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Remarks 

Lām letter () used by the scribe in H1 after eight usûl cycles before the teslîm section is 
interpreted as a repetition. Concordances in TR-Iüne 211-9 and TR-Iüne 214-12 includes 
endings on the same section of the piece in H1. 
The scribe writes down only first few note groups of teslîm section in H2 and H3 together 
with the asterisk sign () which refers to the teslîm section.  
Arabic number 4 (٤) for H4 is partly obscured by the binding on p. 16.  
Çârgâh pitch signs ( ) are interpreted as dik bûselik (ba) when melodic progression (seyîr) 
includes both hicâz ( ) and nevâ ( ) pitches (e.g. see notes on 1.3 and 8.1). Ezgi (NATM/IV, 
p. 244) interpreted these pitches in the same places of the composition as bûselik in his own 
transcription from a Hampartsum source to a staff notation. 

Structure 

H1 |: 1 :|: 1(T) :|: 
H2 |: 1 :|: 1(T) :|: 
H3 |: 1 :|: 1(T) :|:  
H4 |: 1 :|: 1(T) :|: 

Pitch Set 

 

Notes on Transcription 

1.3 Orig.  ; transcribed as  . Çârgâh ( ) pitch sign in the grouping is 
transcribed as dik bûselik (ba) in the transcription. TR-Iüne 211-9:   ; TR-
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Iüne 214-12:  ; TR-Iütae 107:  ; TR-Iütae 249[N]:  ; TR-Üisam CK 
HMP-1:  . 

3.3 Orig.  ; transcribed as  . TR-Iüne 211-9, TR-Üisam CK HMP-1: 
 ; TR-Iüne 214-12:  ; TR-Iütae 107, TR-Iütae 249[N]:  .   

4.3 Orig.  ; transcribed as  . The alteration sign for hicâz ( ) is omitted by 
the scribe. TR-Iüne 211-9, TR-Üisam CK HMP-1:  ; TR-Iüne 214-12, TR-
Iütae 107, TR-Iütae 249[N]:  . 

8.1 Orig.  ; transcribed as  . Çârgâh ( ) pitch sign in the grouping is 
transcribed as dik bûselik (ba) in the transcription. TR-Iüne 211-9:  ; TR-
Iüne 214-12:  ; TR-Iütae 107, TR-Iütae 249[N]:  ; TR-Üisam CK HMP-
1:  . 

8.2 Orig.  ; transcribed as  . TR-Iüne 211-9:  ; TR-Iüne 214-12, TR-
Iütae 107, TR-Iütae 249[N]:  ; TR-Üisam CK HMP-1:  . 

11.2.2 Hüseynî pitch sign ( ) here is interpreted as hisâr (ee) in NATM/IV. 
13.4 Orig.  ; transcribed as  . TR-Iüne 211-9, TR-Üisam CK HMP-1: 

 ; TR-Iüne 214-12, TR-Iütae 249[N]:  ; TR-Iütae 107:  . 
14.4 Orig.  ; transcribed as  . The alteration sign above acem aşîrân () is 

omitted by the scribe. TR-Iüne 211-9 (3rd lay.):  ; TR-Iüne 214-12:  ; TR-
Iütae 107:  ; TR-Iütae 249[N]:  ; TR-Iboa TRT.MD.d 374:  ; TR-Üisam 
CK HMP-1:  . 

19.1–2   ; transcribed as  . Since there are four more groupings after the first 
grouping, it is clear that the first grouping is over written by the scribe. Same 
situation is observed in TR-Iütae 249[N]. Apart from similarities between divs. 
19 and 34, a later hand scribbled out the first division in H3 (see note on 34.1). 
TR-Iüne 211-9, TR-Iüne 214-12, TR-Üisam CK HMP-1:  ; TR-Iütae 107:  ; 
TR-Iütae 249[N]:   . 

20.2 Orig.  ; transcribed as  . TR-Iüne 211-9, TR-Üisam CK HMP-1:  ; 
TR-Iüne 214-12, TR-Iütae 107, TR-Iütae 249[N]:  . 

20.3 Orig.  ; transcribed as  . TR-Iüne 211-9:  ; TR-Iüne 214-12, 
TR-Iütae 107, TR-Iütae 249[N]:  ; TR-Üisam CK HMP-1:  . 

24.2 Orig.  ; transcribed as  . TR-Iüne 211-9, TR-Üisam CK HMP-1:  
; TR-Iüne 214-12, TR-Iütae 107, TR-Iütae 249[N], TR-Iboa TRT.MD.d 374: 
 .  

34.1–2 Orig.   ; transcribed as  . Nevâ ( ) and hüseynî (), first grouping of 
the division is scribbled out with black ink by a later hand. TR-Iüne 211-9:  
; TR-Iüne 214-12, TR-Iütae 107:  ; TR-Iütae 249[N]:   ; TR-Üisam CK 
HMP-1:  . 
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36.2 The scribe uses an oscillating line above sünbüle ( ). Depending on the 
performed instrument, the sign could be interpreted as a type of tremolo, 
vibrato or trill. 

37.3 Orig.  ; transcribed as  . TR-Iüne 211-9, TR-Üisam CK HMP-1: 
 ; TR-Iüne 214-12:  ; TR-Iütae 107, TR-Iütae 249[N]:  . 

39.2 Orig.  transcribed as  . TR-Iüne 211-9 (1st lay.):  ; TR-
Iüne 211-9 (2nd lay.):  ; TR-Iüne 214-12:  ; TR-Iütae 107, TR-
Iütae 249[N]:  ; TR-Üisam CK HMP-1:  . 

39.3 Orig.  ; transcribed as  . A single dot () above acem () is interpreted as 
a dotted quarter note. TR-Iütae 107:  ; TR-Üisam CK HMP-1:  .  

51.2 Orig.  ; transcribed as  . TR-Iüne 211-9, TR-Üisam CK HMP-1: 
 ; TR-Iüne 214-12, TR-Iütae 107:  ; TR-Iütae 249[N]:  . 

52.1 Orig.  ; transcribed as  . TR-Iüne 211-9:  ; TR-Iüne 214-12, 
TR-Iütae 249[N]:  ; TR-Iütae 107:  ; TR-Üisam CK HMP-1:  . 

52.4 TR-Iütae 107, TR-Iütae 249[N]:  ; TR-Iüne 214-12, TR-Iüne 211-9 (1st lay.): 
 ; TR-Iüne 211-9 (2nd lay.):  ; TR-Üisam CK HMP-1:  . 

58.1 Orig.  ; transcribed as  . Kaba çârgâh () pitch sign in the grouping is 
transcribed as kaba dik bûselik (Ba) in the transcription. TR-Iüne 211-9:  ; 
TR-Iüne 214-12, TR-Iütae 107, TR-Iütae 249[N]:  ; TR-Üisam CK HMP-1: 
 . 

58.2 Orig.  ; transcribed as  . Yegâh pitch sign () in between aşîrân pitch 
signs () is probably omitted by the scribe based on consulted concordances,. 
TR-Iüne 211-9:  ; TR-Iüne 214-12:  ; TR-Iütae 107:  ; TR-Üisam 
CK HMP-1:  . 

Consulted Concordances 

TR-Iüne 211-9, pp. 39–41; TR-Iüne 214-12, pp. 36–38; TR-Iütae 107, pp. 126–27; TR-Iütae 
249[N], pp. 1933–34; TR-Iboa TRT.MD.d 374, fols. 177r–v; TR-Üisam CK HMP-1, pp. 131–
33; NATM/IV, p. 244 [staff notation]. 

S.D.




