_ MUN_SA 3 nale...agaz] naleye agaz Ha,
FAS_MUN_SA 4 ‘ask ile] ‘ask eyle Ha, FAS_ MUN_SA | nahvet ile] nahvet eyle Ha,
FAS _MUN_SA
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»

p. 191 kel Ji ch\f.u u.u.o;

piece no. 145

Cild 'Cj,.’ar.’ng\ZAw %3 2
Bor e sy S A I 4 04 el 4

Sl b £ oS Sy 34
ddd b by ﬁs\,\b s 6

Sloyd S g Jd b bbb s T
Bb o 8
g 52 ez 5 Jloy g2
il S ons 5o (ools bus s 10
oA AV
g

1k JS, ch\(w u‘“’] The Iyrics appear in NE3466, fol. 127r; AK431, fol. 42v; AK584, fol. 46r;
M1362, fol. 38r; B3339, fol. 202v; BM, p. 252; HB1, p. 121; HB2, p. 119; GM, p. 139; GR,
p- 183; Ha, p. 233; NM, p. 101 and FAS_MUN_ SA, p. 43.

1 5] missing in NE3466, B3339 | k! ] missing in B3339 2 J:] Ao B3339 | ] oo
NE3466 | coild] il AK431, AK584 3 )] (il HB1; jio) GR |, 3] & el NM
A R AK3L | 6] s AK43L | g] 5 o B3339; 53 NE3466; o 3 AK431 93] (o
NE3466, AK431, B3339 | Juos] dlos B3339 | s> 5] o355 B3339 | 5,2] ¢)l2 GR,
NM; ¢s3l2 AK584; ssl2 B3339; 552 NE3466, AK431 | &y o je NE3466, AK431, B3339,
BM, HB1, HB2 10 ,3] 5 NE3466; 5 AK431 | oas] 25 AK584 | cil§] sl 8
NE3466
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Saba

Naks sema‘T Bekir Aga p. 191

piece no. 145

2 Dilem rubiide-i an ¢esm-i giih-1 fettanest

Ki gamze-ag ber-te’sir-i tir-i miijganest

4 canim yele lel le lel le It vay ‘6mrim tere lel

le lel le Ii dost miikerrer avarefiem yar bi-¢arefiem

6 dost-1 dil-dadefiem ey yar beli beli yel le Ii
yar beli beli yel le If dost Ki gamze-ag ila-ahirihi
8 bend-i sani

Dem-i visal zi-ciig-1 miicare-i hayret

10 Be-cay-1 hande-i sadi du dide geryanest

terenniim ila-ahirihi

[ tem]|me

[Lyricist: unknown]

1 Naks] missing in NE3466, B3339 | Bekir Aga] missing in B3339 2 Dilem] Dilem
B3339 | an] ‘an NE3466 | fettanest] fesanest AK431, AK584 3 gamze—é§] gamze—lem§
HB1; gamze-ams GR | gamze—é§...tir—i] gamze-est be-te’sir-i NM | ber-te’sir-i] per mey
te’sir-i AK431 | tir-i] tir & B3339; tig NE3466; zi-tir AK431 9 visal] visal-i B3339 | zi-
ciig-1] zi-cuig-i B3339 | miicare-i] miicade-i B3339; miicaze-i AK431, NE3466; miicadi-yi
AK584; miicari-yi GR, NM | hayret] bayret AK431, B3339, NE3466, BM, HB1, HB2

10 di] ba NE3466; tia AK431 | dide] did AK584 | geryénest] gbryénest NE3466
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»

p. 192 \(.u Yy
piece no. 146 ch
Sl Pl a5 o ol alir 2
S Jly pold )5 (5, o

N R N N Y )
Sb e Yy Ay S 2 )

ME A pp 6
SRRT SRR

@Ou\rm\ 8

PAPA
by Gl & S a4l S 10
Sy B L adoy 5l

V¢ 5
¢

1 uo\‘..u u.»_m] The lyrics appear in BM, p. 251; HB1, p.122 and Ha, p- 230.

1 sl @] bF Jolw) gl 2@ BM, Ha 7 oy, ] o0 o0 BM, Ha
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Saba

Naks sema p. 192

piece no. 146

2 Cefaya ey biit-i nevreste takatim var yok
Nigah-1 rity-1 nigare kana‘atim var yok

4 ‘Omrim canim hey yar yel lel I1 yele la canim

yar hey dost ter leli yele 1a mirim yar

6 hey miikerrer hey hey hey canim yér yér gel aman
hayrén kurbén—1 ser—gerdénlﬁlm ben ben gel
8 efendim aman hey
mg/én[]ane
10 Meger ki eyleye kendi beni seza-y1 visal

Niyaz-1 vuslata zira liyakatim var yok

terenniim kelevvel

[ tem]| me

[Lyricist: unknown]

1 Naks sema‘] This composmon is not attributed to any composer in the manuscript. In
BM and Ha this semat is attributed to Ismail Aga, and Oztuna (2006, vol. 1, 393) attributes
this semai to Kara [smail Aga (d. 1724). 7 ben ben] men men BM, Ha
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o5

p. 193 X! J,&\(.u\ C\-‘L\ j\—“') A

piece no. 147

oy ap 03 e diie S LY )
JRNPECER U SR SN
r)jjfgf)ﬁwwj\f\b-‘ué\s 4
J)Sﬁ“':{gv\&wj\«}éf;{
AdPopd dddd DI Pl 6
odanw gy Jddd A4 N4
)ﬁjﬁ’d"")’ 8
¢

1 bl Jelwl C\.L\ %y axw] The lyrics appear in HB1, p. 461; HB2, p. 494; GM, p. 340;
GR, p. 502; Ha, p. 713 and FAS_CT_YG, p. 4.

1 sl el C\L\ 8y ] gl Lol osly Vs pdy &y Ha 2 ise] 4y 320 Ha 3 5]
LS'GM, GR; L§ FAS_CT_YG 442, 4 5l Ha | ;3K 0y oS FAS_CT_YG 5 4.
az] § oy 4 ) 4« FAS_CT_YG | 42 ,l] ,b Jsl GM; 46 5l Ha; 4z J GR 8 ,J,] )y HB1,
HB2
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Yegéh

Beste zencir el-Hac Isma‘l Efendi p. 193

piece no. 147

2 Goiiiil ki ‘agkla piir sinede hazine bulur
O Magribi gibidir giiyiya define bulur

4 Ne ben Nazim o seh-i hiisne befizerin bulurum

Benim gibi ne o seh bende-i kemine bulur

6 ah yele lel lel lel le le le le lel I tere lel lel le
le lel le le lel le le le Ii vay sinede
8 hazine bulur
[ tem]|me

[ Lyricist: Nazim ]

3 gﬁyiyé] gaya GM, GR 4 seh-i] meh-i Ha 5 geh] yar GM, meh Ha 10 Lyricist Nazim]
The lyrics are by Nazim Yahya Celebi (d. 1727). It consists of the first and last distiches of
an eleven—couplet naat-1 serif (a kaside in honor or praise of the Prophet); see Yahyﬁ Nazim

1841, 89, and Giimiis 1992, 356.
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o5

p. 194 gavt] J.&\{.u\ C\.L\ > A

piece no. 148

OMleg Jo (\j K e 2
ol o) e Gl clils
S Al ke 7y 5l 85 oY sl 4
oS e 45 Jlo 5l asS
JAL AL Idbd Sy 6
oy Jo el Y,
¢

1 ol Jelwl C\;\ cag> «w] The lyrics appear in HB1, p. 461; HB2, p. 494; GM, p. 340;
GR, 502 and Ha, p. 712.

1 ol Jell C\;\] @ Jelwl odly J¥sHa 2 5] p HB1, HB2 3 llx] ile Ha 4 asls]
4l HB1, HB2, GR
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Yegéh

Beste hafif el-Hac Isma‘il Efendi p. 194

piece no. 148

2 Bir haber gelmedi aram-1 dil it cammdan

Canimifi canan habibimden o canimdan

4 Name lazim degil o stb biliir hame gibi
Kesf éder hal-i dilim ¢ak-i giribanimdan

6 yé le lel It yé le lel It yé le lel It yel lel i

yele la ram-1 dil i1 canimdan

[tem]| me

[ Lyricist: Nazim]

1 Beste... Efendi] Beste-i hafif Cami Isma‘l Efendi GM; Beste-i hafif Delal-zade Isma‘il
Efendi Ha | hafif] hafif NE204 HB1 2 haber] haber in HB1, HB2 3 canani| cani Ha,
Giimilg | canimdan] cananumdan Giimiis 4 hame] hame in GR, HB1, HB2 7 yele...
ram-1] yele aram-1 GM, GR 9 Lyricist Nazim] The lyncs consist of the first and fourth
distiches of a seven-couplet gazel by Nazim Yahya Celebi (d. 1727); see Yahya Nazim 1841,
110 and Giimiis 1992, 419. However second hemistich appears 1naccurately in Iyrlcs
anthologies and this inaccuracy renders the lyrics unmetrical.
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o5

p. 195 &J&é\ J,&\(.u\ C\.;\ vc\(.u

piece no. 149

995 e 5 o ol dlly 2
oS s 5 U LB
o53n ! 7Nl @) we s 4
255 b she il 5,0 ST
Sl o5 a0, ale o 850 6

Jj.{u..o- ol o] 3w \.’.)-5*3\5 aJ&\q-

1 sl el C\;\ ua\(.u] The lyrics appear in HB1, p. 461; HB2, p. 494; GM, p. 340; GR,
p- 503; Ha, p. 713 and FAS_ CT_YG, p. 5.

1 sl Lol W] sul Jel ) ooly J¥s Ha 2 o] »> % Ha | ,55] A Ha 342l 4 S
Ha 5 ,,8] ,§Ha 7 ,,§] K Ha
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Yegéh

Sema‘ el-Hac Isma‘l Efendi p. 15

piece no. 149

2 Piyale elde ne dem bezmime habib geliir
Ayagyla ayagima benim nasib geliir

4 Nazim-i hasta-deriina ‘ilac éder bulunur

Amii da derd-i dilinden biliir tabib geliir

6 §evklere maye ‘Omre sermaye tenlere candir

canda mihmandir ya meded ah ah habib geliir

tem| me|

[ Lyricist: Nazim]

1 el-Hac] Delal-zade Ha 2 geliir] gelir Ha 3 Ayagiyla] Ayagi ile Ha | Ayagiyla...benim]
Ayaguma ayaglyla beniim Giimiis, Aya' 1ma ayagly%a benim Yahyﬁ Nazim. Due to this
version of the line, the poem is in a diﬂ‘gerent meter in the divan of Yahyﬁ Nazim: Mefailiin
/ feilatiin / mefiliin / feilin | geliir] gelir Ha 4 hasta-deruna] hasta-derina NE204

5 geliir] gelir Ha 9 Lyricist Nazim] The 1yrics consist of the first and last distiches of an
eight-couplet gazel by Nazim Yahya Celebi (d. 1727); see Yahy4 Nazim 1841, 88-9 and
Gumiis 1992, 355.
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o5

p. 196 ~ &J&é\ J,&\(.u\ C\.;\ vc\(.u

JU OJ)M Ls“gj"“ (5‘\351 ((LL 2
Mg i S U O e

ol 4635803 03 (S e s 4
Al ot il 1o baey o (o

e e 8 el Cengs b b 6
Kl e s 8 5 Jis
TR WIS LN N Y 8

1 bl Jelwl C\.L\ $\es] The lyrics appear in HB1, p.461; HB2, p. 494; GM, p. 340; GR, p.
503; Ha, p. 713 and FAS_CT_YG, p. 28.

1 ] e 2,5 Ha, GM, GR | sl Jel) 73] 031y J¥> Ha 245] «§Ha, GM | £1§
Ha | 53] 2s2 HB1, HB2, GM, GR 3 éeué] 4 40 Ha 4 -S sgs] (25 4gué Ha

4] )b GM 5 Ca] a Ha, GM, GR | 53] JoyHa | 4yl 3] blsp GR 6 = ,] =i
HB2
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Yegéh

Sema‘ el-Hac Isma‘l Efendi p. 196

piece no. 150

Biilbiilem bir giile kim gevkimi efziin eyler
Hasret-i lali lebi gonga[y1] dil-hiin eyler

Dili bir ‘ahd-giken yare diigiirdiim ki Nazim

Beni hep va‘de-i ferda ile memniin eyler

beli beli dost kameti ‘arar vechi miinevver pergemi
siinbiil ruhi giil lebleri miildir a canim gel
gel gel gﬁlﬁm gel safia bu can u dili vérdim

ey seh-i devran ah ah vay ey seh-i devran

[tem]|me

[ Lyricist: Nazim]

1 Sema‘i... Efendi] Yiiritk sema‘ Delal-zade Ha 2 giﬂe] gﬁle NE204, GR, HB1, HB2

3 la‘l-i lebi] lal gibi GM | gongayl] gonga-i NE204, GM, GR, HB1, HB2. The correct
reading appears in Ha. 4 ‘ahd-siken] gon¢a-dehen Ha | yare] pare GM 5 hep] heb
NE204, HB1, HB2 | memnun] dil-hin GM 6 pergemi| percemi HB2 8 giiliim] guliim
GR, HB1, HB2 9 §eh—i2] meh-i Ha 11 Lyricist Nazim| The lyrics consist of the first and
last distiches of an eight-couplet gazel by Nazim Yahya Celebi (d. 1727); see Yahy4 Nazim
1841, 91 and Giimiis 1992, 363.
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alo

p. 197 S 035 psty At

piece no. 151

5 (K 1 sl Sy 3oll)
B2 2 oy o) 3 1 o 4

e aed U5 el o K (....AL £

Ko Se sl (S g, g s 6

SN PP PN NP
Sy d I dddBd L :
L5 82 s

2 sl o35 sty axw] The lyrics appear in AK37, fol. 55v; AK455, fol. 40v; HB1, p. 382;
HB2, p. 374; Ha, p. 592 and TMKIii, no. 6.

2 aw] 4wy AK37, Ha, HB1, HB2 | s24|] missing in AK455 3 &»\Lj\] éAj\ AK455, HB1,
HB2 5 3,3] (43,3 AK455 | r..u\a] ¢ a4y Ha 6 uﬁ] 5Y AK37 8 4.5\ missing in
Ha, HB1, HB2
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Segih

Méye

beste zencir Dede Efendi p. 197

piece no. 151

Olmamak ~ziilfiifi esiri dil-bera miimkiin degil
4 Beste-i zencir-i ‘agk oldum reha miimkiin degil

Derdimi yansam safia sen de acirdifi siibhesiz

6 Hal-i zar-1 re’feti lakin eda miimkiin degil
yel le lel lel lel lele le le lel I mirim
8 ya la yel le lel le le le lel Ii vay
dil-bera miimkiin degﬂ

[Lyricist: unknown]

1 Méye] The scribe wrote “méye” above the lyrics to indicate the makam, while in the
header of the page the makam is given as segéh. In all concordances, this beste is in
makaim maye. 2 zencir| beste-i AK37, Ha, HB1, HB2 | Efendi] missing in AK455 5 sen
de] sende NE204 6 lakin] lakin NE204, AK455, HB1, HB2, Ha, TMKlii 7 le'...8 véy]
missing in Ha, HB1, HB2
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oS

p. 198 kel s &u\ u,u.é'- Ao

piece no. 152

b oo de b las o o 2

b 9 e, S aud2 ol 55
@a‘a;),\ﬂ\g 'z\g SR IUINPVEARUF] 4

O Juid o3 o) 39 g Jds oF
Aoy J I P LV Al o 6

slols slals slals (g 3 W 4
ool ol 8
¢

16 s B e ] The lyrics appear in NE3466, fol. 308v; HB1, p. 376; HB2, p. 366;
GM, p. 293; GR, p.425; Ha, p. 558 and TMKIii, no.90.

1 ] missing in GM | &) oy Sl Cady sl NE3466 4 &) -y Ha, TMKIii | dy...5
s3] missing in GM | 423\ s, Ha; Lad,l TMKi | Gla] o Ha, TMKLE | O] o)
HB1, HB2 | t\;] SUNE3466 5 (yz] cpr NE3466 | +35] s§’NE3466 6 J JJ] missing in
NE3466 8 -4 -%Ls NE3466
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Segih

Beste muhammes Enfi Hasan Aga p. 198

piece no. 152

Bezm-i meyde mutriba bir nagme-i dil-ci kopar
Sevk-bahs ol meclise gir bir sada-y1 ha kopar

Ziilfif obsa lalifi 6p bag-1 cemalinden Fasih
Gah siinbiil-¢in-i sevk ol taze seftala kopar

ah canim yélé yel le le lel lel 11 tere le lel It
yele le lel Ii vay dad ey dad ey dad ey
dad bel yér—i men
[ tem]|me

[Lyricist: Fasth]

1 Enfi] missing in GM | Enfi...Aga] Hafiz Rifat NE3466 4 Zilfuii] Zilfin Ha,

TMKIi |

Zulfufi...5 kopar] missing in NE3466 | ohsa] ohsa Ha; oksa TMKii | la‘lifi]

ladlin Ha, TMKIlii | op] 6b HB1, HB2 5 siinbiil-¢in-i] siinbiil-¢in-i NE3466 | taze] kah
NE3466 6 lel lel] missing in NE3466 8 yar-i men| sah-1 men NE3466 10 Lyricist Fasth]
The lyrics consist of the first and last distiches of a ﬁve—couplet gazel by Fasth Ahmed Dede
(d. 1699); see Cipan 1991, 98-99 and Parmaksiz 2010, 32-33.
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oS

p. 200 ke Jg Lﬁc\““

piece no. 153

Ol o330 by sage U355 s 2
Oydal o330 B oy 558 3l
3o A Gl S, sl e, 4
L)j‘“jj\ ) 0350 & ol d\ A\Jjg x
Osdsl Josse ol ddh 4 b d oy 6
f

1k S ] The lyrics appear in NE3466, fol. 302v; NE3649, fol. 90r; AK37, fol. 53v;
M1362, fol. 121r; HB1, p. 377; HB2, p. 366; GM, p. 293; GR, p. 425; Ha, p. 599 and
FAS_SI_SG, p. 18.

1kl K] Ll e NE3466, M1362, missing in NE3649 4 ic,] s NE3649 5 ] 53
NE3466, NE3649, Ha, FAS_SI_SG; 53 M1362 | (] Jsl NE3466, M1362 | & ols] Gl
M1362; e GM
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Segih

SemaT Bekir Aga p. 200

piece no. 153

2 Etdi o giizel ‘ahde vefa miijdeler olsun
Ey ‘agik-1 stiride safia miijdeler olsun
4 Va‘d eyledi bir géce nihani gelecekdir
Ben kuluna ey mah-lika miijdeler olsun
6 teryel Ii yel It yele It ah miijdeler olsun
[ tem]| me

[Lyricist: unknown]

1 Bekir Aga] ‘Ali Paga NE3466, M1362; missing in NE3649 4 Va‘d] ‘Ahd NE3649

5 kuluna] kulufia NE3466, NE3649, Ha, FAS_SI_ SG; kulafia M1362 | ey] ol NE3466,
M1362 | mah-lika] malika M1362; mehlika GM 8 Lyricist unknown] “Nihani” in the
last distich could be the pen name (mahlas) of the poet. However the editors could not
locate the lyrics in either of the divans of two poets with the pen name Nihani; see Dursun
1990 and Yaksg1 1993. Another possibility is that the poet could be Turak Celebi (Nihant);

However again, the editors do not have the means to prove it.
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p. 201 Al A

piece no. 154

d“:\j" r\’fv&.w{oj,..«& a\lj\
) Y (56 Jo) ooy ge )
NP PR RN R 6

"\‘.hﬂf“ 45 Sb b

1 Cii> axwd] The lyrics appear in NE3466, fol. 316v; NE3649, fol. 27v; AK37, fol. 57v;
AKO916, fol. 27v; AK431, fol. 88r; AK455, fol. 40v; AK584, fol. 79r; M1362, fol. 124v;
B3339, fol. 401r; HB1, p. 378; HB2, p. 368; Ha, p. 563; TMKIii, no. 21 and FAS_SI_MUS,
p- 5.

1 Cads arw] r«&, > 4« NE3466, AK37, AK455; k& (&7 it o) aray NE3649; are
it gyl fole o AKAZL; bl fase 23 S ole o it aeus AKS84; Q) ae i
6l AK916; He! oo ooly I35 n o osliy) cais- TMKIii | s missing in AK455, AK916,
M1362, B3339 2 asls] (susle B3339 | dla] 4l AK431; dl- AK916, B3339 | e+ d50] 45k
e~ AK37, AK584, M1362; )5 45 AK431; o Y5l AKO16, 4w o 55 B3339; » 4ws ¥sbo Haj Yo
p A TMKli 3 rt?] asl> NE3466, AK37, AK431, AK455, AK584, AK916, M1362, Ha,
HB2, TMKIii, Nakst Mustafa Eytbi [n.d.]; sl B3339 | «ls5] sl NE3466, B3339; 4l
AK584 4 3au] 3aa NE3466, NE3649, AK431, AK455, AK584, AK916, B3339 | <] 4
B3339; o4 TMKlii | (su! s¥53] (sadsp NE3466, NE3649; (sa,Y 5 B3339 5 Cwe] s
B3339 | Aw] e AK431 | 4w aBys 2] 4ulpas NE3466 | 4w 4By3] 4w 45l NE3649,
AK916; auidsbo AK37, AK431, AK584, M1362; 4uiys AK455; auS 353 B3339; avighsbo Ha;
auligys TMKIii | r\a-] sl NE3466, B3339 6 ol...7 45k3] missing in AK431 7 ,L L] &,
s NE3466, AK37, M1362; (55 AK455, B3339 | o 4 3] o 45l AK37, AK584, M1362;

o~ ¥k AK916, p A Y4b Ha, p A Y55 TMKIii
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Miiste‘ar

Beste hafif p. 201

piece no. 154

2 Mainend-i hale kol dolasam afitabima

Ol mah-1 ‘igve gelse benim cam(e]-h"abima

4 Yikmak bezimde ol biit-i naz1 kolay idi

Seng-i sitem dokunmasa cam-1 garabima

6 ah canim yér yér yel le lel lel lel le le 1el It

yar yar dolasam afitabima

[ tem]| me

[Lyricist: Nakst]

1 Beste hafif] Beste hafif Halim Aga AK37, AK455, NE3466; Beste usiles hafif Halim Aga
NE 3649; Beste Halim Cavus ustiles hafif AK431; Beste hafif Halim Cavus Giifte Nakst
Mustafa Aga'nii AK584; Hafif ‘Abdu’l-halim Aga AK916; Gevrek-zade Mustafa Aga'nifi
TKMLIii. This composition is not attributed to any composer in the manuscript, however
almost all concordances attribute this beste to Halim Aga or Halim Cavus. | hafif] hafif
NE204 2 hale] hale AK431; hale AK916, B3339 | doigasam] tolasam AK37, AK584,
AK916, M1362, Ha; tolasur AK431; dolasa B3339 3 came-hwabima] cam-1 h"abima
NE204, NE3649, HB1, FAS_SI_MUS; cam-1 habima B3339; came-habima NE3466

4 biit-i] pata B3339 5 sitem] sitem AK431 | dokunmasa] tokunmasa AK37, AK431,
AK584, AK916, M1362, NE3649, Ha; dokufimasa B3339 6 ah...7 afitabima] terenniim
missing in AK431 9 Lyricist Naksi] In manuscript AK584, the composition is attributed
to Halim Cavus and the lyrics to Naksi Mustafd Aga. Naksi Mustafa Aga (d. 1764) (poet,
musician and calligrapher) was a contemporary of Halim Aga (d. 1802). The lyrics consist
of the first and third distiches of a five-couplet gazel from his divin; see Naksi Mustafa
Eytibi [n.d.].
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J\ '

p. 203 kel J§ uc\(,u

piece no. 155

gl Sl g & e o )5 2
oyl il dmg i b Jls

Oyle k) ) f\i 36 P30, 4
BRNRCIN B S SPPEPEIN
gl d W d Jd Wd Wde b b 6

g by &

1k JS, ch\{w] The lyrics appear in NE2067, fol. 75v; NE3649, fol. 27r; NE3866, fol. 365v;
AK37, fol. 57v; AK431, fol. 89r; AK584, fol. 80r; M1362, fol. 125v; HB1, p. 378; HB2, p.
368; Ha, p. 563; TMKIii, no. 22 and FAS_SI_MUS, p-7.

1 glw] &l gl NE2067, M1362, TMKlii; gl 3bad) Ha | &l ] 5le S NE3866,
missing in NE2067, M1362 2 ow ) 5] o200 0,5 NE2067, NE3649 | ll¢] Jlo 4 NE2067
5] S5~ NE2067, NE3649 3 Jl] Jle NE2067, Jl M1362 | {5] s NE3649

s ps] deng o o NE2067, NE3649 4 p5es)] (2 5y NE2067, NE3649 | sl )] il
NE3866 | k)] jie 4ol TMKLii 5 352 428 5] b 59l Ha | oygey,$] o9 59,5 NE2067,
NE3649; (1ess)§ AKBT; (35 ,§ AKA31; Sy )§ AK584; Sl yp S TMKTiE 6 L. 7 o]
missing in NE3649, AK431 | LI] 4l L\ AK37
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Miiste‘ar

SemaT Bekir Aga p. 203

piece no. 155

2 O nev-reside nihalim ne serv-kamet olur

Benim hayal-i dilim megrebimce afet olur

4 Riisim-1 naz: tamam ezber eylemis ‘Arif

O fitne-city1 goriirsiin kat1 kiyamet olur

6 belt beli yele lel le lel le lel le lel lel It aman

ne serv-kamet olur

[ Lyricist: Arif]

2 nihalim] ne halim NE2067 3 bayél—i] hayél—i M1362, NE2067 | dilim] dilim NE3649
4 ezber eylemi§] ezberlemis NE3866 5 fitne- cuyl] dil-rilbay: Ha gorursun] goriirsin
AK37, orsen AK431; goriirsiifi NE3466; goriirsen NE3649, NE3866; gorursen AK584,
TMKlu 8 Lyricist Al’l% The lyrics are by Arif Siilleyman (d. 1769). This is a piece (kita)
from his divan; see Tankus 2002, 374-375.
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p. 204

J\ '

o) ol gl

piece no. 156

gaidly f‘\;h.a:ba Js K

xS e o 32l e o)l
R A S R R STE
br 5 dd g4 d 55 b

o3 sl so sl B J)Jg

o Q) 5 AT ol o

1k el u“\f“] The lyrics appear in NE2067, fol. 75v; NE3466, fol. 318r; NE3649, fol.
27r; NE3866, fol. 365v; AK37, fol. 57v; AK431, fol. 89r; AK584, fol. 80r; M1362, fol. 125v;
HB1, p. 378; HB2, p. 368; Ha, p. 563 and TMKIii, no. 22.

1 vc\(.u] Ky u&\(& NE2067; uc\(ﬁ oo NE3466, NE3649, AK431; uc\(ﬁ Hgys s Ha,
TMKIii | &) Jeela)] sl Jeslesd NE3866; & sl o 3 NE3466; AK37; sl o) AK431;
missing in M1362; i) el oaly J¥5 TMKii 2 K] K sTNE2067 | Js] s

NE3649 | r—'h,\mu] £bb ole NE3466, NE3649, AK37, AK431, AK584, TMKIii | (saz3L] of
i NE2067; (saia NE3466, NE3649, AK37, AK584, M1362, HB1, HB2; (suusl, TMKlii
3 ,4K5] 5085 AK431 | Fllul] fllTHa | gassl] sasi ot NE2067; sasi NE3466,
AK37, AK584, M1362, HB1, HB2; (sa208L, TMKIii 4 o)4\] o,l51 ol NE3466 5 4i] Y
NE3649; ¥ AK431, AK584 | .)15,] »)ly AK431, AK584; » SIS TMKL | Gol] ) o) 3|
NE3866, AK37, TMKIii | £ 4 &b £a 4] (\L f\b NE3866; £ adid f\b NE2067, NE3466;
= als £ alid NE3649; £ adid £ ads AK37, M1362; (\.L f\,.Lu AK584; £ « 4l £ 4 Ha

6 by by 3 NE2067 | £ 4 4l £ 4 4] f\L.A f\.L.A NE3866; ¢ adid r—.}X:JNEZO67; £ ads £ adad
NE3466; £ 45 £ alis NE3649; ol £ als AK37; FJ..A F.u AK584; « als M1362; £ 4
cadaiHa | ] ,NE2067 7 ;'] 5080 Ha, TMKIii | o) ao] olis AK37, M1362
o] oS3 Ha, TMKlii - 8 :yuds] a8k Ha; 23> TMKlii
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Miiste‘ar

SemaT Isma‘ll Aga p. 204

piece no. 156

2 Safia dil mah-1 tabanim yakigds
Goiiildiir bu a sultanim yakigds

4 O yare men ‘é§1k—1 zarem men €y peri
nale vii zarem men 6f n'eyleyeyim n'igleyeyim
6 bi-vefa giizel n'eyleyeyim n'igleyeyim piir cefa
giizel feryéd elinden sad-dad elinden
8 ah dilinden gonitldir bu /7-ahirihi

7 elinden']

1 1sm§‘il Agal [smasl Cavus NE3866; Kara Ismasl Aga NE3466; Kara Isma‘l AK37; Delal-
zade Isma‘il Efendi'nii TMKIii 2 Safia] Ah safia NE2067 | dil] dil NE3649 | yakisdi] ah
yakigdi NE2067 3 sultanim] canim Ha 5 nale...zarem] nale-i giizarem TMKIii 6 cefa]
ber-cefa NE2067 7 elinden'] elifiden Ha, TKMIii | sad-dad] figan AK37, M1362
elinden?] elifiden Ha, TMKIlii 8 dilinden] dilifiden Ha; diliiden TMKlii
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J\ o s

p. 204 S als
piece no. 156 ‘\S
[continued] JJ 9 J 2
d.)wﬁ\_g f-b | v“\*” O g
J¥E¢ 5

2 ,)] » NE3466, NE3649, NE3866, AK431, AK584 3 y59w] 555 NE3466; 254 NE3649,
AK37, AK431, AK584, M1362, Ha, TMKIii | $lo] z\w NE3649, AK431 | (saa3l] ol
i NE2067; saza NE3466, AK37, AK584, M1362, HB1, HB2

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
285



Miiste‘ar

ézéne—)/i sani p. 204

_ _ i iece no. 156
2 O naz ve bu edalarla efendim piece o
[continued]

Séziin sag safia canim yakigd
terenniim kelevvel

[Lyricist: unknown]

2 O] bu NE3466, NE3649, NE3866, AK431, AK584 3 Séziin] Soziii NE3649, AK37,
AK431, AK584, M1362, Ha, TMKIii | ség1] sag NE3649, AK37 | yak1§d1] ah yak1§d1
NE2067
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DUIRTSS

b, 205 SNd) 03) p A

piece no. 157

R PRG S-JUPE SR JOpaI 2
ar JUY5 5 e 508 2l g a2
Qaj&ﬂﬁfbc\b\‘&}s’-é\b 4
2 (S, sl re s 42L

¢

1 5.l 035 yie 4xws] The lyrics appear in AKS86, fol. 3v; HB1, p. 441; HB2, p. 461; Ha, p.
682; TMKIii, no. 109 and FAS_ MUN_SE, p- 6.

3 e acl] C)J"‘“N\ AKS86, Ha, TMKlii; o acl HB1, HB2 | M)M)YJ] dv.ojhﬂ J>AK86 4 i3]
SI> AK86 5 R A.?L] Qj....?\» AKS86, Ha; O A.?\» HB1, HB2; dj,..n\}\: TMKIii | u«c] r...o-
AKS86 | 4»)5\)\5'-] MJS\JYJ TMKlii
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Sevk-efza

Beste cenber Dede Efendi . 205

piece no. 157

2 Ermesiin el o sehifi sevket-i valalarina

Esmesiin bad-1 keder serv-i dil-aralarina

4 Zati mahfuz ola da’im nazar-1 piir serden

Bakmasun ‘ayn-1 ‘adiiv ray-1 miicellalarina
6 sevket-i valalarina

[ tem]| me

[Lyricist: unknown]

2 Ermesiin] Esmesin HB1, HB2 3 dil-aralarina] dil-alalarina AK86 5 Bakmasun]
Bakmasin HB1, HB | ‘ayn-1] ¢esm-i AK86 | miicellalarina] dil-aralarna TMKIii

8 Lyricist unknown] Oztuna (2006, vol. 1, 401) states that the lyrics are derived from a
encomium (medhiye). He does not specify by whom. The lyricist remains unknown.
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p. 206 &J&é\ Lol Al A

piece no. 158

1 s bosl> ads> axws] The lyrics appear in HB1, p. 441; HB2, p. 461; GM, p. 322; GR, p.
479; Ha, p. 682; TMKIii, no. 110 and FAS_ MUN_SE, p- 8.

2 1> gws] Soldy ue Ha, HB1, HB2, GM, GR, TMKlii 3 i2,§] sl ,§ Ha, GM, GR,
i 40,§ TMKIii - 4 Jb] Jis Ha, TMKlii 5 54,6] o3 42 Ha
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Sevk-efza

Beste hafif Hafiz Efendi p. 206

piece no. 158

2 Hiisn-i zatifi gibi bir dil-ber-i simin-endam

Gormemis devr édeli ‘alemi ¢egm-i eyyam

4 Hal-i miigkin-gikenifi give-zen-i sehr-i Hotan
Cin-i ziilf siyehif ‘arbede-i lutta-1 Sam

6 gel a canim nev-clvanim riy-1 mahim mﬁ—miyémm

yar yar beli gah-1 men

[ tem]| me

[Lyricist: unknown]

1 hafif] hafif NE204 2 Hiisn-i zatifi] Hiisn-ii zatii Ha, HB1, HB2, GM, TMKIii 4 Hal-i]
Hal-i Ha, TMKIii 5 ‘arbede-i] neg'ede-i Ha | hutta-1] hutta-1 NE204
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DUIRTSS

p. 207 6.);«'9\ Lol ch\(.u

piece no. 159

) e b Sa§y cilal 4 arads
d\s.»\)bjd&\umojj old

P g EE PR
hlyis AT BT pplag ool

il 4l o paslsy sty

d) oS 8 5 onallas

1 (gl Ll ch\‘.ﬂ] The lyrics appear in HB1, p. 441; HB2, p. 461; Ha, p. 682; TMKIlii, no.

111 and FAS_ MUN_SE, p. 9.

1 slw] sl oSw Hay gl T TMKIiE | sl Ladlo] (s08) Ladlo 03} o+ )508 TMKli
5 pwmlaz] )l HB1, HB2; ¢l ) i Haj Ss )l TMKLiE 6 (pslslg] Sdslg Ha,
TMKii | cpslsy ] Shsls,, Ha, TMKlii | 4] 45 Ha 7 cpasllas ] Shalas, Ha, TMKIii
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Sevk-efza

SemaT Hafiz Efendi p. 207

piece no. 159

2 Dil-besteye lutf u keremifi ma-hazar eyle

Uftadelere sefkat ile bir nazar eyle

4 Ummid ile dil old: esir-i ser-i gist

Bagdan ¢ikarirsin am ahir hazer eyle

6 nev-edasin pur vefasin sen §eh—i lutf

u ‘atasin gel gel kerem eyle

[ tem]| me

[Lyricist: unknown]

1 Semaf] Sengin sema‘T Ha; Agir sema‘t TMKlii { Hafiz Efendi] Komiirci-zade Hafiz
Efendi TMKIii 5 ¢ikarirsin] ¢ikarirsii Ha, TMKIii | hazer] hazer NE204 6 nev-edasin]
nev-edasii Ha, TMKIii | pir vefasin] pﬁr—vefésn’l Ha, TMKIii | §eh—i] meh-iHa 7u
‘atasin] u ‘atasii Ha, TMKlii
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DUIRTSS

p. 208 d.\.zb\ 632 ch\r.u U"“"’

piece no. 160

Syl b ayjg qpe Ay

S dpasbs g @S
Flais oo fly) 7 bk

%l

-4 PR N QY QUI

1 bl o35 gl 2] The lyrics appear in HB1, p. 441; HB2, p. 461; GM, p. 322; GR, p.
479; Ha, p. 682; TMKIii, no. 111 and FAS_ MUN_SE, p. 29.

1 sl ] gl dy,p s Ha 2 gus] Sous Ha, GM, GR; Sipws TMKIii | an3s]
32 GM, GR, TMKli 4 5 5] & o5 & o Ha, TMKlii 5 Cewgs'...6 1] missing in

TMKIii | r‘\.m So] ‘r\fk}«b Ha 6 ,i ,l]/s/Ha 8 dfz] missing in HB1 9 ad33] Aﬁjz Ha,
GM | cle] oybe GM
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Sevk-efza

Naks semaT Dede Efendi p. 208

piece no. 160

2 Ser-i ziilf-i ‘anberini yiizine nikab édersifi
Beni boyle hasretiile cigerim kebab édersifi

4 teni teni ten nen ni tenen natene dir ney miikerrer

yar yar dilde nihanim dost dost maiy-1 meyanim

6 yar yar riah-1 revanim ah beni boyle /a4
miyanhane
8 Ne senifi gibi giizel var ne benim gibi cefa-keg

Ele ragbet-i niivazig kuluna ‘itab édersif

[ tem]| me

[Lyricist: unknown]

1 Naks semaq] Nak§ yuruk semaT Ha 2 anberlm] ‘anberifii Ha, GM, GR; ‘anberinifi
TMKIii | zine] ylizifie GM, GR, TMKIlii 5yar ...dost'] mlssmg in TMKlii | miy-1
meyanim | KZ@ kemanim Ha 6 yar yar] ah ah Ha 8 glbl | missing in HB1 9 kuluna]
kulufia Ha, GM | ‘itab] 1nayet GM

TR-Tiine 204-2 Corpus Musicae Ottomanicae 2020
294



olpds oF

b. 20 S 035 psty At

piece no. 161

05 g o s 0 bl plis 2
JJ{ ‘b’. ;o QJ\*’ By JB 9

4 Gyl Sgy Ay dlws @Jé 4
05 Ay By 5y 03 0)lale )

O ol 3l opte g3l :
JJgd‘Sﬁ oo of L,K)\J J\g o\ﬁ\

1 sl 035y arw] The lyrics appear in NE2067, fol. 93v; AK37, fol. 72v; M1362, fol.
160v; HB1, p. 432; HB2, p. 445; GM, p. 332; GR, p. 491; Ha, p. 665 and TMKIii, no. 13.

1 ] missing in NE3595, M1362 | jsj] missing in NE3649, B1578 | sl 03] O g
Joelewl M1362; missing in NE2067; in makam bestenigr Lelw) 5,5 NE2067; 5 s Jac
NE3866, S214; missing in NE3595, NE3649, M1362, B1578 2 obl] §sb S214 | K]
missing in NE3595 3 )\5] Jo> GM | oke] osls M1362 | 5] missing in NE3595; (#,
NE3649 | o)) sy »,B1578 4 diws] 4yl - AK37, Ha, TMKIii; 4i- NE3649, S214,
B1578 | ()] 5, NE3866, M1362 | jugl] ju&) S214; g M1362, B1578 | [ «5b] {bsb
§214; Jisbo B1578 5 o)lale] o)y ol AK3T7; o)y 40 S2145 0)l# B1578 | (] . S214 | 53] 5,
NE2067, M1362, Ha, TMKlii; 0,3 AK37; 0,5 GR, in makAim bestenigér 5,5 NE2067, S214,
M1362, B1578; 0,3 NE3595 | ,§] missing in M1362 6 23bg .7 ,$] in makam
bestenigar with different terenniim NE2067, NE3595, NE3649, NE3866, AK37, S214,
M1362, terenniim missing in B1578
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‘Acem ‘agiran

Beste zencir Dede Efendi b, 209

piece no. 161

2 Mesam-1 hatira bay-1 giil-i safa bulagér

Bu harzar fenadan reh-i reha bulagér

4 Fiirag-1 hiisn [i]le burgid-i ray imig tutahm
O mah-parede sen zerre-i vefa bulagor

6 serv-i nazim ‘igve-bazim dil-niivazim aman

aman yar yar gel ah safa bulagor
[ tem]| me

[Lyricist: unknown]

1 Beste] missing in M1362, NE3595 | Beste zencir Dede Efendi] The lyrics can also be
found in makam bestenigér in NE2067, fol. 81r; AK37, fol. 63v; M1362, fol. 128r; NE3595,
fol. 137r; NE3649, fol. 19v; NE3866, fol. 367r; S214, fol. 14v and B1578, fol. 345r. In
makam bestenigér, the beste is sometimes attributed to Mustafa Itri. | zencir | missing in
B1578, NE3649 | Dede Efendi] Dervis Isma‘ill M1362, NE2067; ‘Itri NE3866, S214

2 hatira] turre-ger S214 | giil-i] missing in NE3595 3 harzar-1] hal-i zar1 GM

fenadan] fenada M1362 | reha] reha B1578 4 riy] ru M1362, NE3866 | imis] étmis
S214 5 mah-parede] meh-parede B1578, S214 | sen] bir S214 | zerre-i] zerre-i NE204,
GR | bulagor] bula M1362
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olpds oF

p.210 Xl s Jﬁfﬂs AL

piece no. 162

s )59 Ble Cume g_5\‘:1{} 2
k2 o9z soulals e 4o sl il

o) gy Je gl el 4
o 2 oyl Sy L3I 3
ddep JIIII P4V Fle 6
Wy glgs pBls J M dd P B dddd
¢

1 sl sus j\f 93 4] The lyrics appear in NE2067, fol. 93v; AK37, fol. 72v; M1362, fol.
160v; HB1, p. 432; HB2, p. 445; GM, p. 332 and Ha, p. 665.

1 ) gue] 5l o (b (s M1362;5 (a3l (sas 03ly 2 402y GM 2 Bl] B> NE2067,
M1362 3 jlalsl] sle 5loal NE2067, M1362, Ha, GM | 2] ol HB2 4 ] Sl GM
5 adl3l] A GM | sud] o I M1362 | | 2] lws # NE2067 7 5BL] s M1362
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‘Acem ‘agiran

Beste devr-i kebir ‘Abd1 Efendi b 210

piece no. 162

2 Ber-kiigai ma‘delet hakan-1 devran da’ima

Asiyan-saz ola evc-i saltanatda ¢iin hiima

4 Lem‘a-1 envar-1 luth ‘alemi riagen édiib

Pertev-i ikbaline regk eylesiin mihr-i sema

6 canim ya la yele lel lel lel lel lel 1t tere 11 yele

le le le le lel lel le le lel Ii hakan-1 devran da’ima

[ tem]| me

[Lyricist: unknown]

1 Beste... Efendi] Beste-i devr-i kebir Basmaci-zade ‘Abdi Efendi GM; Beste-i devr-i kebir
Ser-sazende ‘Abdi Efendi M1362 2 hakan-1] hakan-1 M1362, NE2062 3 hiima] hiiman
HB2 4 luth] lutfuii GM 5 ikbaline] ikbalini GM | eylesiin] eylesin M1362 | mihr-i
sema| mihr it sema NE2067 7 hakan-1] han-1 M1362 9 Lyricist unknown] Oztuna (2006,
vol. 1, 12) states that the lyrics are derived from a encomium (medhiye). He does not
specify by whom. The lyricist remains unknown.
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olpds oF

p.211 bl 035 S Sl

piece no. 163

pliy e K3 4 Jo S 2
r.bjj oL O\E“ uj,.uT e oj'«.; d\

blr o S Slagw (sl o 4
pa:S Ly sl o i)

SIIII TP Ll 2oy 6
a3l e 3 A A s e

1 gl os u«g..m uc\:..u] The lyrics appear in NE2067, fol. 93v; AK37, fol. 72v; M1362, fol.
160r; HB1, p- 432; HB2, p- 445; GR, p- 491; Ha, p. 666 and TMKIii, no. 15.

1 & Sl gl LT TMKI | gl oss S e missing in M1362 | o]
missing in NE2067, AK37, HB1, HB2, GR 2 Je] missing in NE2067, AK37, M1362, Ha,
GR, TMKlii 5 4dl>] &> M1362 6 (» ey ] o (2 AK37
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‘Acem ‘agiran

Sema' sengin Dede Efendi b 211

piece no. 163

2 Ey lebleri gonga yiizi giil serv-i billendim
Ey gamzesi agib-1 cihan gah-1 levendim
4 Bend eyledi sevda-y1 mahabbet beni cana
Rahm eyle benim halime ey ziilf-i kemendim
6 serv-i biilendim hey canim yel lel lel lel lel lel lel It

mirim yel le le lel lel le le lel Ii canim efendim

[ tem]| me

[Lyricist: unknown]

2 lebleri] lebleri miil in NE204, HB1, HB2; lebleri miil. “Miil” is missing in other
concordances and according to prosodic and semantic rules, it appears that it was an
erroronous addition by the scribe of the manuscipt.
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olpds oF

b.212 sl oas gl i3,

piece no. 164

hle S )\54\3 3yl t\; Slor & 2
W oS Kaz bl oS £ o ap
S E ol F S 4
dog w5 S8 oeolsds
4o S\ o355 Ak Js X 6
s o U'\‘J\ ala AKM d\.i &
PS4 e ab pud) sl 3 3
4% Lo
s ale s oo §) 40880 % 10

Wl Coie ol 39 b STLS 2w 5

Js¥E¢ 5

1 (gl o33 u;\(.u Jis] The lyrics appear in NE2067, fol. 93v; AK37, fol. 72v; §214, fol. 23v;
M1362, fol. 161; HB1, p. 432; HB2, p. 445; GR, p. 492; GM, p. 333 and TMKIij, no. 15.

1 sl i8] sl 25 Hay gl 2y 20 TMKLE 2 55L4] ()\“ AK37; o35l GR | oS
missing in NE2067; » 425 $214 3 a#...1)l] fourth hemistich in $214 | ¢ o] # & GR
S'¢ o] Sips AK37 | U] Qlns S214 4 5 '] & v & 7 AK37, M1362, TMKIii
&' ... 7%] There is an extra distich before this line in $214: 3\y» jions las )5 SR By
bl S 8 Calsd ooy S ous | ey ] )56 (sl o NE2067, AK37, M1362, TMKii
16 g G o AK37, M1362, TMKL 5 sdl5] sy M1362 | daa] 42 3 GM, GR
6 s3] 65 oK M1362, GM, TMKIii | 31551] 55 o 85| NE2067, M1362 7 ] (,S)
TMKIii 8 dl] oS TMKlii | o ¢ o] iy AK37 10 &,52] 9555 GR, 5214 | 4]
missing in GM | 5,] 4, M1362, GM, S214 | e*] & M1362; ¢ TMKIii | )] SIS
AK37, M1362, TMKIii, S214 11 g...\)+] second hemistich in S214 | ,» 4] ,. in Baba
Figani Sirazi | bS] LS AK37, HB1, HB2, GM | £ bS] ¢S S214 | 1] &1 M1362
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‘Acem ‘agiran

Naks semaT Dede Efendi p.212

piece no. 164

2 Ne heva-y1 bag sazed ne kenar-1 kigt ma-ra

Heme hayretem ki cana be-ge kar kist ma-ra

4 tenl teni ten serv-i naz-1 men teni teni ten

dil-niivaz-1 men miikerrer n'oldi bu ben bi-dile

6 befzedi dil biilbiile ugradim ey meh
ne yaman miigkile dad elinden ah ah
8 feryad elinden heme hayretem ki i/ah.
mg/én[]a‘ne
10 Ne siikiife[1] ne bergi ne semen ne saye dared

Ta be-her kiica ki bagi biived an behist ma-ra
terenniim kelevvel

[Lyricist: Zevki-i Erdestini]

2 sazed] sazem AK37; sazede GR | kist] kistem S214; missing in NE2067 3 Heme... ma-
ra] fourth hemistich in S214 | hayretem] hayretem AK37, GR | cana] dehkani S214
be-ce] bge (42) NE204 4 tent'...ten’] There is an extra distich before this line in S214: Co
dam der hat-i sirinag heva-y1 /Kar didam ki zaman-i bi-neganat bar kar kogt ma ra

5 n'old1] buldi M1362 7 elinden] elinden TMKIii 8 elinden] elifiden TMKIii

hayretem] hayretem AK37, S214 10 siikafe] sitkafe-i HB1; sikafe NE204, GR, S214
dared] darem S214 11 Ta...ma-ra] second hemistich in S214 | kiica] kiica M1362,
NE204, NE2067, GR, TMKIii | kiica ki] kiisai S214 | an] ane M1362 13 Lyricist Zevki-
i Erdestani] The lyrics are by Zevki-i Erdestani (d.1635), see ‘Azimabadi 2020, 596. The
first and last hemistiches of the lyrics are also the first distich of a seven—couplet gazel by
Baba Figani (d. 1519?); see Baba Figani $irazi 1937, 10.
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